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NORWEGIAN SOPRANO 
CREATES FURORE 
AT DEBUT 


Kirsten Flagstad. Unknown 
to New York. Makes High- 
ly Semsational First Appear- 
ance as Sieglinde 


Isolde Brings Triumph 


Seprane Whe Went From 
Osle te Bayreuth Excites 
Audiences at Metropolitan 
by Power and Beauty of 
Heroic Voice 


[|= Wetr MOuUntaw Pas a new Star, 
blazime mot im ti sky of Italian 
epee"? 2 Deut 


7A 
mt that of Wagmerian music 
sopramo of the herote type that 
has become almost Iegemdary, and one 
wh m the first flush of her great 
SMOOESS came discussed as if she were 
another I Lehmann, Milka Ternina 
1 Olive Fremstad. This ts the some- 
what surprisime situation im which Kir- 
sten Flagst 2 Norwegian singer 
whose mame meant very littl im New 
York before her Americam debut on 
Feb. 2. m fds herself after two ap 
nearamces. tthe first as Sieglinde, the 
ae ni) . 
Mam smMgeers ai successful with 
io [solde That 


Mime. Fleestad acimeved the greater 


trammph im the wetehtier and far more 
exacting part may well be significant 

rt f m the music of Isolde, 
the wouce was ome of splendor, power, 
respomsivemess amd mgamce. There was 
no screamime of high motes: everv 
phrase was sume. evem those violent 


mitcres Of the meeting with Tristan in 
the first part of the gardem scene. Her 
acting was imiteligemt, restrained, con 
of personal charm. If 
neither of such wolcamic warmth nor so 
rich im detail as some other [soldes, 
her charactterizatiom was distinctive and 
A rela 


‘ veh New aati. te the artist s repertoire, 


Vince and ty 


‘arely Merson m ts appeal 


it maw wet ripem to mew beauties, notable 


thomeh it already ts. The voice, there 


need be mo ihesittatiom im saving, ts an 
KCETMOMD tite 
Not m mamv vears have Metropolitan 
andstoers heard some parts of the score 
— 4 — "Try; , . ” 
a Wricallvy sume ite love music of 
the secomd act was tramscendentally 


beautiiml. Lamritz Melchior had his full 
Share mm this. Lmdwie Hofmann con- 


tributed mohilw to the Kimg Marke scene 
Maria Olszewska, Friedrich Schorr, 
Hams Clemens amd others of a cast that 
was 2 familiar storw—save for Mme. 
Flagstad—roumded out a stirring per- 
tormanoe om winem Artur Bodanzky and 
his orchestra surpassed the usual. There 
was 2 spooessiom of ovations for the 
DEW OOMET th repeated curtam recalls 
tor the other primcipals. During inter- 


missioms there was mo escaping the air 
of excitement that charged the corridors. 
Comtmmed om page 9) 
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Associated Press 


Dr. Artur Rodzinski, Conductor (at the Piano), Takes the Principals in Shostakovich's Lady 

Macbeth of Mzensk Through Their Measures, in Preparation for the American Premiere in 

Cleveland and the Subsequent New York Premiere of the Opera by the Cleveland Orchestra. 

At the Left Are Ivan Ivantzoff, the Sergei, and Anna Leskaya, the Katerina. At the Right, 
Yasha Davidoff, the Father-in-Law 


soni 


Seymour Opera Has First Hearing 


N° service was done the cause of 
- American music by the production 
on Friday afternoon, Jan. 24, at the 
Metropolitan Opera House of the one- 
act opera, entitled In the Pasha’s 
Garden, for which John Laurence Sey- 
mour wrote the music to a libretto by 
H. C. Tracy after a story by H. G. 
Dwight. Giulio Gatti-Casazza has, on 
numerous occasions, made glad the 
heart of American composers and doubt 
less he meant well in his final season 
in bringing forward an entirely un- 
known one. For, prior to the announce- 
ment last spring, Mr. Seymour’s name 
as a composer was unheard, save per- 
haps in Sacramento, Cal., where he 
teaches dramatic art, not music. 

What was heard in the fifty minutes, 
during which In the Pasha’s Garden 
(said to be his seventh opera), was un- 
folded, will not win him fame. In fact, 
as one who has heard all the American 
operas produced at the Metropolitan 
since 1910 and several given by the 
Chicago Opera and other organizations 
(Mr. Hinshaw’s company, the Juilliard 
Opera Department, etc.), I must record 
the tearful fact that this is by far the 
poorest attempt at opera that has come 
to both my notice and my ears. Almost 
as regrettable as the work itself is the 
fact that a committee of supposedly 


musical gentlemen of the Metropolitan 
could, in the spring of the year 1934, 
choose so feeble an effusion. What their 
decision was based on I cannot imagine: 
surely not the libretto, which is not only 
uninteresting, undramatic and unorigi- 
nal in conception, but executed with less 
than average skill. 


Uninteresting Libretto 


This is the tale of a pasha in the 
Constantinople of our day, whose young 
French wife has a rendezvous with her 
lover, Etienne, while her lord and 
master is away. The rendezvous is 
overheard by the eunuch Ziimbiil Agha, 
who, on the pasha’s return, indicates to 
him that a large chest near at hand de 
serves his attention because of its con 
tents. There is the inevitable denoue- 
ment; the pasha, his suspicion aroused, 

(Continued on page 6) 


CLEVELAND FORCES 
TRIUMPH IN NEW 
RUSSIAN OPERA 


Shostakovich’s Lady Mac- 
beth of Mzensk Given 
Dramatic Presentation by 
Orchestra and Russian Sing- 
ers 


Rodzinski Acclaimed 


N. Y. Hearing Follows U. 8S. 
Premiere in Cleveland— 


Opera’s Contribution to 
Lyric Drama Stressed— 
Leskaya Scores in Title Role 


By A. WavTer KRAMER 
A» a result of the inclusion last sea 


son of operatic performances in th 
schedule of the Cleveland Orchestra 
and their continuance this year, and the 
enterprise and forward looking musical 
ity of its conductor, Artur Rodzinski, 
the first performances outside of Russia 
of Dmitri Shostakovich’s opera, Lady 
Macbeth of Mzensk were heard in these 
United States on Jan. 31 and Feb. 2 in 
Cleveland, followed on Feb. 5 by the 
New York premiere at the Metropolitan 
Opera House. 

Let me make clear, lest there be any 
misunderstanding, that the Metropolitan 
had nothing to do with the production 
of the work, save to rent its premises 
to the Cleveland forces. For the per- 
formance was identical with those given 
in the Ohio city a few days earlier. In 
New York, however, the League of 
Composers sponsored the event as a 
benefit for the Composer’s Fund of 
(America. 

There was a gala capacity audience 
on hand, including not only visiting 
composers such as Igor Stravinsky, 
conductors Arturo Toscanini and Leo- 
pold Stokowski and Artur Bodanzky 
from the fields of symphony and opera 
respectively, but also artists of all types 
and music lovers gathered to hear what 
for me is the most important new work 
for the lyric stage in several decades, 
a work less pathbreaking than Alban 
Berg’s Wozzeck, but one that has a far 
more genuine musical pulse, the produc- 
tion of a musician totally without intel- 
lectual inhibitions and preoccupations. 


New Pulse in Opera 
Frankly, I feel that we have experi- 
(Continued on page 5) 





“Musical America’s” Index a Record of 1934 


ECORDING the musical events of 1934, as published during the calendar year 
in the issues of MusicaL AMERICA, an index of eighteen pages will be found 
at the back of this Special Issue, following the custom inaugurated with the 
Special Issue of last year. It is the desire of the publishers of Musicat Amer 
to furnish its readers with a complete and carefully tabulated account of its 
contents for the year, so that references may be conveniently and quickly located. 
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Katerina Izmailova, 
the Russian Lady 
Macbeth—a Cos- 
tume Drawing for 
the Heroine by 
Helen Stevenson 
West 





Geoffrey Landesman 


Lady Macbeth on Her 
Anna Leskaya as Katerina 


Wedding Day: 


Izmailova 


(Continued from page 3) 
something akin to an operatic 

Lady Macbeth of 
Mzensk. Here, for the first time, opera 
has been made to live again for us, as 
great composers of the past have made 
by setting down a document that 
, that establishes for the listener 
nd spectator the characters as men and 
women and not as pasteboard figures 
Whether or not you are interested in 
the sordid tale, which the composer and 
me A have chosen for their 
libretto, basing it on a well known 
Russian novel by N. Lesskoff, your eyes 
nd ears will be held in complete sub 
tugation. For Shostakovich is a com 
poser who strikes fire when he writes. 
Of that I was almost certain when, sev 
eral years ago, | first heard his First 
Symphony and more recently when | 
examined his new Twenty-four Pre 
ludes for the pianoforte. 

Were I to discuss the many qualities 
ot the music, 1t would require, | con 
fess, more space than any review which 
I have written in two decades of ser\ 
ice. Here I can but point out its most 
conspicuous characteristics. First and 
toremost, its sincerity of utterance is un 
questioned. Shostakovich is without pre- 
tense and without compromise. There 
are no measures added at the end of a 
scene or act to make an effect: the 
rhetorical is discarded as belonging to 
that false romanticism from which he 
claims to have freed himself. And | 
believe he has. Not in the manner of 
those Leftist composers who have parted 
rom the romantic by 


‘eel 
nce 


renaissance with 


it live, 
r< ilive 


Pr els, 


means ol ugly 
erebral writing On the contrary, 
Shostakovich, young master that he is, 
has a rare serise of beauty, and when 
his text calls for it, he can spin an ex 
tended melodic line with amazing spon 


taneity In every case of this kind he 
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Geoffrey Landesman 





Geottrey Landesman 
Elena Shvedova as Sonetka, the Fair Convict 
Who Lures Sergei Away from Katerina 


shows where his roots lie, deep in the 
soil of his native land, shows that his 
spiritual heritage is that of the musician, 
Glinka, adored by Russians; that he is a 
member of the true line of Russian com 
posers, extending down from the begin 
nings of Russian art music through 
Moussorgsky to our own day. 
Command of Drama in Music 

The impact of his orchestral sense is 
stupendous, as the passacaglia which 
forms the interlude between the two 
scenes of Act II demonstrates convinc 
ingly. There is more mastery in this 
movement than in many an opera and 
symphony heard here. Similarly, the 
fugue, dramatically treated both in 
voices and orchestra, is an amazing tow) 
de force. But more pertinent than any 
details is the command of the drama in 
musical terms which Shostakovich re 
veals, not only by painting the mood and 
atmosphere of his action, but by his 
uncanny ability to underscore the de 
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Shostakovich Opera Given Vivid Performance 





Above: The First of the Series of Crimes Which Lead to Katerina'’s Tragic End—Her Father- 
in-Law Lies Dead, Having Eaten Mushrooms She Hes Poisoned. A Scene from Act Il of Lady 
Macbeth of Mzensk Conceived by Richard Rychtarik as Produced by the Cleweland Orchestra 


velopment of the characters, 
fully substituting this for the Wagnerian 
leitmotive idea. 

The power of this music seemed t 
me sufficient to illuminate the tale, even 
if one had not read the libretto, o1 
listened to the narrative spoken before 
each act by Richard Hale, in a sonorous 
but much too stagey mannet To be 
sure, the performance was so excellent 
from a dramatic standpoint as to lend 
great aid, for the members of the cast, 
principals and chorus, all Russians save 
one American, Gean Greenwell in the 
small role of a policeman, were assen 
bled from the operatic company know: 
as The Art of Musical Russia. How 
wonderfully these Russians act! Nev 
for a moment did one think of the stilted 
action that takes place on other even 
ings on the same stage. Here one wit 
nessed a grappling of elemental forces 
whether in the wrestling of Katerin 


success 


AMERICAN PREMIERE 


CLEVELAND, Feb. 5.—Lady Macbeth of 
Mzensk, by Dmitri Shostakovich, had its 
American premiere at Severance Hall on 
Jan. 31 with the Cleveland Orchestra and 
singers from The Art of Musical Russia, 
Inc., under the direction of Artur Rodzin 
ski. The performances here and the subse 
quent production on Feb. 5 at the Metro 
politan Opera House in New York, spon 
sored by the League of Composers, came 
about through Mr. Rodzinski’s determina 
tion to produce the opera in America after 
studying it through six performances in 
Leningrad and Moscow last summer. 

After the sensational musical and dra- 
matic developments of the first act, im- 
portant visitors, musicians and leading 
citizens of Cleveland gathered in the 
promenades of the hall to discuss the work, 
its surprises and its virtuoso performance 
Praise for the conductor was followed by 
expressions of admiration for the Katerina 
of Anna Leskaya. The part of the clerk- 
servant, Sergei was taken by Ivan Ivant 
zoff; Yasha Davidoff sang the part of the 


and Serrei in the Gret act. or im thei 
lovemaki £ 1 the “Troms e€mcounter. 
Rarely have | witmessed a miece of en- 
semble so perfect as that of the three 
drunken moujiks m the DPeTine scene 
of Act III. Im the wedding scene. too. 
ne telt one was present im a Russian 
merchant's |] t THOT m ft theatre 
while the guests om ome side. the ser, 
ants Out in the var m tie ther. mack 
merry jwvouslv az mrsttall y while th. 


vodka flowed 


Reaches Height im Finale 


This Mach 1 als 2S tts 
porters soem t ot the police sta 
ton | Ax eT Shostakowiel 
like a tru tizet ct ~ t. bar 
lesques eve 2 lever ve petty of 
ficial of the ¢ rist regime For this 
story takes place 1 Russ fF 100 
years apy lhe rs e police 


” ” ' TO 


IN CLEVELAND 


TITTLE ' ”“ peennen 


elder Izmailoff tine mot husband, 
Zinovi, was portrayed by va tk-amo ft 
and Dora Boshoer was the ok, Alesina 

Mr. Rodzimski was awarded a athurst 
of uncontrolled applause im the wildly ems 
tional entr’act mus amd after the cast had 
acknowledged the cheers of the audience at 
the conclusion, the comductor was called be 
fore the curtam ver a Govem tumes 

Mme Rodzinsk eTand-~<danghter t 
Wieniawski, related recently im a talk be 
fore the Music Teachers’ Club of Cleveland 
how her husband had spent the swmmer ar 
ranging to bring the work to this untry 


5 
The composer, having heard Mr. R 
= 








conduct in Russia, was cager f 

present y Macheth ts Amer : 
mere I £ eevotial : with the 
SOvViet Govert ent were mecessary befor 
permission could be obtamed Under Mr 
Rodzimskis directhom, f wimg picture 
brought by m of the Aussam production 
tine pPpeTA Was TT mt bw R are wer 
tarik soem r tect age t thos 
Season Ss Sis . 7 \ 








6 


MUSICAL AMERICA for February 10, 1935 


Seymour Opera Has Premiere at Metropolitan 


(Continued from page 3) 
which, however, he does not communi- 
cate to the eunuch, decides to bury the 
chest and toss away the key, thus sealing 
the doom of his wife’s lover, who has 
been obliged by her to enter the chest 
on hearing approaching voices. Surely 
this is hardly a theme to stir our emo- 
tions or to elevate our spirits. 


Music Is Inept 


Many a story as dull, has, however, 
been rescued from merited oblivion by 
music of genius, or even music of 
superior talent. But Mr. Seymour’s 
musical investiture of this pedestrian 
book was unable to do anything for it; 
for it could do nothing for itself. To 
discuss it in detail would accomplish 
nothing. A work of character that has 
glaring defects would warrant such at- 
tention. This little opera is so inept, 
so wanting in musical physiognomy as 
to render it unnecessary. Suffice it to 
say that it meanders for fifty minutes 
(the longest fifty minutes imaginable, | 
assure you) between a pale lyricism, re- 
calling Puccini many times diluted, and 
a technically amateurish post-Debussyan 
whole-tonism, like a dilettante improvis 
ing at the piano, plus ineffective vocal 
writing, never onc® registering the im 
pression of having reached its stride 
This was the case; for it has no stride. 
lt has only.a goal, which it attempts and 
fails to attain. 

But the most disappointing part of all 
is the treatment of the English lan- 
guage. Many native composers have 
offended in this important, perhaps most 
important, phase of the composing of 
music for the human voice. An exam- 
ination of standard operatic music re- 
veals a proper management of words 
and music, the ability to find not only 
the proper music for the word, but also 
to wed them so that the union shall be 
a natural one and be intelligible when 
sung. Our composers seem to find this 
difficult in their operas. Yet no one 
has bungled it as badly as Mr. Seymour, 
who has, with the greatest unconcern, 
set monosyllables like “know” on sev 
eral notes, to cite but one example. To 
hear what the singers were singing was 
most of the time impossible, not because 
of lack of clarity of enunciation but be 
cause the text was badly set; at times, 
too, it was covered by the instrumenta- 
tion. Some day composers will learn 
that in a music drama the text is the 
thing, that it must be set naturally, 
quite as it would be spoken. Let them 
turn to the works of Gilbert, as set by 
Sullivan, as an example, the finest ex- 
ample of our language in a just musical 
setting. 


Jepson Makes Brilliant Debut 


In this premiere there was a happy 
debut, that of Helen Jepson, who 
charmed us both with her lovely soprano 
voice and her dazzling blonde beauty, 
and with her decided flair for the stage. 
It was difficult to believe that she was 
making a debut in a new work. She 
carried it all off with complete success 
and in the curtain calls with her fellow 
artists, she had a solo call all to herself 
The audience acclaimed her heartily. 

Mr. Tibbett was a suave and elegant 
pasha, both in his appearance and in 
his well contrived action. What he had 
to sing that was effective was not a 
great deal, but fine artist that he is he 
made the most of it. He enunciated the 
text with remarkable clarity, in spite of 





Carlo Edwards 
The Pasha (Lawrence Tibbett) Looks with Suspicion on His Lovely Wife (Helen Jepson) 


in the Scene from 


the handicap of its awkward setting. In 
the role of Etienne, Mr. Jagel sang with 
fervor. Mr. Windheim as the eunuch 
was inclined to overact. Only in one 
passage did he suggest the sopranino 
quality of the character he was portray 
ing! Mr. Anderson did the small part 
of Shaban colorlessly. 


Setting Is Modernistic 
Mr. Kiesler’s “scenic production,” 
employing lights in the manner revealed 
to us last season in his production of 
Helen Retires at the Juilliard School, 
was excellent, although the lights failed 


abasnenenrenerenineny 


Seymour's Opera 


to function at certain moments His 
altering of the book which calls for 
room in which is the inlaid chest, ad 
joining a kiosk overlooking the Bos 
phorus, resulted in having the fated 
chest on a modernistic pavilion out in 
the open. Nor was there a fountain 
as called for by the librettist, so that 
when the pasha sings 

The fountain’s noise 

Displeases; shut it off! 
there was nothing to shut off. There 
was considerable imaginative quality in 
the setting, to be sure, but one had the 


feeling that the singers were none to 


STOKOWSKI TO RETURN TO QUAKER CITY 


Subscribers Sanction Smaller 
Directorate—Ratify Future 
Plans—Boks Return 


PHILADELPHIA, Feb. 5.—The con 
troversy between the board of directors 
of the Philadelphia Orchestra and Leo 
pold Stokowski, the musical director 
and conductor, seems at length to have 
come to a peaceful conclusion. Accord 
ing to present prospects Mr. Stokowski 
will be heard as guest conductor next 
season, fulfilling a schedule almost 
identical to his usual one. At a meet 
ing on Jan. 30, 700 of the orchestra’s 
subscribers authorized a reduction in 
the number of board members from 
twenty-four to fifteen, demanded by Mr 
Stokowski, ratified in toto his suggested 
plans for next which may in 
clude a tour of Europe by the orchestra, 


season, 


and acceded in general to everv ulti 
matum presented by Mr. Stokowski 
when he refused to renew his contract 
last December. 

The conductor returned from Cali 


fornia on Feb. 4 for a conference with 


the administration committee and a 
meeting with the reorganized board on 
Feb. 6, at which a decision was expected 
to be reached regarding the successor to 
Arthur Judson, orchestra manager, who 
resigned in November. The directoria 
body is composed of seven old members 
six new ones, and two additional to rep- 
resent the Youth Movement and the or 

chestra personnel. W. Curtis Bok, wh 

resigned as president of the Orchestral 
Association in sympathy with Mr. St 

kowski, and his mother, Mrs. Mary 
Louise Curtis Bok, have retu t 

the board 


rned 


Plans for Next Year 


A tentative outline of the program for 


next season, which is understood t 
have been formulated largely by Mr 
Stokowski, calls for “either twenty 


eight or thirty weeks in Philadelphia 
twenty-six weeks of broadcasting, and 
five-or six-week tour at the end « 
season which will take the orchestra at 
least 3,000 miles from Philadelphia.” 
This last clause is interpreted to mean 
a European tour which Mr. Stokowski 
has advocated for some time 


* + 





Te 


IN THE PASHA’S GARDEN, Opera in 
One Act. English Text by H. C. Tracy, 


after a Story in Stamboul Nights by 
H. G. Dwight. ie nat John Laur- 
ence Seymour. First ormance any- 
where. At the Metropolitan Opera 
House 
Helene Helen Jepson (debut) 
Etienne Prederick Jagel 
Zumbul Agha Marek Windheim 
The P . Lawrence Tibbett 
Shaban Arthur Anderson 
Conductor. Ettore Panizza 


Stage director, Wilh. von Wymetal Jr. 
Sceme designer. Frederick J. Kesler. 
The mew opera followed in a double bill 
by Puccini's La Boheme 


* 


comfortable moving about in so circum 
scribed an area, high up on the stage. 
Mr. Panizza led the orchestra smoothly 
enough, obtaining results that indicated 
much rehearsing. I hope someone told 








Carlo Edwards 
John Laurence Seymour (Centre) Having 
Received the David Bispham Medal from 


Henry Hadley (Left), Shows It to Lawrence 
Tibbett 

him that this was not a typical exam 
“an operatic composition. 

performance of 
Bohéme with Queena Mario, Nino Mar- 
rd Bonelli and Helen Gleason 
s, Mr. Bellezza con 


ole mt \rmer 


hers > 


llowed a 


sm the norimmctn2a - e 


\. WALTER KRAMER 


Jesef Hofmann Gives Philadelphia 
Recital on Return from Europe 


HILADELPHIA, Feb. 5.—Just returned 
from Europe, Josef Hofmann, director 


n Jan. 17 in 


Ja Casimir Hall, to which 
any desirous of attending were de- 
ed admission owing to limited seat- 

city his appearance and one 


make later 
Forum, are his 
Philadelphia programs of the sea 


Dr. Hofmann will 


Philadelphia 





Dr. Hofmann exemplified all grada 
tions from imperceptible pianissimo to 
s of heavy tone. In several of the 
played on the principle of 
irtuosity for its own sake and gave 
lazzling exemplification. Opening 
ith a Bach-Liszt Prelude and Fugue 
and two Mendelssohn Chansons sans 
aroles, he gave the complete cycle, 
brilliantly variegated as to contrasting 


works the 


100ds, of Schumann’s Carnival. Then 
ame a Chopin group, interpreted with 
finesse and charm and in conclusion a 


bravura reading of the Liszt Mephisto 
altz. Before his program Dr. Hof 
played Chopin’s Funeral March 
Marcella Sembrich. 

r years a member of the Curtis 


Institute faculh W.R. M 


mann 


mn memory of Mme 



































A Choir Loft of Bach's Time 





Handel: From a Portrait by Hudson 





Bach's Statue Before the Leipzig Thomaskirche 
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The 250th Anniversary 


GerorGeE FREDERICK HANDEL 
Born Halle, Feb. 23, 1685: died 
London, April 14, 1759 


JOHANN SEBASTIAN BACH 
Born Eitsenach, March 21, 1685: 
died Leipzig, July 28, 1750 


DoMENICO SCARLATTI 
Born Naples, Oct. 26, 1685; 
Naples, 1757 


died, 





Domenico Scarlatti: From an Old Portrait 
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Market Place at Halle. 

in the Backtgroeed bs 

the Famoes Church of 

the Fravenliebe Where 

the Young Handel First 

Learned to Play the 
Orger 


Handel's Birthplace at Halle, Germany 








Bach: A Contemporary Portrait by E G. Haussmann 
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Scene From a Handel 
Opera: Senesino, Cuzzoni 
and Berenstadt in Julius 
Caesar. From an Engrav- 
ing by Hogarth 
A Contemporary View of 
Three Famous Singers in 
One of the Composer's 
Forty-six Works for the 
Stage 
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Survey of New York’s Programs 
Shows Preferences and Omissions 


By Irvine Ko.optn 


MONG the clichés accepted as in- 

dispensable to musical journalism 
there are few as baseless and generally 
misleading as the phrase “the sym- 
phonic repertoire.” Not only is it fair- 
ly apparent on reflection that the music 
played during a season in Boston would 
be quite different from the list pre- 
sented in Havana or Milan; the dis- 
crepancies between the fare offered to 
music-patrons in London, Paris, Vienna 
and Berlin (pre-Nazi, that is) are 
demonstrably nearly as great Rather 
than inevitable, fixed and universal, a 
symphonic repertoire can at best be 
designated as arbitrary, fluctuating and 
local. What the constitution of such a 
local repertoire may be has, to my 
knowledge, never been ascertained; the 
present study engages such a subject 
for the first time. The selection of 
New York as the point to be consid- 
ered was dictated chiefly by the ex- 
tensiveness of a typical season’s ac- 
tivities. Nor does the arbitrary choice 
of 1920 as the backward limit of the 
study require any elaborate defense. It 
coincides with the return to the con- 
cert hall of much music that had been 
banished by patriotic zealots during the 
war’. 
claim to be a factual presentation of 
the actual Basic Repertoire of New 
York’s symphonic life. Why Basic 
Repertoire and not, merely, Symphonic 
Repertoire? Simply because this group 
Repertoire? Simply because this group 
of one hundred works includes all of 
those which possess the hardihood and 
inherent interest to reappear with a per- 
sistent regularity during the fourteen 
seasons covered by the compilation. 
“Persistent regularity” has been inter- 
preted by the compiler to mean—per- 
formances in at least half (seven) the 
total number of seasons; thus present- 
ing the basic, recurring group which is 
augmented by the novelties, special- 
ties, chauvinistic sympathies, etc., of 
the individual conductors who have per- 
formed before us in that period. 

This system of selection was pre- 
ferred to one based only on the total 
number of performances for any given 
work during the period, since it is a 
commonplace of musical life in New 
York that, once rehearsed, a work may 
be played six or seven times during one 
season by the same orchestra. It is 
apparent, therefore, that its occurrence 
or non-occurrence in a specific number 
of separate seasons is a much more 
accurate index to its true repertoire 
status. To point the difference more 
sharply it may be instanced that of the 
1,234 works listed as appearing on the 
programs of these organizations be- 
tween 1920-34, some 727 or 60% of the 
total were heardonly in the season of 
their first ocurrence and never there- 
after. Thus, the Flirtation in a Chinese 


(1) The compilation is based upon the sub- 
scription concerts given in New York between 
the fall of 1920 and the spring of 1934 (thus em- 
bracing the seasons 1920-21 to 1933-34) by the 
Philharmonic Orchestra, the New York Sym- 
phony, the Boston Symphony, the Philadelphia 
Orchestra and the Friends of Music. Non-sub 
scription concerts and those by other organiza- 
tions were omitted as not bearing on the con- 
sideration of what the average music-lover 


(i. e. subscription-holder) would have heard dur- 
ing that period. 





Garden of the American, Abram Chas- 
ins, was heard four times from the 
Philharmonic in the season of 1930-31 ; 
but it would be rash to view this crea- 
tion of Mr. Chasins as the equivalent 
from the status of repertoire (as it 
would be if the total number of per- 
permances were the factor solely to be 
considered) of the D Minor Piano 
Concerto of Bach, which required fom 
separate seasons to achieve the only 
four performances it has had in New 
York during this period. 
One Percent Played Every Year 


Primary interest, therefore, must 
attach to those works which have been 
heard in the largest number of the 
fourteen seasons examined. Exactly 
ten, or something less than one per cent 
of the total have been played unfailing- 


TT 


Works Played n At Least Se 


ner “ ' mn sueaenaaaeeerinanee ' 


Composer W ork 


BACH, & S. Passacagha m ( 
Stokowski and Resyne 
versions 
Brandenburg Cor N 
St. John Passion 


BEETHOVEN 


Sv mphomes 


AZAAAZALZALZZZ 


u 
Concerti 
Viohn 
Piano—No. 4 
N . > 
Overtures 
Leonore N 
Conolanns 
Egmont 
Three Excerpts trom 
Damnation of 
Overture Carneval R 
mam 


BERLIOZ 


BORODIN 
BRAHMS 


Igor —Damces 
Symphonies 
No. 1 
No. 2 
No. 3 
No. 4 .. 
Haydn Variations 
Concerti: 
Viohn 
Piano—No. 1 

No 2 
Double Concert 
Overtures: 
Academic 
Tragic 


Prince 


Festi 


CHERUBINI 


Anacreon Overture 


Moemer 


Me 


secreennatey 


Fax st 


DEBUSSY L’Apres- Midi 
Nuages et Fetes 
La Mer 
Theria 
DUKAS L’Apprenti Sorcie 
D'INDY Istar Variations 
ELGAR Enigma Variations 
FALLA, DE Three-Cormere¢ Hat 
Dances 
FRANCK Symphony 
GLINKA Russlan an rcbrrmilhe 
Overture 
GLUCK Iphigenia im Aclis Over 
ture 
HAYDN Symphony m G (RB. & 
No. 88) 
HON EGGER Pacific 23] 
LISZT Les Preludes 
E Flat Piano Concert 
MENDELSSOHN Violm Concert 
Overtures 
Fingal’s Cawe 
Midsummer Night’s 
Dream 
MOUSSORGSKY Pictures from an Exit 
tion (Rave Leomand 
arr’s.) 


ly im each seasom. A music critic can- 
mot escape hearimg each season in the 
normal pursuit of his duties, the fol- 
lowing: three works by Beethoven—his 
Fifth amd Seventh Symphonies, the 
Leomore Overture No. 3; the first and 


fourth symphomies of Brahms; the 
Framck symphony; the tone-poems 
Dom Juam amd Till Eulenspiegel of 
Richard Stramss; the Meistersinger and 
Tristam preludes of Wagner. How 
persistemtly these works recur is 


further emphasized by the evidence of 
the present seasom. Though it is little 
more tham half-completed, ail of these 
works, with the exception of the two 
Stramss tome-poems have already been 
plawed 

The reader 


alae nat 
i> ™ 


may be left to examine 
at his leiswre amd assemble his 
but a few items of 
special imterest cam be extracted profit 
for hus attention Stravinsky's 
Firebird Suite is the most frequently 
plawed of comtemporary works, with 
performamces im all but ome of the 
jourteem seasoms tabulated, though no 
f Mozart reaches a classification 


wm comvictroms, 


ably 


work 





tooveneanseenannnn nennaenniaan 


vant Heviceeeunensenenenensansann 


Na. of N f 
Seanomes rime s Composet 
WOZART 
- RACHMANINOFF 
oe RAVEI 
- a RIMSKY-KORSAKOFF 
vo SCHU BER’ 
; 1) 
SCHUMANN 
2 
SIBELIUS 
. Mh 
13 SMETANA 
:@ STRAUSS. R 
z 
STRAVINSKY 
4 ed 
- a 
+1 - t 
: . TCHAIKOVSKY 
2 . 
4 
ie) 
bin 
ic WAGNER 
. > 
a 
. . 
4 
‘ ™ 
8 ' WEBER 
$ tis Total—100 Works 
. - Leaders: 


Beethoven 
Brahms—11 





me 


YMPHONIC REPERTOIRE? 


higher than twelve of fourteen. Also, 
this work (the G Minor Symphony, 
No. 40) is actually far less prominent 
in the experience of New York con- 
cert-goers than other works in the same 
category, particularly the fifth Sym- 
phony of Tchaikovsky. No more than 
twenty-eight performances accrued to 
the Mozart in these twelve seasons, 
while the Tchaikovsky was rolling up a 
total of fifty-four in the same period, 
or nearly twice as many. It is not 
until one reaches the eight season cate- 
gory that a work by Bach (in its orig- 
inal form) is encountered, the third of 
the Brandenburg Concertos (in G) 
Two orchestral versions of the Organ 
Passacaglia in C Minor have, between 
them, achieved performances in eleven 
seasons, but each is the property of a 
specific conductor (the Respighi, of 
Toscanini, the Stokowski of the tran- 
scriber himself) and their faithfulness 
to the intent of Bach is at least debat- 
able. (The Passion According to Saint 
John was offered by the Friends of 


Tabulation of Orchestral Staples in New York 


en of Fourteen Seasons, 1920-1933 


Music in eight seasons, but as these 
(Continued on page 9) 
No. of No of 


Seasons Performances 


Work 


Symphonies: 


G Minor (No. #) ..... 12 28 

C Major (No. 41) be 8 21 

E flat No. 39) ; 7 18 
Eine kleine Nachtmusik 10 16 
Overtures: 

Figaro’s Hochzeit 8 17 
E Minor Symphony 8 20 
La Valse .. 9 3] 
La Grande Paqve Russe 7 9 
Symphonie s 

B Minor (Unfinished) 12 40 

C Major ‘ 10 34 
Rosamunde Overture & 14 
Symphonies 

No. 1 ** . . 5 21 
No. 4 .. 7 21 

Piano Concerto 12 28 
Finlandia 9 17 
Bartered Bride Overture 8 27 
Tone Poems 

Don Juan 14 53 

rill Eulenspiegel 14 61 
Tod und Verklarung 13 40 

Salome Dance of the 

Seven Veils . 9 23 
L’Oiseau de Feu 13 38 
Petruchka tise 8 24 
Sacre du Printemps 8 17 
Symphonies: 

Pe ae a ea nds wedi ae 10 35 
yy aa cane ‘ 12 54 
No 6 Cee eoscoseses . 13 48 

Violin Concerto ..... 9 21 
Overtures: 

Francesca da Rimini 7 17 

Romeo and Juliet 11 32 
Overtures: 

Fliegende Hollander ... 1] 36 

Die Meistersinger va 14 68 

Lohengrin ...... e 10 27 

ee 8 22 

PE. 2 tcnveies eee 13 60 

» RE ES eee 14 67 

Rienzi ...... 9 15 

en an? : 9 22 
Excerpts from Music 

Dramas: 
Tannhauser Bacchanale 9 13 
Walkire Wotan’s 

Farewell ..... 7 17 

Siegtried 

Waldweben ll 18 
Gétterdammerung 

Rhine Journey 12 32 
Funeral March 7 19 
Immolation Scene ' 7 13 

Parsifal Good Friday 

Spell . ; 8 22 
Siegfried Idyll 8 29 
Overtures 

Euryanthe 8 19 
Der Freischiitz 10 3? 
Oberon ; 9 33 


14 Large Works. 
c Large Works 
: iG Wagner—16 (Including Overtures and Short Excerpts) 
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A STUDY OF FOURTEEN ORCHESTRAL SEASONS 


(Continued from page 8) 
were the only performances it received 
during this entire period, the demise of 
the Friends automatically removed this 
work from the Basic Repertoire.» 
Striking Neglect of Handel 


Perhaps the most striking fact to be 
noted in the Basic Repertoire is the 
complete omission of Handel. Only 
one of his works has come even close 
to that distinction, the B minor Con- 
certo Grosso (No. 12) which has had a 
-neagre eleven performances im six sea- 
sons. And the superb Water Music 
has had to wait for the current season 
of 1934-35 to enter the list for the sec- 
ond time, after an absence stretching 
back to 1926. On this most recent oc- 
casion it emerged in a way curiously 


twice within the same week. It will 
now probably resumey its undeserved 
obscurity for another half dozen years 

However, this is but an intimation 
of what may be observed from a com- 
parative study of the Basic Repertoire, 
and in a wider sense, of the entire com- 
pilation®. The proponents of Mahler 
have had much to say about that com 
poser’s mistreatment, but it is hardly 
likely that they realize the proportions 
to which that neglect has extended 
Briefly, the performances of those eight 
of his 


nine symphonies which have 
been heard in New York since 192 
total, in all, to forty-ome—or less by a 
dozen than the total for the one 


symphony of Franck! 

Haydn, some conscientious critic oc- 
casionally rises to remark, is treated 
badly in New York, but it is only with 
the figures before one that the shame 
fulness of 


that treatment is apparent 
For Ravel’s La Valse, more thar 
thirty performances in fourteen sea- 


sons—for the most played of the Haydn 
symphonies ( No. 88, in G, his sole con- 
tribution to our Basic Repertoire) less 
than twenty-five! And the total otf 
performances for Ravel's eighteen c 

positions mounts to 118, while the total 


for the same number of Haydn's sym- 
phonies (all that have been heard 

New York, since 1920, of the nimety 
odd currently in print) barely passes 
100. An equally ludicrous dispropor 
tion may be observed if we turn t 
Stravinsky and Mozart—a total of 1% 
performances of the former, only IIf 
for the ten symphonies o1 the master’s 
forty-one which have been recently 


played in New York. 

Necessarily, there is the reverse of 
the medal to be considered—those 
works which have been admired and 
enjoyed when they are presented for 
our scrutiny, whose non-appearance can 
only be accounted for on the most 
trifling basis, or none at all. Thus one 
may instance the B flat Sinfonia of 
Johann Christian Bach, which was 
played here six times in two seasons by 
Mengelberg (the last time in 1928) and 
not since; the third piano concerto of 
Beethoven, which has appeared on few 
subscription program since 1923, 
it was played three times, though m 
the interim worthy pianists have per 
formed it at the Stadium, and with the 
National Orchestral Association and 
the Musicians’ Orchestra: Berlioz’s 
Corsair overture, absent since 1927 
the Bloch C Sharp Minor Symphony 
last heard in the same season; the first 
and the third (incomplete) symphonies 
of Borodin (neither of which has ap- 


when 


(2) The compilation may be examined by 
rangement with the author 


peared in fourteen seasons) and his 
Steppes of Middle Asia, silent for 
thirteen years; the Busoni Violin Con- 
certo which has not been offered since 
Szigeti performed it with the Friends 
of Music in 1927, while much of the 
other worthwhile music of Busoni has 
been obscured by the snippets favored 
by Toscanini. Chabrier’s Espana has 
disappeared completely from the reper- 
toire since 1924, and but one brief piece 


J 


Courtesy Alfred A. Scott 





the Basic Repertoire, the Iphigenia in 
Aulis overture. The fine suite edited 
by Gaevert has been played only once 
since 1920. Much is talked about 
Charles Griffes, but no conductor has 
offered us his Pleasure Dome of Kubla 
Khan in New York since 1926 (unless 
exception is made for a performance at 
a Children’s Concert of the Philhar- 
monic under Ernest Schelling in 1932). 
Of the twelve Concerti Grossi of Han- 


—by Wm. C. McNulty 


Carnegie Hall, Historic Centre of New York's Music Life 


by George Chadwick (his Noel) has 
been played im ten seasons. Cimarosa, 
Couperin and Corelli are practically un- 
known to this generation of concert- 
goers in New York, and there are 
three tome-poems by Chausson which 
have not had so much as a single hear- 
ing. The piano concerto of Delius had 
it last performance in 1920, and his 
Mass of Life, Appalachia, Over the 
Hills, North Country Sketches and the 
two Dance Rhapsodies are merely 
names save to those music-lovers who 
have learned the utility of the phono- 
graph. The Dvorak New World sym- 
phony which was played twenty-four 
times between 1920 and 1925, has had 
ust four performances since then—an 
example of extremes that would be 
dificult to surpass. While the Franck 
symphony has been played ad nauseam 
his Les Djinns remains unperformed 
since 1921; neither Le Chasseur Maudit 
nor Les Beatitudes has occurred on 
symphonic programs in that time. 


But One Gluck Work Included 
The list is long, of course, and stag- 


gering in its implications. Gluck, one 
has only a single work in 


bserv es. 


del that have been played since 1920, 
the B Minor previously mentioned is 
the only one to be heard in more than 
three seasons; and of his twelve con- 
certi for organ, New York has heard 
but two (one this season) during the 
same period. Meanwhile, nine works 
of Hindemith were being presented, of 
which only two came back in a subse- 
quent season. The Planets of Holst 
last appeared on a New York program 
eight years ago. D’Indy’s Wallen- 
stein’s Lager is not to be found in the 
entire compilation. Kodaly’s Psalmus 
Hungaricus, well received at its New 
York premiere in 1929, has not been 
heard since. 

While the first piano concerto of 
Liszt was being played fifteen times, 
his second concerto had no perform- 
ances; its last was in 1920. Nor would 
one know that he wrote a work on 
Dante’s Divine Comedy from the evi- 
dence of this compilation. Composers 
so different as Constant Lambert and 
Jean-Baptiste Lully are equally ignored 
(Lully is somewhat ahead with one 
suite played in 1922). The violin con- 
certo of Malipiero is yet to be heard in 
New York. The only performance of 


an orchestral work by Martinu is 
credited to the Boston Symphony. 
[he Mahler Eighth Symphony is 


among the missing since 1920. Four 
symphonies of the ten by Miaskovsky 
have had New York performances, but 
the first repetition of any of these is 
still to occur. Moussorgsky’s song, 
The Peep Show, as arranged by Sir 
Henry Wood, was played in 1924, but 
not since. His Night on a _ Bald 
Mountain last year made its re-appear- 
ance after a lapse of ten seasons (from 
Nicolai Sokoloff and his New York 
Orchestra). Purcell is among the un- 
known immortals of New York’s sym- 
phonic lists, the last performance of an 
important orchestral work of his hav- 
ing been in 1922. To the list of the 
neglected also may be added Rameau, 
of whose large and varied literature 
there has been performed but three 
works in fifteen seasons (among which 
is included the recent benefaction of 
Hans Lange). Though Ravel has 
scarcely been neglected, it is illuminat- 
ing to observe that the first Daphne et 
Chloe suite was played eight times be- 
tween 1920 and 1925 (when the second 
suite appeared) and not at all since. 
Of the nine performances credited 
Rimzky-Korsakoff’s Grande Paque 
Russe, Stokowski was responsible tor 


seven. ‘The Cog d’Or suite has had but 
one hearing in more than a dozen 
years. Nine overtures of Rossini and 


eighteen works of Respighi have found 
their way to performance in New York, 
while the Orchestral Variations of 
Schonberg, played once in 1929, have 
waited in vain for a repetition. Toch 
and Tansman, have had five works 
played in recent years, but no one of 
them has been replayed. And with all 
the enthusiasm for Sibelius, his Sixth 
Symphony has had but one perform- 
ance, six seasons ago. Perhaps it is 
fitting to end this chronicle of deeds 
and misdeeds with an inquiry concern- 
ing Johann Strauss—of whose vast ac- 
complishment only three works have en- 
livened the symphonic programs of 
New York since 1928 for a total of 
seven performances. Certainly no one 
who was present at a recent Sunday 
matinée of the Philharmonic and ob- 
served the enthusiasm for Tales From 
the Vienna Woods and the Fledermaus 
overture can believe that neglect to be 
an accurate appraisal of the public at- 
titude toward Strauss. 


Programs Left to Conductors 


Which brings us to the heart of the 
subject. Under the system of concert- 
giving prevalent among orchestras in 
America at the present time (by which 
the basic income is derived from sub- 
scriptions sold in advance, regardless 
of what music will be played during 
the season) the onus for these in- 
equalities of the repertoire is clearly 
upon the conductors of the various or- 
ganizations. It is common knowledge 
that a certain supervision of programs 
is exercised by the directorate of each 
body, proceeding on a fanciful concep- 
tion of some vague entity known as 
“the public taste.” But this extends, if 
at all, only to the staples of the Basic 
Repertoire, beyond which all conductors 
enjoy a virtual carte blanche to play 
what they will—short of excessive 
amounts of Bartok, Schénberg, Mos- 
soloff, Varése, Villa-Lobos or some 
other of the more controversial con- 
temporaries. However, it is precisely in 

(Continued on page 132) 
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ducting resembles, 
in its humbler way, 
that of a certain 
street orator, whose 
pitch I passed one 
evening on my way 
to Queen’s Hall, 
towards the science 
of chemistry. What 
this gentleman’s 
main theme was I 
do not know; but 
as I hurried past 
him I caught a sen- 
tence which has re- 
mained in my 
memory ever since 
as the ideal ex- 
pression of one of 
the most magnan- 











lf the Sgmphong Fan Should Speak 
His Mind! 


oo eerert, 


“ UST a mimut Conductor! | 
object bassoom—that E 
Flat—my score says violas!” 

“Hold on there You've changed 
that chord! Shostakowich didn’t write 
it that way. You're mot gomg to get 
away with that!” 

“1 protest 


* #ty-ae 
ay eee 


Whiat’s the authority for 
doubling those woodwimds* And those 
are dotted sixteemt! Besides, that is 
marked forte ir nstead 
of beginuimg 7 working 
up to tortussmm +t us have owr music 
as mi was nose symphony 
is this, Beethowen’s ” 

“Tempo! Te Give us the 
tempo! That's an Z not a presto! 
Whoa there, Nancy Outrageous, if 
you wal my ’ 

Imagine mdz 
im hand, stand: places at 
concerts of the ’ Philhar 
monic-Symphomy, the ostom or the 
Philadelphia orchestras amd shouting 
out their gricewamors as 2 comeert pro- 
gresses! Some soch thmg apparently 
has happened m an isolated mstance in 
London; and mo less a personage than 
the redoubtable Exmest Newman, critic 
of the London Saaday Timers, has seized 
upon it as suggestimg 2 way of putting 
m his place the comdactor who alters 
the music be performs. or otherwise 
secks to glorify humself at the expense 
of the composers be elects to represent. 

Under a subheading, Am Appeal for 
a Breach of Peace, m an article de- 
voted to The Sims of Comductors, Mr. 
Newman places himself om record— 
ironically, of couwrse—as m favor of 
more such disturbamees as the ome re- 
ferred to: am imesdent at the Promenade 
concerts when a listemer made himself 
audible om the subject of a missing 
crescendo. Giwe us more listeners of 
this kind, urges Mr. Newman, who says 
that there are oocasioms whem an anudi- 
ence ought to stop 2 performance and 
compel a fresh start. His article, as it 
appeared m the Lomdom Sunday Times, 
follows : 


HOPE [I geed mot assure my 

that m saymg what I am zg 
on the subject of combactors I have m 
prejudice agamst these gentleman as a 
class, or that I am obfiivnows of the fact 
that even the worst have his 
good moments. My attitude towards con 


outset 


Sret 
@iliti 


Batomowsky’s : 


score 


readers 
img to say 


a Tem may 


imous sentiments in 
the world’s history. “Mind you,” said this 
generous fellow. “I’ve nothin’ agenst chem- 
istry.” 

I, for my part, have nothin’ agenst con- 
ducting. I approach that blend of art and 
business with the splendid tolerance of one 
of the brightest of my Press colleagues, 
who, entering the dining room of a hotel 
after a festival concert, found there a well- 
known conductor with some of whose read- 
ings he had unfortunately been unable to 
agree in the course of his journalistic work. 
The conductor, humanely anxious not to 
make even a musical critic too acutely con- 
scious of his own inferiority in the pres- 
ence of his betters, invited my friend to 
sit at his table, adding graciously, in order 
to set the man quite at his ease, “You 
know, I don’t mind criticism.” “That’s all 
right,” the critic replied, taking the chair 
to which he had been motioned: “J don’t 
mind conducting.” It would be hard to 
decide to which of the two the palm for 
magnanimity should have been awarded. 

Architecture in Music 


[ choose conductors, rather than musical 
performers in general, as the text for this 
article because, in the main, the latter do 
not call for the same liberal exercise of the 
spirit of forgiveness on the critic’s part. 
It is mot so much that the fiddlers, the 
pianists, and so on are frequently more 
skilled workmen in their own line. It is 
rather that they do not have the same 
opportunities to do wrong, nor are subject 
to the same temptations to do wrong, as 
the conductor. Except when they tackle 
ome of the great sonatas, they are mostly 
concerned, during the hours of public 
business, with small-scale works that in- 
volve no particular principle of architec- 
ture; and it is in the matter of architecture 
that so many conductors crash. 

Few of them, I am sorry to say after a 
lifetime’s experience of the species, have 
amy real sense of what is often the most 
vital factor in a great orchestral or oper- 
atic work. Ample proof of this lack on 
the part of some of them is to be found in 
the cocksure way in which they substitute 
their own ideas of what is fit and proper 
for those of the composer, who, one would 
have thought, is the person entitled to have 
both the first and the last word on all 
matters connected with the performance of 
his work. 

The gravamen of my complaint against 
some of these people is that they will not 
leave the masterpieces alone, will not let the 
great work speak for itself. I contend that 
we have the right to demand of a conductor 
that he shall give the composer the credit of 
knowing just what he wanted, and that he 
shall not presume to know better; and my 
grievance against some of these gentry is 
that they are evidently unable to see the 
big work as its creator saw it. They are 
mostly too intent on decorative details of 


the kind that won 
them the admira- 
tion of the crowd 
to be able to repro- 
duce the propor- 
tions or the in- 
forming idea of 
the work as the 
musician who has 
studied it knows 
them to be. 


Elgar more than 
once spoke bitterly 
to me on this point. 
“The ‘expression’ is 
all there in my 
music,” he would 
say “if only people 
would be content 
to play the music 





Cre. Wager > 


ey 








as it is set down 

in the score.’ What he meant was 
that he himself had provided in ad- 
vance, in his lay-out of the details, for 
every point upon which the conductor feels 
it necessary to lay a special emphasis of his 
own, with the inevitable result that he 
achieves only over-emphasis. The necessary 
shading of an Elgarian emotion is already 
provided for in the shape of the melody, 
the nature of the harmony, and the pecu- 
liar timbre of the instruments employed at 
that point. But the conductor, realising 
that here is a super-sensitive episode with 
which he can make an “effect” of his own, 
applies his own shop recipe for effect to the 
playing of it, the result being that the sen- 
timent at once slobbers over into senti- 
mentality—a sentimentality for which Elgar 
is wrongly blamed. 

But it is in the vital matter of architec- 
ture that most conductors fail us in the 
great large-scale works, because, not being 
architects themselves but only painters and 
decorators, they cannot see that all the ef- 
fects of contrast and transition at which 
they are aiming for their own glory’s sake 
are already there in the music. The con- 
ductors who fail us in this respect may 
not know it, but in acting as they some- 
times do they are merely guilty of bland 
impertinence towards a much greater mind 
than their own. It is surely, one would 
suppose, a reasonable assumption that when 
an architect of the very first order, such as 
Beethoven, has spent a year or two brood- 
ing and sweating over the proportions of a 
symphony, he, who knows best what the 
work is all about, has finally provided in 
the music itself for every point of contrast 
and transition, of tension and release, of 
contraction and expansion, of slackening 
and tightening, the slow drawing back of 
the arm and the swift delivery of the 
mighty blow. 


The Conductor Who Knows Better 


Sut certain conductors seem to find this 
assumption anything but reasonable. They 
know better than Beethoven what Beetho- 
ven wanted and how it is to be achieved. 
And so, in a passage of obvious relaxation 
of the tension or broadening out of the 
feeling, they slow the music down in order 
to get what they deem to be the right 
measure of contrast between what has gone 
before and what is to come after: they are 
ignorant of the fact that, as Elgar would 
have said, all that they are aiming at, for 
the sake of “effect” on the audience, is 
already there in the music itself, and that 
what they are doing is not to establish the 
proportions of the work but to pervert 
them. 

Almost invariably they begin a rallentando, 
an accellerando, a crescendo, or a diminu- 
endo a few bars before it is marked in the 
score, because they feel that, within the 


“You know, I don’t mind criticism.” 
“That's all right. I don’t mind conduct- 
ing.” 


limits Beethoven has set them, there is in 
sufficient scope for hitting the audience be 
tween the eyes with a stunning “effect.” Ii 
the conductor happens to be an outsize in 
this type of mountebankery, he will begin, 
for instance, the allegro theme of the 
Leonora No. 3 in the most tenuous of 
pianissimi in order to make a greater 
“effect” with the ensuing crescendo and 
fortissimo. 

We have an abundance of good drafts 
men, sculptors, colourists, and surface 
decorators among conductors; but the 
architects among them are rare. If some 
of them had a better sense of the architec 
tonic in music they would not cut certain 
works as they do; it really does not follow, 
as they innocently appear to imagine, that 
because a certain page in the work does 
not appeal to them it has therefore no 
raison d’étre in the composer’s far-flung 
design. Possessed as they are with the 
notion of the supreme importance of their 
own “personality,” they are apt to forget 
that we go to concerts not to listen to them 
but to listen to the composer. 


An Appeal for a Breach of the Peace 


I can see no remedy for this exasperating 
condition of things but a few outbreaks of 
ruthless violence on the part of the real 
musicians in the audience. The other eve- 
ning a listener at one of the Promenades 
created a mild sensation by protesting 
against the omission of a crescendo in an 
aria by Handel. Whether he was right 
or wrong in this particular instance I do 
not know. But we certainly want more 
listeners of this exacting and uncompromis- 
ing kind—musicians who will follow a per- 
formance of, say, a Beethoven, or an Elgar 
or a Sibelius Symphony with the score, 
and, if I may use the profane expression 
in a Sunday paper, raise hell, not at the 
end of the performance, but there and then, 
at each and every departure from the com- 
poser’s plain text. The audience that can 
—— for example, a performance of the 
eonora No. 3 to proceed two bars beyond 
the point at which the opening theme has 
been misrepresented in the flagrant way | 
have described is past praying for. What 
it ought to do is to stop the performance 
there and then and insist on a fresh start 
The ironic feature of the matter is that if 
any critic were to call the conductor who 
disorganizes a masterpiece a fool he would 
lay himself open to an action for libel, 
whereas the conductor, who has virtually 
called the composer a fool by implying that 
he did not know how to write his own 
music, not only gets away with it safely 
but becomes a popular idol! 
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Many Ensembles to Appear at Philadelphia Festival in April 


HILADELPHIA, Feb. 5.—Ameri- 
can music will receive new 
stimulus and the already imposing 

musical prestige of Philadelphia wil 
be strikingly reinforced when the 
Nineteenth Biennial Convention of 
the National Federation of Music 
Clubs meets here from April 23 to 
May 1. Preparations for the event 
are on a larger scale than ever before 
in the annals of the organization. To 
an important extent this festival will 
typify the progress of music and its in- 
creasing vitality throughout the country. 
A total of 5,000 organizations will be 
represented in the festival. These 
groups include a membership of 400,000. 
Delegates will be present from every 
state and territory in the Union, includ- 
ing Alaska and Hawaii. 

In its wide scope the festival will em- 
brace the highest type of programs for 
music lovers, the status and development 
of the national organization in all its 
manifold subdivisions, musical education 
and the cultural progress of the art in 
the whole American field. Young artists 
will be encouraged in the contests to be 
conducted jointly by the National Fed- 
eration of Music Clubs and the Schubert 
Memorial, Inc. These competitions will 
bring forward material selected through 
the state and district contests held pre- 
vious to the convention. Age require 


ments are piano, violin and _ voice, 
twenty-one to thirty years; opera. 
twenty-two to thirty-two years. The 


list of stars in the week’s cycle of con 
certs includes Giovanni Martinelli, 
tenor, and Kathryn Meisle, contralto, ot 
the Metropolitan Opera, Nelson Eddy, 
baritone, Albert Spalding, violinist, and 
José Iturbi, pianist and conductor. The 
Philadelphia Orchestra under Mr 
[turbi, who will be guest conductor at 
the time of the festival, will play an im 
portant role in the concert cycle. Thirty 
choruses from fifteen states, represent 
ing twenty-one cities, ‘will participate in 
the programs. Each choral group has 
been asked to include works by Amer- 
ican composers in the forthcoming ses- 
sions. The National Program Commit- 
tee, Mrs. Edward P. Linch, chairman, 
and Julia E. Williams, local co-chair- 
man, reports that some of the finest 
creations of eminent native composers 
will be presented. 


Choruses to Appear En Route 


Mrs. John Alexander Jardine, presi- 
dent of the National Federation of 
Music Clubs, declares that “Many of the 
finest choral organizations in the coun- 
try will be heard on the Philadelphia 
program. The splendid co-operation and 
enthusiasm of these choruses is most 
inspiring. Numbers alone mean noth 
ing, but a music festival in which 
thousands of the best musicians of the 
country participate will spread the gos- 
pel of music from coast to coast and 
from North to South. Many groups 
will give a number of concerts en route 
to Philadelphia, which will make op- 
portunity for thousands in various 
cities to enjoy the artistry of these bril 
liant ensembles.” 

Among the choruses to take part are the 
Mendelssohn Club of Philadelphia and the 
Philadelphia Orchestra’s assisting choir; 
the Cecilian group of Minneapolis; the 


+ * 


Rossini Chorus of Portland, Me.; The 
Vocal Ensemble of the Scherzo Club of 
Norfolk, Va.; the Lucile Bethel Chorus 
of Newark, N. J.; the Baltimore Music 
Club, with Franz Bornschein directing ; the 
Musical Art Society of Camden, N. J.; the 
Saint Anthony Choir of Wilmington; the 
Hamden Music Club Chorus; the Amphion 
Chorus from Fargo, N. D.; the massed 
Boys’ Choir from Girard College, Phila- 
delphia; the Choral Society of Philadel- 
phia; the A Capella Choir of Wilmington, 
Del.; the First Congregational A Capella 
Choir of Washington, D. C.; and ensem- 
bles and choruses from the Matinee Musical 
Club of Philadelphia and the Philadelphia 
Music Club. 


Several Instrumental Groups 


In addition to the Philadelphia Orchestra 
under Iturbi, the instrumental groups will 
be the City Orchestra under Thaddeus 
Rich; the North Carolina All-State Or- 
chestra, Lamar Stringfield, conductor; the 
Fifty Harp Ensemble, Carlos Salzedo, con- 
ductor; the American Society of Ancient 


Instruments, Ben Stad, conductor; the 
Matinee Musical Club String Ensemble, 
Ben Stad. director; the Matinee Musical 


Club Piano Ensemble, Agnes Clune Quin- 
lan, director; the Philadelphia Music Club 
Women’s Symphony Orchestra, J. F. W. 


Leman, conductor; and the Philadelphia 
Harmonica Band, Albert N. Hoxie, 
director. 


rhe purely concert features of the festival 
have been arranged as follows: Giovanni 
Martinelli, Mendelssohn Club under Sher- 
wood Johnson, City Orchestra under Dr. 
Thaddeus Rich, in connection with the 
formal opening at the Academy of Music, 
on the evening of April 23. Concert by 
Vocal Ensemble of Norfolk, Va., Rossini 
Club, Portland, Me., Octave Club, Norris- 
town, Pa., Welsh Girls Canteresau, Phila- 
delphia, Littlefield Ballet of Philadelphia 
as a special choreographic feature on the 
afternoon of the same day. Morning 
Musicale by quintet from Hamden Music 
Club, Hamden, Conn., and Old Harp Sing- 
ers, Nashville, Tenn., 11:30 am. After- 
noon recital at Baptist Temple by Mother 
Singers, Dayton, O.; Delmayer Russell, 
pianist, of Pittsburgh, and Newberry Sing- 
ers from South Carolina, at 3:30 p.m. 
Women’s Symphony, Mr. Eddy, Madrigal 
Singers of Pittsburgh at Bellevue Stratford 
Ballroom in connection with Federation 
Banquet at 7 p.m., all these events of 
Wednesday, April 24. 


Variety Marks Schedule 


Morning Musicale by A Capella Chorus 
of Bergen County, N. J., and Saint An- 
thony Choir, Wilmington, Del., at 12 noon. 
Recital at 2 p.m., Academy of Music, by 
Miss Meisle and Matinee Musical Club 
piano Ensemble. Concert by Philadelphia 
Orchestra at Academy of Music, 8:30 p.m., 
all on Thursday, April 25. Concert by 
Chorus of Baltimore Music Club; Gilbert 
Ross, violinist; Andrew Haigh,. pianist; 
State Teachers’ Vesper Choir, Hattiesburg, 
Miss., and the Hamline University Choir, 
St. Paul, Minn. Afternoon recital at 2 
o'clock at Baptist Temple by All-State Or- 
chestra, North Carolina; Dorsey and 
Frances Whittington in piano duo; Morn- 
ing Choral, Brooklyn, N. Y.; Beethoven 
Chorus, Cedar Rapids, Iowa; Lucille 
Bethel Chorus, Newark, N. J.; and Curtis 
String Quartet, Philadelphia. Concert by 
Choir of First Congregational Church. 
Wilmington, Baptist Temple at 8 p.m. Fri- 
day, April 26. Concert at 8 p.m. at Baptist 
Temple by Albert Spalding, violinist; 


Musical Art Club, Camden, N. J.; Schu- 
mann-Heink Club, Orange, 


N. J.; Dal- 
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meyer Russell, pianist; Choral So- 


ciety, Philadelphia, and Chorus of 
Graduate and Student Nurses, Phila- 
delphia, Saturday, April 27. Con- 
cert at Girard College at 2 p.m. 
by Massed Boys Choir, German 
Singing Society and Junior Hun- 
dred, Sunday, April 28. Phila- 


delphia Harmonica Band and Foster 





Mrs. John Alexander Jardine, President 


of the National Federation of Music 
Clubs 
Singers, 12:30 p.m. Concert at 


Mr. Iturbi, pianist; Society of Ancient 
Instruments; Matinee Musical Club 
Academy of Music, 2:30 p.m. by 
Chorus; Philadelphia Music Club 
Chorus. Concert Academy of Music 
at 8 p.m. by Ensemble of forty-five 
harps, Agnes Davis soloist. 


(Continued on page 111) 








Unaerwood & Underwood 


weenie TEE ' 


Be 


By Mrs. JOHN ALEXANDER JARDINE 
President, National Federation of 
Music Clubs 

HE music club of America today 

holds a unique position in the re- 
organization of social conditions. No 
other institution in the civic life of a 
community has a greater opportunity 
to assist in the readjustment. The club 
can be the altruistic outlet for the high 
est purposes of both amateur and pro- 
fessional musician and for the idealism 
of the music lover. Its spirit should 
be one of service to humanity. On the 
other hand, if, as a unified effort, it fails 
to meet its responsibilities nothing could 
be more appalling than its ineffective- 
ness. 

The National Federation of Music 
Clubs is doing more than any other 
single group for the promotion of 
American artists and American com 
posers. Through the media of club 
programs, county, state, and national 
festivals, one hundred thousand Ameri- 
can compositions are being performed 
annually. Federation members are urged 
always to present the best works of the 
greatest composers. Many concert se- 
ries are controlled by civic committees 
and upon practically every one you will 
find a Federation leader who is urging 
loyalty to the American artist. 

Not satisfied with generalities, the 
Federation, through the office of its of- 
ficial publication, the Music Clubs Mag- 
azine, recently ordered a survey of club 
activities to ascertain how great is the 
active participation in the performance 
of ensemble music, how high the club 
program cultural standard, and how 
sincere the support of American crea- 


Federation President Reviews Clubs’ | 
Contribution to American Music 


od 


tive and recreative art. The tabulation 
of facts and figures from this very care 
fully conducted survey gives amazing 
information. The concert manager who 
two years ago stated that it would be 
necessary for the music clubs to interest 
themselves in the engagement of artists 
if the concert field were to be given a 
security may have had quite the right 
idea of possibilities. 
Covers Wide Field 


It is to be remembered that in the 
membership of the Federation, we have 
many types of organizations—music 
study clubs, women’s and men’s choral 
groups, civic and major orchestras. 
church choirs, junior clubs, school, col- 
lege, university, and conservatory en- 
sembles. In spite of the variety ol 
types, the survey of activities informs 
us that over twenty-five per cent of the 
groups are presenting artists in series 
of three to eight concerts in a season, 
thereby providing for 2,500 to 3,000 
paid appearances for concert artists. In 
Minneapolis, at the time of the Ejight- 
eenth Biennial Convention and Festival 
in May, 1933, we urged a fifty per cent 
representation of American artists upon 
concert series. The reaction from that 
endeavor has carried us beyond ou 
goal—over sixty per cent of the engage- 
ments reported in the recent survey 
were given to American artists. These 
are pertinent facts! 

And now, in Philadelphia from April 
23 to 30, at the Nineteenth Biennial 
Convention and Festival of the National 
Federation of Music Clubs, the spirit 
of recreative art will again demonstrate 
our faith in a national development of 
sincere artistry. 
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La Samaritana, by Licinio Refice, 
Priest-Composer, Given First 
Performance, Under Molinari, 
by Academy of St. Cecilia— 
“Old Favorites” Dominate 


Ceacert Programs — Dobro- 
wen Conducts Augusteo Forces 
—Perosi Works Are Popular 


By ANNA WRIGHT 


OME, Feb. 1.—There has been the 

usual prolixity of concerts and 

the perennial programs of “old 
favorites” have dominated. Elements of 
novelty, in order not to alarm the con 
servative concert subscribers, have been 
granted in small doses, the dosing, in 
the case of contemporary Italian music 
being positively homeopathic. Up till 
now, at the Augusteo, “new” music has 
been limited to Livio Livabella’s Suite 
per una Fiaba (Suite for a Fairy Tale) 
and Vittorio Rieti’s new Sinfonietta. 
Livabella is a young Roman who is 
professor in the Venice Conservatoire, 
and he is to be congratulated on the 
freshness and charm of his spontane- 
ously simple composition. With Rieti’s 
music we are always driven to deplore 
the great promise of the past, and wish 
he would renounce his chosen path of 
the ironic and grotesque which in sym- 
phonic form inevitably wearies and 
ften irritates 

New to the Augusteo orchestra was 
Issay Dobrowen, who conducted a pro 
gram cunningly alternating Slav music 
(Stravinsky and Scriabin), which he 
transfigured by his very personal inter 
pretation and the classics (Beethoven 
and Bach) who pulsate with life under 
his baton. 

This fall Don Lorenzo Perosi has 
had a rightful share of the public’s at 
tention. This priest-composer, who is 
also a first class conductor when he 
wishes to be, after enjoying, about ten 
years ago, a large share in the pro 
grams of the whole peninsula, seemed 
to sink into oblivion, interest centering 


Bellini’s Tomb in the Cathedral at Catania 
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Don Lorenzo Perosi, Composer-Conductor, 
Was Warmly Greeted in a Program Includ- 
ing Two of His Own Works at the Augusteo 


reports of a mental illness and confine- 
ment. There was not an empty seat on 
the day Signor Perosi conducted at the 
Augusteo a concert of Palestrina, Cas 
sini, Vittoria and Bach, in addition to 
his own recent Te Deum and the Dies 
Irae from his beautiful Requiem. The 
Royal family were present and the audi- 
ence as a whole gave him a loud and 
emphatic welcome. 
Premiere of Refice Oratorio 

The Academy of St. Cecilia opened 
its season with a concert entirely dedi 
cated to Perosi’s choral works, all of 
a sacred character. Evidently the Au 
gusteo is clerically minded this year for 
another priest-composer, Licinio Refice, 
had the world premiere of his oratorio 
La Samaritana (The Woman of Sa 
maria) performed under the admirable 
direction of Bernardino Molinari. The 
text of this work is by Emilio 
Mucci, who provides operatic librettos 
for Refice’s stage works. Last year 
his Cecilia was 
the outstanding 
success of the 
Teatro Realle 
dell’Opera, but 
the admirable 
Claudia Muzio 
was largely re 
sponsible for the 
box office furore. 

This oratorio 
has not a sacred 
atmosphere, as 
the general trend 
of it is operatic, 
and stagey at that. 
An effort has to 
be made in order 
to realize and re- 
member that such 
music proposes to 
interpret the gos 
pel. The work is 
built up on one 
long duet, purely 
operatic and melo 
dramatic in na 
ture, for soprano 
and baritone. 
Mme. Muzio and 
Mario Basiola 
fulfilled § their 
parts to perfec 
tion. The public 
applauded strenu- 
ously. 





Reale 
Licinio Refice, Whose La Samaritana Had 
Its First Performance at the Academy of 


St. Cecilia 


Three great pianistic successes are to 
be recorded. Vladimir Horowitz, with 
Molinari conducting, gave us an unfor- 
gettable Brahms‘ Concerto (No. 1 in D 
Minor) and the Liszt No. 2in A. Hor- 
owitz is a past master and his Roman 
success is a foregone conclusion, but the 
other two piano luminaries are dawning 
on the musical day. Artale Satta, a 
young Roman, gave a memorable ren 
dering of the Stravinsky Capriccio 








Bust of Vincenzo Bellini by Danton 


heard a few months ago at the Venice 
Festival played by Stravinsky, Jr. 
Under the hands of the young Roman 
the work gained in strength and in color 
and the orchestral part under Molinari 
also considerably ennobled this music 
that we had heard directed by the com- 
poser himself in Venice. It is also 
Stravinsky’s name that shared in the 
great conquest of his audience made by 
the Milanese, Guido Agosti. At his 
Roman recital, at the Academy of St. 
Cecilia, the triumph of his program was 
his own piano transcription of three ex- 
cerpts from Stravinsky’s Oiseau de Feu 
dedicated to the Russian master. It is 
calculated to please the virtuoso, as, 
pianistically, it requires the very per- 
fection of touch, bravura, and musical 
feeling that were fulfilled by Agosti to 
the delight of the audience. 

Christmas brought the opening of all the 
opera houses. At the Scala, Il Figliuol 
Prodigo (The Prodigal Son) was the 


ARKS MID-SEASON IN ROME 





Bellini Centenary Widely Cele- 
brated — Catania, Composer’s 
Birthplace to Have Entire Sea- 
son of His Works—Other Cities 
Include at Least One Opera as 
National Duty—Bellini Book 
and Two Films in Commemo- 
ration 


homage to the centenary of Ponchielli. 
Vittorio de Sabata, who conducted, had 
lavished the utmost devotion and care, and 
never spared himself in the forlorn attempt 
to put life into this monotonous biblical 
opera. The town of Cremona, Ponchielli’s 
home town, presented a bronze head of 
their favorite son which was placed in a 
post of honor in the Scala atrium, while 
the chief political and artistic authorities 
of Milan made speeches of and 
thanks. 

Meanwhile, Rome was listening with the 
greatest interest and attention to that other 
and less lauded son of Cremona, Claudio 
Monteverdi, whose Orfeo was the first per 
formance of the new season at the Teatro 
Reale dell’ Opera. The new conductor 
and artistic director, Tullio Serafin, in 
augurated his leadership with an epoch- 
making event. He wanted to give to Italy 
the superior joy of a closer knowledge oi 
the greatest of Italian musicians. What- 
ever the concrete result of his laudable 
desire, the fact remains that Serafin is the 
first conductor and musician to bring Mon- 
teverdi to the footlights in Rome. But 
was it pure and unadulterated Monte- 
verdi that we heard? The libretto of the 
pastoral play had been remodeled by Arturo 
maker of hundreds of librettos. 
Giacomo Benvenuti had undertaken the or 
chestral realization. He is known for his 
specialzed studies on Giovanni Gabrielli, 
that contemporary of Monteverdi 

In considering what was offered to us on 
the evening of Dec. 26, we find ourselves 
confronted by a serious problem, and one 
not easily, if ever, to be solved. We are 
called upon to judge the honest effort of 
a musician, seconded by an expert of libret- 
to-craft, to modernize without defacing, a 
work of the early seventeenth century. 
Benvenuti has done his best to commit as 
few crimes of lése-majesté as possible and 
his collaborator has limited himself to cut- 
ting and chopping up the scenes and acts 
with a more or less happy result. What 
was the effect on the audience? The audi 
ence felt itself in the presence of an old 
master painstakingly, if badly, restored, var 
nished and touched up. The result is that the 
charm of its own epoch had vanished com- 
pletely and had not been replaced by living 
twentieth century feeling. There is no 
doubt that a musician of the calibre of 
Benvenuti realizes and appreciates the 
beauty of such a work as the Orfeo, but 
in his anxiety to make it understandable 
to the audience of a Teatro Reale dell’ 
Opera, he not only deforms it, but over- 
reaches himself and obtains the contrary 
effect, and the negation of his hopes and 
efforts. 

Mr. Serafin was equal and even superior 
to his task as conductor. Giuseppina 
Cobelli’s soft and lovely voice was heard 
to advantage in the double role of Music 
(allegorical part) and the Messenger. The 
baritone, Franci, gave us a moving and 
emotional Orfeo, and here we really must 
register a bewildered protest. Why is the 
title part to be sung by a baritone when 
Monteverdi wrote for tenor? And why, 
also, must the second act close with some 
very attractive music, but music written 
by Giovanni Gabrieli? Can it be that 
Benvenuti wants us to bear in mind his 
excellent edition of the works of Gabrieli? 
When he found music was needed could he 
not have been satisfied with adding Monte 
verdian music? He did do so in some 
instances. 

Centenary festivities for Bellini are in 
full progress. A national committee has 
been formed so that not only his native 
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Reiner Conducts Notable Revival 
of Verdi's Final Opera—Or- 
chestra Plays Superbly and 
Non-Stellar Production 
Achieves High Vocal Level 
with Cast of Young Singers— 
Sets Conceived in Elizabethan 
Style. 

HILADELPHIA, Feb. 5.—Fal- 
staff, in third performance tonight, 
brought to a happy conclusion a 

Phila- 


series 





successful experiment in the 
delphia Orchestra Association's 
of operatic productions, an adventure 
in opera in English in which novelty 
visual investiture vied with aural 
intelligibility to bring the Verdian swan 
notable achievement. Other 
rmances were on Feb. 1 and 2, 
and each had enthusiastic audiences, 
which for once were enabled to follow 
not only the plot but also to participate 
n the drolleries of dialogue and the 
Shakespearean derived japes and jest. 
For once too our operatic audiences had 
an opportunity of knowing comedy-op- 
era (Verdi called it commedia lirica) 
a three-dimensional music, 
words and action, instead of being con 
ned to the enjoyment of the 
lone, plus a little pantomime. 
Fritz Reiner prepared the opera and 
jucted. Dr. Herbert Graft was re- 
sponsible for the stage production and 
conceived the several arresting sets. 
lhe cast was as follows: Sir John Fal 
staff, Julius Huehn; Fenton, Charles 
Hackett; Ford, Joseph Royer; Dr. 
john Dunbar; Bardolf, Albert 
Mahler: Pistol, Eugene Lowenthal: 
Mistress Ford, Agnes Davis; Anne, 
Ruby Mercer: Mistress Page, Lucille 
Browning Dame Quickly, Edwina 
s: Host of The Garter Inn, Eric 
and Elves, Anna Criss 


song to a 


peri 


scale, 
score 


Eusti 
Be lar 


Dance Group. 


Fays 


A Delightful Production 


[his production of Falstaff surpassed 
he only two of recent memory here in 

any particulars though it lacked the 
star qualities in casting. The Pennsyl 
vania Grand Opera Company gave the 
work during its last season, just before 
the depression, with Pasquale Amato 

the name-part and the Metropolitan 
brought over its revival in the 1926-27 
season, with Scotti as Sir John, a role 
he had done in the very early days otf 
the Gatti-Casazza regime. The current 
offering very attempted non 
stellar opera, the only star being the 
wehestra, which did superb work in the 
spontaneous and exquisitely characteriz 
ing score. But fresh skilled 
coaching and the spirit of youth com- 
bined to make the vocal phases of th: 
performance of real distinction. And 
wisely, in the stage direction, they were 
taught to play in to each other and not 
out to the audience. 

Che staging attempted to approximat: 
Elizabethan formulae, without placing 
too much emphasis or laboring the 

nt academically These are in so 
uch dispute among scholars, that Dr. 
Graf wisely indications of the 
idea, but did not challenge rebuke from 
undits by going to extremes, even in 
oot poimts of theatre history His 
sets, six in all, five of them different, 
ok the basis of what we know 

e stage of Shakespeare’s day, 


wisely 


voices, 


rave 


about 
and 


ti 


superimposed on them the advantages of 
stagecraft 


modern The result was 
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medieval in spirit but with more than 
mere overtones of later sophistication, 
and the arrangement proved not only 
novel and convincing but happy in re- 


sults. His effects were partly scenic, 
partly suggestive. Thus the various 
sets were labelled: Garter Inn, Ford’s 


House, etc., following a generally recog 
nized convention of the Elizabethan 
stage. Too, he revived the apron stage, 
by using a stepped but low platform as 
the foundation for his scenes, thus pro- 
viding a stage within a stage, back of 
the Academy’s picture frame prosceni 
um. Part of the stage structure was 
permanent and the scene shifting was 
done very expeditiously, with economy) 
of mechanics but much and quick pre 
that the movement of the 
farcical plot was never retarded, yet the 
scenes were highly colorful and exceed 
ingly illusive. The Garter Inn view was 
very droll, as when the doors closed 
there was revealed the butt end of a 
hogs-head, presumably of the kind from 


cision, SO 





which was drawn the tippling Knight’s 
sack and malmsey. The interior had 
the décor of the period and the costum- 
ing was the era, both having 
been carefully studied. 


also of 


Excellent Youthful Cast 


Julius Huehn, who had been Kur- 
wenal and Faninal in earlier produc 
tions of the series of operas, realized 


the rotundity of bulk and the orotundity 
of speech, mixed with guttural mirth, of 
Sir John, to a highly believable degree, 
making the waggish, erotic and inebriate 
knight a real figure of Elizabethan 
humors. The minxes of Windsor town, 
who penalize his advances, with laugh 
able practical jokes, were neatly devel- 


oped by Agnes Davis, and Lucille 
Browning, with Edwina Eustis as a 
valuable adjunct in the funmaking 


Ruby Mercer was an attractive Anne, 
in whom the real romantic interest 
centres, through her love affair with 
Fenton, pages written into the libretto 
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PHILADELPHIA FALSTAFF ADMIRABLE ACHIEVEMENT 


Above: Scene of the Bucking Basket in Act 

Il, with All the Principal Characters. Left: 

Falstaff Tippling at The Garter Inn with 
Bardolf and Pistol 


by the resourceful Boito. Charles 
Hackett was imported from the Metro 
r~itan for the Fenton, and with Miss 

ercer, had most of the lyric passages, 
of which they absolved themselves ad 
mirably. The clowning of Albert Mah- 
ler and Eugene Loewenthal was quite 
in the Elizabethan tradition. Joseph 
Royer as Ford gave a good routine per- 
formance, but seemed to miss fire in the 
declamatory song given him in the dis 
guise of Brook. Vocal highlights were 
Anne’s last act While We Dance in the 
Moonlight and her duet with Fenton, 
and Fenton’s From Those Sweet Lips 
a Song of Love Arises, and of course 
the magnificent finale, the fugue for 
ten voices. For this all the characters 
pulled off wigs and other disguises, fur- 
nishing a novel conclusion. 


Reiner Conducts Skillfully 


Mr. Reiner handled the large or- 
chestra with his wonted skill and the 
delectable features of the score, in ac- 
companiment, in characterization and in 
musical merriment (as in the music to 
Falstaff’s ironic monologue on Honor), 
were abundantly distinguished. 

It is worth a footnote to state that 
the fine performance was entirely by 
\merican singers, and most of them 
trained in their native land. 

W. R. Murpuy 


Reception for Igor Stravinsky Given 
by Dagmar Godowsky 
In honor of Igor Stravinsky, Russian 
composer-conductor, who sailed next 
day for Europe after a tour of this 
country, Dagmar Godowsky, daughter 
of Leopold Godowsky, entertained in 
New York on the afternoon of Feb. 5. 
\mong the guests were Otto Klemperer, 
Mme. Leopold Auer, Artur Schnabel, 
Samuel Dushkin, Leopold Godowsky, 
Emanuel Feuermann, Mrs. Josef Hof- 
mann, Mischa Elman, Carl Deis, and 
Mr. and Mrs. Remo Bolognini. 





. 
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The Music-less 


Lucile Marsh, author of the accompanying 
article, is the educational editor of the magazine 
“The American Dancer’ and co-author of The 
Dance in Education, Educational Dance Series, 
etc. She was formerly an instructor at Columbia 
University, Smith College, New York University 
and the University of Georgia, and one time 
dance critic of the New York ‘“‘World.”’ 

—Editor, MUSICAL AMERICA. 


By Lucite MarsH 


ROBABLY no experiment in mod- 

ern dance art has called forth so 

much controversy as the attempt 
to discard music and present the dance 
unaccompanied, and probably no de- 
parture trom the usual has grown more 
steadily against opposition. Not only 
musicians, but even some schools of the 
dance have combatted this innovation. 
For instance, followers of the ballet 
school tend to brand the music-less 
dance as just an unhappy attempt to 
be different. The enthusiasts of Dun- 
canism are even more horrified at the 
thought of divorcing what they con- 
sider inseparable arts. The layman, 
too, is hostile because he the 
usual musical accompaniment. In fact, 
there is a general tendency to decry 
the whole attempt as new-fangled non- 
sense. 

The dance without music, however, 
like so many of the so-called new ideas 
is not new at all, but quite the oldest 
form of dancing. When man first ex 
pressed the ecstasy of his soul in move- 
ment, one can be pretty sure he did not 
wait to find a musician to accompany 
him. 


misses 


Of course, there is always that in 
teresting and thoroughly unprofitable 
question as to which art came first. But 
the chief reason why each art claims the 
distinction so violently is that they all 
appeared simultaneously with life. One 
might as well ask, “Did man see, hear 
move or feel first’’’ Each art is merely 
specialization of one of life’s phases. 
We appreciate them all through our 
senses. [here is no other way that 
art can reach us. We get music through 
our ears; architecture through our 
eyes; but who shall say which came 
first or which is better 


Retains Own Personality 


All the arts started with life, so, in 
a way, they all started thoroughly com- 
bined and mixed together. On the 
other hand, each has its own true per- 
sonality. The art of music is distinct, 
as is the art of poetry. But they can 
be combined to make the art of song. 
Does that mean, however, that we can 
not have poetry alone? Not at all. 
Music and drama make another exam- 
ple. Together they are opera, but drama 
can and certainly does exist by itself. 
Take painting and sculpture. In an- 
cient Greece these were combined in 
the painted statue. No doubt, the 
Greeks would be very much surprised 
if they were suddenly to come to life 
and see our pale marbles of today. In 
other words, each art retains a person 
ality even in combination, but its in- 
trinsic nature is most. thoroughly 
realized when it is by itself. 

I think we understand this 
the opera. Here we have a combina- 
tion of all arts. We have architecture 
in the sets, the pictorial arts in the 
drapes and costumes, drama in _ the 
story, music in the score and even danc- 
ing in the ballet 3ut when these are 
altogether do we tend to appreciate 
each less or more? Probably less. Next 
time vou are at the opera try this 
experiment. Shut your eyes and see 
if you do not hear more of the values 
in the singing. Then close your ears 


best at 
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Two Music-less Dances Which Reveal the Art as Independent. 
in Milton's Comus, to the Accompaniment of the Sinister Boom of a Bass Drum. 
Entire Evening's Program in Complete Silence 


Doris Humphrey's Dance of the Bees, Accompanied Only by a 


as much as possible and see if you are 
not paying more attention to the dra 
matic action. Now notice when every 
body leaves the stage how often you 
become aware of the set for the first 
time. Of course, a festival of the arts 
has its charm but certainly if we want 
to get the most out of any one art we 
had better take it by itself. This is 
the advantage of the dance without 
music. We see the dance all by itself 
and can better give our attention to 
its intrinsic dance quality. 
In Terms of Itself Alone 

[here is another reason why the 
dance should be unaccompanied. No 
art can develop its full possibilities as 
long as it has to adjust itself to the 
limitations of another art. This applies 
equally to music, drama, painting, 
sculpture and poetry. It is very clear 
what happens to drama when it is put 
to music and becomes opera. The dra 
matic values take second place to the 


Dance: Its Gain in Five Years of Experiment: 





Intrinsic Quality of Art Emphasized 
When Divorced from Accompaniment 


music values. Or think for a moment 
how limited music would be if it always 
had to be combined with poetry to make 
song. Just so, it is impossible for the 
dance to reach its complete expression 
if it must always be done with music. 
It is also interesting to note at this 
point that when any art receives a great 
impetus it tends to break away from 
others and develop an intense form of 
itself. That is precisely what is caus- 
ing the dance to break away from music 
today. It has had such a tremendous 
renaissance in the last twenty years, it 
has grown by such sudden and great 
leaps and bounds that it is now reaching 
a point where it is quite spontaneously 
creating in terms of itself alone. 
Drums and Taffeta 


Those of us who have been watching 
and studying the dance for the last ten 
years have seen the unaccompanied 
dance coming slowly but surely. At 
first, dancers experimented with accom- 


Left, Alys Leffler Dancing a Grotesque Enchantment of the King's Throne 
Right, Sara Mildred Strauss’ Dancers, Who Gave ar 


Buzzing Sound Made by the Dancers Themselves 


paniment. Some substituted poetry for 
the music, others reduced the music to 
a more primitive basis. For example, 
some tried using the singing voice alone 
as the Greeks sometimes did; others 
more primitively resorted to the lyre, 
castonet, tamborin, and, finally, the sav- 
age tom-tom. I remember most vividly 
Jacques Cartier’s dance of the African 
Medicine man which he danced on a 
huge rhinoceros-hide drum. It was 
quite thrilling to hear the dancer beat 
out his own rhythm with each step of 
the dance. Then Gluck and Sorel did 
a geometric dance to the click ot a 
metronome. Angna Enters in _ het 
Dance of Death was accompanied only 
by the swishing of her own taffeta 
This was most effective for its 
half sinister, half hopeful sound, like 
the beating of wings against the bars 
of a cage. 

One of the earliest experiments in the 
dance without music to be brought before 

(Continued on page 125) 
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Dear Musical America: 


The production of Verdi’s Falstaff 
given the other day by the opera forces 
assembled by the Philadelphia Orchestra 
Association this season was notable for 
many things. But most of all, I think, 
for the excellent judgment which Fritz 
Reiner displayed in giving Julius Huehn 
the chance to appear in the title role. 
Huehn, whom we have been watching 
in the opera productions given by the 
Juilliard Opera Department these last 
few years, revealed himself as a singer 
and actor of extraordinary gifts in this 
taxing role. He was more at home in 
the part than any of us could have sus- 
pected and had one of the greatest 
successes imaginable. 

Charles Hackett, in splendid voice, 
sang the role of Fenton superbly, Agnes 
Davis was a very capable Alice Ford 
and the comic work of Albert Mahler 
and Eugene Loewenthal as Bardolph 
and Pistol, respectively, was splendid. 

The performance of the orchestra un- 
der Mr. Reiner’s persuasive and au- 
thoritative baton was a superlative one. 
The eminent conductor, whose experi- 
ence in opera is great, held the produc- 
tion in firm command from start to 
finish and was given ovations after each 
act, as well as when he appeared to 
take up his baton. The stage action 
under Dr. Herbert Graf’s direction was 
dramatically sound, and the sets and 
costumes, designed by him, too, were 
the most successful stylized conceptions 
that have come to our notice. Similarly 
admirable was the lighting. This was 
opera that had a meaning for contem- 
porary audiences, intelligently produced 
and executed. 

And it was sung in the English ver 
sion of W. Beatty Kingston, altered to 
improve certain weak passages. The 
text was so well enunciated by the sing- 
ers that it was more than ninety per 
cent intelligible. Thus the rollicking 
comedy was understood and the audi- 
ence was able to follow every detail, as 


well as enjoy the magic of Verdi’s 
great score. 
aa * * 
I wonder how many recalled last 


month that it was just ten years ago, 
on January 2, to be specific, that Law- 
rence Tibbett scored his great triumph 
as Ford in a performance of Verdi's 
Falstaff at the Metropolitan? What a 
furore he made that night! Prior to 


that he was recognized as a talented 
at that 
In ten 


young American singer. But 
moment his great career began. 





years he has made his way to the top, 
becoming the most popular singer in the 
concert field. Think, too, what he has 
done in opera, in moving pictures and 
in radio, all in a decade. A record to 
look back on and be very proud. 

The part of Ford offers opportunities, 
to be sure, rather, one big opportunity ; 
but no one thought for a moment that 
Tibbett would make of it what he did. 

A wag speaking of the tenth anni- 
versary of this important date in Larry 
Tibbett’s career said: ““He made his hit 
as Ford, and now he sings on the 
Packard Hour!” Right, but it’s a dif- 
ferent Ford, I must add. . . 

* + * 


I heard a neat story about the new 
American opera, In the Pasha’s Garden. 
in which Tibbett was, as you know, the 
pasha. At a certain point he has to 
light a cigarette. Now, Tibbett doesn’t 
smoke. Having no cigarettes at hand, 
he told a stage hand to get him some 
and gave him a cigarette case into 
which to put them. 

When he opened the case, he found 
five cigarettes there and asked the stage 
hand, Why five? The latter replied: 


“Two rehearsals and three perform- 
ances !” 

The boys back stage know, even 
though they are not musicians. Ap- 


parently they knew even before the pub- 
lic heard this opera, that it would not 
be done very often. There is a rumor 
that it will not be given any more, but 
I do not believe this to be true. I am 
sure Mr. Gatti will give it once to all 
his subscribers, which will mean more 
than three performances. 

eR @ 


Following the premiere of the new 
opera, In the Pasha’s Garden, Gladys 
Swarthout and her husband, Frank 
Chapman, gave a reception for Helen 
Jepson at their home on East End 
Avenue. The debutante American 
soprano, fresh from her first Metro- 
politan performance, was the recipient 
of many congratulations by opera and 
concert stars, friends of her host and 
hostess, and seemed calm and collected, 
despite the ordeal from which she had 
just emerged. For a debut is an ordeal, 
even if you make as fine a one as did 
Miss Jepson. 

Nor was she through for the day; at 
ten that evening she was to sing her 
weekly broadcast with Paul Whiteman, 
on which she has won so big a following 
among radio listeners. But Miss Jepson 
is young and enthusiastic, as well as 
highly gifted, and she seemed happy to 
have won her place at the coveted Met- 
ropolitan. Her father was present, too, 
and he was beaming. He had come on 
to New York for the event. One of my 
imps overheard him as he told your edi- 
tor that years ago, when his daughter 
was first singing, he had always be- 
lieved that she would some day reach 
the Metropolitan. 

It was a jolly party, attended by many 
Metropolitan colleagues of Miss Jepson 
and Miss Swarthout, Lawrence Tibbett 
and Frederick Jagel of the new opera’s 
cast, and their wives, and Rosa Pon- 
selle, Giovanni Martinelli, and Edward 
Tohnson. I saw there, too, John Mc- 
Cormack and his charming wife, Wil- 
liam M. Daly, who conducts the Fire- 
stone Hour on which Miss Swarthout 
stars and a host of others. 

* * * 


It seems that Samuel Chotzinoff was 
certainly talking out of turn when in 
the New York Evening Post on Wed- 
nesday, Jan. 30, he omitted to review 
the concert given the evening before by 
the Philadelphia Orchestra under Otto 
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Klemperer, and devoted his space in- 
stead to a discussion of the matter of 
conductors and critics. This in itself 
might be interesting enough for a Sat- 
urday article, such as it is customary for 
critics to write each week, but it was 
out of place during the week, especially 
at the expense of the notice of an impor- 
tant concert. 

But this would not make me bring it 
to your attention except for an almost 
unbelievable paragraph which he wrote. 
After discussing an article by his col- 
league Olin Downes in the Times 
anent Arturo Toscanini, Mr. Chotzinoff 
delivered himself of the following amaz- 
ing lines: 

But lest I myself may be accused of 
a preference for Mr. Toscanini I hasten 
to anticipate the charge by admitting 
it. And in doing so I wish to clear 
my colleagues of complicity. It is my 
not so poor opinion that the best per- 
formance of all of Brahms’s sym 
phonies, all of Beethoven's, Schubert's, 

Schumann’s, Haydn’s and Mozart's 

were given by Mr. Toscanini. In fact, 

the best performance of any music that 

Mr. Toscanini has played here since 

his very first appearance was Mr 

Toscanini’s. If this be treason make 

the most of it. 

For some years Mr. Chotzinoff has 
been writing rhapsodies on Toscanini, 
not critical articles, when his adored 
conductor performs. But to write what 
he did is so absurd on the face of it 
as to make us enquire what has hap- 
pened to this reviewer, who is known 
to be an excellent musician. Toscanini 
is without question one of the greatest 
conductors of our day, but he is no mor: 
perfect than anyone else who is human 
Toscanini shines in certain works and 
in others leaves much to be desired. To 
say that he conducts everything better 


than any other conductor is to reveal 
one’s total lack of judgment. And a 
critic without judgment just isn’t a 
critic ! 


* * * 


What a nice thing it was for Sam 
Franko’s friends to give him a surprise 
party on Jan. 20, when he celebrated 
his seventy-eighth birthday. The veter- 
an violinist-conductor, now living in 
New York again, had no idea of what 
was happening when he went to the 
apartment of his niece, Irma Goldman 
And “when he got there,” as the rhyme 
goes, he found a group of his admirers 
gathered to wish him many happy re- 
turns of the day. 

To prove that he was still active, Mr. 
Franko played a few violin solos and 
said he “was happy” about his age and 
his party. 

A remarkable man, indeed, as well as 
a musician of distinction. After years 
of service as violinist, teacher, conduc- 
tor, editor and musical advisor, he is to- 
day very young in spirit and keenly in- 
terested in all musical activity. As you 
know, he has won an international repu- 
tation as an authority on old music, and 
has transcribed and edited numerous 
compositions by older composers, in- 
cluding Pergolesi, Vivaldi, Bach and 
lesser known names. But it isn’t only 
old music that he knows so well. He is 
equally an authority on the music of 
the great masters. Proof of this was 
given when Yehudi Menuhin gave his 
recital on Jan. 23. at which he played 
Mozart’s Third Concerto in G with 
new cadenzas “written for and dedicated 
to him by Sam Franko.” Young Menu 
hin has often taken counsel from Mr 
Franko, who is one of the young violin- 
ist’s warmest admirers and friends. 

Many noted musicians were present 
at the party, among them the Menuhin 
family, Jascha Heifetz, Mr. and Mrs 
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‘No No No Nol!!" Cried the Maestro in a 

Bayreuth Rehearsal. But This German Cartoon 

Might Apply to the Meticulous Arturo 
Toscanini in Rehearsal Anywhere 








Henry Hadley, Adolfo Betti, Emanuel 
List and Carleton Sprague Smith 
7 7 7 
Richard Hageman, remembered here 
for his many fine songs and also as con- 
ductor, coach and as the peerless recital 
accompanist, is spending the winter in 


Vienna. Not long ago he gave a 
musicale under the auspices of the 
American Minister and Mrs. Messer- 


smith for the benefit of charity, which 
the Austrian Chancellor, Herr Schusch- 
nigg and Mme. Schuschnigg attended. 
Mr. Hageman presented his songs, sung 
by his wife, Eleanor Rogers, and Gina 
Van de Veer, Norbert Ardelli, Renée 
Bullard and Alfred Jerger, the last 
four from the Staatsoper. 

So well were his songs received that 
many prominent Vienna singers who 
heard them, have added them to their 
repertoires. Mr. Hageman has recently 
written two songs, The Donkey, and 
Dawn Shall Over Lethe Break, pub- 
lished in London and soon to be issued 
in New York. I am told that they are 
striking examples of his gifts as a com- 
poser of concert songs. 

His opera, Tragédie in Arezzo 
(Tragedy in Arezzo), based on the 
drama Caponsacchi, played here by 
Walter Hampden some years ago, may 
be heard this winter at the Staatsoper 
in Vienna, according to reports which 
reach me. It was given a successful 
premiere in Freiburg, Germany, a few 
years ago, as you may recall, but, owing 
to the antipathy toward works by for- 
eign composers, it has not been given 
elsewhere in Germany. 

Considering the fact that it was com- 
posed to an English text and that its 
composer was for many years a resident 
of New York and active as a conductor 
at the Metropolitan Opera, it seems to 
me that the Metropolitan should add it 
to its repertoire. Unless my memory 
fails me, the role of Caponsacchi is for 
baritone. What could be more desir- 
able than to have Lawrence Tibbett 
essay the part here? asks your 
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Civic Concert Service Lays Stress on Growing 
Intelligence of Country - Wide Music Audiences 


George Engles, Managing Director of the 
NBC Artists Service 


EORGE ENGLES, managing director 

of NBC Artists Service, reports that 
from a financial standpoint the current con- 
cert season will close with a record of be- 
ing eighty-five percent ahead of 1933-34. In 
every respect, he states, it has proven the 
best season since 1929. 

“Judging from the unusually early book 
ings for 1935-36, there seems every likeli- 
hood that next season will surpass this 
record,” says Mr. Engles. “Special attra 
tions, such as the Monte Carlo Ballet, and 
established first rank artists such as Kreis- 
ler and Rachmaninoff, still continue to be 
the mainstay of the concert business and de- 
mand is steadily increasing for younger 
artists and artists of solid attainments.” 

“Among the newcomers the current 
season has been particularly favorable to 
Emanuel Feuermann, who has proven to be 
a most significant ‘cellist, and also to 
Huberman, who returned after a long ab- 
sence. Among last season’s new attrac 
tions, Schnabel solidified his position firmly, 
as has also the Paris Instrumental Quin- 
tet.” 

Among the newcomers on the NBC 
Artists Service list for 1935-1936 are Kir- 
sten Flagstad, Norwegian soprano who re- 
cently made her debut with the Metropoli- 
tan Opera; Ria Ginster, German sopranv 
who has been enjoying remarkable popu- 
larity both in England and on the continent 
and Edith Lorand, Hungarian violinist who 
directs her own orchestra. Returning next 
season after prolonged absences from this 
country will be the Lerner Quartet and 
Elena Gerhardt, soprano. 

The preliminary list announced by NBC 
Artists Service for 1935-36 includes : 

Sopranos: Florence Austral, Claire Dux, 
Florence Easton, *Kirsten Flagstad, Elena 
Gerhardt, Dusolina Giannini, Ria Ginster, 
*Helen Gleason, ‘*Goeta Ljungberg, 
*Queena Mario, Edith Mason, *Eidé Nor- 
éna, Verna Osborne, Emma Otero, *Gladys 
Swarthout, Marion Talley, Leola Turner, 
Ninon Vallin, *Elda Vettori. 

Contraltos: Murian Anderson, 
jernhardt, Sophie Braslau, *Doris 
*Maria Olszewska. 

Tenors: *Giovanni Martinelli, *Lauritz 
Melchior, Attilio Baggiore, Mario Cham 
lee, *Rafaelo Diaz. 


Le ul se 


Doe, 


Merlin H. Aylesworth, President of the 


National Broadcasting Company 


Baromeo, 
Arthur 
Pinza, 


Chase 
Cozzi, 
*Ezio 


and Bassos: 
Mario 
Kipnis, 


Baritones 
Frank Chapman, 
Fear, Alexander 
George Yourenieff 

Violinists: Fritz Kreisler, 
balist, Bronislaw Huberman, 
tabo, Francis MacMillen, Benno 
Oskar Shumsky. 

Pianists: Sergei Rachmaninoff, Henri 
Deering, José Echaniz, Ignaz Friedman, 
Rudolph Ganz, Pescha Kagan, Mischa 
Levitzki, Josef Lhevinne, Poldi Mildner, 
Hortense Monath, Lee Pattison, John 
Powell, Arthur Rubinstein, 


Efrem Zim- 
Guila Bus- 
Rabinof, 


Artur Schna- 
bel, Rudolf Serkin, Jan Smeterlin 

Duo-pianists: Maier and Pattison, Josef 
and Rosina Lhevinne 

’Cellists: Emanuel 
Schuster, Flori Shorr 

Ensembles: Lerner Quartet, Musical Art 
Quartet, Maganini Chamber Symphony, 
American Society of Ancient Instruments, 
Paris Instrumental Quintet 

Flutists: John Amadio, Quinto 
nini. 

Special Attractions: Moscow Cathedral 
Choir, Vienna Choir Boys, Russian Sym- 
phonic Choir, Edith Lorand and her Or- 
chestra, La Forge Spanish Trio, Raphael, 
Concertinist. 

Dance Attractions: Monte Carlo Ballet 
Russe, Trudi Schoop Ballet, Doris Hum- 
phrey—Charles Weidman and Dance 
Group, Abramowitch and Groke, Clotilde 
and Alexandre Sakharoff, Nini Theilade 
and Robert Helpman. 


Feuermann, Joseph 


Maga 


* Metropolitan Opera Association 


Civic Concert Service 


«6 UDIENCES are more alert and peo- 
ple are more interested in concerts 
than ever before,” states Dema E. Harsh- 
barger, president of the Civic Concert 
Service, Inc., and originator of the Audi- 
ence Building Plan 
In discussing the 1935 season, Miss 
Harshbarger commented upon the influence 
the radio is having on the concert business 
She has always contended that the alarm 
about its bad effect on the concert business 
was “much ado about nothing”’—that by 
presenting good music to the public, inter- 
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Next Season Expected to Surpass This in Bookings 


NBC Artists Service Finds Increase in 
Business a Striking Evidence of Uptrend 


Dema E. Harshbarger, President of the 
Chicago Civic Concerts Service, Which 
ls Allied With the NBC Ariizts Service 
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works are given with such artistry that the 


timf 


give programs that the majority of people 
cannot enjoy, they had better give them to 
a select audience, relegate the critics and 
snobs there, and thus get “it out of their 
systems,” for the great American public is 
stirring. 

For the past fifteen years Miss Harsh- 
barger has kept her hand on the musical 
pulse of the country. In over 300 associa- 
tioms, she has watched audiences and their 
reactions; she has listened to their praise 
amd complaints. She has introduced new 
ideas im the concert business. Before it be- 
came fashionable to emphasize American 
artists, she was pleading their cause.. She 
has urged more variety in programs for the 
past few seasons; this year has seen the en- 
semble program prove most popular. Miss 
Harshbarger, as president of the Civic Con- 
cert Service has formulated her plans for 
the coming season taking into consideration 
the mew developments in the musical public. 


S. Hurok 


HAVE a positive conviction that the 
American public will furnish an ap 
preciative audience for the best and the 
fimest artists and institutions,” said S. 
Hurok, who has devoted his time to pro- 
moting spectacular and outstanding world 
attractions. “I hope that my efforts will 
stir wp a renaissance of interest in the arts 
that will surpass the enthusiasm of Euro- 
eam publics. [ am convinced’ that the 


S. Hurok 


masses im America need only to be made 
zware of great art to appreciate it. 

‘Ll managed the last American seasons of 
Anna Pavilowa, Isadora Duncan, also 
Fokime and Fokina and Lois Fuller. I 
to this country the famous com 
Richard Strauss and Alexander 
Glazounoff, and has presented many cele- 
berated violinists including Mischa Elman, 
Efrenn Zimbalist, EugenYsavye and Kube- 
lik amd dozens of great singers including 
Luisa Tetrazzini, Alma Gluck and Ernes- 
Schumann-Heink and Feodor Chalia- 
At the height of the post-war depres- 
som, [ brought Mary Wigman to this 
ountry, kindling a dance furore that still 
ntmues, though interest now has turned 

brighter forms of dancing such as the 
Carlo Ballet Russe which I intro 
to America last season, the fiery 
Flamenco dancer, Vicente Escudero who is 
mow touring the country, and the comic 
Trudi Schoop dancers, whom I will bring 
next vear 

Through depressions and good times, I 
have continued to present large traveling 
rganizations of the highest artistic type— 
the tours of the German Grand Opera 
company, the Russian Opera, the Habima 
Theatre, the Italian Piccoli, the Shan-Kar 
Dancers and the Vienna Choir Boys. This 

[ am presenting that great Russian 
rganization, the Moscow Art 
with Michel Chekhov, celebrated 
actors. Next year I will bring the 
Moscow Cathedral Choir and the Russian 

Gypsy Chorus. 
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Tide Definitely Turned, Concert Managers State 





Columbia Concerts Corporation Believes 
Gain Due to Opera Revival and Radio 


Divisions of Corporation Express Their Confidence 
by Many Attractive Additions to Artist Lists 





Arthur Judson, Head of Concert Manage- 
ment Arthur Judson, Inc., and President of 
Columbia Concerts Corporation 


OUR years of co-operative effort on 
the part of the divisions of Columbia 
Concerts Corporation of Columbia 
Broadcasting System have proved beyond 
question the wisdom of this amalgamation 
of Concert Management Arthur Judson. 
Metropolitan Musical Bureau, Evans & 
Salter, Haensel & Jones and the Wolfsohn 
Musical Bureau. Columbia Concerts Cor 
poration starts the fifth year of its activi 
ties with the greatest and most complete 
list of artists and attractions ever gathered 
together under one central booking agency. 
From the volume of bookings for Co- 
lumbia artists during the season 1934-35 
and the crowded tours of many Columbia 
artists, the heartening knowledge is re 
vealed that the concert business is again 
on a sound financial basis and once more 
securing the public patronage which is its 
due. It is the present season which has 
seen the tide definitely turn and the tours 
of Columbia artists reveal that many state 
and federal educational institutions, as well 
as private schools and colleges whose 
budgets during the depression had been 
curtailed or lapsed, have again been re- 
sumed. The leading professional concert 
managers of the country, who are the 
principal customers of Columbia Concerts 
Corporation, also report greatly increased 
patronage, both for subscription and single 
sales 


Enlarged Sales Staff 


This evident and substantial increase for 
the present season has brought about a 
rush of buying for the season 1935-36, and 
the Columbia Concerts Corporation has en 
larged its sales staff better to serve its 
clients in all corners of the country. The 
revised list is as follows: F. C. Schang, 
sales manager; Calvin Franklin, assistant 
sales manager; Rudolph Vavpetich, west- 
ern representative ; George E. Brown, east 
ern representative, and Kurt E. Weinhold, 
southern representative. 

In analyzing the factors which have 
brought about increased business for Co 
lumbia Concerts artists, an interesting and 
important one is the growth of interest in 
opera through the United States. Not only 


have there been many local opera com 





F. C. Coppicus of the Metropolitan Musical 
Bureau, Executive Vice-President of Columbia 
Concerts Corporation 


panies in cities throughout the East and 
Middlewest which have engaged Columbia 
artists, but many of the leading symphony 
orchestras have embarked on _ operatic 
projects, some of them of a most ambitious 


nature involving the foremost Columbia 
stars. The successful seasons of the San 
Francisco and Philadelphia opera com- 


panies, both of whom have secured their 
guests largely from the Columbia roster, 
have induced other cities to try like proj- 
ects, and it is clear that operatic engage 
ments for next season are going to form 
a substantial part of many vocalists’ ac- 
tivities. 


Radio a Factor 


Another dominant factor in the increase 
of business for Columbia Concerts Corpo- 
ration has been the rising market for con- 
cert artists in radio. The wider public 
and wider popularity for many of Co- 
lumbia’s new names introduced into house- 
holds of America has brought a popularity 
which can only be translated in larger con- 
cert receipts for later personal appearances. 
Thus the present season has been a rebut- 
tal for all time of that curious expression 
occasionally heard that “great music on the 
radio is a fad.” Crooners and hillbillies, 
blues singers and comics may be a fad, 
but concert artists and symphony orchestras 
and the music which they bring to the 
public are the cornerstone and foundation 
of radio entertainment. Thus we find the 
General Motors Corporation, rated as the 
top program on the air from a musical 
standpoint, engaging the bulk of its con 
ductors and soloists from Columbia Con- 
certs Corporation. Liggett and Myers 
Tobacco Co., over the Columbia Broadcast- 
ing System, has for over a year brought 
in tri-weekly programs singers engaged 
through the Columbia Concert Corporation 
to assist its admirable orchestra under the 
direction of André Kostelanetz. Similarly, 
the weekly programs of the Ford Motor 
Company and Atwater Kent secured the 
bulk of their attractions from this corpo- 
ration, and the Packard and Firestone com- 
panies, as in the past, continue to do like- 








William S. Paley, Chairman of the Board of 
Columbia Concerts Corporation 


wise. New sponsors for concert talent 
were found in the Vick Chemical Company 
and Smith Brothers. 

In the recital field there has been a like 
resumption of oldtime activity, and New 
York concert halls, for the first time in a 
number of years, report greatly improved 
bookings. From early October on, Sunday 
papers have carried those long double 
column advertisements announcing a host 
of newcomers as well as established favor- 
ites, indicating the wholesome condition of 
this business. 

Bearing in mind that the business of 


managing artists is of a personal nature, 
depending for its success in a large meas- 
ure on personal service, Columbia Con- 


certs Corporation continues its operations 
in the form of divisions, each division de- 
voting its efforts to the exploitation, pro- 
motion and personal management of the 
artists on its own list. In the 
Evans & Salter, Lawrence Evans and Jack 
Salter continue to devote their activities 


case ol 





Lawrence Evans, of Evans & Salter, Columbia 
Concerts Vice-President 


in this direction. Concert Management 
Arthur Judson and Wolfsohn Musical Bu- 
reau will find its head, Arthur Judson, 
more active than ever, with the assistance 
of Calvin Franklin and others of a num- 
erous staff. The Metropolitan Musical 
3ureau division will continue under the 
personal supervision of F. C. Coppicus, its 
president, assisted by F. C. Schang, and 
the list of Haensel & Jones will have Fitz- 
hugh Haensel directing its destinies, with 
the assistance of Horace J. Parmelee. 
Statements from each of these divisions 
follow herewith. 








Arthur Judson, Inc. 
Wolfsohn Bureau 


SEE PEneNMENEE NTE THINN 


sett 


F the fifty artists on the lists of divi- 


sions Concert Management Arthur 
Judson, Inc., and the Wolfsohn Musical 
Bureau of New York, Inc., almost half 


are American born. 
natural 


This contingent falls 


into several divisions. There is 





Jack Salter, of Evans & Salter, 
Concerts Vice-President 


Columbia 


the group of well known, distinguished 
singers whose names are by now household 
words in American musical homes, such as 
sopranos Hulda Lashanska and Nina 
Morgana, contralto Kathryn Meisle, tenors 
Frederick Jagel and Charles Hackett, and 


baritone Richard Bonelli. There are the 
promising youngsters of a few years ago 
who are now stars in their own right, 


such as Rose Bampton and Nelson Eddy 
And there is the interesting crop of up- 
and-coming singers whose activities dur 
ing the past season have attracted critical 
attention and whose futures would seem to 


be distinctly worth watching. These are 
sopranos Agnes Davis, Helen Marshall, 
and Rosa Tentoni; also contralto Myrtk 
Leonard Miss Davis was outstanding in 


such operas of the Philadelphia Orchestra 
repertoire as Rosenkavalier, Hansel und 
Gretel, Falstaff, etc. Miss Marshall sang 
in Juilliard productions and is already 
noted on the air where she is featured 
weekly on the Swift Hour. Miss Tentoni, 
first heralded when Toscanini chose her as 
soloist in the Ninth Symphony of Beeth- 
oven, has recently scored at the New York 





Fitzhugh W. Haensel, of Haensel & Jones, 
Columbia Concerts Vice-President 
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American Artists Important in Managers’ Lists 


Columbia Concerts Corpora tion 





Frederick C. Schang of the 


Metropolitan 
Musical Bureau, Sales Manager of Columbia 
Concerts Corporation 


(Continued from page 17) 
Stadium opera season and in opera with 
the Cleveland Orchestra, particularly as 
Desdemona in Otello. Miss Leonard made 
a highly favorable Metropolitan Opera 
debut this season. 

Another American who left this country 
a few years ago as a practically unknown 
tenor and who returns next season, crowned 
with the laurels of successes at Covent 
Garden, the Berlin and Vienna Operas, 
and the Salzburg Festival is Charles Kull- 


mann. He will be heard with leading or- 
chestras in important works’ during 
1935-36 


The Judson-Wolfsohn lists are also 
swelled for the coming year by the addi- 
tion of two ensembles. One is the Trio 
Italiano, consisting of Alfredo Casella, pi- 
anist, Alberto Poltronieri, violinist, and 
Arturo Bonucci, ’cellist. The Trio came to 
this country for the first time this autumn 
under the sponsorship of Mrs. F. S. Cool 
idge and scored a great success. The sec- 
ond ensemble, a popular organization since 
its inception in 1921, is the Gordon String 


Quartet, headed by first violin Jacques 
Gordon. 
Returning again next year are such 


favorite violinists as Nathan Milstein and 
Joseph Szigeti, and the popular ‘cellist 
Gregor Piatigorsky. The Russian pianist 
Alexander Brailowsky will tour after an 
absence of five seasons. The British two- 
piano specialists, Ethel Bartlett and Rae 
Robertson will also be back again as will 
the French pianist, Robert Casadesus, 
whose first appearances this winter created 
such interest and approval. 

The Judson list is starred as in seasons 
past by the names of Lucrezia Bori, Jascha 
Heifetz, and Vladimir Horowitz. 

José Iturbi’s activities will once more be 
centered around the piano and the podium. 
The Spaniard is now almost as famous a 
conductor as he is a pianist and he is di- 
viding his time between his two careers. 

Such perennial and standard favorites as 
the Barrére Little Symphony and Wood- 
wind Ensemble and the Salzedo Harp En- 
semble are also on the Judson roster 


NE ce mentees: 


Evans & Salter 
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&< HERE is every reason for us to eye 

again with much satisfaction our reg- 
ular policy, established over a period of 
many years, of the personal management 
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Calvin M. Franklin, Assistant Secretary and 
Associate Sales Manager of Columbia Coe- 
certs Corporation 


of a few big stars, or those potential 
so, thus bringing about a ck 
which we consider essential x 
promotion that will develop to full realza- 
tion the potentialities of this type of art- 
ist,” said Jack Salter. “It is the kind of 


se relatomship 
oh Lawn! on 


x Ae Ue 


promotion both Mr. Evans and I are best 
qualified to do 

“The career of Lawrence Tibbett stands 
as a striking example of what can be ax 
complished when there is complete under 


standing, and periect acoord between artis 
and manager,” continued Mr. Salter. “At 
the same time only the most sensitive and 
imaginative artist lends himself to this kind 
of direction. 


“Look at Nino Martini. Three 
he was practically unknown, and 
son, after having him booked 
regretfully had to decline many ¢ 
gagements for him. He brought different 
qualities imto the music field than those 
possessed by any other tenor—the amswer 
is success 





“Ever since he was eight years old 
magic has welled from the bow of Yebundh 
Menuhin. Almost every famous conductor 


has waved the baton for him, and he will 
soon add new lands to his comguests when 
he sails for Australia, and later, South 
Africa. It may be two years before Amer- 
ica hears him again, but local managers 
would be wise to send m their applications 
now.” 

“In making plans for Helen Jepson, with 
whom we have just signed a comtract,” 
said Lawrence Evans, “her combined 
beauty and talent are goimg to result m 
the making of a new set of rules, I be- 
lieve. When dividing the halls for scaling 
I would suggest to local mamagers now 
that they reserve and put an extra price 
on the first fifteen rows of the maim floor 
as everybody will want to be ‘down front’ 
to see Helen. Then, when they hear her 
lovely voice in addition, you cam be sure 
they will capitulate. She mtrigwes the car 
and the eve 

“Dalies Frantz has been 
mendous tour, making a 
everywhere There i& no 





great 
dowlt im our 
mind that he has a big future 


SOON S 


“Rethberg rejoined the Metropolitan 
the beginning of the season, singing Aida 
on the opening night. She comtimues to 
amaze all by the great variety of her op- 
eratic repertoire 


~ & 


Schipa is also at the 
Metropolitan, having just recently arrived 
fresh from new triumphs scored at La 
Scala, Milan.” 


Community Concert Service 


“NIINETEEN THIRTY-FIVE looks 
4 beight for Community Concerts,” 
declared Ward French, general manager. 
“During the first four weeks of the new 
year, eight new cities have adopted this or- 
gamized membership audience plan and we 
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Ward French, General Manager of 

Community Concerts 
% 

- ’ i. 
expect the number of newcomers/to reach 
hity by summer. Over 100 cities are al- 
ready operating under this plan. These 
citees are to be found in every state in the 
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Metropolitan Musical 
Bureau, Inc. 
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HIS division, with a rich tradition for 

imtroducing successful novelties from 
Europe under the egis of the veteran im- 
presario, F. C. Coppicus, announces the 
first American tour of the Jooss European 
Ballet from Dartington Hall, South Devon, 
England, featuring the sensational inter- 
natnomal success, The Green Table. This 
rgamization appeared in New York a year 
ago last fall for fifty consecutive — per- 
formances, but the time was not then con- 
sidered propitious for touring. In the 
meanwhile the company has moved to Eng- 
lamd amd has been steadily rehearsing, per- 
fecting mew programs and simplifying stage 
production so that it can now give one- 
might stands, and will be available to the 
entire concert field. 

The tour of the Jooss European Ballet 
will undoubtedly be the most important 
novelty of mext season, and it will intro- 
duce to American audiences a form of en- 
tertaimment entirely new and fascinating. 
The company of thirty consists of highly 
traimed soloists, each an actor, dancer and 
mime im his or her own part. The aver- 
age age of this youthful group is under 
thirty, and although no names are featured, 
there are many in the group, both men and 
women, who could be singled out for star- 
dom. Although the tour has just been an- 
nounced, over twenty leading managers in 
the field have already spoken for the at- 
traction. mamy of them having seen it in 
New York last year 

Mr. Coppicus also announces the return 
f La Argentina, the greatest living per- 
somality of the dance, in another country- 
wide tour 

After am absence of four years, Andres 
Segovia, the world’s greatest guitarist, re 
turms to this country. 

4 welcome feature of the past year has 
been the birth of a new drawing card in 
the persom of Grace Moore, that lovely 
star of opera, concert, radio and screen, 
whose sensational picture, One Night of 
Love catapulted her into the first ranks. 





tennenntaans 


union and throughout Canada. 

“Last year was the turning point in mem- 
bership throughout the country. The 
average increase in audience membership 
was thirty per cent and many cities ex- 
perienced a 100 per cent increase. 

“The financial security and promotional 
service which an affiliation with the Com- 
munity Concert Association movement 
offers, accounts more than anything else for 
the splendid growth and success of the 
plan. This outstanding feature of the plan 
immediately elicits the support of every 
individual group or organization in the city 
when it is realized that support for Com- 
munity Concerts only means ‘assistance in 
bringing worth while music to the city anc 
entails no financial risk. 

“Reciprocity also accounts a great dea 
for the.growth and popularity of Commu 
nity Concerts. Through this nationa 
membership idea anyone holding a member- 
ship card in his own local association is 
privileged to attend a Community Concert 
in any. other city providing the seating 
capacity permits. 

“The radio is creating new concert goers 
by the thousands. This is bound to be re- 
flected in Community Concert memberships 
in the future. 

“The student membership in Community 
Concert Associations has increased materi- 
ally the past season. Many cities whicl 
have private schools, normal schools or col 
leges; have made a block membership ar- 
rangement with the schools whereby th 
entire student body may attend Community 
Concerts. 

“Phe public is increasingly music con- 
scious and this is being reflected in the 
hundreds of reports we are receiving this 
current season radiating optimism and sat- 
isfaction on the part of concert association 
officers and committees.” 
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Crowded seasons in musical activities 
have also been the good fortune of Lily 
Pens, premier coloratura of the Metro- 
politan, and Lotte Lehmann, the incompar 
able Lieder singer. 

Announcement has already been made by 
Mr. Coppicus of the engagement of two 
important American tenors, Joseph Ben- 
tonelli, of the Chicago Opera Association, 
and James Melton. 

The renowned American violinist, Albert 
Spalding, who was selected in a nation- 
wide poll of radio editors as the most pop 
ular instrumentalist on the air, will appear 
under this division’s management for the 
first time. 

Messrs. Bauer and Gabrilowitsch, the 
perennial favorite pianists, will again be 
available, as well as two excellent young 
American pianists, Eunice Norton and 
Leonard Shure. 

Other artists who will again receive the 
special attention of Mr. Coppicus and Mr 
Schang of the Metropolitan division are 
Edward Johnson, the renowned Metropoli- 
tan tenor; Angna Enters, America’s lead- 
ing dance mime; Rosemarie Brancato, the 
young coloratura; Ruggiero Ricci, phe 
nomenal boy violinist. 

The New York Orchestra under the 
baton of the dynamic Nikolai Sokoloff, 
will have long tours in the East, particu- 
larly dedicating itself to pioneer work in 
new territory, with a view to making a 
first-class symphony orchestra available in 
many of the smaller cities where the Phil- 
harmonic, the Philadelphia and the Boston 
Symphony Orchestras are unable to visit 





Haensel & Jones 
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OR the 1935-36 season Haensel & Jones 

announce forty artists on their list 
Seven sopranos, four contraltos, six tenors, 
four baritones, four pianists, two violinists 
two ’cellists, a two-piano recital attraction 
two harpists, three special attractions and 
four ensembles. 

New on the roster of this division are 
Yvonne Gall, soprano, an outstanding 

(Continued on page 51) 
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The Names of Men 
Are Made Famous 
Through Great 
Achievement 


\\ H 
i on Current Season 


1934-1935 


First 
around-the-world 
tour 


October to December 
Played 
é capitals and 
’ — metropolitan centers 


of 
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; 
e . : France 
3 ~ Switzerland 
e x Holland 
+ a Belgium 
; a England 
| * December to April 
oe. United States 
; and 
. . Canada 
April to October 
ae Honolulu 
Se Australia 
‘ 5 New Zealand 
9 “hee South Africa 
. then back to Europe for 
, conclusion of globe encir- 
cling tour with appearances 
in Paris, London, Madrid, 
| Lisbon and Rome to 
Dec. 1935 
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Has Become a Magic Word to Untold 
Thousands Around the World Through 
Great Things Actually Accomplished 


Already, at 18 years, this ageless genius is hailed in Europe and America by critics and music loving public 
alike, as one of the few superlatively great violinists of musical history,—everywhere the story is the 


same—multitudes flocking to hear him— outbursts of enthusiasm seldom witnessed. 


ow, upon completion of his present American tour in March, Menuhin again leaves his native land in continuation 
I i 
of his first around-the-world tour, to conquer the far flung countries of Australia, New Zealand 
1d South Africa, before returning to Europe in December. 
he co g of this world-famous artis hat already the audi ; 
n the coming this world-Tamous artist, that already the auditorium 


ur begins, has been completely sold out for five of the ten scheduled 
successive appearances in that city. 


\lanagement: (_VaiS SS Sallec New York 


STEINWAY BLDG., 113 WEST 57th STREET 
MASON & HAMLIN PIANO Divisier: Columbia Concerts Corporation of Columbia Broadcasting System (VICTOR RECORDS) 
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Box-Office Receipts and Attendance Records }§; 
Huge Crowds Greet Distinguished Baritone|E 





Such a throng of music lovers was sufficient to 
convince the skeptic that concert-going is by no 
means a thing of the past.—Buffalo News, Oct. 9, 


Tibbett literally swept Atlanta off its feet when 
he greeted an audience 5,000 strong in the City 
Auditorium.—Aflanta Constitution, Nov. 10, 1934. 


So far only a Tibbett recital can necessitate the 5008. 
placing of chairs on the stage to accommodate the It was a thrill to see a more than sold-out house, 
extra number of auditors which he commands.— with every available seat in use, which included 
Washington Star, November 5, 1934. pit and stage.—Harrisburg Telegraph, Oct. 5, 1934. 


One of the great voices of the present day 
thrilled an audience of more than 2,500 
music-lovers last evening. — Ottawa 
(Canada) Journal, Oct. 12, 1934.) 


The distinguished baritone was heard by a 
capacity house in Hill Auditorium, where every 
seat was occupied and people were standing in the 
rear of the main floor—Ann Arbor (University of 
Michigan) Daily, November 1, 1934. 


A capacity audience greeted Lawrence Tibbett in 
Memorial Hall.—Dayton News, October 26, 1934. 


Lawrence Tibbett returned to the overflowing and 
ecstatic audience, which, it might be said is an- 
nually assembled for him here. — Columbus 
Citizen, November 27, 1934. 


For the first time this season the 
audience overflowed on the stage. 
—Boston Post, Dec. 10, 1934. 


There were at least 
4,500 persons present. 
—Herald, No- 
vember 1, 
1934. 




























The artist, in his best voice, presented a 
program of songs to the complete delight 
of an audience that occupied the stage and 
orchestra pit, as well as every seat in the 
auditorium. — Detroit, Mich., Free Press, 
November 24, 1934. 


In his matured, rounded, perfected art of 
interpretation, the singer outshone him- 
self.—Buffalo Times, October 9, 1934. 


Salvos of applause, calls for favorite songs, 
and cries for more came from those who 
went to hear Tibbett sing. Crowding to 
the apron of the stage, throngs gathered 
and accorded the singer one of the greatest 
ovations it has been this reviewer’s oppor- 
tunity to witness.—Atlanta Journal, Novem- 
ber 10, 1934. 


It takes superlatives to even scratch the 
surface in telling of the prowess of this 
genius of song.—Dayton News, Oct. 26, 1934. 


Sang his aud- 

ience into ecstatic 
heights.—Washington 
News, November 5, 1934. 


Tibbett rose to his greatest 
heights, and he gave an _ intensely 
dramatic interpretation which held the 
huge audience spellbound. — Philadelphia 
Evening Public Ledger, October 19, 1934. 





Management: Gvais ee Saller New York 


STEINWAY BLDG.—113 WEST 57th ST. 
Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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Tibbett leaves nothing to be desired. With 
a voice of velvety smoothness, wide range, 
under control at all times, emotional tone 
color, histrionic ability of the highest grade, 
he sweeps his audience with him in the 
gamut of emotions he wishes to express.— 
Harrisburg Telegraph, October 5, 1934. 


He has that ingratiating spirit, a likable 
personality, a pleasant method of delivery, 
an understandable diction, a magnetic at- 
traction, a capable method of rendition and 
a really grand voice. He has darn near 
everything any great singer needs. ... All 
in all, it was a superb concert, and a packed 
house, with 150 seated on the stage, indi- 
cated their pleasure. — Philadelphia News, 
October 19, 1934. 


It was with an almost nostalgic harking- 
back to the packed concert halls of the 
late and fabulous ’20’s that one viewed 
Symphony Hall closely ranked—even to an 
audience on the stage—with enthusiasts 
who had come for an afternoon of Lawrence 
Tibbett’s singing. It is certain that they 
were not disappointed, and at times their 
applause amounted to a virtual hysteria 
that could not be warded off until the 
singer’s last note of a song had died away. 
—Boston Globe, December 10, 1934. 


The artist and his accompanist had barely 
enough room to perform their tasks; the 
capacity of the house was increased close 
to 3,000, and all seats and legal foot space 
were occupied by human beings intent on 
hearing one of the most popular male 
singers of the present time. — Cincinnati 

Enquirer, December 1, 1934. 





Tille,j at the Piano 


THE OUTSTANDING NOVELTY FOR NEXT SEASON 


~JOOSS EUROPEAN BALLET 


From Dartington Hall, South Devon, England 
Kurt Jooss, Director 


First American Tour—January—February—March 1936 
Under the Direction of F. C. Coppicus 


Company of 30 —“Ballets of Action”— So vivid is every gesture 
that no explanation is needed for full understanding or enjoyment. 


“The most original, striking, and dramatically significant ballet ever seen in New York 
City . . . unique entertainment.”—-W. J. Henderson, N. Y. Sun. 





“A gala audience applauded long and loudly. Has brilliant variety. Ensemble is extra- 
ordinary. Certainly no one could ask for a more thoroughly enjoyable evening in the 
theatre.”—John Martin, N. Y. Times. 


“Creates stir at American debut. Ensemble admirable. No discriminating playgoer will 
want to miss it.”—John Mason Brown, N. Y. Evening Post. 


50 performances in New York City, Fall 1933. 
Sensational successes in London, Paris, 
and other European capitals. 


Now available for one-night stands. 





: | (ABOVE) 
: ts g The Big City” (opening scene) 








(AsovE) “A Ball in Old Vienna” 


(BeLtow) “Green Table” (opening scene) 


Sample Program: (with all-star casts) 

1. THE BIG CITY. Vivid and extraordinary portrayal of 
the rush and fascination of life on the boulevards, (in 
three scenes). 

. A BALL IN OLD VIENNA. Romantic dream of beauty. 
The triumph of the waltz portrayed in a unique and cap- 
tivating manner. 


3. THE GREEN TABLE. World’s greatest dance drama. A 
masterpiece of satire on the League of Nations, (in eight Management: METROPOLITAN MUSICAL BUREAU, INC. 


scenes). Division Columbia Concerts Corporation of Columbia Broadcasting System, 
113 West 57th Street, New York 





Additional novelties to be announced. 
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SIXTH AMERICAN TOUR 


under direction of F. C. Coppicus 


- OCTOBER, NOVEMBER, DECEMBER, 1935 





The greatest living personality of 
the dance and world-wide 


drawing card 


La | 
Argentina 


(Queen of the Castanets) 


NEW DANCES—OLD FAVORITES 
GORGEOUS NEW COSTUMES 


“The most glamorous figure among living dancers. 
La Argentina’s technique is as magnificently flawless 
as ever.”—Jerome Bohm, N. Y. Herald-Tribune, 
Dec. 16, 1934. 


“Mme. Argentina was in superb form. She danced 
with all the fire and all the nuance for which she is 
famous. Her castanets were once more a revela- 
tion.”—John Martin, N. Y. Times, Dec. 16, 1934. 


Se" 


NOW BOOKING: 


Management: 
METROPOLITAN MUSICAL BUREAU, INC. o 
113 West 57th Street New York City _ 


Division of Columbia Concert Corp. i 
of Cotumbia Broadcasting System. ~” 


\ 

Mme. Argentina Brings with Her: 
Pianist, Stage Manager, Elec- 
trician, Wardrobe Mistress and 
Cyclorama for Stage 


[= Write for a Copy of Beautifully , 
Illustrated Souvenir Book “ we i oo 
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JUST COMPLETED fall tour of 
thirty capacity concerts. 








ZY 
all 


JUST FINISHED week of enor- 
mous crowds at the San Francisco 


Auto Show. 











NOW at Hollywood making new 
musical film for Columbia Pictures 





Corporation. 





NOW singing Tuesday nights at 


9 p. m. E. S. T. on NBC Blue Net- 
work for Vick Chemical Company. 








ZS 
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NOW recording exclusively for 





Brunswick Talking Machine Co. 


Miss Moore in her recent triumphant picture, “One Night of Love.” 





'GRACE MOORE 


STAR of 


CONCERT—RADIO—OPERA—CINEMA 
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Fall Concert Tour, Oct. Nov., Dec., 1935 
Now Booking 


© 
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EXCLUSIVE MANAGEMENT: METROPOLITAN MUSICAL BUREAU, INC. 
113 W. 57th Street, New York City 


ag TD CR, a ll et RENO ERAS ALR CONN 5 


Division -of Columbia Concerts Corporation of Columbia Broadcasting System 
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NEW DRAWING CARD CONCERT FIELD SENSATION; 
MOORE'S FALL TOUR SOLID SUCCESSION OF SELLOUTS 





Capacity Everywhere Topped by Season’s Record 
Gross in Memphis, Tenn. of $7,345 





REAMS OF CRITICAL RAVES OVERFLOW STAR’S SCRAPBOOK: 


CHICAGO 


‘Make no mistake about this fine artist, who sings as Mary 
Garden would have sung had she possessed half the voice 
that is Miss Moore’s. It is one of the lovely voices of her 
generation. Of velvet smoothness, deliciously warm in 
texture, it is a lustrous column of tone throughout its range. 
‘Her hearers loved her for this gorgeous voice. They loved 
her for her gracious charm. They loved her for her gift to 
make melody the mirror of a thousand subtle moods.” 

Glenn Dillard Gunn, Chicago Herald and Examiner, Dec. 10, 1934. 


MEMPHIS 


“GRACE MOORE HOLDS THOUSANDS FROM 
FIRST NOTE OF CONCERT. Singing in five lan- 
guages a program as difficult of rendition as it was perfectly 
balanced, Miss Moore completed her conquest of Memphis 
in a brilliant concert at Ellis Auditorium. A crowd esti- 
mated at well over 6,000 thronged the auditorium’s spacious 
north hall for the event, a gala occasion socially as well 
as musically.” 

Commercial Appeal, Memphis, Tenn., Dec. 1, 1934. 


SEATTLE 


“SCREEN-OPERA STAR WINS WAY WITH AUDI- 
TORIUM AUDIENCE. Grace Moore, whom Seattle 
previously knew as a screen and radio star, came to the 
Civic Auditorium Tuesday night, second on the series of 
concerts for the Ladies Musical Club, and did two things. 
She drew a crowd to drive another spike into the old fallacy 
that Seattle is not a good concert city, and she proved her- 
self show woman enough to win her way to the hearts of 
her audience.” 











Jane Hall, Seattle Star, Dec. 19, 1934. 


“So it isn’t so much mere voice, although her voice is lovely 
and her highest tones are taken with effortless ease, but her 
voice and her personality and her beauty and her acting 
ability that make her concerts the entertainment that 
they are.” 


BUFFALO 


“Tf tumultuous applause and double and triple encores are 
any indication of popular favor, then Grace Moore, the 
lovely young operatic soprano from the Metropolitan 
Opera, swept Buffalo music lovers off their feet at her first 
appearance here before an audience which was so large 
that extra seats had to be placed on the stage with lines 
standing in the rear of the hall and along the sides.” 
Buffalo Courier Express, Oct. 24th, 1934. 


Seattle Times, Dec. 19, 1934. 





TORONTO 





“GRACE MOORE’S DRAMATIC ART TRIUMPH- 


ANT. Grace Moore sang to a capacity audience last 
evening in the Eaton Auditorium. 


“Most of the music-loving world knows that Grace Moore 
has a glorious voice which she uses gloriously—meaning 
that every throb of the singer’s art and being is flung into 
her beautiful song. She thrilled her great audience last 
evening with the ““Madame Butterfly” aria. She sang it 
with the same fervency that marked her singing of that 
number on the film which made her name a household word: 
In response to an almost riotous encore demand she sang 
the Neapolitan song, which was the most popular favorite 
of the same film. This was also received with tremendous 
enthusiasm. And rightly so. There are few singers on 
the concert platform today who put such intensity and 
sympathy into their concert work as Grace Moore did in 
these two items last evening. This same quality of unstinted 
earnestness marked everything on her program. It was a 
dramatic song recital done with admirable sincerity. Grace 
Moore is a personality first, last and all the time.” 

Edward W. Wodson, Toronto Telegram. 


DENVER 
“GRACE MOORE TRIUMPHS.  Singer’s First Ap- 


pearance in Person Here Reveals Her as True Artist With 
Lovely Voice. 





“They met a gracious lady of charming personality and 
heard a voice of rare beauty. Miss Moore possesses that 
elusive something that reaches out over the footlights and 
reaches the heart of her hearers. Her voice is of lovely 
quality with unusually rich low tones for a soprano of its 
type. Her diction is excellent and she modulates her voice 
with intelligence and excellent taste.” 

Rocky Mt. News, Denver, Dec. 14, 1934. 


SALT LAKE CITY 


“Grace Moore must have been good Saturday night at the 
Salt Lake Tabernacle for 5000 people caught by the spell 
of her voice and radiant, blonde person hung on every 
word and rapturously applauded every song. 


“As her motion picture ‘One Night of Love’ led one to be- 
lieve she also possesses the power to sing a wide range of 
songs with arch humor, gentle insinuation or full souled 
intensity as the text may demand. Then there is that in- 
tangible charm, which took everybody in and made all 
exult in the glory of song.” 

Gail Martin, The Deseret News, Salt Lake City, Dec. 17, 1934. 
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BARTLETT 


and ROBERTSON 


TWO-PIANO SUCCESSES 


NEW YORK TIMES 


The Mozart Concerto (with the Philharmonic-Symphony 
Orchestra) was played with the utmost grace and beauty. 
Had the fresh, exhilarating brilliance of morning sunlight 
on new-fallen snow. Flawless ensemble. A moving and 
distinguished performance. 


CHICAGO DAILY NEWS 
They play with the skill of one and the imagination of two. 
BOSTON EVENING TRANSCRIPT 


Such two-piano playing as that of Bartlett and Robertson 
one can dream of but can hardly imagine as being possible. 


PHILADELPHIA PUBLIC LEDGER 


Exemplify the highest standards in music for two pianos. 


BALTIMORE SUN 


Enthusiasm of an intensity rare at concerts in Baltimore was 
displayed at the Peabody Conservatory when Ethel Bartlett 
and Rae Robertson, the famous British duo-pianists, gave a 
recital. It would be difficult to single out any one selection 
as Outstanding as they exhibited the same fine phrasing and 
brilliant tone in everything they played. (Jan. 19, 1935.) 


WASHINGTON STAR 


That the impression made by Ethel Bartlett and Rae Robert- 
son in their two-piano recital last year was unforgettable was 
evidenced yesterday by the ovation accorded the artists on 
their appearance with the National Symphony. An un- 
canny blending of tone and complete unity in feeling mark 
their playing to an extraordinary degree. (Jan. 14, 1935.) 


AVAILABLE JANUARY 1 to MARCH 31, 1936 


CONCERT MANAGEMENT ARTHUR JUDSON, 


INC. 


Division of 


COLUMBIA CONCERTS CORPORATION OF COLUMBIA BROADCASTING SYSTEM 


Steinway Pianos) 
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THIRD CONSECUTIVE YEAR WITH THE METROPOLITAN OPERA | 
TWENTY CONCERTS IN 5 WEEK- TOUR WITH THE METROPOLITANQUARTET | } 


WEEKLY BROADCASTS, SATURDAY EVENINGS, 9 TO 9:30 EASTERN 
STANDARD. TIME, ON WEAF, N. B.C. COAST TO COAST NETWORK 


SOLOIST IN THE BACH B MINOR MASS, SEVEN PERFORMANCES: 


WITH THE PHILADELPHIA ORCHESTRA UNDER STOKOWSKI 
IN PHILADELPHIA, PRINCETON, AND NEW YORK; 
ALSO WITH THE CHICAGO SYMPHONY ORCHESTRA 

AND THE ORATORIO SOCIETY OF NEW YORK 


BETHELEHEM BACH FESTIVAL (3rd Successive Reengagement) 
Management Evans falter New York 


STEINWAY BLDG... 113 WEST 57tn STREET 
Division of Columbia Concerts Corp. of Columbia Broadcasting System 
Victor Red Seal Records 














In Review :— 








OPERA 


Eleven years in Europe, singing as 
LEADING TENOR 
34 different operas in Italian 
17 different operas in French 


at 
_GRAND OPERA, PARIS 
TEATRO REALE DELL'OPERA, ROME 
TEATRO CARLO FELICE, GENOA 
TEATRO LA FENICE, VENICE 
OPERA OF MONTE CARLO 
OPERA OF NICE (FRANCE) 
LA MONNAIE, BRUSSELS 
ROYAL OPERA, CAIRO (EGYPT) 





FALL OF 1934 — LEADING TENOR OF 
CHICAGO GRAND OPERA 
10 Performances of 8 Different Operas: 
Tosca Traviata Boheme Butterfly Faust 
Martha Manon (Massenet) Rigoletto 


* 
RADIO 
Chase and Sanborn Hour 
Rigoletto Tales of Hoffman 


Madame Butterfly Manon (Massenet) 
(In English) 


BENTONELLI 


American Tenor 
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Now Booking for Concert, Opera, Orchestra, Radio and Oratorio 





Management 


METROPOLITAN MUSICAL BUREAU, Inc. 
113 West 57th Street, New York City 


Division of Columbia Concerts Corporation of Coluinbia Broadcasting System 
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BONELLI 


kK, VER growing in his art and in the esteem and affection of 

the American public, this stellar baritone reaches the high- 
est point of his career in the current season of 1934-35. Out- 
standing in opera (Metropolitan, San Francisco, Chicago, Detroit 
companies), in concert (Metropolitan Opera Quartet tour, and 
his personal recitals), in pictures (Paramount Productions), and 
in radio (Chesterfield, Atwater Kent, Ford, General Motors, 
Chase and Sanborn, and many others), Bonelli is one of the 
busiest and most popular artists now before the public. 
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CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
113 West 57th Street, New York 


Division of Columbia Concerts Corporation of Columbia Broadcasting System, Inc. 
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AILOWSKY 


THE CAPACITY PIANIST 


PARIS: Recital in Champs-Elysées Theatre. Overflow audience on stage. Hundreds turned away. A month pre- 
vious, hundreds were also turned away when Brailowsky appeared as soloist with Paris Symphony Orchestra. 
































COPENHAGEN: FIVE RECITALS IN TWO WEEKS VIENNA: Recital in Concerthaus 


ss 


Newes Wiener Journal, Wien 


Cheater und Runft. 


See 1A LIBERTE 
PUOUEAELOUATEUUEUULUUEEUENEETOAUEUUUETUOOEL DA GO OOD 


Concerts et récitals OCHA Die Worhe der Bianiiten, 


En ces temps difficiles, il est peu de Chopin-Aften Uujtatt: Brailowity jpicit. 
_ | virtuoses. meme mi ies pius grands, | ti | g 
qui puissent Coline sir fa fidetite de _ SS 7 
leur public, autant que M. Brailowsky. ~ B. 2. 
Son dernier récital.— fait unique. je Weshald ‘der beriigmie § 

Heros Cepuls_trois ans on & €u heu a “4 a 1 S.. ocfuden € — Bg he — exit 
Co ae reu d’interpretes lenjationellen Grjolg Ddieje Frage viele res 4g Fon, ee 
nopin arrivent, il est vrai, A un pareil man Dixie if . ! bah Se cin DAG cetme ae 
de communion avec’ l'ceuvre du ; oo st Se x 


grand musicien polonais. Communion 
—sile, DOT VOUSE Doane 


Translation: 
In these difficult times, 
there are not many vir- 











1 Alten Ki. 8 


Brallowsky 





























Der Ruf eines enormen 97 mere, 3 
jejtitellt, mit Recyt porausgeht 








Translation: 
Why has the famous pianist Brailowsky only 
tuosos, not even the ; now found his way to Vienna? After hi 











greatest, who can count 
on the faithfulness of 
their publics, so much as 
can Brailowsky. 
recital—the 
achievement, I believe. oi 


unique 








the last three vears—saw 





the Sold Out sign on the 





hox-office. 


His last 


Brailowsky photogr raphed 
in Copenhagen, prior to 
his recent recitals there. 
Long before his concerts, 
the local management 





was. obliged to have 
COMPLETELY SOLD 
OUT pasted across his 
billboard announcements. 





SOUTH AMERICA: Five tours, each averaging FORTY concerts in TEN weeks 





Translation 


EUIGHELA PLATA ZEMTUNG) ss ine ine sin 


such a throng of people 





Uerander BVrailowfly 
(Rlavier) 


Es ift Tange ber, 


si dak cin folder 
Maiienjrurm® auf das Soliftenfonzert 


einacickt Hat Dos Rublifum _ fiillte ality 
=: mS n oan bolle. \; 


stormed a_ recital. The 
stage, as well as the audi- 
torium, was packed; and 
the presence of this over- 
towering musical person- 
sufficed to set at 
naught the talk one hears 
nowadays about conditions 











Rirtichattstriie 
; ren —intt _cinenr 


Die _qrose KRerianlidfert rit 


being responsible for 
empty halls, and proved 
beyond doubt that what 








=. counts is personality. 








LA VANGUARDIA 


Brailowsky’s Last 
Concert 


CROWDED MOUSE AT SALA 
7-1 <1: a 





sensational success of last night, he probably 





asked himself the same question, and has ne 
doubt been told that a house ed to the 





utmost limits, such 


the rarest A in times like these 





His reputation as a keyboard get 
we now see is more than justifial le—pre- 
ceded him and was responsible for filling the 


lus—wl 


hall with an audience of connoisseurs 





AUSTRALIA: THIRTY-TWO 
concerts in EIGHT weeks 








THE HERALD, WEDNESDA 











FINE CHOPIN PLAYER 
Brailowsky’s Eighth Recital 


(By The Herala Musical Critic) 


entertainment pelore —— + | 
was a bold and well- “proportioned pic-/ 
ture, full of subtle touches and poetic! 
imagery. And ali the gaiety resolved | 
itself into a resounding coda with the} 
final march, played with great fre} 
and decision 
This wa 


it 
clear and precise performance of] 
Beethoven's Rondo in G, op. 51. Rus-j 
sian music comprised the final group-/ 
In vivid pieces by Moussorgesky the 
pianist i his remarkable variety 


showed his | 
and depth of tone. 














EIGHTH 


AMERICAN TOUR JANUARY 


TO MARCH, 


1936 





WOLFSOHN MUSICAL BUREAU of N. Y., Inc. 


Division Columbia Concerts Corp. of Columbia Broadcasting System 


113 West 57th Street 


New York 


Steinway Piano 


Mr. Brailowsky’s Personal Representative 
Paul Bechert 
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I, Ns Captain (Datringt ON, playing opposite 


earette acDona “din Neto Yoldwyn Mayers: 


production of Naughty Nfaciotta by Victoc flecbect 


(Soon to be released) 


Nel\on Eddy 


BARITONE 
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Completely Booked for Concerts and 
Recitals, February to April, 1935 





CONCERT MANAGEMENT ARTHUR JUDSON, Inc. 


Division of COLUMBIA CONCERTS CORPORATION of COLUMBIA BROADCASTING SYSTEM 
113 WEST 57th STREET ° . NEW YORK 
































POPULAR 
AMERICAN 
BARITONE 





1934-1935 TOUR 


Sept. 5, Bedford Springs, Pa. 


Oct. 19, 20 and 23, Opera Peiformance of “Tiristam amd lisailidie” 
with Philadelphia Orchestra under Fritz Reimer; Oct. 24, 
Philadelphia Recital. 


Nov. 9, 10 and 13, Opera Performance of “Cannmem” with 
Philadelphia Orchestra under Alexander Smalliens; Now. 
12, Broadcast on Atwater Kent 'Hiowr; Now. II, North 
Adams, Mass.; Nov. 2!, Lebanon, Pa; Now. 24, Wood- 
bury, N. J. 

















Dec. 3 to 8, Recorded 12 Electrical Transcriptions for Broadcasting Purposes; Dec. 17, Columbus (Mississippi State Calliege), 


Jan. 23, Rutland, Vt.; Jan. 25, Decatur, Ill.; Jan. 27, Rock Island, Ill. (Tri-City Symphony Orchestral}; Jan. 29, Miitclell, 
S. D. (Dakota Wesleyan University); Jan. 31, Fort Dodge, lowa. 


Feb. 14, New York City (Harlem Philharmonic Society); Feb. 19, Springfield, Ill.; Feb. 21, Little Rock, Ark; Fe. 23, Baton 
Rouge, La.; Feb. 25, San Angelo, Texas; Feb. 27, San Antonio, Texas (Tuesday Musical Club). 


Mar. 6, Walla Walla, Washington; Mar. 8, Pocatello, Idaho; March |1, San Diego, Cal. (Amphion Clubl}; Mianch 112, Les 
Angeles (Behymer Artists’ Series); March 14, Stockton, Cal.; March 16, Santa Barbara, Cal. (Cormmumiity Arts Associa- 
tion); March 21, Phoenix, Ariz.; March 25, Elkhart, Ind.; March 27, Flint, Mich.; March 29, Lexington, Ky. 


April 24, 26 and 27, Opera Performance of "Die Meistersinger" with Philadelphia Orchestra under Fritz Reimer. 


May 9 and 10, Chattanooga, Tenn., Annual May Festival. (9th, Artists’ Night; 10th, singing Valentine im “Faust.”) 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
Division of Columbia Concerts Corporation of Columbia Broadcasting Syster 


113 West 57th Street, New York 
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Electrifying Audiences 


in 72 Cities in America on 
First Coast to Coast Tour This Season 





Oo 
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Has Triumphed As Soloist with Following Symphony Orchestras 


Philadelphia 





NEW YORK 


‘He has attained an enviable position among the rising generation of pianists .... he plays with 
power, with beauty and variety of tone and with flights of speed which are breath-taking.” 
—The Sun. 


“He has a formidable technic, a sweeping sense of rhythmic continuity and ample reserves of 
physical energy." —World-Telegram. 


“Here was tremendous piano playing in every department .... they roared and clamored at 
the end of the recital until the triumphal pianist had to add a number of encores." —American. 


CHICAGO 


"Titan of the keyboard.''—Herald Examiner. "Took roof off orchestra hall." —News. 


“An ovation from the audience such as these concerts seldom witness. There was frantic pounding 
of palms. There were shouts of Bravo! from on high in the gallery and down to the main floor." 


—Chicago Tribune. 
KANSAS CITY 


“An audience of 5,000 was deeply responsive to the superb performance of the orchestra and enthus- 
iastic about the young American piano virtuoso, Dalies Frantz, who was the guest artist for the 


concert." —Kansan. 
PORTLAND, ORE. 


“Master of an amazing technic, his nimble digits served him well in executing up to tempo the 
brilliant E-flat Major Concerto of Franz Liszt. . . . Frantz won sensational ovations.''—Journal. 


TORONTO 
"Mr. Frantz might have been a fair-haired youthful Liszt for his startling virtuosity at the key- 


board.’ —Evening Telegram. 
DETROIT 


“Crowd went mad about him."—Detroit Evening Times. 


“His talent for the piano is amazing and each year his maturity of performance goes forward with 
certainty." —Free Press. 


Engagements—Season |935-1936—Now Booking 
MANAGEMENT: G25 % Saller new york 


113 WEST 57tH STREET 


Division: Columbia Concerts Corporation of Columbia Broadcasting System, Inc. 








—STEINWAY PIANO— 


rtland + Montreal + Toronto 
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CHARLES 


As Romeo in Romeo and Juliet 





He sang with a fervor and sincerity that 
made the listener realize anew Gounod's 
gift as a melodist. Perhaps the finest 
moment in the whole performance was 
the apostrophe at the end of Act Il, 
when the "mezza voce" tones of the 
singer floated over and through the 
harmonies of the orchestra and the 
effect was one of hushed and ecstatic 
emotion.—New York Times, Jan. 27, 
1935. 


Mr. Hackett, as Romeo, showed that he 
is still a romantic figure, dashing actor 
and stylistic singer. He was in splendid 
estate, with ringing voice and finished 
French diction.—Leonard Liebling, New 


1 Bio York American, Jan. 27, 1935. 


Mr. Hackett's Romeo was intelligently 

conceived and interpreted with a con- 

vincing elan and spontaniety. His vocal 

phrasing and interpretation were artis- 

tic.—F. D. P., New York Herald-Tribune, 
Jan. 27, 1935. 


KET 


“‘Romantic Figure, 


Dashing Actor, Stylistic Singer ”’ 


—New York American, Jan. 27, 1935 





1934-1935 
ACTIVITIES 





Chicago Civic Opera 
Don Giovanni Dec. [5th 
Traviata Dec. 19th 





Olin Downes Series 


Brooklyn Institute of Arts 
and Sciences Jan. 7th 





Philadelphia Orchestra 
Falstaff Feb. 1, 2, and 5 





Cleveland Orchestra 


Barber of Seville Mar. 7-9 





Boston Symphony Orchestra 
Bach B Minor Mass May 5 
Handel's Solomon April 30 





In addition to concert 
engagements from 
Massachusetts 
to Texas. 


Leading Tenor Metropolitan Opera Company 


With a handsome face and fine figure to aid 
him, he made a distinguished appearance; he 
acted well and he delivered his music with 
ease and facility of tone and eloquence of 
French style—S. A. D., New York Sun, Jan. 
3, 1935. 


) His portrayal was a revealing one. He matched 
Miss Pons’ most highly embellished passages 
with remarkable facility, brilliancy and ringing 
tones. He made an attractive figure in be- 
coming costumes of the period and (note- 
worthy for an American) he sang and spoke 
the French text as to the manner born.— 
Grena Bennett, New York American, Jan. 3, 
1935. 


2nd Season 


Mignon at the Metropolitan 





Mr. Hackett looked handsome and sang handsomely, and his song, 
"Adieu, Mignon," brought him unanimous applause. He sang with 
a reticence and polish that were most effective-—Henriette Weber, 
New York Journal, Jan. 3, 1935. 


Mr. Hackett was a handsome Wilhelm Meister, with exemplary skill 
in harmonizing the opera's occasional spoken lines to a lyric ensemble. 
—W. B. C., New York Times, Jan. 3, 1935. 





CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Division of Columbia Concerts Corporation of Columbia Broadcasting System, Inc. 
Steinway Building New York City 
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A voice that won by sheer quality, an actor of 
ability, a personality that vitalized his role 
and in addition a more than customarily good 
looking artist. In other words, the part of 
Alfredo Germont was being treated by ar 
expert of the operatic stage, and the treat 
ment projected itself definitely, accurately, and 
pleasingly across the footlights. — Edward 
Moore, Chicago Daily Tribune, Dec. 20, 1934 


Another necessary member of that nebulous 
group would be Mr. Hackett, whose artless 
approach to Mozart is the highest art, and 
whose singing of such elaborate airs as the 
“Il mio tesoro intanti" met every test of classic 
song—Chicago Journal of Commerce, Dec. 
17, 1934. 


























iv3S + SGEASUM + IFSC 


GUEST CONDUCTOR 


PHILHARMONIC 


ROCHESTER 
LOS ANGEL PHILHARMONIC 
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CONDUCTOR 


PHILADELPHIA ORCHESTRA 
MARCH 25 THROUGH APRIL 21 


P 8 4.42 4@ 


TOUR OF 41 CONCERTS FROM COAST TO COAST 


¢ 
RESERVE YOUR DATE NOW FOR _ 1935-1936 


CONCERT MANAGEMENT ARTHUR JUDSON, Inc., 113 West 57TH St., New York 


Division of Columbia Concerts Corporation of Columbia Broadcasting System. 
Victor Records 


Baldwin Piano 



































FREDERICK 


JAGEL 


Leading Tenor 


of 





Metropolitan Opera 
Association 





HAILED As 
“HAPPY CHOICE” 
FOR ROLE OF SIEG- 
FRIED IN SERGE 
KOUSSEVITZKY’S 
AND BOSTON SYM- 
PHONY’S PERFORM- 
ANCE OF ACT III OF 
OPERA IN CONCERT 
FORM, NOVEMBER 
2nd AND 3rp, 1934 


B O S T O IN EVENING TRANSCRIPT—*For the all important B O S T O N GLOBE—*“Mr. Jagel of the singers had the longest 

part of Siegfried, Frederick Jagel was a happy part and also took first honors. His voice is excel 
choice. His voice was the voice of a Wagnerian tenor, rich and full. lent and suited to the music. He conveyed Siegried’s emotion upon 
throbbing with vitality. It was far better employed than are most such scrupulously enunciated words as well as it can be conveyed above a 
voices, even in the greatest opera houses. He sang with the greatest tumultuous orchestra, though, of course, his finest interpretation oc- 
freedom, with exaltation of the spirit, with characteristically Siegfriedian curred in that brief interlude when he discovers’ the slumbering 
exuberance.” Brunnhilde.” 





Moses Smith D) 


prrrTrepit = — : 9 a: “ . 
] ] 7,’ \ A RE IT a. Nov. 5. 1934 “A red letter occa P] | | SB L RG H RECITAL, (Oct. 28, 1934) \mong 
Urb 2 ' ; he | ‘ecital singers of the pr 

‘ - 4 4 sion for the Chromatic Club An ideal song : the est recita aes the present. 
recital program which depended not on sure-fire operatic airs, but com —— Pagan and whatever he — 7“ all the : reaggy of an artist. 
prised much of the best in song literature; which was unhackneyed and ss me oP gs test was in his Lieder. ow completely he 
happily varied. Jagel’s voice is brilliant, rich, meaty, of masculine whole- ‘ ramatizes rahms most trying songs and colors the harmonies of 
some quality and stimulating in its vitality.” both Strauss and Wolf while he manages the vocal line with such 

Bo ins E o_o security. That is the sign of song mastery.” 





J. Fred Lisselt, Pittsburgh Sun-Telegraph 
“Voice of prodigious richness. Power to fathom the mood of each song 
with surety and project it unerringly which gives Jagel’s singing its 
ultimate fascination.” 


“Rousing singing and a program of songs worthy the talents of a great 
artist marked the return of Frederick Jagel. Strengthened the very 
favorable impression he made last year.” 





Buffalo Times Pittsburgh Post-Gazette 


SEASON 1935-36 NOW BOOKING 
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CONCERT MANAGEMENT: ARTHUR JUDSON, INC. 


Division of Columbia Concerts Corp. of Columbia Broadcasting System 
VICTOR RECORDS 





























“The Outstanding 


NEIF PERSONALITY 


Of the Year” 


NEW YORK WOR -TELEGRAM — FEB. 2, 1935. 


\HELEN 
JEPSON 


LEADING SOPRANO 
METROPOLITAN OPERA 


. . 2 
PARAMOUNT FILM STAR 
DISTINGUISHED RADIO ARTIST 





DEBUT AT METROPOLITAN OPERA HOUSE, JANUARY 
1935, IN WORLD-PREMIERE OF “IN A PASHA’S GARDEN” ... - 











OVATION FOR MISS JEPSON 


® The cast, with only one exception, was American. It in- 

cluded a young and gifted singer, Helen Jepson, who made 

: a successful debut . . . with a fresh tone, and marked intelli- 

site gence, she accomplished much with high pitched passages 
ee ¥ of song. .. . Miss Jepson at the second recall appeared alone 
al for a cordial ovation to the youthful newcomer of the day. 


New York Times, Jan. 25, 1935. 
® She won impressive success through her fresh, 


well-controlled, warmly-timbered voice and mu- 
sically intelligent singing. 
s wi din 


@ She made a striking picture as the curtain 
went up, for she is a statuesque beauty, tall and 
graceful. . . . The longest singing role and the 
greater part of the action fell on Miss Jepson's 








iw | 


Jan. 25, 1935. 





® Mme. Jepson, smartly gowned in white and 
blue-green and with a platinum blonde coiffure, 
cooked the very picture of a Hollywood beauty. 
She also disclosed a fresh and agreeable soprano 
voice, used with all the skill that her music 
required. 

Ne World-Telegram, Jan. 25, 1935 


® Helen Jepson, a radiant blonde apparition, 
again sang with assurance and lovely timbre. 
New ¥ rk Americar lan. 30 1925 


® There was Miss Jepson, a young beauty who 
seemed to be quite aware of the import of the 
momentous occasion, and who came forth as a 
soprano with definite promise of adding new 
ustre to the Metropolitan's history. 

New York Telegraph, Jan. 26, 1935 


shoulders, and although this was her first ap- 
pearance behind the Metropolitan footlights, 
she showed none of the tremors which might 
naturally have accompanied the occasion. She 
has a sense of showmanship. . . . As for her 
voice, she did well by Mr. Seymour's music. 

Ne Ww T rk Evening Journ 3 J mn. 25 1935. 


@ Tall and blonde, she reminded one yesterday 
of a young and svelte Jeritza. In fact, if Mr. 
Gatti-Casazza were Mr. Earl Carroll he would 
consider Miss Jepson the first among the lady 
singers at the Metropolitan. Yet, in addition 
to pulchritude, the newcomer has a very pleas- 
ant voice and one well schooled. 


New York Post in. 25. 1935. 





Vlanagement: Evais Fe Saller 113 W. 57th St., N. Y. 


Division Columbia Concerts Corporation of Columbia Broadcasting System 


















































‘Regarded by 


many as the 


greatest singer of the day. 


Time Magazine, Dec. 10, 1934 


LOTTE LEHMANN 


Prima Donna Soprano, Metropolitan, Philadelphia, 


Tr , Buttert } R rpsenk Vai lier, 


SOLOIST, \. 





GUEST STAR, General Motors and Ford Hours 
RECITALS in New York, Chicago, Boston, St. Louis, 








Philharmonic, Detroit, Kansas City 


San Francisco and Chicago Opera Companies 
Meistersinger, 


Tannhduser, Il alkiire, Lohengrin) 


and ‘Toronto Symphony Orchestras 


Pittsburgh, Omaha, Ann Arbor, Princeton, et al. 


40 ENGAGEMENTS IN ALL, NOVEMBER 16, 1934, TO APRIL 6, 1935 


“Her Song Recitals Have Been Musical Events in New York During Recent Years” 


“M ME. LOTTE LEHMANN is as great a singer of songs 
as she is an interpreter of opera. Her fame as an inter- 
preter of songs brought an audience to Town Hall that filled 
every inch of space on the stage and showered her with 
demands for ‘more’ even after she had generously added 
an almost endless list of encores. Standing there, amid the 
flowers banked on every side, the charm of this woman 
reached every person in the audience as, with quiet authority 
that only a truly great interpreter can put forward, she sang 
with deep feeling and beautiful understanding the master 
songs of Schubert, Brahms, Schumann and Wolf. At the 
close of that wonderful cycle, Schumann's ‘Frauen Liebe und 
Leben’ (Woman's Life and Love) more than one woman sat 
there in tears, certainly a fine tribute to a great artist." 
New Vork Evening Journal, Feb. 7, 1935. 


New York Sun, Dec. 27, 1934. 


"It is for such singers as Lotte Lehmann that lieder were 
written—for singers with warmth, passion, tenderness, un- 
derstanding. After hearing her, one realizes again how 
seldom music gets the performance it asks for. She has 


everything a singer needs." 
Boston Herald. 


"This is a voice of heavenly beauty—a glorious and soaring 
tone, warm, yet pure; dramatic, yet exquisitely lyric; joined 
to a musical intelligence, a superlative vocal technic and a 
depth of feeling such as one rarely encounters." 


Chicago Herald-E xaminer. 


Now Booking for Opera, Recital, Orchestra and Radio, 1935-6 
Exclusive Management: METROPOLITAN MUSICAL BUREAU, Inc. 


DIVISION OF COLUMBIA CONCERTS CORPORATION OF COLUMBIA BROADCASTING SYSTEM 
113 WEST 57th STREET, NEW YORK 























New Star Tenor 


of the 


\ Metroplitan Opera Company 


Concert Stage 
Radio 





NINO 


MARTINI 


This Season Booked Solid from 
October 1st to May 15th 


a 
Pa 








following which this famous artist makes his first of a 
series of feature pictures with Fox Film Corporation 





SEASON 1935-1936 NOW BOOKING 





Critical Opinion 


“His voice is rich and full; it has wide range and a world of tonal color.”— 
Detroit Free Press, October 16, 1934. 


“Nino Martini Thrills Audience in First St. Louis Appearance.”—St. Louis 
Globe Democrat, October 20, 1934. 


“He adds to his simplicity of manner and sincere understanding of mood 
and projection, a voice of such lyric and golden quality as is seldom heard.” 
—Louisville Herald-Post, October 23, 1934. 


“Mr. Martini is the happy possessor of a voice of lovely quality. Its range 
is wide, its character is expressive and most appealing.”—Columbus Citizen, 
October 27, 1934. 


“After his last solo group the audience refused to let him go until he had 
sung five encores.”—Philadelphia Bulletin, November 16, 1934. 


“One listened in admiration to his beautiful tones. His exquisite enuncia- 
tion and his ease in technique.”—The Atlanta Georgian, November 30, 1934. 


“He classifies as a lyric tenor, and his voice is something quite out of the 
ordinary.”—Chicago Daily Tribune, December 4, 1934. 


“The voice of this singer is the best trained this commentator has heard 
for many years; to hear him spin out a tone from a vigorous forte through 
every possible grade to a most exquisite pianissimo ought to be a liberal 
education to ambitious singers.”—Minneapolis Tribune, December 11, 1934. 








VMianagement: Evais % aller New York 
SEE —<—<<" Duke 


STEINWAY BLDG., 113 WEST 571tn STREET > ) in 
. Rigoletto 





Division: Columbia Concerts Corporation of Columbia Broadcasting System 


















































EUNICE 


RTON 


One of the Elect 


Berlin Lokalanzeiger 


irreproachabie Distinguished 


im All the Herself by Her 


Qualities that Sure and 


Geo to Make an Be rillisunt 


ideal Performance, 


Olin Downes, 


Performanee. A 
New York Times 


Ct. & 
London Daily Telegraph 


/ 


TAKES AUDIENCE BY STORM 


Philadelphia Record, E. H. Schloss 


AUDIENCE RESPONDED WITH WILD ENTHUSIASM 


James Davies, Minneapolis Tribune 


A SMASH HIT— 
WAS ALTOGETHER SUPERB; INTENSITY, INTERPRETATION, IMAGINATION, 


POWER, TECHNIQUE . .. SHE STOPPED THE SHOW—BROUGHT HERSELF 
OVATIONS, PLAYED BACH IN A WAY THAT HELD YOU ON THE TIP OF 


YOUR CHAIR. Harvey Gaul, Pittsburgh Post-Gazette 


A RARE PLEASURE. E. B., Boston Herald 
IN AMERICAN ANNALS THERE IS NO TALE TO MATCH 
TH RS ON EK. Glenn Dillard Gunn, Chicago Herald and Examiner 


Management: THE METROPOLITAN MUSICAL BUREAU, Inc., 113 West 57th Street, New York 


Steinway Piano DIVISION OF COLUMBIA CONCERTS CORPORATION OF COLUMBIA BROADCASTING SYSTEM 





Victor Records 





















KATHRYN | 


MEISLE | 


| Leading Contralto Metropolitan Opera Association 
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7 LOS ANGELES RECITAL, JANUARY 29, 1935 








ig OVATION GIVEN MISS MEISLE IN CONCERT 





% Lovers of the best in song and ballad form were given a treat at Philhar- 
¥ monic Auditorium by Kathryn Meisle, whose personal charm and beautiful 
é | $ vocal powers captivated a large and justly appreciative audience. Encores 
r | were demanded for fully half an hour after the regular program. 

| Carl Bronson, Herald and Express 


KATHRYN MEISLE ACHIEVES HIT 


i Kathryn Meisle, all-American contralto, climbs steadily to the heights. 

f ie) Each year she brings a larger repertoire and every song in her carefully 

| chosen concert list has been polished and brightened with new inspiration 
| and renewed effort. There is no limit to her artistry. Isabel Morse Jones, Times 
t 


THREE SIGNIFICANT SPRING ENGAGEMENTS WITH ORCHESTRA 


MARCH 8 and 9, 1935—Soloist in the Mahler Second Symphony with the Philadelphia Orchestra 
APRIL 12 and 13, 1935— Brangaene in Opera Performance of “Tristan and Isolde” with Cincinnati Symphony Orch. 
APRIL 18 and 19, 1935—Soloist in the Bach “St. Matthew Passion” with the Chicago Symphony Orchestra 
























CONCERT MANAGEMENT, ARTHUR JUDSON, Inc. 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 
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Leading Soprano 


Metropolitan Opera Association 





Tone color and all the other factors 
which enter into the successful exhi- 
bition of a great voice were evident in 
immensely gratifying fashion. 
—Toronto Blade, Oct. 13, 1934. 


Her “Elsa’s Dream” was wrought of 
gold and crystal, so pure it was.—S/. 
Louis Globe Democrat, Oct. 21, 1934. 


She was almost perfection in person; 
with her refinement of singing, dra- 
matic interpretation of the role and 
clear voice.—S¢. Louis Star and Times, 
Oct. 22, 1934. 


Mme. Rethberg commands with her 





charm of personality, her extraordi- 
nary vocal gifts and her outstanding 
artistry guided by innate musical in- 
telligence.—Cincinnati Enquirer, Oct. 
24, 1934. 


h such emotional warmth 
ocal beauty that she stopped the 


— Sen Francisco News, 


2 vosce of unusual va- 
» ramge and color, she uses 


compiete mastery and 


art. 


9, 1934. 


her phrases with a beau- 
their line, tonal tex- 
dramatic significance. 


Herald-Tribune, Dec. 





Rethbere was the Aida and her beau- 
tiful woice was heard again with de- 
iht.—New York Sun, Dec. 24, 1934. 





“Her Voice Is Always Pure Gold” 


4 hic a 


It is easy to lavish praise and commendation on one so genuinely admirable 
as we know Miss Rethberg to be. . . . She sings with an impeccable style 
and formidable technique that permits her the free and unhampered use 
of her voice that has brought here colossal success the world over. 
Here is an artist with a golden voice and make no mistake about that. 
—Peoria Journal, Oct. 20, 1934. 


Rethberg sang with her wonted flawlessness of intonation, surety of attack 
and beauty of phrasing. Her upper notes had the tingle that sets them 
apart from all other soprano tones.—Los Angeles Examiner, Nov. 4, 1934. 


This artist has exceptional gifts to offer her public. A voice of rare beauty 
and purity of tone, a free, effortless production, and above all, an ability 
to interpret great music so that the intention of both poet and composer 
come through to her audience.-—San Diego Sun, Nov. 6, 1934. 


Rethberg’s lovely soprano was truc itch and exquisite in its sustained 
legato notes. In the prayer im the last act re was irresistible emotional 
content in the tones as they floated in beautiful suppliance—Sen Francisco 
Call Bulletin, Dec. 6, 1934. 


The operagoer must be hard to please who is not willing to admit that 
Mme. Rethberg’s artistic equipment makes her just about the Elsa that 
Wagner would have liked to see im his nm lifetime. Voice, looks, manner 
of singing, traditions of the Wagnen ll are at her command 


and all were in full evidence last nigh hicago Tribune, Dec. 13, 1934. 
In my humble opinion she is this generation. 
Her voice is always pure gold, hes satzOMn. precise tuning fork, and 
as we have so often said, she the ) t purity, poetry, and 
chastity. Last might she was received as the queen of song. 

—Cimcag American, Dec. 13, 1934. 





>» » » 


MANAGEMENT: G2@@s%@ Sale NEW YORK « « « 


Steinway Bldg., 113 West 57th St 
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Delighting Audiences at the Metropolitan Opera House with 
the Beauty of his Voice, and Highly Polished Artistry, 
which have brought him World Fame. 

Fresh from Triumphs at the La Scala, Milan, and the Colon Opera, 


Buenos Aires, this Distinguished Tenor Continues to 


Win New Laurels at his every Appearance. 


Management: Evade Sallec 113 W. 57th St., N. Y. ia | 


(Victor Records 




































Division Columbia C J 10 ) i reaccastin Meg <j 
0 a Concerts Corporation of Columbia Broadcasting S$ e Mason & Hamlin Piano 
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“DELIGHTS AUDIENCE AND CRITIC” 


Chicago Herald & Examiner 





“HE IS AN IMPORTANT NEWCOMER.” 


Y. Times 


‘LEONARD SHURE 


American Pianist 
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CHICAGO RECITAL 
ORCHESTRA HALL — JAN. 23, 1935 
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His technical command of the instrument is so complete that it is neces 
sary to describe him as a virtuoso . .. with a sure command of style and 
unerring sense for the exploitation of every dramatic moment. 


The poetic qualities of his art assume unexpected expression, being sacri- 
ficed quite often for a more ardent and urgent impulse. He chose 
Mozart's lovely D major Sonata. Mr. Shure realized each mood and 
impulse, and I can pay him no higher compliment . . . a youthful joy in 
his strength that was thrilling to witness. 

Glenn Dillard Gunn 








in Chicago Herald-Examiner 


Only unusual circumstances could have caused me to miss the whole of 
Leonard Shure’s piano recital at Orchestra Hall. I felt quite secure in 
estimating his musical gift as approaching genius. I was delighted to find 
Mr. Shure so confident of Mozart's personality, and so well equipped 
with fluent fingers to recapture in his playing the real living breath of 
this most wonderful of all music. 








Eugene Stinson in Chicago Daily News 








He possesses a multitude of remarkable pianistic gifts . . . gigantic tech- 
nique, exquisite sense of nuance, extraordinary flair of dynamics and a 
poetic feeling for melody. 

Herman Devries in Chicago Eve. American 
He has the kind of technical development that makes him a first class 
Mozart player, and the kind of an imaginative mind that gives him stand- 
ing in the projection of Schumann and Chopin. He is the sort of player 
who would be more than ordinarily interesting in not a single example 
but a whole series of recitals. 








Edward Moore, Chicago Tribune 


BOSTON RECITAL (Nov. 13, 1934) 

There were beautiful pianism and divining musicianship and 
colossal temperament in much of the Chopin playing. Even 
more was this true of Shure’s magnificent presentation of the 


NEW YORK RECITAL (Oct. 25, 1934) 


Leonard Shure strengthened his hold on the public with an- 


He was greeted by an 
obviously surpassed in 


other demonstration of his gifts. 
7 audience whose anticipations were 
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every respect... . 
W orld-T elegram 


Leonard Shure, who made an impressive debut last season, 
confirmed the opinion that he is one of the most gifted ot the 
young American artists. He is a careful colorist and a 
brilliant virtuoso. . 

Times 


great Polonaise in F-sharp minor. 
Evening Transcript 


No pianist within memory—of Mr. Shure’s generation — has 
interpreted Chopin with so much fire and poetry and so little 
bombast. Shure is not only a dramatic and poetic musician, he 
is also a manly one. 


Globe 


Soloist with Boston Symphony Orchestra, Serge Koussevitzky, Conductor 
IN BOSTON AND NEW YORK 
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NEW YORK RECITAL, 


5 CARNEGIE HALL. 





DECEMBER 7, 1935 






“Master musician whose playing makes quite ordinary people think loftily.” 


London Daily Mail, January 8, 1935 


TH 


AMERICAN 


NOVEMBER 10, 1935 to JANUARY 26, 1936 
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CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Divis 
BALDWIN PIANO 


on Columbia Concerts 





Corporation of Columbia Broadcasting System 


COLUMBIA RECT 
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ENTIRE SERIES SOLD OUT—NO MORE TICKETS AVAILABLE 


for the Series at TOWN HALL in which 


THE NATIONAL ORCHESTRAL ASSOCIATION 


Ossip 


Gabrilowitsch 


Pianist 


‘THE DEVELOPMENT OF THE PIANO CONCERTO from Bach to Ow 


Time,” comprising 16 piano concertos with orchestra (Bach, Mozart, Beethoven 





(4), Chopin, Weber, Schumann, Liszt, Brahms (2), Franck, Tschaikowsky, Strauss, 


Rachmaninoff). 


Remaining Concerts Saturday Afternoons at 5 
February 16, March 9 and March 23 








Vanageme nt 
METROPOLITAN MUSICAL BUREAU, Inc. 
113 West 57th Street, New York City 


mbia Concerts Corporation ' Columbia Broadcasting 


Steinway Pian 


BARRERE LITTLE SYMPHO 
sedi eS — CONDUCTOR 
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Barrere is an unique and unforgettable feature of his own concerts!” 
W. J. HENDERSON, New York Sun 


CONCERT MANAGEMENT ARTHUR JUDSON, INC 
ion: Columbia Concerts Corporation o { Columbia Broadcasting System 
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FRANK KNEISEL 


Violinist 
RECENT APPEARANCES 
NEW YORK — BOSTON — BUFFALO ~ RICHMOND 
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Season 1935-36 


Management 
; A. : HAENSEL & JONES, 113 West 57th Street, New York 
ae ‘ as Division: Columbia Concerts Corporation of Columbia Broadcasting System, 








FREDERIC BAER 


BARITONE 


AVAILABLE FOR CONCERT—RECITAL AND ORATORIO 


ate 


Recent New York Press Comments: 








"Frederic Baer was most conspicuously successful." 
New York Herald Tribune 


"Frederic Baer sang with deep, full voice." 
New York Times 


"Frederic Baer made his opening call to 'Freude’ positively thrilling."' 
New York Eve. Journal 


Frederic Baer sang with robust power and fine sonority, as well as 
excellent diction. His voice carried admirably to the uppermost tier 
of seats." 


New York Wall St. Journal 


Ww 
Management HAENSEL & JONES, 113 W. 57th Street, New York 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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Rosemarie 


BRANCATO 


American Soprano 
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KNEISEL-HUBERT- TURNER 


Violinist ‘Cellist Pianist 


TRIOS and SOLOS 


FRANK KNEISEL has that inborn musical spark 


which is recognized instantly and the perfect technique 
which is required nowadays of successful violinists. In 
addition, the breadth and depth of his musicianship is 4 
admired and he has won many friends by the simplicity 





and charm of his personality. He is acclaimed every- 
where as a violinist of the first rank. 


MARCEL HUBERT, young as he is, has already 
This season: had a noteworthy career in Europe. Success came at 

' the age of eleven and persisted thereafter. Making 
40 engagements in concert and opera his American début in New York in 1934, he was 


acknowledged to be an artist of the very first order— 


- 
A/ ~ one of the most distinguished new talents among the 
Now on ' ' 


younger virtuosi. 


Transcontinental Tour ROBERT TURNER has been acclaimed in the 


United States as an outstanding American pianist. He 


is recognized as possessing an extraordinary technique, 
oe ~- 6 splendid tone through a wide range of dynamics and 
interpretations which reveal intelligent musicianship of a 
high order. His excellent musicianship, technique and 


° ersonality have made him a favorite with audiences. 
Season 1935-36 Now Booking , , 


HAENSEL & JONES 
113 West 57th Street New York / 
Division of 


METROPOLITAN MUSICAL BUREAU, Inc. Columbia Concerts Corporation 
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4 COLUMBIA BROADCASTING SYSTEM Columbia Broadcasting System 


113 West 57th Street New York 
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Alphabetical Listing of Artists Available for Concerts, Opera, Radio, etc. 


SOPRANOS 
Elsa Alsen 
Lucrezia Bori 
Rosemarie Brancato 
Agnes Davis 
Yvonne Gall 
Helen Jepson 
Maria Kurenko 
Hulda Lashanska 
Lotte Lehmann 
Helen Marshall 
Grace Moore 
Gunda Mordan 
Nina Morgana 
Lily Pons 
Emma Redell 
Elisabeth Rethberg 
Anne Roselle 
Grete Stueckgold 
Rosa Tentoni 


Jeannette Vreeland 


CONTRALTOS 


Rose Bampton 

Karin Branzell 

Coe Glade 

Grace Leslie 

Myrtle Leonard 
Margaret Matzenauer 


Kathryn Meisle 
Cyrena Van Gordon 


TENORS 


Paul Althouse 
Joseph Bentonelli 
Robert Betts 
Dino Borgioli 
Richard Crooks 


Myron Duncan 


Dan Gridley 


Los Angeles: 


L. E. Behymer, 705 Auditorium Building 


Charles Hackett 
Frederick Jagel 
Edward Johnson 
Allan Jones 
Charles Kullman 
Nino Martini 
James Melton 
Tito Schipa 


Lee Sherman 


BARITONES 


Edgar Allan 
Arthur Anderson 
Frederic Baer 
Richard Bonelli 
Nelson Eddy 
Wilbur Evans 
Julius Huehn 
Harold Kravitt 
Fred Patton 
Paul Robeson 
Friedrich Schorr 
Lawrence Tibbett 


PIANISTS 


Harold Bauer 
Alexander Brailowsky 
Robert Casadesus 
Ralph Dobbs 
Dalies Frantz 
Ossip Gabrilowitsch 
Robert Goldsand 
Vladimir Horowitz 
Ernest Hutcheson 
Jose Iturbi 

Muriel Kerr 

Ray Lev 

Eunice Norton 


Guiomar Novaes 


Nikolai Orloff (1935-36) 
NEW YORK CITY: 113 West 57th Street 


Serge Prokofieff 
Ernest Schelling 
Leonard Shure 


TWO PIANOS 
Ethel Bartlett and 
Rae Robertson 


Harold Bauer and 
Ossip Gabrilowitsch 


Malcolm and Godden 
VIOLINISTS 


Ruth Breton 
Iso Briselli 
Grisha Goluboff 
Jascha Heifetz 
Sylvia Lent 
Geraldine Leo 
Yehudi Menuhin 
Nathan Milstein 
Ruggiero Ricci 
Max Rosen 
Toscha Seidel 
Albert Spalding 
Joseph Szigeti 


’CELLISTS 


Horace Britt 
Marcel Hubert 
Hans Kindler 


Gregor Piatigorsky 
Alfred Wallenstein 


GUITARIST 


Andres Segovia 


HARPISTS 


Beatrice Burford 
Mildred Dilling 
Carlos Salzedo 


CHICAGO: 932 Wrigley Building 


Pacific Coast Representatives 








San Francisco: 


Peter Conley, War Memorial Opera House 


FLUTIST 


Georges Barrere 


HARPSICHORDIST 
Lewis Richards 


DANCERS 


La Argentina 
Angna Enters 
Carola Goya 
Edwin Strawbridge 


SPECIAL 
ATTRACTIONS 


Jooss European Ballet 
Kurt Jooss, Director 


Gabrilowitsch and Spalding 
In Sonata Recitals 


Hall Johnson Negro Choir 


New York Orchestra 
Nicolai Sokoloff, Conductor 


Russian Imperial Singers 


ENSEMBLES 


Barrere Little Symphony 
Barrere-Salzedo-Britt 
Barrere Woodwind Ensemble 


Leo, Jan and Michel 
Cherniavsky 


Gordon String Quartet 

Hart House String Quartet 
Kneisel-Hubert-Turner 

New York String Quartet 
Salzedo Harp Ensemble 
Philadelphia Chamber String 


Simfonietta 
Fabien Sevitzky, Conductor 


The Trio Italiano 


Portland, Ore.: 
Lois Steers, Public Service Building 
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Fernand de Gueldre 
N. Y. Philharmonic FESTIVALS 


Philadelphia American Soprano 


Boston Cincinnati 


Chicago — Worcester 
Detroit HAENSEL & JONES, Ann Arbor 
Minneapolis 113 West 57th Street, New York North Shore 
St. Louis Division: Columbia Concerts Corporation (Evanston) 
Cleveland of Columbia Broadcasting System, Inc Bethlehem 
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New Attractions Promised for Audiences’ Interest 


(Continued from page 18) 
figure in French operatic repertoire and as 
a recitalist and radio star; Gunda Mordan, 
lyric-dramatic soprano, who combines a 
naturally beautiful voice with a charming 
stage presence; Anne Roselle, soprano, in- 
ternationally famous in opera and recitals; 
Robert Betts, whose fame as a young 
American tenor is rapidly growing; Lee 
Sherman, a young American tenor, who 
has sung with very considerable success in 
Italy under the name of Luigi de Silva; 
Julius Huehn, bass-baritone, who has dis- 
tinguished himself by his outstanding per 
formances in leading roles in various 
operas which the Philadelphia Orchestra 
Association is presenting so successfully 
this season, and in recitals, oratorio and 
festival appearances; Ralph Dobbs, who 
can be reckoned among the most brilliant 
of the present younger generation of Amer 
ican pianists; Beatrice Burford, who be- 
sides winning acclaim for her performances 
with Carola Goya is in demand as a 
harpist; the Russian Imperial Singers, who 
will be presented for their first tour of 
America in colorful programs of wide and 
varied interest; and Kneisel-Hubert-Tur 
ner, who will give programs of trios for 
violin, cello and piano, besides solo groups. 


solo 


National Music League 


“6 HE National Music League,” said 
Harold V. Milligan, executive di 


rector, “is in its tenth year. This year we 
have made tremendous strides and our out 
look was never brighter 

“We are proud of the success of cur ney 





Harold V. Milligan, Executive Director of the 
National Music League, Inc. 


Opera Department, under the musical di 
rection of Rudolph Thomas, presenting 
Humperdinck’s Hansel and Gretel and The 
Blue Forest by Aubert, with excellent art 
ists and charming settings, skillfully de 
signed to meet the requirements of High 
School auditoriums. Thousands of delight 
ed young people have made their first ac 
quaintance with opera through these per 
formances, at prices they usually pay for 
a movie 

“Thus the National Music League has a 
three-fold program to: a) educate a new 
and discriminating musical public; b) cre 
ate employment for artists of high artistic 
standards; c) co-operate with and serve 
existing organizations working for the in- 
creased musical life of America. 

“Mrs. Frederick Steinway is president, 
and Mrs. Christian R. Holmes, chairman 
of the board of directors 

“This year we have opened a New Eng 
land branch under the direction of Leila 
Morse, in Boston. We have added thre« 
field secretaries and we anticipate fifty per 
cent increase in our bookings this year. 

“An example of the fundamental sound 


ness of our policies is the success of the 
Manhattan String Quartet, an ensemble 
which started in small school concerts and 
is now one of the foremost quartets in the 
country.” 


> >. 
Annie Friedberg 

66 HE season 1935-1936 looks very 
promising—in fact, it seems that 
everyone is more hopeful and that the de- 
pression is gone,” says Annie Friedberg. 
“Music seems to be wanted more than ever. 
“As far as one can judge so far ahead, 

I can say that my next season will be still 
better than the present one. All the artists 
who have been under my management for 
years will return, headed by Myra Hess, 
Harold Samuel, Carl Friedberg, Bruce 
Simonds and Frank Mannheimer, pianists ; 





Annie Friedberg 


Elisabeth Schumann, *Phradie Wells, Julia 
Peters, Margaret Olsen, Emy-Lou Bieden 
harn, *Hans Clemens, Charles Stratton 
Harold Dahlquist and Keith Falkner—all 
will have three- to four-months’ tours. 

“Added to this list are some new names, 
including Lea Luboshutz, who has already 
played this year under my management; 
\bram Chasins, composer-pianist; Olga 
\verino, Russian soprano; Anny Konetzni, 
dramatic soprano, who just finished her 
first season at the Metropolitan and is al- 
ready engaged for concerts and radio ap 
pearances and will return next fall. I am 
bringing over also a young pianist already 
well known abroad, the Pole, Roman To 
tenberg, possibly accompanied by Szyman 
owski, the Polish composer Walter 
Loudon is another English baritone who 
will come for a short tour in October; and 
Norman Notley, baritone and David Bryn 
ley, tenor, known from the English Sing- 
ers, are coming over to give duet concerts 

“Helen Teschner Tas, Pierre Jamet, 
René Le Roy, the Budapest String Quar 
tet, and so on, will again appear under my 
management. 

“Other attractions now in 
will be announced later.” 
*Metropolitan Opera Association 


Richard Copley 


| ICHARD COPLEY announces that 

his list for 1935-36 will again include 
Josef Hofmann, pianist, who is now on 
tour, and will make another European tour 
in the fall. Other artists under Mr. Cop- 
ley’s banner are 

Sopranos—Margaret Halstead of the 
Metropolitan Opera, Isobel Baillie, Emily 
Roosevelt. : 


negotiation 


Contraltos—Flora Collins, Lilian 
Knowles, Grace Lamar 

Tenors—Robert Steel, Franz Trefzger. 
Dan Gridley 

Baritones and Basses—Emanuel List of 
the Metropolitan Opera, Herbert Gould, 


Reinald Werrenrath. 
Pianists—Shura Cherkassky, Harriet 
Cohen, Benno Moiseiwitsch, Josefa Rosan 





Richard Copley 


ska, Frank Sheridan, James  Friskin 
Emma Boynet. 
Special—Dorothy Gordon in folk 2 


of all nations in costume; Beaucaire M 


talvo and Spanish Dancing Group 


Ensembles—Roth Quartet, Kroll-Britt 
Sheridan Trio, Kroll Sextet I lean 
Steele, soprano and Hall Clovis, tenor 
joint recitals 

Conductor—Sir Hamilt Harty 


Musical Art Management 


HE Musical Art Management ‘ 
ration, of which Alexander Mer 
is president, will present next s« 


following artists and attractions 


Igor Stravinsky, whose coast-t 
\merican tour this season has beer g 
sensation, will return next season to t 


United States. Mr. Stravinsky will apo 
in the dual capacity hae 
pianist in joint recital with the 
Samuel Dushkin 

Beveridge Webster, the young Amer 
pianist, will return in October for his se 


ond American tour. Mr. Webster has a 
peared in recital and as soloist w t 
leading American symphony orchestras 
such as New York, Philadelphia, St. ! S, 


Pittsburgh, and Richmond 





Bretzmann 
Alexander Mirovitch 

Raya Garbousova, the young Russia 
’cellist, will return in October for her se 
ond American tour. Her Town Hall det 
in New York City as well as her appear 
ances as soloist with the Detroit a 
Philadelphia Orchestras have w ] 
plaudits 

Ruth Posselt, young American violinis 
who is making her debut this vear Mis 





Holland, 
Russia. She 
m the second part 


recently 


Sweden and 


appeared in 
Si Soviet 
will return to America 
of next seasoz 
Eva Bandrowska, Polish 

», who will make her American debut 
arnegie Hall om Feb. 24th. She will 
> appear as soloist with the Cleveland 


coloratura so- 





Balokovic, Croatian violinist, who 
is returming to America after an absence 
f many years and will remain in America 
from October until January 


usical Art Management Corpora- 


ton wi also present im February the 
Amemcan Ballet. a company under the 


direchon of George Balanchine, in a series 


of ballets mn Mar. 1, they will make their 
New York debut im the Adelphi Theatre. 
alter which they will present a program in 
Philadelphia Mr. Balanchine, formerly 
mastre de ballet of the Monte Carlo Ballets, 
es er ntstand 


ng figure in the 


“ a> @ ristd 


Vera Bull Hull 


“a AM optimistic al outlook for 


ut the 


comce ing the coming season, be- 
cause, so far, bookings for artists have 
Shown a decided increase over the past two 
ears.” s Vera Bull Hull. “My artists 
ay cen frequently engaged and re-en- 








Vera Bul! Hull 
e rtrsts are tourmg and 
. ¢ ard umder Mrs. Hull's 
2 r $ r e \\ ums Ora Witte 
Mezzo sopr Mina ager. Contralto 
Mary | 
enor—Earl Weatherford. Baritones 
Harris Christian, Robert Crawford. 
Rass-hantome—Foster Miller 
Piamists—Margaret Hamilton, Arthur 
OS SET ramces Hall and Rudolph 
iT UweT [ sts 
\ Samu rdner 
s Kraneter ilso in the 
NTacuie4»r r with K ar! ind I eonore 
Kraeuter 
Ensembles— 1 Marianne Kneisel 
String Quartet: The Kmckerbocker Quar- 
it 2 pew off stios mprising Irene 
W s, Mar e. Earl Weatherford 
and Foster Miller, with Stuart Ross as ar- 


George Leyden Colledge 
FORGE LEYDEN COLLEDGE 


(> Ey EN { 
bi States that 1935 has 


pened up with 

st emcouraging prospects. His road 
resemtatives report that mterest m musn 

s greater than ever. It is noticeable. how 
er, that there is a growing demand for 
re variety, a preference apparently being 


me artist on the pro- 
rams presented. As far his observation 
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Concert 


(Continued from page 51) 
goes, box office receipts outside of New 
York are showing much healthier symp- 
toms, one of the potent factors indicating 
the demand for more concerts and more 
artists. Among the artists he manages are: 





George Leyden Colledge 


Ethyl Hayden, favorite lyric and oratorio 
soprano; Thalia Sabanieeva, coloratura 
soprano and Margaret Halstead, dramatic 
soprano, both of the Metropolitan Opera 
Company; Carlo Zecchi, Italian pianist, 
who is returning to America after an ab 
sence of four years, during which time he 
has played hundreds of concerts through- 
out Europe, South America and Africa; 
Guila Bustabo, violinist, who is at present 
making a sensation in Europe; David 
Barnett, inventor of the new enharmonic 
pianoforte keyboard; Alexandre Tcherep- 
nin, Russian composer-pianist; Winifred 
Cecil, young American soprano, just re- 
turned from a season in Europe which in- 
cluded a royal command performance in 
England; Lucia Chagnon, mezzo soprano; 
Mabel Ritch and Helen Oecelheim, con- 
traltos; Boris Koutzen, head of the violin 
department of the Philadelphia Conserva- 
tory of Music; the young American 
pianists, Fay Ferguson, Helen Scoville and 
Blanche Gaillard; and Cornelius Van Vliet 
and Lysbeth LeFevre, ’cellists. 

Ensembles and organizations on his list 
include Mona Rani and her Company of 
Hindu Musicians, in authentic presentations 
of the music and dances of India; Michael 
Strange with Elsa Moegle in poems with 
harp arrangements; Alexander Gretchan- 
inoff, Russian composer-pianist in joint 
concerts of his works with Maria Kurenko, 
soprano; The Sittig Trio, The Stradivarius 
Quartet of New York, and the Byzantine 
Vocal Ensemble. 

Mr. Colledge is experiencing a very 
crowded concert season in New York, the 
number of recitals he has managed being 
considerably in excess of previous years 


Bernard R. Laberge 
6¢7 AM very optimistic about the pros- 
pects for next said Bernard 
R. Laberge. “I have just compieted an ex- 
tensive tour for Paul Wittgenstein and am 
now preparing for 1935-36.” 
On Mr. Laberge’s list are: 
Pianists—Paul Wittgenstein, who will 
return for a three months’ tour beginning 
in October; E. Robert Schmitz, who will 
appear with orchestra, in recital and in 
two-piano recitals with Alfred Mirovitch; 


season,” 


Stell Andersen, who recently gave New 
York and Chicago recitals; and Hans 


Barth, pianist, harpsichordist and exponent 

of the quarter-tone piano 
Singers—Louise Arnoux, 

Gordon Horadesk and Serge 


diseuse; Eva 
sorowsky. 


Violinist—Karl Andrist 
Ensembles—The Hartwick College 
Choir, Dr. Matthew N. Lundquist, con 


ductor ; Chardon String Quartet. 


Executives 
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Bernard R. Laberge 


Harpists—Misses Lewis and Peterson. 

Organists—Pietro Yon of St. Patrick’s 
Cathedral; Palmer Christian, who will go 
on a transcontinental tour in January and 
February ; Charles M. Courboin; E. Power 
Biggs; Carl Weinrich, from the Westmin- 
ster School; Charlotte Lockwood; Virgil 
Fox and Arthur Poister, who recently came 
under Mr. Laberge’s banner. 


" 
Willmore and Powers 

ILLMORE and Powers announce 

that they will again have on their list 
Ted Shawn and his Men Dancers, who are 
now in the midst of a six months’ tour, and 
who will make a similar one next year; 
Charles Naegele, pianist, who had a Town 
Hall recital and is filling engagements and 
re-engagements ; Beal Hober, soprano, who 
has appeared in the Peabody Conservatory 
series, at the Brooklyn Institute and in 
West Chester State Teachers College and 
on the radio, and Edward Lay, baritone 

“We are also happy to announce that we 
are taking under our management Felix 
Salmond, cellist, and John Goss and the 
London Singers, who will come to America 
next season for a three months’ tour,” Mr. 
Willmore and Miss Powers said. “We are 
anticipating a very successful season, and 
our first year in the concert business has 
been most gratifying. We are grateful for 
the encouragement and co-operation we 
have received.” 

By special arrangement with Aaron Rich 
mond, Willmore and Powers have again 
taken over the booking rights for Roland 
Hayes in territories east of Chicago, exclu 
sive of New England, and by special ar- 
rangement with Paul Stoes, are planning 
to book the Don Cassacks in a limited ter 
ritory 


J. W. Cochran 


€¢é7 AM beginning work on the musical 

season of 1935-36 with the same hope 
that I have had each season for many 
years,” said J. W. Cochran. 

“T shall present Katharine Gorin, pianist 
Carolyn Le Fevre, a former Californian 
violinist ; Martha Whittemore, ’cellist, who 
has added the viola da gamba to her activ 
ities ; Gertrude Hopkins, harpist, a pupil of 
Grandjany; Ida Deck and Andrew Haigh, 
duo-pianists; Jean Sinclair Buchanan, who 
will lecture and give recitals on the 
clavichord. 

“The Curtis String Quartet will again 
make Southern and Southwestern tours as 
well as covering the Eastern states and in 
addition, will do some radio work. Shortly, 
they will broadcast an all American pro 
gram to over one of the leading 
stations 

“Victor Biart’s Symphonic Orchestretta 
will be presented in a series of concerts 
throughout the East and his Ensemble 
players of six artists will enter their first 

season. 


Moscow 


Reveal 


Optimism 


“For vocalists there are Melba Abbott, 
coloratura; Martha Walton, dramatic so- 
prano, from Ohio, who will make her first 
appearance in the East, Maurine Palmer, 
contralto, who with David Blair McClosky, 
the Boston baritone, are giving recitals in 
London and Paris, after a series in Berlin 
They will return in April for mid-summer 
engagements. Also, Gean Greenwell, bass- 
baritone; Arthur Van Haelst, lyric bari- 
tone. Ann Nielsen in costume recitals, and 
the Balkan Countries folksong exponent, 
Eleanor Cook.” 


Athenaeum Concert 


Management 

sé _ field of concert and recital has, 

for the past few seasons, suffered 
something of a lethargic period as have 
most artistic and industrial endeavors,” 
said Milton Bendiner of the Athanaeum 
Concert Management. “Its present trend, 
however, is in my opinion, a definitely up- 
ward one and, judging from the present 
state of booking, the current season will se« 
the beginning of this improved state. 

“I will present during this season Doro 
thea Lawrence who will commence her 
New England appearances with a recital 
of operatic works in Jordan Hall, Boston; 
Walter Mills, baritone, who has already 
filled several appearances in Princeton and 
New England during the present concert 
season; Robert O’Connor, pianist, who 
opens his tour with a recital in Boston on 
Marclhy 12 and Geri Dorsey, soprano, who 
will make her debut in Boston on March 


19. The field of chamber music is also 
holding its own, judging by the appear 
ances of the Old World Trio of Ancient 
Instruments and the Grayle Ensembl 


olumbia 


~ 


make its debut at 


April. 


which will 
University in 
New Webster Dictionary Defines Many 
New Musical Terms 

[The definitions of musical terms in 
the second edition of the Webster New 
International Dictionary which has just 
been published were formulated by Pro 
fessor K. W. Gehrkens of Oberlin Col- 
lege. Mr. Gehrkens has been at work 
on the project for some five years and 
he estimates that the new dictionary 


contains definitions of some 12,000 
musical terms. This is probably the 
most complete treatment of music 


terminology to be found in any refer- 
ence work and includes many new 
words like “atonality” and “polytonal- 
ity,” as well as such terms as “music 
education,” “torch singer,” and “ro- 
mantic period,”—which are in common 
use but have not usually been defined 
in a dictionary. 


FERA Musicians Give Bach Christmas 
Oratorio 

PORTLAND, MeE., Feb. 5.—Jan. 6 was 
to mark the final performance of the 
Bach Christmas Oratorio, given in com- 
plete form by the FERA musicians, and 
occupying three successive Sunday af 
ternoons. Other holiday music included 
the concert by the Portland Rossini 
Club appearing for the first time under 
its new conductor, Paul Melrose, and a 
concert of carols by the choir of the 
Cathedral of the Immaculate Conception, 
the Rev. Henry A. Boltz, organist and 
choirmaster. Alfred Brinkler, organist 
and choirmaster of St. Luke’s Cathe 
dral, is giving a series of Sunday eve 
ning organ recitals with local musicians 
as soloists 2 


The Sextet of the Cones rtgeebouw f 
Amsterdam has just given a concert in 
honor of the twentv-fifth anniv 
of its foundation 
of the program was the first local hear 
ing of Saint Saéns’s Carnaval des Ani 
maux. 


ersary 
One of the features 


NEW HAVEN MARKS 
BACH ANNIVERSARY 


Yale Music School Faculty in 
First of Series Devoted 
to Master’s Works 


New Haven, Feb. 5.—In observation 
of the 250th anniversary of the birth of 
J. S. Bach, the faculty of the Yale 
School of Music gave the first of four 
festival concerts devoted to the perform- 
ances of his works, on Jan. 8. The 
program included the Brandenburg 
Concerto, No. 3, played by a student 
orchestra led by Richard Donovan; the 
Sonata in G for Viol da Gamba and 
Clavier played by Emmeran Stoeber and 
\rthur Hague, respectively; a solo can 
tata, Mein Herze Schwimmt in Blut, 
sung by Grace Donovan with viola ac 
companiment by Harry Berman; and 
the Double Violin Concerto in D Minor, 





played by Hildegarde Donaldson and 
Hugo Kortschak. 
Ossip Gabrilowitsch and Albert 


Spalding gave the fourth Woolsey Hall 
concert on Jan. 16, playing Brahms’s 
Sonata in A, Mozart’s Sonata in B Flat 
and the Beethoven Sonata in C Minor. 

The New English Singers gave one 
of their inimitable programs of motets, 
madrigals, folk and Christmas 
carols, in Sprague Hall recently. The 
Don Cossacks were heard in a stimulat 
ing concert in Woolsey Hall by a large 
audience, 


songs, 


Choral Groups Heard 


[wo of the choral organizations oi 
the city gave their annual winter con 
certs recently. The University Gle 
Club, Mark Andrews, conductor, pet 
tormed in Woolsey Hall with Agnes Ne 
wey Leighton, soprano, as assisting a1 
tist and the Woman’s Choral Society in 
Sprague Hall, with Gertrude Morris 
harpist, as guest soloist. Hugh L. 
Smith, succeeding Richard Donovan, 
for five years the conductor of this so 


ciety, made a favorable impression. 
Both are members of the Yale music 
faculty. Included on the program was 


David Stanley Smith’s work, The Dark 
Ellsworth Grumman, also of that fac 
ulty, gave a piano recital recently. He 
played a work by Beethoven, the Schu 
mann Fantasy, and compositions by 

Haydn, Bach, and Scarlatti. M. K. 


EL PASO HEARS MARTI 





Mexican Violinist Plans Native Works 
in Vivid Style 

Et Paso, Feb. 5.—Samuel Marti, 
young Mexican violinist of Mexico City 
and former protegée of El Paso clubs, 
gave recitals here and in Las Cruces 
and Sliver City, while on a tour of 
Mexico and the United States. 

His technique and vivid interpreta 
tion of Mexican melodies brought out 
their underlying sadness. Marti 
accompanied by Anton Rolland, Vien- 
nese-American pianist composer who 
played several solos of his own compo 
sition. Lamentation Hebraique 
particularly colorful. 

The annual Christmas program of 
oratorio music was given by the Mac 
Dowell Club on Dec. 12. Those taking 
part in the program were Lochausen 
Woodruff, pianist; Alice Meisel, vio 
linist; soloists, Mrs. L. E. Joses, Frank 
Payne, Caro Selve, Cleo Cogg, Walter 
Davis, J. Louis Coggeshall, Rosemary 
Buchanan, Mrs. L. R. Stabelein and 
Mrs. C. J. Andrews. 


Was 


was 


G. B. C. 











Event under Direction of Rudolf 
von Laban Sponsored by Reich 
Culture Chamber to Combat 
Stagnation of the Dance in 
Germany — Wigman, Georgi, 
Kreutzberg and Others Appear 


By GERALDINE DECOURCY 
ERLIN, FEB. 1.—A Dance Fest- 


ival under the direction of Ru- 

dolf von Laban was held in the 
Volksbiihne Theatre in Berlin from 
Dec. 9 to 16 under the special patronage 
of the Reichs Culture Chamber, to 
whose initiative the Festival was due. 
This was the first dance festival to be 
held in Germany since the Dance Con- 
gress of 1930, though in this instance 
the program was more or less restricted 
to the so-called “new German dance” 
that is now associated with the names 
of von Laban, (the creator of this 
school), his famous pupil, Mary Wig- 
man, and her coterie of pupils and their 
schools. 

In recent years there has been very 
little solo dancing in Germany except 
in the opera-houses and variety theatres, 
and the principal object of the present 
undertaking was to combat this stagna- 
tion by bringing this temporarily neg 
lected art closer to the public conscious 
ness or, to borrow a current political 
slogan, make the public more dance 
minded. Practically all the leading 
German dancers were enrolled in the 
cause, including Yvonne Georgi, Harald 
Kreutzberg, Palucca, Mary Wigman, 
Alexander von Swaine, Maja Lex and 
Valeria Kratina. Three programs were 
devoted to these stellar attractions and 
three to the younger talents who have 
not yet spread their professional wings 
as solo dancers. 


Von Laban Arranges Program 


Von Laban as the real spiritus rector 
of this style of dancing had arranged 
the several programs to present a com 
prehensive and yet individualistic pic 
ture of his method, ideas and general 
tendencies. The first evening was dedi 
cated to Germany’s three most popular 
dancers: Georgi, Kreutzberg and Paluc 
ca; Kreutzberg carrying off the lion’s 
share of the glory not only on this 
particular evening but throughout the 
festival. His versatility and technical 
brilliancy with its highly personal note. 
won the public immediately and placed 
him in a distinct class by himself. His 
work is entirely free, both of the psy- 
chological gropings that inspire most of 
the German dance creations, and of 
that athleticism that frequently over- 
powers some of the most graceful fan- 
tasies. Palucca may be said to share 
with Kreutzberg the title of chief 
protagonist of the modern dance. 
Georgi appeared with her dance group 
from the Hanover Opera in two con- 
certed numbers, the second of which 
was a delightful dance pantomime called 
Erinnerung set to music by Joaquin 
Turina which furnished her with ad- 
mirable material for the exercise of her 
unusual managerial talents. The charm- 
ing costumes and scenic settings and 
the vivacity of the action were height 
ened and set off by a marionette styliza 
tion of the movements that gave the 
little work great charm. The individu 
al scenes were splendidly developed and 
beautifully danced. 

On the second evening, Mary Wig 
man and her dance group contributed 
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her newest work, a suite of five dances 
called Frauentanze. In the first, Hoch- 
zeitlicher Reigen, only the introduction 
was danced by Wigman, the dance it- 
self being developed and carried to 
completion by the group. The second 
number, Miitterlicher Tanz, was her 
only solo number in the series. Cos 
tumed like a Madonna, she developed a 
dance (illustrative of a mother’s happi- 
ness) from the simple movement of the 
arms, which was as consummate a work 
of art as it was beautiful and inspired in 
conception. The real climax of the 
suite, however, was the third number, 
called Totenklage, a type of dance in 
which Wigman is superb. According 
to the program notes it was designed for 
performance at memorial services, and 
it should prove eminently fitting for 
such a framework owing to its simpli 
city and quiet grandeur. The fourth 
number, Tanz der Seherin was prac- 
tically a solo dance, the group merely 





Harald Kreutzberg and Yvonne Georgi, Two 

of the Stars in the Berlin Dance Festival, in 

One of Their Recent Creations. Left, Mary 

Wigman, Who Introduced Several Novel 
Dances in the Festival 


forming the scenic background. The 
suite closed with a very brilliant num- 
ber, Hexentanz that might be likened to 
a seething kettle of vibrating human 
bodies. It topped off the series like a 
gigantic burst of Roman candles,—a 
fantastic piece of dance technic. The 
music for these numbers was written by 
Wigman’s permanent collaborator, 
Hanns Hasting, who accompanied the 
dances on the piano. 


Percussion Orchestra Used 


Preceding the Wigman suite, the 
Dorothée Gtinther School of Munich 
gave three group dances of rhythmical 
grace, but stereotyped in style and de- 
velopment. The particular charm of 
these numbers, as in all the work of 
this school, was provided by the unique 
percussion orchestra arranged on a dais 
at the back of the stage. This orchestra, 
consisting of kettledrums, cymbals, 
chimes, triangles, xylophone, metallo- 
phone, block flutes, spinettino and port- 
able organ has been specially developed 
by the school to be played by the 
dancers themselves and at the same time 
form the basis of their musical educa- 
tion. The music was written by Gun- 
nild Keetmann and was unique and 
charming with all the rhythmical pre- 
cision and clarity necessary in an ac 
companying medium. The possibilities 
of dynamic shading are necessarily lim- 
ited but sufficient color is provided by 
varying the instrumentation and rhyth- 
mic intensity. 

The next evening was in charge of 
the dance group of the Karlsruhe Opera 
under the direction of Valeria Kratina 
who for many years was director of the 
Dalcroze School in Dresden-Hellerau 
and the MHellerau-Laxenberg School 
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Berlin Welcomes Revival of Dance Festival 


near Vienna. The principal offering 
was a dance pantomime, Die ungeratene 
Tochter, danced to Casella’s Scarlat- 
tiana, which proved a trifle too bizarre 
for general public consumption because 
of its liberal dash of super-realism. Jens 
Keith, the successor of Kurt Joos as 
ballet master of the Essen Opera, ap- 
peared with his dance group in a com- 
edy set to Schumann’s Carneval, and 
Alexander von Swaine and her partner, 
Alice Uhlen, gave two of the dances 
which they brought out at the German 
Opera last season. These latter dancers 
are now solo dancers at the State Opera. 


Younger Dancers Represented 


The programs devoted to the young 
dancers were of a miscellaneous char 
acter and suffered from unevenness in 
quality and technic, as well as from un 
homogeneity in style, which is undoubt- 
edly an unavoidable evil in presenting 
twenty or thirty dancers of different 
teachers and methods. Among the more 
finished dancers should be mentioned 
Erica Lindner and Golli Caspar of the 
Corps de Ballet of the State Opera, and 
Frieda Holst, a young dancer of the 
Minster Opera. 

The festival closed with performances 
of two elaborate dance pantomimes in 
the State Opera. For the first, Dorn 
roschen, (as the Sleeping Beauty is 
known in German,) Rudolf von Laban 
had arranged the choreography to music 
by Johann Strauss, while the second 
was Lizzi Maudrik’s familiar setting of 
Puppenfee which has been part of the 
Christmas repertory of the German 
Opera for several years. Maudrik is 
now ballet master at the State Opera, 
von Laban having resigned at the begin 
ning of the season in order to devote 
himself exclusively to his pedagogic 
activities. 

The festival is to be presented in its 
entirety in all the leading German cities, 
and according to present plans is to be 
made an annual event. The first at least 
was a great success, both artisticall, 
and financially. 


Clubs Honor Eleanor Everest Freer 

Cuicaco, Feb. 5.—Eleanor Everest 
Freer was guest of honor at the Lake 
Shore Athletic Club when excerpts 
from her opera Pandora were giver. 
Olga Valentine danced. She will alse 
be guest at the Salon Francais of the 
Chicago Woman’s Club at a conference 
and luncheon on Feb. 11; on Feb. 14 
the Joseffer Ensemble will play quin- 
tets by Mrs. Freer; on Feb. 20 she 
will be honored by the Melodists; on 
March 1 the Study Club will give a 
program of dances from Freer operas 
at the Shoreland Hotel; on March 25 
Frances Coates Grace will appear ip 
Scenes from Little Women, at the 
North End Woman’s Club and on April 
14 Freer works will be given on the 
De Paul dramatic series program at 


Kimball Hall. 





Henry Eichheim to Conduct California 
College Symphony 

SANTA BARBARA, CALIF., Feb. 5.— 
Henry Eichheim will conduct the fifth 
annual concert of the All-Southern Cali 
fornia College Symphony here on 
March 5. The orchestra will play the 
Prelude to the first act of Wagner’s 
Lohengrin, Brahms’s First Symphony 
and works by Arbos, Albeniz and Bach. 
The group was organized for the pur 
pose of acquainting college students 
with modern and traditional music of 
proven worth. 
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The Sovereign Pianist 
Neues Wiener Journal, Vienna, Oct., 1934 

BUDAPEST i 
; ; * ot 4 ‘ J 

Hofmann’s recital at the Vigado showed beyond any possibility of a 
doubt that Hofmann’s art reaches the utmost limit of what it is possible H 

to know about piano playing. 

Budapest Hirlap, Oct., 1934 

Che ideal balance of his playing, the incomparable richness of light and 

shade, the incredibly rapid fingering and unfailing sureness of touch, 
the subtle use of the pedal showed an equipment which no other pianist 4 7 
can boast of. Pesto Naplo, Oct., 1934 P fo 
Josef Hofmann, the famous pianist, played at the Vigado through th 
such a varied and select program, with so many encores that I really b 
think there is not another pianist in the world who could perform the of 
same feat. fe 
Szinhazi Elet, Nov., 1934 : se 
ar 

a r 

AMSTERDAM i 

Hofmann is a giant among the pianists of this age. Hofmann’s recital 
program —_ evening showed an impressive series of numbers. And oO 
then we must remember that yesterday in the large auditorium he b! 
played the Fifth Concerto of Beethoven, and the day before yesterday m 
"There was not a single seat vacant in the great the Schumann A minor concerto in the Hague. We are bewildered and sc 
Viaado Hall." we understand the emotion that brings the public to its feet with long at 
igaco a. ind spontaneous applause for the master. a 
(Nemreti Visag, Badapest,. Oct.. 1934 de Tyd, Nov., 1934 ~ 
sef Hofmann revealed again some facets of his art to us. From these it 
| « facets sparkles and shines the grand mastery of his playing, which a 

| knows no difficulties. He interprets with remarkable half tints draw 
| ing lines and mixing colors in an entirely individual tone painting C 
t T A performance that was an unprecedented success. th 
| # O N D O N Handelsblad, Nov., 1934 ) ~ 
This prince among pianists. Rarely is s t ay ing t a ard There was a wealth of powerful music seizing you, penetrating you, and ly 

in - years se D : o 3 ec . . 

Edwin Eva - feil, | “ia 1934 ifting you up and away; it was an apotheosis of power and splendor fr 
Hofmann never played better, and that means 1 We have heard a which left you bewildered when it ceased. It rarely occurs that we are > 
good deal of Schumar late, but last meg s THE Schumann - thus made to see what interpretation really means. We feel mastered F 
_ Nev. 1954 by a sense of humbleness when standing before the giants of interpreta ° 
Joset Hofmann plays with such mechanical perfection that aimost every tio! ind never was it keener than when this concert was over. Cc 
other virtuosé seems, by mparison, unskilltu De Telegraaj, Nov., 1934 rr 


The Observer, Dec., 1934 


| For sheer agility and beauty of touch tl et al w as aS rem arkable ~ _ O c: K H O L M S 














as the interpretative handling : + 

The Morsing Post, Nov., 1934 Hotmann has carved his name with selfluminous characters in our con- ¢ 

Ww A R S A Ww cert annals. It was a great event listening to his masterly interpretation n 

Socialdemokraten, Nov., 1934 é 

y i names whos¢ ness 1s a m ‘ s the nar t Antor > | si 

To the naz wh greatnes a x g am Pin ag By his recital yesterday he must have been able to convince every a 

1i¢ Ss T qt r Tal S7T Tf St rss r ‘bale. The ‘ . . e 

Rubinstein, the succe , the S: + : aed . intelligent listener of his artistic greatness. I bow in deep admiration + 

the art of Rubinstein is Josef Hofmann. hanks to Hofmann the thread to his glowing mastery 

remains unbroket Thanks to hi we are a t mprenend the Svenska Dagbladet, Nov., 1934 ‘4 

essence of the great art of senate 1 Hoimann’s art is an excep Ch ublic manifested its great lat ] H h | : 
- ‘ ; : . ee Me tit ciin ainei ) ) - lanitested its ere: § "ECL ) riz oO ¢ } S 

tional phenomenon and one which, we can aihirr ar surpasses east atantiendl cain A. ' : a. lation Of what Imann with hi C. 

; nt Aax o a( OR - Eke 
that of various tamous pianists of the present ay . y — Dagens Nyheter, N 1934 7 
Geretea Warstemwske, Oct., 1934 gens Nyheter, Nov., . a 


There has been no exaggeration concerning Hofmann's art. Even well MADRID i 


known artists who do not alwavs render rivals 








S > He 7 wn mentioned and remarke. “Oh . . > . ‘ ‘ e 
bent their ee = 7 = imatr P es ment . a remarked The Association of Musical ( ulture has given us a real treat in allow 
Hofmann! his is the highest art of a a BC. cu. ing us to hear this magnificent artist. If all the soloists who come to us 
Th derful, ] h L War warsill = * : tow vere at his level we, (definitely opposed to virtuosity as an end in itself) > 
e artist is wonderfu a P ox nap eng ae nif st would say nothing and applaud. Because in Hofmann, the prodigious 
upon him her ee. ~¥ will again & e Dig fia tr she nad instrume ntal virtuosity is at the service of a great master, a real artist, 4 
the money she wou yuild him a new o ee a a a genius of interpretation. I 
rjer Por rsz ic : . 
“ : - o- , " El Liberal, Dec., 1934 7 
The Hall is crowded to its fr'!l capacity—everyone is enraptured. This ee : 
is the result of an indescrivable force ; lofmann’s playing. whicl Hotmann has it all, a formidable musical temperament—a gift of the 
comes to the listener with simplicity. with a genuineness, with a wealth Gods—which enables him to reveal the deep meaning of the composi- G 
of beautiful sounds that reveal t the audience the land miracles ti ns he plays Hofmann’s mastery of the piano is astounding: the 
where once dwelt the thoughts of their inspired creator, and now is rightness of his mechanism is prodigious and the beauty of his diction 
reproduced by the genius of this pianist. We tread the heights and is oe [ must state that in hearing Hofmann I have enjoyed the 
breathe an unusual atmosphere, our master drives on with an unearthly purest esthetic delights of my life. 
flame, and now we feel ourse!l bor the rt Heraldo De Madrid, Dec., 1934 +} 
€ » 4 ‘ i Oo selves A2DOvVE the e2 
vier BD samel . F p 
Kurie ewshi, Oct., 1934 We —— recall . similar success as that of this great pianist. Luckily F 
V I E N N A we shall be able to hear him again next Monday. I inform the public 
é of this so that he y can become acquainted with the perfection of this 
The public recognized the superior playing of this master and feted artist, in whom one hardly knows whether to admire more the high sa 
him with overpowering applause esthetic sense which he gives to his interpretations or the extent. of his . 
Wiemer Tag. Oct. 1934 physical powers which are incomprehensible cs 
The reappearance of this extraordinary pianist was accompanied by Informaciones, Dec., 1934 
sensation. Josef Hofmann fi ified our expectations 
Newes Wiewer Jourval, Oct.. 1934 Josef Hofmann Uses the ‘ 
After the official close of the regular pr gram the artist strewed a CONCERTIZING IN EUROPE OCT., NOV... DEC 025 
profusion of musical flowers and blossoms ¥ m the hearers are most . = — — J as 7 4 Abe 4 ” tC., 1935 . 
likely t easure as lasting memories. Hofmann’s success was over- r > , Iuwwvor 
-. aX asure g ccess Vanagement: WILFRID VAN WYCK } 
Wiener Masik Zeitung, Nov.. 1934 able idre illegro Lesquare 25 Haymarket, London, S.W. 1, England 
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“The Greatest Pianist of Our Time’”’ 


Samuel Chotzinoff, N. Y. Post Jan., 1935 
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His Artistry Brings a Potent Beauty to 
Familiar Music in Piano Literature 





By OLIN DOWNES 

The concert-goer sees the announcement 
in the paper of a program of piano music, 
for the greater part of familiar music, which 
the pianist has played before, to be given 
by Josef Hofmann in Carnegie Hall. If 
of the later generation, or a modernist by 
faith and practice, the reader may ask him- 
self, “Why the same things, by the same 
artist, after these many seasons?" The an- 
swer comes when Mr. Hofmann plays as he 
played yesterday. 

Then the listener realizes anew the miracle 
of music, the wonder according to which 
black notes printed on paper, silent, uncom- 
municative, meaningless until translated into 
sound, can become living art and most potent 
and deathless beauty. When this mysterious 
and incomparable process takes place the 
music has no age and the experience of 
it has significance for a lifetime. This was 
accomplished yesterday by Mr. Hofmann. 

The playing yesterday of the Schumann 
Carnaval and sundry pieces of Chopin had 
the stamp of beauty and greatness in every 
measure. The interpretation was sufficient- 
ly individual to differ in numerous details 
from those of other artists; had it not been 
so, we would not have been listening to 
Hofmann. But each miniature, within its 
own right, was a conversation between 
composer and interpreter, who for the mo- 
ment were on equal terms. 

Mr. Hofmann was in superb technical 
condition, and it is always true of an artist 
that technic is not to be disassociated from 
conception. That he played notes with 
more than his wonted skill, clarity, force 
and speed when these were required, is be- 
side the mark. The point was the control 
and the tempering of force, the impreqna- 
tion of the musical tone with the thought 
and sensibility in the mind of the performer, 
and the "color" and variety of sound that 
came from the piano. Nothing in this was 
old; it could only be something newly cre- 
ated. The audience listened to that which 
was familiar and entirely unfamiliar—to the 
familiar pattern and the previously unknown 
evocation. 

There was a very large audience; it hung 
on every measure, and Mr. Hofmann was 
compelled to add, again and again, to the 
program. 
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Great Pianist Gives Notable Recital in 
Carnegie Hall 
By PITTS SANBORN 

Saturday afternoon Josef Hofmann gave 
there one of the most amazing exhibitions of 
piano-playing that even he has ever provided. 
From the first note of the Liszt transcription 
of Bach's organ prelude and fugue in A 
minor to the final note of the last of the 
many additional numbers Mr. Hofmann was 
in the vein. 
Supreme Achievement 

Among Mr. Hofmann's supreme achieve- 





‘Steinway Piano Exclusively 


T CONCERTIZING IN AMERICA 


ments were his infintiely sensitive and 
delicate evocation of Mendelssohn's F major 
Song Without Words, his surpassing treat- 
ment of Chopin's G flat Impromptu and 
Rubinstein's Melody in B, his ecstatic lyricism 
in the Schubert-Liszt “Hark, Hark the Lark,” 
and, of course, his prodigious technical 
prowess in Liszt's “Mephisto Waltz." 

A further feature of the occasion was 
Schumann's "Carnaval," and among the extra 
pieces offered in response to the clamor of 
a huge audience one remarked Chopin's 
"Maiden's Wish," doubtless chosen with the 
thought of the late Marcella Sembrich. 


NEW YORK POST 
January, 1935 
By SAMUEL CHOTZINOFF 

During the course of the recital Mr. 
Hofmann played no less than sixteen en- 
cores. The audience was of great size and, 
needless to say, insatiable. 

Events occur (though rarely) in the realm 
of art which make the reviewer's task an 
impertinence. Such occasional revelations of 
creative genius not only defy critical analyses 
but descriptions as well. Suddenly the re- 
viewer is faced with an impoverished lan- 
guage, in which there seem to be no words 
with which he might convey the emotional, 
the mental and the spiritual transformations 
he had undergone so vividly only a little 
while since. Such an event was Mr. Hof- 
mann's recital on Saturday. And so despair- 
ing is this reporter of presenting even 
vaguely the quality of Mr. Hofmann's art 
and its effect on at least one listener that he 
has half a mind to give up the whole thing 
and state merely when and what Mr. 
Hofmann played. Yet the desire to share 
an impression so overwhelming is not to be 
denied, and | am forced to set down a feeble 








paragraph or two, hoping that their very in- 


adequacy will, by inference, stress the magni- 
tude of the event. 

| hasten to dismiss at once some of the 
characteristics of Mr. Hofmann as a virtuoso 
which in themselves would set him apart 
from the host of admirable pianists now be- 
fore the public. Among these are a tre- 
mendous digital dexterity; a command over 
dynamics that achieves the most delicate 
pianissimo and the most powerful fortissimo 
within the limits of beautiful sound, and a 
tone in cantilena in whose quality there 
appears to be no trace of percussion. This 
tone is, in fact, the mysterious element in 
Mr. Hofmann's pianistic equipment, since its 
texture and quality are akin to those of a 
noble and singular voice of many and per- 
fectly equalized registers. Indeed, in respect 
of a tone so dimensional and so golden it 
may be said that all other pianists have no 
tones, merely producing pleasant and stkill- 
fully graded sounds. However, all these ex- 
traordinary possessions are only the means 
by which this unique artist frees his imagina- 
tion from the realistic limitations of ivory 
and felt. They are his point of departure, 
from which he sweeps untrammeled into 
regions where idea and emotion live pure and 
disembodied, reveal their Olympian humor 
and engage in gigantic, spiritual conflicts. 

lf Mr. Hofmann owes much to Schumann 
and Chopin, these creators are also not a 
little indebted to the greatest pianist of our 
time. 


JAN., FEB., MAR., 1936 


Management: RICHARD COPLEY, 
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Cosmo-Sileo 


Entering Carnegie Hall for his recent New York 


City recital, January 19, 1935. 


NEW YORK SUN 
January, 1935 
By W. J. HENDERSON 

The traits which set Mr. Hofmann's art 
in its own niche have been enumerated so 
often that it seems superfluous to refer to 
them again, but one feels impelled to re- 
iterate that his individuality in tonal tint- 
ing, his peculiar use of sforzandi, his ex- 
traordinary bass effects and his incompar- 
able expertness in emphasizing modulations 
so that their significance cannot be missed, 
while there is at the same time no distortion 
or exaggeration in the treatment of the 
phrase, are artistic possessions developed by 
the operation of a singularly perceptive 
musical mind in long and searching study. 

Mr. Hofmann's interpretation of the 
Schumann "Carnaval" is not unknown here, 
but at each repetition it seems new and fresh 
in spirit. Evidently he has an abiding 





a 


affection for this remarkable musical por- 
traiture of the artistic period in which the 
composer lived. His performance on Satur- 
day was rich in fancy, poetry and musician- 
ship. The Chopin nocturne in C minor was 
played with ravishing beauty of tone and 
with such a complete and satisfying revela- 
tion of its poetic thought as to defy de- 
scription, 

It was a pleasure to hear the two Men- 
delssohn songs without words, especially the 
A major “Hunting Song," which is unde- 
servedly neglected. That is Felix when he 
was most felicitous. Pianists should take a 
look at the song. The final group in the 
generous list comprised a Scriabin sonata 
in F sharp, Rubinstein's melody in B and 
Liszt's “Mephisto Waltz." The artist was 
prodigal with encores. There were some after 
each group and many more after the end 
of the program. 
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JOSEF HOFMANN’S 
GRAND OVATION 


Master of Piano Displays Full Powers in Recital 


By LEONARD LIEBLING 


Just returned from a triumphal tour of 
Europe, Josef Hofmann, prodigious master 
of the piano, gladdened the hearts of his 
New York admirers yesterday afternoon. 

Carnegie Hall held a packed attendance 
to welcome the keyboard hero and he had a 
thunderous entrance reception and resound- 
ing ovations throughout his concert. 

With the first few measures of proclama- 
tion in the A minor Prelude and Fugue by 
Bach-Liszt, piano connoisseurs recognized that 
the musical powers of Hofmann work as 
potently as ever. He at once had his hearers 
under fascinated thrall and the spell in- 
creased with each number of the program, 
lasting until the final encore of a long addi- 
tional list. 

Hofmann needs no salted “novelties” to 
spice his performances. They are sensa- 
tional enough in their own rights. He has 


the genius to make abiding novelties of even 
the oldest compositions. 

The voicing of his pieces was inexpressibly 
ingratiating with the Hofmann witcheries of 
tone and plastic phrasing. 

Deeply Eloquent 

It was good to hear the Scriabin Sonata 
in F sharp, all too rarely heard these days. 
Hofmann's reading was deeply eloquent and 
shot through with stimulative rhythmic zest 
and cascades of gorgeous colors. 

Ending the regular program came Liszt's 
sweeping and sardonic "Mephisto Valse,” in 
which the listeners were treated to an over- 
powering exhibition of torrential vigor, sweep, 
and stupendous technical prowess. 

Hofmann's art defies ordinary analysis. It 
is a blend of authoritative musicianship, in- 
tellectually controlled emotion, supernal me- 
chanical command, and sincere exaltation of 
personality. He is the unique and unrivalled 
Josef Hofmann. 
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By Gitpert CHASE 


ARIS, Feb. 1—Surely no musi- 

cian ever wielded a wittier or 

more lively pen than did Em- 
manuel Chabrier. True, the composer 
of Espafia and Le Roi Malgré Lui did 
not display his talent for writing in 
literary works such as those produced 
by Berlioz, Schumann or Wagner. It 
is only in his letters that Chabrier’s 
gift for expressing himself in words is 
revealed to us. Yet so complete was 
this gift that the reading of his letters 
leaves one with a vivid impression of 
having come directly into contact with 
a remarkable personality. 

Chabrier’s letters have been recently 
collected and published, together with 
much valuable biographical data, by 
M. Joseph Desaymard (Chabrier 
d’aprés ses lettres, Ed. Fernand Roches, 
Paris). These qualities of “exuberant 
verve and wit” and of “inexhaustible 
spontaneity,” which have been cited as 
outstanding characteristics of Chabrier’s 
music, are strikingly apparent in his 
correspondence. His letters are as per- 
sonal and original, as charming and fas- 
cinating, as his music—and this is say- 
ing a great deal. 

For it is now generally recognized 
by discriminating musicians that Cha- 
brier was one of the most gifted and 
original composers of the Nineteenth 
century. He was the direct precursor 
of Ravel and Debussy, whose most dar- 
ing effects he anticipated. By his har- 
monic sensitiveness and his extremely 
subtle, and at the time daring, feeling 
for tonal relationships, he showed him 
self to be very much in advance of his 
time. This was also shown in another, 
and more tragic, way by his failure to 
obtain practical success as a composer 
during his lifetime. 

A native of Auvergne, Chabrier was 
transplanted to the French capital at the 
age of sixteen, and there he made his 
home for the remainder of his life (he 
died in 1894). He belonged to a bour- 
geois family in modest but comfortable 
circumstances, and in accordance with 
the family traditions young Emmanuel 
was brought up to the study of law. 
In 1861 he obtained a position in the 
Ministry of the Interior, a post which 
he held until 1880, when he resigned in 
order to devote himself exclusively to 
music. He was then nearly forty years 
old, and there remained to him twelve 
years more of life and health in which 
to work. 

Thus Chabrier’s approach to mu- 
sic was that of an amateur. At the 
time in which he lived this was a par- 
ticularly onerous stigma to bear. Great- 
er importance was attached to academic 
training, to official prizes and distinc- 
tions in French musical circles than is 
the case now. It was just before the 
great efflorescence of the contemporary 
French school, and conventional medi- 
ocrity still held sway. 


An Applicable Witticism 


The composers who prided themselves 
on being successful when they were 
merely being mediocre adopted a patron- 
izing attitude towards the “amateur” 
Chabrier. Thus Benjamin Godard once 
remarked to him, “What a pity, my dear 
Emmanuel, that you applied yourself to 
music so late in life!” To which Cha- 
brier with stinging irony replied, “It 
is a much greater pity, my dear Ben- 
jamin, that you applied yourself to it so 
early !” 

In general, Chabrier’s laughter was 
good-humored and hearty, without mal- 











“Autour du Piano,” the Well-Known Painting by H. Fantin-Latour 
a Close Friend of Chabrier, Is Standing at the Right (with Cigarette in Hand). 


ice or raillery. But he knew his own 
worth, and he also knew the worthless- 
ness of much of the output of those who 
pretended to be his superiors. Smarting 
under a sense of injustice, he had re 

course to his wit, and we have seen that 
it could be biting. Another example 
is his famous saying: “There are three 
kinds of music: the good, the bad, and 
that of Ambroise Thomas.” 

A French critic has defined Chabrier 
as “Le Rire Musical’—laughter in 
music. It is true that gaiety and droll- 
ery were as natural to Chabrier as eat- 
ing and breathing, and he succeeded per 
haps more than any other composer in 
embodying these qualities in his music. 
But this outward gaiety covered a deep 
seriousness of purpose, an artistic con 
science of the highest order. 


The Antithesis of a Trifler 


Chabrier was the very antithesis of a 
trifler or a dilettante. Composing did 
not come easy to him; or perhaps it 
would be more accurate to say that his 
extremely exigent artistic conscience re- 
jected all that which came easily in 
order to achieve the most perfect ex- 
pression of which he felt himself capa- 
ble. In this search for perfection he 
spared no effort and admitted no com- 
promise. 

Although Chabrier definitely embarked 
upon a musical career comparatively late 
in life, he had given all his best moments 
to music from earliest childhood. Gifted 
with strong intuitive creative powers, he 
developed these through hard work. It 
was by dint of hard work that he forged 
for himself a highly personal and effective 
piano technique, which enabled him to ex- 
plore hitherto unsuspected resources of the 
instrument. 

The man who wrote the Bourrée Fan- 
tasque certainly knew the piano very thor- 
oughly, and very personally. In offering 
this work to Edouard Risler, who was then 
a young man at the beginning of his career, 
Chabrie wrote to him: “Mon petit, I am 
sending you a piece which contains, for 
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Amedée Pigeon, Maitre, Boisseau 


each note, an entire problem to resolve.” 
Alfred Cortot has justly underlined the ex- 
treme originality of this work, declaring 
that no one had ever written for the piano 
in this manner before. But many, having 
been shown the way, have done it since 


Letters Are Characteristic 


A passage in one of Chabrier’s letters 
to Paul Lacome is characteristic of his at- 
titude towards his work (he is writing 
about Le Roi Malgré Lui and the probable 
date of its termination): “It will be per- 
formed when I am satisfied with it; when 
[ shall have terminated after a conscien 
tious and unhurried labor—or else I'll send 
it all flying to the devil and it will not be 
performed. It will be good. or it will not 
be at all. Everything costs me a great 
deal of trouble. I haven’t what is known 
as facility.” 

The letters which Chabrier wrote from 
Spain, where he went in 1882, are not only 
delightful to read for their own sake (how 
vividly and amusingly he describes every- 
thing—including the fleas of Guipuzcoa!), 
but are likewise interesting for the light 
they cast upon the genesis of Espaifia, 
the orchestral rhapsody which made Cha- 
brier famous. Chabrier was fascinated by 
the Spanish folksongs, and above all by the 
variety and complexity of the rhythms in 
the Andalusian dances 

These he noted down carefully—a letter 
to Edouard Moullé, written from Granada, 
contains numerous examples of rhythms 
and melodies with very interesting com 
ments. gut “Chabrier in Spain” would 
easily make the subject for a separate ar- 
ticle. It is enough for the present simply 
to note that Espafia, which has often been 
regarded merely as a brilliant jeu d’esprit, 
was based on first-hand documentation. 

The success of Espafia encouraged Cha- 
brier and paved the way for his entry 
into the lyric theatres. But Fate had two 
hard blows in store for him. His opera 
Gwendoline, which the Paris Opéra had 
refused to mount, was finally accepted by 
the Théatre de la Monnaie in Brussels, 
where it was produced in the spring of 
1886. But when the work had only reached 
its second performance, the management 
went into bankruptcy, and the career of 
Gwendoline was interrupted before it had 


(Louvre Museum), Showing Chabrier at the Piano. 
Others in the Picture Are Adolphe Jullien, Camille Benoit, 





ECT WIT AND GAIETY 


4 


Vincent d'Indy, 


scarcely begun. 

Chabrier took the blow courageously 
and set to work on Le Roi Malgré Lui, 
which was finished and produced in 1887 
at the Opéra-Comique. Eight days after 
the first performance, the theatre was de 
stroyed by fire. Thereafter, Le Roi 
Malgre Lui received only a few perform- 
ances in Paris during Chabrier’s lifetime. 
\nd when Gwendoline was finally mounted 
at the Paris Opéra, in 1893, the composer 
was already broken in body and mind. 

Devoted to a Reciprocal Germany 


His works for the stage were more suc 
cessful in Germany, thanks to the efforts 
of influential friends, such as the tenor Van 
Dyck and Felix Mottl, the famous con 
ductor. Chabrier, incidentally, was an 
ardent Wagnerite, like most of the musi 
cians, but especially the writers and artists, 
with whom he associated in Paris. He 
was a devoted pilgrim to the shrine of Bay- 
reuth, and worshipped Tristan und Isolde 
because of its great emotional power. 

During the last years of his life Chabrier 
directed all his efforts to the composition 
of his lyric drama Briseis, of which he was 
only able to complete one act. He was 
now working under a great strain. His 
mind and health gave way, and he was 
overtaken by general paralysis. A sad 
ending for so gay a spirit. Yet Chabrier 
had worked well. His music will live as 
long as originality and inspiration are 
valued. 

Salzburg Mozarteum Session 

The seventh session of the Salzburg 
Mozarteum Academy will extend from 
July 3 to Sept. 4 this summer. The 
course will include: conducting, or- 
chestra, repertoire building for instru- 
mental soloists with orchestra, dramatic 
opera, stage setting, voice and instru- 
mental, piano, violin, ‘cello, organ, 
harpsichord, viola d’amour, viola da 
gamba, chamber music, sound film, 
radio and the dance. 

The list of teachers includes Bruno 
Walter, Dr. Bernhard Paumgartner, 
Meinhard von Zallinger, Harald Kreutz- 
berg, Derra de Moroda. 
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OPERA 


"A voice of velvet." 
St. Louis Tunes Star 


“Gave splendid interpretations of 
Wagner's music." 
St. Louis Globe Democrat 


"Sang with a rich and evenly sustained 
voice that was enthusiastically received 
by the audience." 

New York Time 


“Extremely appealing to the eye." 
New York Herald-Tribun 


"Received tremendous applause." 


Chicago Tribune 


"Her innate histrionic ability and su- 
perb stage personality are of great 
advantage in her career." 

New York Staats-Zeitung 


"Miss Halstead's ability was evident at once. 
There were repeated recalls supplemented by 
approval from Dr. Stock and the orchestra. 
Her voice is rich and warm in quailty. She 
did her best work of the evening in the Immo- 
lation Scene. Her voice soared above the en- 
tire orchestra. The heroic devotion expressed 
was deeply stirring. An unusually large audi- 
ence seemed to appreciate that a great 
musical feast had been spread before it.” 


Wisconsin News (Milwaukee) 






























































































Italian Conductor Welcomed with Demonstration at His Return— 
Klemperer Presents Mahler Work with Philadelphia Orchestra 
—Koussevitzky Plays Toch Variations for First Time in New 
York and Piatigorsky Is Soloist in World Premiere of Castel- 
nuovo-Tedesco "Cello Concerto — Handel Concerto Given in 
Memoriam of Composer’s 250th Anniversary 


A.7O doubt was evident that the lovers 


+ of orchestral music were delighted 
to have Arturo Toscanini back at the 
helm of the Philharmonic-Symphony 


and his welcome was one of unusual 
proportions. Otto Klemperer, as guest 
conductor of the Philadelphia Orchestra, 
offered Mahler’s Kindertotenlieder with 
Karin Branzell as soloist. Koussevitzky 
played Toch’s Variations for the first 
time in New York, and gave a Russian 
list for his matinee concert. Piatigorsky 
was soloist in the world premiere of the 
Castelnuovo-Tedesco ‘Cello Concerto 
under Toscanini in a program which 
also contained Handel’s Concerto Grosso 
in B Minor in memoriam of the great 
composer's birth. 


Toscanini Returns and Leads Bruckner 
Symphony 

New York Philharmonic-Symphony, Ar 
turo Toscanini, conductor. Cargenie Hall, 
Jan. 24, evening 

Symphony No. 7 in E 

Salome’s Dance 

Prelude and Fugue in D 

The great Italian conductor had a hearty 
reception when he returned for his first 
concert of the current season, the capacity 
audience rising to greet him as has been 
its custom in these days of conductor wor 
ship. 





Bruckner 
... Strauss 
Bach-Respighi 


Gregor Piatigorsky Played the Castelnuovo- 
Tedesco ‘Cello Concerto for the First Time 
Anywhere 


Chere was reason for worship, however, 
later in the evening, when we heard a per 
formance of the thrice familiar Dance of 
the Seven Veils from Salome that was sur- 
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Toscanini Returns to Podium of Philharmonic-Symphony 


passing. Once more the faithfulness of 
the veteran conductor’s performance dis- 
tinguished it from the accustomed presen- 
tations. Every dynamic gradation—and 
Strauss was generous in employing them in 
this partitur—every accent, every quicken- 
ing or slowing up of the pace, was carried 
out minutely. The result was a glowing, 
pulsing, throbbing publication of a piece of 
genuine Strauss music, that has survived 
its first quarter century of life far better 
than most contemporary productions. 

The Bruckner Symphony was given a 
performance of varying excellence, the 
Adagio receiving the best exposition. It 
was, however, a far less satisfying hearing 
of the work than Signor Toscanini gave us 
when he led it here in March, 1931. 

As for the Bach Prelude and Fugue, we 
found Respighi’s instrumentation entirely 
out of character. There is very little of 
the feeling of Bach’s superb organ compo- 
sition in this orchestral setting, due to the 
Italian composer’s fondness for noisy brass 
writing. One questions very much whether 
he is familiar with Bach’s organ music as 
such. Few non-organists are. It was 
something of a surprise to us, however, 
that Signor Toscanini is not among those 
who are. Were he familiar with this work, 
prior to his study of Respighi’s orchestral 
version, he would have chosen proper 
tempi both for the prelude and fugue. The 
fugue was taken at a pace that almost 
cancelled the character of its unique sub 
ject, the subject that won for it its title 
“the wedge fugue.” 

This program was repeated the following 
Sunday. 


A. W. K., 


Klemperer Leads Philadelphia Forces 
With Karin Branzell Soloist 
Philadelphia Orchestra, Otto Klemperer, 
conductor. Soloist, Karin Branzell, mezzo 








Karin Branzell Sang the Solo Part in Mahler's 
Kindertotenlieder under Klemperer 


soprano. Carnegie Hall, Jan. 29, evening 

Overture, Iphigenia in Aulis Gluck 

Kindertotenlieder jenkdbens Mahler 
Miss Branzell 

Symphony No. 5 in B Fiat Bruckner 

Not in many years have we heard sx 


finely proportioned and so superbly played 


a performance of Gluck’s great overture 


Mr. Klemperer, appearing here for the first 
time at the head of the Philadelphia band, 
proved himself a musician who understands 
the spirit of this noble music, preserving 
its classic line with extraordinary con 
sistency. He made the enchanting second 
(Continued on page 60) 
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communicates an emotional 


is mastery. 


chantment, ravishing pianissimos 


almost suspended in the air, so 


transparent they seemed to be. 






Norfolk Ledger Dispatch—Douglas Gorden 


The audience was bewitched and uplifted by the beauty or 
sonority, the delicacy or splendor of the orchestra’s work-of 
Mr. Beckett’s work. This conductor is poetic without 
approaching the saccharine; his beat is sharply decisive and 
his left hand is persuasive; and he is wholly without affecta- 


tion. Nov. 26, 1934. 





Helen de Motte 
and 
“rapport” with his audience that will undoubtedly 


win for him anything to which he may aspire. To 


There were moments of quite breath taking en- 
which 
ethereal 
Nov. 


intellectual 


dramatic in it. 


possess this power is one thing—to communicate it 


Richmond Times Dispatch 


SYMPHONY ORCHESTRA 


**The greatest orchestra in the South”’ 


WHEELER BECKETT, Conbucror 


Harris 


Ge Or Gé 


‘The Schubert Unfinished Symphony was effectively 
done in a subdued mood that had much of the subtly 


Nov. 13, 1934. 


The exuberant Prelude to the Third Act of Wag- 
ner’s ‘““Lohengrin” was given all of its innate fire 


in the reading. 


seemed 
and 


13, 1934. 


it the end. 


‘The brilliance of the orchestra w as 
more than ever in evidence. 


Nov. 


22, 1934. 


The Brahms symphony was a real glory, stirring 
and inspiring and brought long continued applause 


Now. 26, 1934. 
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~KROLL 
STRING 
SEXTET 


“The concert was distinguished by a high degree of finish and collective 

musicianship that bespoke individual talents admirably pooled.” 
—New York Times, Dec. 8, 1934 

“An enthusiastic audience rose to its feet last night in Kilbourn Hall 


and accorded a signal triumph to the Kroll Sextet at the close of their 
program there with a chorus of ‘bravo’.” 


—Rochester Times-Union, Nov. 14, 1934 


William Kroll, Violin 

Nikolai Berezowsky, Violin 

Leon Barzin, Viola 

David Mankowitz, Viola 

Horace Britt, Cello 

Sterling Hunkins, Cello 
“A large audience displayed particular enthusiasm after the finale, 
cheering the musicians, who responded to the plaudits by repeating the 
movement.” —New York Herald-Tribune, Dec. 8, 1934 
“Where musicianly purpose on the part of individuals so nearly 
approaches the unanimous, the artistic success of their concerted effort 


Buffalo Evening News, Nov. 13, 1934 


becomes assured. 
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Orchestral Concerts in New York 


(Continued from page 58) 
subject a thing of loveliness. 

Earlier this season he gave a _ perfor- 
mance of Bruckner’s Ninth Symphony with 
the New York Philharmonic-Symphony 
that revealed his great powers as an ex- 
ponent of this master’s verbosity. Simi- 
larly, his reading of the Fifth Symphony 
was admirable, in fact, so finely managed 
as almost to convert us to the Bruckner 
cult. The pompous character of much of 
the first and last movements, however, 
left us, as in the past, cool to music that 
is entirely lacking in consistency and flu- 
ency of utterance. 

The audience was quick to recognize Mr. 
Klemperer’s rare qualities, as did the or- 
chestra, which co-operated with him with 
obvious affection and respect. 

A finer delivery of Mahler’s touching 
song cycle than that given by Miss Bran- 
zell we have never heard. To these beauti- 
ful settings of Riickert’s poems she brought 
not only beauty of voice and style, but a 
true penetration of their spiritual nature. 
Her great art won her repeated recalls 
at the conclusion of the cycle. Mr. Klem- 
perer’s exposition of the orchestral part 
was as perfect in its way as was Miss 
Branzell’s singing. A. 





EKLEANOR 


Soprano 
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Piatigorsky Heard with Philharmonic 

New York Philharmonic - Symphony, 
Arturo ‘Toscanini, conductor. Soloist, 
Gregor Piatigorsky, ’cellist. 
Jan. 31, evening: 

Concerto Grosso in B Minor, No. 12. Handel 


OP Pe a re Castelnuovo-Tedesco 
(First Time Anywhere) 
Mr. Piatigorsky 
C6 cans odedsse bees Schubert 


The ’cello concerto proved an agreeable 
addition to the solo literature for the in- 
strument, containing many passages of tell- 
ing beauty as well as much good writing in 
the matter of orchestration and in the apt 
manner in which the composer had man- 
aged to utilize the best potentialities of the 
instrument. Mr. Piatigorsky played it with 
a complete understanding of its subtleties 
and with a brilliance and immaculateness 
of technique that brought forth much conm- 
mendation from the audience. Mr. Tos- 
canini provided an accompaniment of 
sensitiveness and clarity of design. 

On the same program was heard a dis 
cerning and magnificent performance of 
Schubert’s C Major Symphony. Mr. Tos- 
canini outdid himself in this, achieving an 
architectural splendor and a technical nicety 
in its more delicate traceries that was truly 


Duet Recitalist 


Carnegie Hall, 


revelatory. The list opened with a fine per- 
formance of Handel’s B Minor Concerto 
Grosso. 4 


Boston Symphony Gives Toch Novelty 
Boston Symphony Orchestra, Serge 
Koussevitzky, conductor. Carnegie Hall, 
Feb. 1, evening: 
Symphony in G, No. 88 (B. and H. 
 e Sr re ee Haydn 
Big Ben, Variation Fantasy on the 
Westminster Chimes ........ rust Toch 
(First time in New York) 
Tone Poem, Also Sprach Zarathustra 
Strauss 

At the first of his third New York pair 
of concerts, Mr. Koussevitzky once more 
disclosed his familiar skill in fashioning 
programs, and from the first moments of 
one of the most spontaneous and ingratiat- 
ing of Haydn’s symphonies he had his audi- 
ence in a state of mind to accept gratefully 
whatever he might care to offer it. The 
symphony was played with a justness oi 
tonal proportion, a finesse of phrasing and 
a compelling zest that gave all-its sparkling 
gaiety, its naivete and tender sentiment and 
the hearty peasant jollity of its final move- 
ment their true value. 

Toch’s Big Ben Fantasy proved to be 
one of the most interesting orchestral 
novelties heard here in recent times. The 
composer has said that the inspiration came 
to him one foggy night last winter in Lon- 
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STEELE - CLOVIS 


Tenor 


THIRD EUROPEAN TOUR 


October-November-December 1935 


Second American Tour 


January to April 1936 


Added Triumphs in Recent Appearances 


The appearance of Eleanor Steele, soprano, and Hall Clovis, 
tenor, in a duet recital Tuesday night, attracted a capacity 
audience. They were given a hearty welcome. Their style 
of program is exceedingly attractive. Duet singing is heard 
altogether too seldom, and when the voices harmonize so 
beautifully and the ensemble is worked up so intelligently 
and musically, it becomes really delightful. The opening 
group, given with clean vocalization, and understandable 
enunciation, immediately revealed the strong characteristics 
of their work, effective contrasts, lovely phrasing and rich 
melodic outlines. 
August M. Borglum, 


Omaha, (Neb.) World-Herald, Jan. 23, 1935. 


The praise that has been accorded these artists for appear- 
ances in Europe and America were completely verified. Not 
only are they endowed individually with vocal beauty and 
skill but a sense of subtleties of tone and balance make 
their duet recital a disclosure of finesse in two voice union. 
Each exquisitely gem-like . . . brought the concert to a close 
with additional ones to appease the applause. 

San Antonio Express, Jan. 30, 1935 


These singers have gone to great lengths to search out beau- 
tiful and unusual examples of duet writings from all sources. 
They have approached their task of presenting such a pro- 
gram with so scholarly an attitude that the finesse of their 
performance might often be likened to that of chamber 
music. They were both firmly grounded in purely vocal 
matters and the voices, in addition to their individual excel- 
lence of quality and color, blend delightfully in their united 
efforts. Not the least important element to add to the 
pleasure of the evening was the fine clarity of enunciation 
heard from both artists in Italian and German as well as 
English. A large audience was effusive in its acclaim of the 


concert. 
Martin W. Bash, 
Omaha, (Neb.) Bee & News, Jan. 23, 1935. 


SINGERS OF UNUSUAL TYPE 


Miss Steele and Mr. Clovis are singers of unusual type. 
. . . $0 entertainingly did the artists sing with accompanying 
gestures, that the audience called them back to repeat .. . 
was particularly clever, and neatly done . the audience 
spoke for the pleasure contained in the distinctive music 
of Miss Steele and Mr. Clovis. 

Mary L. Walliser, San Antonio Eve. News, Jan. 30, 1935. 


Now Booking Season 1935-36 





Management: RICHARD COPLEY, Steinway Bidg., 113 W. 57th St., New York City 
European Management: ALBERT MORINI, Hotel Majestic, Paris 











Nicholas Miaskovsky's Sinfonietta for Strings 
Was Given by Koussevitzky 


don when he was crossing Westminster 
Bridge and heard Big Ben chime the fuli 
hour. The theme intrigued his imagination 
and was gradually transmuted into other 
forms until it finally seemed to dissolve in 
the fog. The composition falls into a series 
of short sections that have the character ot 
a set of variations, of well-defined, con- 
trasting moods, and it opens and closes 
symmetrically with the Westminster 
chimes. Modern in the idiom of its writing 
but rationally so, the work is imaginative 
in a somewhat whimsical way and the com 
poser’s fantasy-weavings are outlined with 
singular effectiveness while with a note- 
worthy economy of means that seems to 
defeat itself only in failing to create con- 
vincingly the desired illusion of the all 
devouring fog. Dr. Toch was summoned to 
the stage by the conductor to accept the 
warm plaudits of the audience. 

The Zarathustra tone poem found Mr. 
Koussevitzky just as much in his element 
in interpreting Strauss as he had been in 
the Haydn symphony and the translation of 
Nietzsche into music was projected in a 
vivid and opulently colorful performance, 
with climaxes of almost overpowering 
brilliance. The audience was aroused tuo 
such a pitch of enthusiasm that it remained 
at the end to recall Mr. Koussevitzky again 
and again iis 


Bostonians in Russian Program 
Boston Symphony, Serge Koussevitzky, 


conductor. Carnegie Hall, Feb. 2, after 
noon : 
Sinfonietta for String Orchestra, 
i eS a . Miaskovsky 
Ballet Suite, Chout ...... Prokofieff 
Symphony No. 6 in B Minor 
a ee Tchaikovsky 


If applause is a reliable criterion, it 
would appear that the imposing stature of 
Tchaikovsky among Russian composers re- 
mains undiminished, and even towers in 
comparison to some, despite his widely con- 
tended banality and sentimental turgidity. 
The audience at this concert gave the 
Pathétique Symphony a tumultuous recep- 
tion. A large part of the ovation, of course, 
was for Dr. Koussevitzky and his men. 
And well it might be, for the performance 
was one far superceding routine, work-a- 
day interpretation. A suggestion of super 
ficiality marred the first movement, but 
thereafter, the true Tchaikovsky emotional- 
ism was disclosed in all of its appealing 
grandeur. 

The Miaskovsky work for strings alone, 
heard for the first time in Carnegie Hall, 
was representative neo-romantic music ap- 
parently little influenced by contemporary 
harmonic and structural tendencies. It is 
straightforward and energetic melodically, 
and is possessed of a certain individuality 
which has separated other works of the 
prolific Miaskovsky from the great mass of 
post-Tchaikovskian products. The Ballet 
Suite of Prokofieff, spangled and colored 
in the theatrical manner and essentially “pit 
music” in character, seems somehow incom- 
(Continued on page 179) 
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AN ARTIST OF RARE GIFTS ~—. Y. Times 

















In her various appearances here she has always exhibited technical and 
interpretative talent of no common order and her playing last night adhered to 
her usual high standards. There was notable technical brilliance, the tone was 
of laudable clarity. 

Her revelation of the romantic emotionalism of the Chausson work merited 


high praise. 
New York Herald-Tribune, Jan. 26, 1935 


Mme. Luboshutz’s facile technical skill was most successfully employed in 
the Prokofieff composition. 

In the preceding Bach sonata, Mme. Luboshutz demonstrated that she is 
fully aware of what one should do in playing Bach. From her instrument she 


drew an impressively large tone. 
New York Sun, Jan. 26, 1935 


Mme. Luboshutz revealed in her playing maturity of thought and emotion 
Her tone was good, clean, round and resonant. A fluent technic and wide 
dynamic range were also her possessions. 


New York Post, Jan. 26, 1935 


“THE SAME SORT OF VIOLINIST 
THAT JOSEF HOFMANN IS 
A PIANIST” 


—Chicago Tribune 


LEA 
UBOSHUTZ 


who has appeared as soloist with the 
leading orchestras under Stokowski, 


Reiner, Koussevitzky and Rodzinski 


SCORED IN CARNEGIE HALL RECITAL 


January 25, 1935 


‘Exceptional musicianship and refinement of style.” 
“In impressive and brilliant artistic form.” 


“Mierited high praise.” 


Midway in her program of violin music at Carnegie Hall last night, Lea 
Luboshutz again stood sponsor for the Prokofieff concerto, which she introduced 
to New York. 

As played by Mme. Luboshutz it is good program material for the violinist. 
But it is a work that needs more than fingers. Nor is it emotional intensity 
that will vitalize this music. What it requires is imagination employed in the 
quest of a not too obvious whimsy. This was precisely what Mme. Luboshutz 
brought to it in a performance that found means and ends in well-nigh perfect 
adjustment. 

Here and elsewhere in the recital, Mme. Luboshutz sustained her reputa- 
tion for exceptional musicianship and refinement of style. The violinist’s tone 
was of uniformly good quality, warm, sensitive, personal. Harmonics were of 
rare purity whenever employed, and there was a nightingale in high flights on 
the E string. 


New York Times, Jan. 26, 1935 


Her return to our midst found Mme. Luboshutz in impressive and brilliant 
artistic form. She is a player of convincing musicianship, high taste, and full 
mastery of the mechanics of her instrument. A voluminous tone of refined 
richness and well-controlled temperament add to the enjoyment she gives to 
exacting listeners. 


Bach was delivered along broad lines and understandingly articulated. Aside 
from unusual virtuosity in the Prokofieff pages, there were also bold, sweeping 
use of the bow—a fine Luboshutz trait—reliable rhythm and secure intonation 
especially in the difficult progressions of the finale with its sustained series of 
bird-like trills. It makes tremendous demands on the interpretative re- 
sources of the player, which Mme. Luboshutz met most successfully. 


She found strong and continuous favor from the auditors. 
New York American, Jan. 26, 1935 


Season 1935-36 Now Booking: 
EXCLUSIVE MANAGEMENT: ANNIE FRIEDBERG 


Fisk Building, New York 
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BELGIUM CELEBRATES 


By ALBERT H UYBRECHTS 


RUSSELS, Feb. 1.—During re- 
cent days the whole intellectual 
world of Belgium and especially 


that of the City of Antwerp has been 
celebrating the centenary of Peter Be- 
noit, the founder of the neo-Flemish 
school, who also established the Flemish 
Conservatory. 

Benoit was born in Harlebeke, Bel- 
gium and studied at the Royal Conserv- 
atory of Brussels which at that time was 
under the direction of Fétis. In 1861, 
he went to Paris where he became or- 
chestral conductor, first at the Théatre 
Lyrique and later at Offenbach’s the- 
atre, the Bouffes Parisiens. In 1867, 
he returned to Belgium and founded the 
above-mentioned school, which in 1899 
became the Royal Flemish Conservatory, 
of which he remained director until his 
death in 1901. As a was 
undoubtedly responsible for the renais 
sance of Flemish music. His style is 
broad and grandiose and his cantatas 
are written for huge choral masses sup 
ported by a large orchestra. His best 
known works are the Rubens cantatas, 


composer he 


War, the Scheldt and The Peace of 
Ghent. He also composed several 
operas, Le Roi des Aulnes, Charlotte 


Corday, and music in other forms. 

Practically all the musical organiza 
tions in Belgium desired to take part in 
celebrating the centenary. Especially to 
the fore were the Société des Nouveaux 
Concerts d’Anvers, the Flemish Con 
servatory of Antwerp and the Flemish 
Opera of the same city as well as the 
National Broadcasting Institute. Henry 
Pruniéres, in Le Revue Musicale, also 
paid tribute to the Flemish composer. 

We are in the midst of a particularly 
brilliant musical and a numbet 
of prominent stars of song, piano, vio 
lin and the baton have appeared or will 
appear in our firmament, but, alas, com 
paratively few new works are scheduled. 
Most of the orchestras began their sea 
sons with Wagner programs. The Brus 
sels Philharmonic, Erich Kleiber con 
ducting, gave at its first concert, the 
first act of Die Walktre and excerpts 
from Der Freischtitz. This gave us the 
opportunity of applauding Maria Muel 
ler, soprano of Berlin and Vienna, also 
of the Metropolitan, together with Max 


season 


MUSICAL 





Peter Benoit, Flemish Composer, Whose 
Centenary Was Recently Celebrated 
Throughout Belgium 
Lorenz, tenor, and the excellent bass, 
Gerald Wouters from the Flemish 
Opera of Antwerp. At the second oi 
the five concerts of the Philharmonic, 


which Mr. Kleiber will conduct, Gregor 
Piatigorsky in a Haydn concerto tor 
‘cello made a profound sensation. The 
program closed with a striking perform 
ance of Stravinsky’s Rites of Spring. 
Désiré Defauw devoted the major 
part of the first program of the Concerts 
Defauw to Wagner, with the assistance 
of Anny Helm, soprano, and Alexander 
Kipnis, bass. The Sociétédes Concerts 
(lu Conservatoire de Bruxelles also wish 
ing to render homage to the creator of 
the music-drama, sponsored a splendid 
performance of Das Rheingold with the 


assistance of eminent Belgian artists 
\mong these must be named Messrs 


Van Obberg, Faniard and Crabbé and 
Mmes. Pollard and Leussens The 
Brussels Symphonic Orchestra under 
Mr. Defauw merited the highest praise. 

lhe Théatre de la Monnaie put on a 
magnificent performance of Tristan und 
lsolde and a phalanx of prominent Wag- 
nerian artists from across the Rhine was 


imported for the occasion. Gotthel f 
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CENTENARY OF PETER BENOIT 


Flemish Composer 5, Anniversary 


Is Observed 


Throughout Nation 





The Société des Instruments & Vent Which Continues to Give Attractive Concerts in Brus- 
sels. Left to Right, V. Apostel, Flute; Ph. De Clerk, Piano; R. Antoine, Oboe; L. Kerremans. 
Bassoon; J.-B. Faulx, Horn, and M. Van Gueht, Clarinet 


Pistor was especially impressive in the 
role of Tristan, and Anny Helm equally 
so in the role of the Irish princess. An- 
other excellent impersonation was that 


of Sabine Kalter, the Brangane, whose 
velvety mezzo-soprano fitted the music 
perfectly. Messrs. Weber and Trekow 


as King Mark and Kurvenal, respective 
ly, were excellent. The orchestra of the 
Monnaie, under the baton of the Belgian 


conductor, Leon Molle, played admir- 
ably. 

The Straaram Orchestra of Paris un 
der Toscanini was heard in two con 


will be long ret 


certs which rembere¢ 
They had an overwhelming success 

The Pro Arte Quartet gave five 
certs at the National Broadcasting In 
stitute, consecrated to the quartets 
Seethoven hi 
and 


con 


' 


the highest 


merited : 
world-wide 


which 


praise sustained the 
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DOROTHY GORDON 


“THE INCOMPARABLE”. 


Author of 
"Sing It Yourself" 


delight for old and young." 


Pied Piper of the day." 


School of the Air. 


COSTUME RECITALS 
FOLK SONGS OF ALL NATIONS 


“Dorothy Gordon has all the qualifications to make her program a 
“It has remained for Dorothy Gordon to become the most persuasive 


Dorothy Gordon, director of music programs and broadcasts on the American 
Nation-wide hook-up of the Columbia Broadcasting System. 


Management RICHARD COPLEY 
Steinway Building, 113 West 57th Street, New York City 


San Francisco News 


Author of 
‘Around the World in Song 


London Star 


Boston Evening Transcript 








reputation of the organization. They 
gave us back Beethoven in his natural 
purity. Walter Gieseking gave a recital, 
displaying fine pianism. 

The Société des Instruments a Vent 
de Bruxelles continues to give us pro 
grams of an irreproachable style and 
excellence. Works by Mozart, Magnard, 
Hindemith and Huybrechts have been 
beautifully played. This organization is 
undoubtedly destined for a great future. 

\ success of unusual proportions was 
won by the excellent duet artists, Elea 
nor Steele and Hall Clovis at their first 
appearance in Brussels. 

League of Composers to Give First of 
Chamber Music Concerts 

Che first of a series of contemporary 
chamber music concerts sponsored by 
the League of Composers will present 
the Pro Arte Quartet, O. Onnou and 
L. Halleux, violins; A. Prevost, viola, 
and R. Maas, ’cellist, at the French In 
stitute on Feb. 18. The program will 
include the premiere of Frederick Ja 
cobi’s new Quartet No. 2, the first com 
plete public performance in New York 
of Roger Session’s Sonata for piano, 
four songs by Nicolas Nabokoff (two of 
them new) and Bartok’s Quartet No. 4. 


Eastman School Lists Festival Plans 

RocHester, Feb. 5.—The Eastman 
School Festival of American Music will 
be given on April 2, 3, 4, and 5, Dr 
Howard Hanson conducting. The school 
symphony and chorus will be heard in 
one concert, a chamber music evening 
is listed and a performance of Robert 
Russell Bennett’s Endymion will be fol- 
lowed by a ballet performance of 
Deems Taylor’s Circus Days. Karl 
Eppert’s Symphony of a City and a 
work for orchestra by Bernard 
Rogers will also be heard. 


new 


\ three-act opera based upon Flau 
bert’s Salammbo is scheduled for pro 
duction in the near future at 
Germany. The composer is 


Bottcher. 


Gieszen, 


Lukas 
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“IT WOULD BE WORTH A FULL COURSE COLLEGE CREDIT TO 
ANY HIGHER INSTITUTION IF IT COULD INDUCE MR. SAMUEL 
TO REPEAT THE SERIES IN EVERY CENTER OF THE COUNTRY 
WHERE MUSICAL ART, GENIUS AND VIRTUOSITY ARE ESTEEMED" 


From 


Buffalo Eve. News 





Jan. 19, 1935 








NEW YORK TIMES: 


Unassuming sincerity, musicianship 
Spirit of true musician—lover of beauty 
Has come honestly by his reputation as 
interpreter of Bach 


Audience not only applauding but cheering. 


N. Y. HERALD TRIBUNE: 


Familiar clarity of style 
Nicety of dynamic shading 
Interpretative sensitiveness— 


NEW YORK SUN: 


Musical satisfaction of a deep and 
thorough pervasiveness—grave and 
lovely lyricism—ability to make 
polyphonic music flow naturally and 
spontaneously 


NEW YORK JOURNAL: 





TOUR 1935-36 
NOW BOOKING 





EXCLUSIVE MANAGEMENT 


ANNIE FRIEDBERG 
FISK BUILDING 
NEW YORK 


— Full Reprints of New York Reviews Upon Request — 


ENTHUSIASTIC ACCLAIM BY NEW YORK’S 


PRESS and PUBLIC 


of 


HAROLD SAMUEL 


In Six BACH RECITALS (250th Birth Anniversary) 
Town Hall, Jan. 7-12, 1935 


EVIDENCED BY COLUMNS and COLUMNS 
OF SUPERLATIVE PRAISE WITHOUT A RESTRICTIVE 
SENTENCE—SPACE PERMITTING ONLY THE 


FOLLOWING FEW HIGHLIGHTS, VIZ: 


NEW YORK AMERICAN: 


Such Bach revelations are an education and a joy— 
highly individual and deeply artistic 
amazingly clear and clever technic 
Endless rounds of applause 


N. Y. WORLD TELEGRAM: 


Tireless seeking out of the Melos 
imaginative sensitiveness— 
rhapsodic quality— 
overluscious— 


NEW YORK POST: 


Virile solidity—absolute and 
masterful interpretations—runs gamut 
of crisp legato to fluent staccato— 
the most honest welcome any artist will 
have received all season— 


Columns could be written about Mr. Samuel's outstanding technique— 





STEINWAY PIANO 
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Calendar of 1934-35 Activities 


6 CoNcERTS 


WORCESTER FESTIVAL—OCTOBER 





ORATORIO SOCIETY OF NEW YORK 
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Libretto by ROBERT A. SIMON 


Four performances each 
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Far Haven, New Beprorp 


CHAUTAUQUA, NEW YORK 30 OrcuestraL Concerts 


aND 12 Operas 
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Lady Macbeth of Mzensk 


(Continued from page 5) 
sergeant and his men, conceived in 
stylized fashion, was indescribably amus- 
ing, heightened by the satirical qual- 
itv of the music. Shostakovich employs 
waltz rhythm here to good effect, and 
im other places in the opera, too, almost 
always for the purpose of caricature. 
\ mew conception of the waltz, to be 
sure, not readily understandable to us, 
but doubtless quite apparent to Russians 
of this day. 

Still, the greatest moment is achieved 
in the final act, a convict station on the 
oad to Siberia. Shostakovich surpasses 
himself here in a sustained piece of in- 
spired music, covering the entire act, 
ncluding choral passages of touching 
eauty, fraught with the sadness of 
Russian folk melody, harmonized with a 
simplicity that only composers of genius 
uttain. Katerina’s music in this scene 
song of the old convict at the 
opening are worthy of special mention; 
im them are summed up the longings 
amd aspirations of a whole race, a race 
which has suffered in its tragic journey 
from serfdom to freedom and unbur- 
dened its heart in moving song. 


Rodzinski’s 


What Artur Rodzinski put to his credit 
the co-ordination of his instrumental 
forces, the Cleveland Orchestra, which 
gave ample proof of its virtuosity, and 
t which sang its music with 
uperb quality and acted as no chorus 
has acted in this city to my knowledge 
one of the outstanding 
The Shos 
takovich score is a gigantic one, calling 
the greatest technical 

the part of a conductor. Mr. Rodzinski 
ind he made the splen 
lors of the magnificent orchestral writ 
ng things of beauty and of terror, as 
called for by the composer. The climax 
es were overpowering in their force. 
On several had the or 
“hestra rise and share the applause with 
him. When he appeared,on the stage 
with the principals at the close of the 
wrk, shouts of “Bravo!” rang out from 
th 1 


wwdarence 


} 


and the 


Achievement Great 


he chorus, 


wll always be 
vements of his career. 


ic hile 


possesses that, 


occasions he 


Leskaya Scores as Heroine 
Anna Leskaya’s delineation of the title 
role places her definitely in the class 
Throughout 
the performance she sang with consid- 
erable beauty of voice and gave herself 
to an exposition of the part that made 
clear its strange psychology. As Sergei, 
[van Ivantzoff, remembered from 
Schonberg’s Die gliickliche Hand and 
Berg’s Wozzeck, was a worthy collab 


of a great singing actress. 


erator. His voice was well suited to 
the music, his acting natural in every 
detail. Yasha Davidoff was more than 


competent as Boris, the father, Ivan 
Velikanoff as Zinovi, the son, Michael 
Shvetz as the Priest, Dora Boshoer as 
\ksimia, the cook, Elena Shvedova as 
Sonetka, Vasily Romakoff as the police 
lieutenant, and Stephen Slepoushkin as 
the old convict. I mention them, as 
their parts were major ones. But their 
companions in the many roles 
were equally satisfying, co-operating in 
setting the drama before us. 

Richard Rychtarik deserves the high- 
est praise for his imaginative stage set 
tings The scene showing the Ismailoy 
home was conceived in the modern man 
ner, that section being lighted where the 
action at a given moment was taking 
place; the police station depicted in a 
set that was in harmony both with the 
music and action of the scene. As for 
the final scene, it was revealed with its 
ghostly lighting as a grim and agonized 


lesser 


mastery on. 


background for the convicts on their 
way to the wastes from which there was 
no returning, Siberia, the dreadful, the 
relentless destination for those who had 
offended against the regime of the 
Little Father of all the Russias. In the 
final moment, the sense of distance, as 
the barge containing the prisoners 
pulled away, achieved by the gradual 
dimming of lights, was a masterstroke 
far more potent than the moving of a 
stage property could ever be. Wilhelm 
von Wymetal, Jr., of our own Metropoli- 





Otto Schultz, 
Dmitri Shostakovich, Composer of Lady 
Macbeth of Mzensk 


Berlin 


tan, where he has often bungled things 
badly, won our respect and approval as 
stage director, with William Ables as 
stage manager. Rudolph Ringwall, as 
sistant conductor of the Cleveland Or 
chestra, was associate conductor of the 
production. 

Lady Macbeth of Mzensk is the first 
Soviet opera to reach us. If there are 
others like it, which we doubt, as 
Russia today can claim only one Shos 
takovich, we will welcome them heartily. 
It seems unfortunate that the most ar 
resting operatic presentations heard in 
New York are always offered by a visit 
ing company, half a dozen works in the 
visits of the Chicago Opera in othe 
days, Wozzeck a few years ago and now 
Lady Macbeth. Our Metropolitan can 
learn from the settings, the co-ordi- 
nation of musical and dramatic per 
formance and the vital conducting which 
made Lady Macbeth so important an 
occasion. The future of opera can be 
assured by such a procedure far more 
than by annual drives for support. The 
former rekindles public interest in opera, 
the latter is but a temporary measure 
for carrying on in a manner found de- 
cidedly wanting in recent years. The 
former has a future; the latter has not 
even a present! 





Rochester Philharmonic Led by Harty 
RocHEstTer, Feb. 5.—The Rochester 
Philharmonic under Sir Hamilton Har- 
ty, guest conductor, gave a concert at 
the Eastman Theatre on Jan. 31. Han 
del’s Water Music, transcribed by Sir 
Hamilton, Borodine’s Second Sym- 
phony, Mozart’s Divertimento No. 17 
in D and excerpts from Rimsky-Kor- 
sakoff’s Opera Le dOr were 
played. M. E. W. 


Coq 


A concert in honor of the late Serge 
Diaghileff was recently given by the 
Symphony Orchestra of Paris. 
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A welcome change from the hackneyed 


routine of many recitals . . . smoothly pro- 
duced voice of ingratiating sincerity ...a 
mastery of shading and nuance. 

New York Times 
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“A DELIGHTFUL SINGER OF SONGS” 


JULIA 
PETERS 


Soprano 


SCORES IN TOWN HALL RECITALS 
NEW YORK 


® 


Notably consistent clarity of tone—unusu- 
ally introspectively effective and praise- 
worthy. 

F. D. Perkins—Herald-Tribune 


Taste and spirit were admirable. 
New York Sun 


Voice of much beauty, freshness and flexi- 
bility. 
New York American 


Her clear voice has a certain fetching 
sweetness about it. 
New York Post 


Clear diction and precise musicianship. 
World-Telegram 


A delightful singer of songs—a personality 
of rare charm. 
New York American 


South American Tour Ends May Ist, 1935 
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Helen Jepson, New Metropolitan Soprano, 
To Be Under Evans & Salter Management 


we consider Miss Jepson one of the 
greatest ‘finds’ of years. She has, in 
dition to a lovely voice, fine artistry 
and great personal beauty, that rare 
personality and magnetic charm which 
makes for wide public appeal. We know 
from experience.” 

Miss Jepson will remain at the Metro 
politan Opera until the end of the sea 
son She will make a few concert 
appearances in the spring, appear in one 
opera in Detroit, and then go to Cali 
fornia to make moving pictures for the 
Paramount Film Company during the 


summer 


“VANS & SALTER announce that 
they have just signed a contract ad 
with Helen Jepson, new lyric sopran 


of the Metropolitan Opera Company, 


Writers and Critics to Take Part in 
Flerence Musical Festival 
Fiorence, Iraty, Feb. 1—Guy de 
Pourtales, writer on music and drama 
und author of biographies of modern 
musicians including the recent Life of 
Waener, is among the noted writers 
nd critics who have accepted an invi- 
tation to lecture during International 
Culture Week at the Florence Musical 
Festival next spring. Others are Henry 
Bordeaux, French novelist and critic; 
Hermann Keyserling, German philos- 
ypher: Layos Zilahy, Hungarian nov- 
and Gumenez Caballero, Argen- 





Kesslere 


Helen Jepson, Personable New Soprano of — elist, 


the Metropolitan Opera, Who Will Be Under = tine writer 
the Banner of Evans & Salter » 

who made her debut in Seymours In [he only existing phonographic rec 
the Pasha’s Garden at its recent wor rd made by Brahms, which the com- 
premiere. poser made in 1889, eight years before 

“This is in line with our policy o his death, has recently been acquired 
managing only a few stars s Mr vy the Institute of Sound Research in 
Evans, in announcing the contract, “as Berlin 
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BALTIMORE HEARS 
BOSTON SYMPHONY 


Koussevitzky Leads Forces in 


Works by Haydn, Toch and 
Richard Strauss 


3ALTIMORE, Feb. 5.—The Boston 
Symphony, Serge Koussevitzky, conduc- 
tor, gave its second program at the 
Lyric on Jan. 29 before a large audience 
which found the superb orchestra a thor- 
ough delight. The jolly reading of the 
Haydn symphony, followed by Ernst 
Toch’s Big Ben variations, after which 
the composer was called upon to 
acknowledge applause, and the final, 
sumptuous tone poem, Also Sprach 
Zarathustra of Strauss, gave evidence of 
the superlative abilities of both orches- 


tra and conductor. This local series 
is under the management of the T. 
\rthur Smith Bureau with Elizabeth 


Ellen Star serving as counsellor. 

The National Symphony, Hans Kind 
ler, conductor, gave its second concert 
of the local schedule on Jan. 15 with 
Ethel Bartlett and Rae Robertson, duo- 
pianists, as soloists. In the E Flat Con- 
certo for two pianos by Mozart, the 
English artists revealed unique blending 
and unanimity of expression. 

Owing to the illness of Mme. Aver- 
ino, the Boston soprano, who was sched- 
uled to give the eleventh Peabody re 
cital on Jan. 18, the English pianists 
were again called upon for a program 
of two-piano music which proved re- 
markably entertaining. 

The unusual qualities of ensemble as 
ioted in the playing of the Pro Arte 
String Quartet at the twelfth recital ‘on 
Jan. 25 at the Peabody Institute, held 


the attention of a very large audience. 
Bela Bartok’s quartet Op. 7, No. 1, a 
work of length (an hour!) and of ex- 
treme demands, was read with notable 
ease and clarity. A Haydn and a Schu- 
mann quartet enabled the artists to 
furnish contrast to their program. The 
players are Alphonse Onnou, Laurent 
Halleux, Germain Prevost, and Robert 
Maas. 

Under the local management of Will- 
iam Albaugh, Ted Shawn,and his en- 
semble appeared at the Lyric on Jan. 25 
in a program of choreographic art which 
covered many phases of expression from 
primitive simplicity to dramatic com- 
plexity. Jees Meeker, pianist, deserves 
mention for the musical background and 
Ted Shawn, naturally, gains acknowl- 
edgment for the entire artistic projec- 
tion. 

The Baltimore Music Club, Mrs. C. 
\lbert Kuper, president, gave a public 
program at the Peabody Conservatory 
of Music on Jan. 28. Dorothy Barnes, 
Lillian Bell, Elizabeth Davis, Ida Er 
mold, Gertrude Goldbach, Sarah Stul 
man, Marguerite Maas Thomas, Bianca 
White and Grace R. Yates were the 
participants at the six pianos and Kath- 
erine Lucke conducted the groups in 
the playing of Schumann’s Faschings- 
schwank aus Wien and Moussorgsky’s 
Pictures at an Exhibition. Joan C. van 
Hulsteyn and Vivienne Cordero Friz, 
violinists, with the assistance of Audery 
Cordero Plitt at the piano, played the 
concerto for two violins of Molique, 
and Lansing Hatfeld, baritone, with 
John Elterman at the organ and Dr. 
Laurence Petran at the piano, was 
heard in an Handel arioso and a group 
of songs. Mrs. Martin Garrett and 
Mrs. David Federleicht arranged the 
program. 


FRANz C. BoRNSCHEIN 











“ Bright is the ring of words — 


9? 


when the right man sings them 


KEITH FALKNER 


English Baritone 


WILL RETURN FOR 

BOSTON SYMPHONY 

BACH-HANDEL 
FESTIVAL 


April 19, 20, 30 
—May 5, 1935 


CINCINNATI FESTIVAL 
May 20 to 25, 1935 





Bookings for 1936 Beginning the 
End of February Made Now 


& 
ANNIE FRIEDBERG 
New York 





Exclusive Management - 
Fisk Building 














HANS 











LEMENS 


Tenor Metropolitan Opera 


whose successful Lieder recital in Town Hall 
aroused widespread interest. 


His appearance as Parsifal under Toscanini on 
April 22, 1934, is still vividly remembered. 


Available for Concert, Recitals and Festivals 
ANNIE FRIEDBERG : 


Fisk Building - New York 
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“They drew the quality that we name beauty, 





that the French call pathos, that by either term 
is a poetry of tones.” 


Boston Evening Trans« ript 













_— 


THE MANHATTAN STRING QUARTET 


FIRST EUROPEAN TOUR 


of England and the Continent 
SEPTEMBER—OCTOBER— NOVEMBER, 1935 
. 


COAST-TO-COAST TOUR 


FEBRUARY-— MARCH, 1936 


Exclusive Management 
NATIONAL MUSIC LEAGUE, INC. 
113 West 57th Street 
New York 


Representative: Middle and Southwestern States 
LUCIUS PRYOR CONCERT SERVICE 


Council Bluffs, lowa 
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Manhattan Revels in Wealth of Interesting Concerts 


Programs of Striking Variety Given by Soloists and Ensembles— 
Yehudi Menuhin Thrills Large Throng—Emanuel List Presents 
All-Schubert Program—Keith Falkner Creates Good Impression 
in First Solo Program in Five Seasons— Paul Wittgenstein 


Heard in Debut Appearance 


ITH a number of musical events 

each day, New York has had a 
plethora of recitals during the past fort- 
night, most of which have been of con- 
siderable interest. Among ensembles 
heard was the new Golden Hill Chorus, 
an organization of business women un- 
der the baton of Channing Lefebvre. 
The Banks Glee Club gave its first con- 
cert under its mew conductor, Frank 
Kasschau. Ninon Vallin again demon- 
strated her finely chiseled art and Maria 
Kurenko gave a recital of high calibre. 
Robert Goldsand played for an inter- 
ested audience. Lea Luboshutz was 
greeted in a well chosen program. Fa- 
bien Sevitzky and the Philadelphia Sim- 
fonietta played with their customary 
finish. 


Blanche Gaillard Piano Recital 


Blanche Gaillard, pianist, who has been 
heard here in previous seasons, was warm- 
ly received by a large audience in the Town 
Hall on the evening of Jan. 21. Her pro- 
gram, while interestingly composed, repre- 
sented a considerable undertaking. 

It opened with the Bach-Liszt Organ 
Fantasy and Fugue in G Minor and in- 
cluded Brahms’s graceful arrangement of 
the well-known Gluck Gavotte, sensitively 
played; a Capriccio, an Intermezzo and a 
Rhapsody by Brahms: the Schumann 
Sonata in F Sharp Minor, and a lighter 
group by Dohnanyi, Debussy, and Griffes, 
concluding with the Strauss-Schultz-Evler 





Fabien Sevitzky Led His Philadelphia Chamber 
Simfonietta in a Town Hall Concert 


Blue Danube Waltz. Appreciation of her 
work was evinced by the numerous recalls. 


Keith Falkner Returns in Recital 

Keith Falkner, English baritone, heard 
here some five seasons ago and within re- 
cent days as soloist with the Schola Can- 
torum, gave a song recital of unusual in- 
terest in the Town Hall on the evening of 





Paul Wittgenstein Was Greeted in His New 
York Debut Recital 


Jan. 22, 


piano. 

Mr. Falkner chose a program much of 
which was from musical byways, such as 
Purcell’s 


with Coenraad V. Bos at the 


The Indian Queen and some 
modern English works which were un- 
familiar. There was also a modicum of 


Schubert and Brahms. 

In the years which have intervened since 
his former recital, Mr. Falkner has grown 
immeasurably in artistic stature. His abil- 
ity to communicate the moods of his songs 
was marked, and his technique was, gen- 
erally speaking, quite adequate. The Pur- 
cell Arise, Ye Subterranean Winds was 
splendidly sung and Schubert’s Der Dop- 


pelganger a fine piece of interpretation. 
Two of Cecil Sharp’s arrangements of 
Appalachian Mountain songs were espe- 
cially attractive. D. 


Menuhin in Last Recital Before World 
Tour 
Yehudi Menuhin, 


Gazelle, accompanist. 
22, evening: 


violinist. Marcel 
Carnegie Hall, Jan. 


ee eee ree Mozart 
(Cadenzas by Sam Franko, dedicated to 
Mr. Menuhin) 


Partita in B Minor, for solo violin. ... Bach 
Sonata No. 3, A Minor, Op. 25...... Enesco 
Prayer from Te Deum........ Handel-Flesch 


Caprice Basque; Habamera......... te 
Notturno Tarantella, Op. 26...Szymanowski 


Marking his eighteenth birthday, and 
also his last appearance in New York be- 
fore a world tour which will occupy him 
until 1937, this recital of Yehudi Menuhin’s 
brought out one of the largest and most 
demonstrative audiences Carnegie Hall has 
witnessed in a long time. They packed the 
auditorium, they stood, they sat on the 
stage, and applauded fervently at every 
opportunity. So much has been said of 
the young violinist’s approach to, and at- 
tainment of, maturity as an artist that little 
more needs to be recorded, save that he 
was in perfect command every minute, and 
revealed emotional qualities in his playing 
that open up new worlds for conjecture as 
to his future. 

Particularly was this true of the Enesc: 
Sonata, heard here for the first time. Its 
wild and gypsyish flavor (“In the Popular 
Roumanian Style” it is subtitled), its ex 
otic coloring and Oriental atmosphere offer 
something very different than we have 
hitherto heard Mr. Menuhin do—and he ac 
complished its extreme difficulties and 
strangeness of moods with brilliant success 
and a fervor of interpretation and penetra 
119) 


(Continued on page 








[VERA DE VILLIERS 


Contralto 


Acclaimed in Recent Triumphs 


as soloist with the 


VIENNA PHILHARMONIC ORCHESTRA 
ALBERT COATES, Conducting, Jan. 6, 1935 


“The Messiah" with the Hallé Orchestra at Manchester 
SIR EDWARD BAIRSTOW, Conducting, Dec. 20, 1934 



















Soloist: 





an 


Her List of Future Appearances Include: 
A Tour of the Baltic Provinces Covering Three Weeks in March, 1935 


Soloist: 


Return Concert Engagement, Vienna, in June, 1935 
Engaged as Soloist for Two Concerts, Salzburg Festival, August, 1935 


London Symphony Orchestra, Queens Hall, in Bach's 
"St. Matthew Passion," April 15, 1935 


Vienna Philharmonic Orchestra (Season in England), 
May Ist to 7th, 1935 


(Four Concerts under Bruno Walter—Two under Dr. Felix Weingartner) 





Management L. G. SHARPE, 25 Haymarket, London, S.W.| 
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“The young players dis- 
played mature musicianship, 
technical skill, and rare mu- 
tual understanding.” 

—New York Times 


“There were moments in 
their playing that encom- 
passed all the richness of a 
symphony orchestra, so much 
so, that it was difficult to 
realize that two girls, play- 
ing on two violins, could 
achieve such truly marvelous 
effects." 

—Westchester Herald 


“” DRANE ve 


Violin Duos 





Tour of Central and Southwestern States, Summer, 
1935—Now Booking. For Available Dates Address: 


Lucius Pryor Concert Service, Council Bluffs, lowa 











JOHN GURNEY 
America’s Most Promising Baritone 


Soloist with Boston Symphony Orchestra, Serge Koussevitzky conducting 


“It would have been pleasant to hear more of John Gurney’s rich, 
full voice.” —Boston “American” 


Soloist with New York Orchestra, Nikolai Sokolof# conducting 


“John Gurney fully deserved the enthusiastic applause showered upon 
him. He achieved great expressiveness of interpretation, and at all times 
his excellent musicianship and splendid diction were contimuously evident.” 

—Norwalk (Conn.) “Hour” 


Annual Tour of Central and Southwestern Stetes 
Now Booking. For Available Dates Address 
Lucius Pryor Concert Service, Council Bluffs, lowe 

















The tonal beauty of four fine unaccompanied, perfectly blended male 
voices, and the musicianship of consummate artists. 


THE IONIAN QUARTET 


ACCLAIMED! 
IN RADIO: 
“We want them more often.” “Always enjoyed.” 


IN NEW YORK RECITAL: 
“Round, organ-like tone” .. . “extensive range” . . . “irreproachable inton- 
ation” ... “striking interpretation” .. . “admirable grasp of style.” 


IN CONCERTS EVERYWHERE: 
“High musical worth”... “fitting climax to a most successful series” 
... “heartily received” . . . “numerous encores.” 











DOROTHEA 


FLEXER 


Distinguished Contralto 
of the 


Metropolitan 
Opera 
Company 


A sensitive musician, a singer gifted not only with a gloriously fresh, 
young voice, but also wtih a magnetic personality and singular 
beauty, this young American is one of the truly great artists of 
the day. 


PHILADELPHIA PUBLIC LEDGER: 

"She fulfilled all the requirements of a true artisih—poise, dignity, voice, 
interpretation, with a gracious and captivating manner.” 
BOSTON POST: 


"She sings earnestly, artistically, and expressively.” 





eo 


Available for a limited number of concert 
appearances. 
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FRANCES 


NASH 


AMERICA’S FOREMOST WOMAN PIANIST 


RECEIVES 


OVATION 


as soloist with the 


NATIONAL SYMPHONY 
ORCHESTRA 


in Washington, D.C. 
January 11, 1935 








. 


EVENING STAR 
From the opening measures Miss Nash underscored the strong vitality which 
MacDowell infused into his work, retaining it also in the lyric moments with 


delicate grace. AN EXCELLENTLY SCHOOLED ARTIST, HER 
TECHNIQUE IS THOROUGHLY ROUNDED. AN INDIVIDUAL 
TEMPERAMENTAL ELAN COLORS HER PLAYING AND IS O! 


THE COMMUNICATIVE KIND THAT AWAKENS A READY RE 
SPONSE IN HER AUDIENCE. Thunderous applause greeted her at the 
finish of the concerto, recalling her again and again. 

(ALtIcE EversMAN ) 
HERALD 
In Frances Nash we found a PIANIST OF OUTSTANDING QUALITY 
HER FASCINATING PERSONALITY dominated in the MacDowell 


concerto. HER TECHNIQUE AND HER MUSICIANSHIP ARE OF 
THE BEST. No seasoned master could play this concerto WITH 


GREATER UNDERSTANDING NOR GREATER VIRTUOSITY 

Frances Nash scored a tremendous hit with the audience and WELL DE 

SERVED THE ACCORDED OVATION. (Dr. Kurt Herzer) 
POST 


Frances Nash gave a brilliant performance of the concerto. The piano is 
placed in a virtuoso role and the executant is called upon for DYNAMIC 
POWER, DEXTROUS SPEED AND DIGITAL INGENUITY. These 
demands Miss Nash met WITH A COMPETENCE ASSURED AND 
ADMIRABLE. HER TONE WAS CRISP AND CLEAR, THE 
DYNAMICS WERE FINELY ADJUSTED AND THE PERFORM- 
ANCE MOVED WITH AN EXCITING ELAN. In those passages which 
allowed the leisure for poetic coloring of tone she used the delicacy of touch 
and the lyric impulse that brought out their beauties. 
(Ray C. B. Brown) 

TIMES 
And then, of course, to make the evening a memorable one, there was the 
great MacDowell concerto played by one of America’s outstanding pianists, 
Frances Nash. 

PERFECT EXECUTION 
It is a dynamic composition, distinctly American, rising into a magnificent 
finale that calls for perfect execution. AND MISS NASH GAVE IT 
JUST THIS—DAZZLING SPEED, A TREMENDOUS POWER, A 
MARVELOUS TOUCH. Her power is tremendous and SHE WELI 
DESERVED THE OVATION WHICH SHE RECEIVED. The piano 
dominates the orchestra in this concerto, and MISS NASH WAS MASTER 
OF THE INSTRUMENT. 
NEWS 
There was much satisfaction in the playing of Frances Nash. SHE HAS 
A STRONG WARM TONE, ADEQUATE TECHNIQUE, FINE STYLE 
and the character of her playing was well suited to this music. It is difficult 
to sustain the musical line in this particular work for it is very free and 
has many changes of mood. Miss Nash had no trouble at all in SUSTAIN 
ING ITS ANIMATED CHARACTER, ITS VIGOR that does not always 
fare so well in the hands of a woman pianist, nor in keeping the tone of the 
piano well above the orchestra. (Ruta Howe.) 


Exclusive Direction: EVELYN HOPPER 
330 East 52nd Street, New York, N. Y. 


Steinway Piano 























Choral and Festival Alliance 
Sponsors Widespread Activity 


Organization Plays (Inportan 
Part in Increase of Chord) 
Activity in America—Fiestival 
of Large and Inclusive Cha- 
acter Contemplated 
The American Choral anit Festiva 


Alliance, Mrs. William Acnms [stim 
president, rejoices in ‘the ‘mores: if 
choral activity, an increase im what 


Important rot 
matte Mv 


it has played an 
Particular endeavor has beet 





Dr. Hugh Ross, Who Will Make © Trevelira 
Survey for the American Chora! anc este 


Alliance 
the organization toward ‘the mttreducti1 
of important choral works on syn 


phonic programs and the tormatiun oO 


choruses in the large 


tow o tit 


country to serve In assisting capacities 
to the various symphony orchestras. [in 
movement has met with gratityimge 

sponse not only trom symphonic con 


ductors and audiences but trom mussicd 
managers as well, who have been lied o 
increase the number of ‘their hookme 
both for foreign organizations anil tp 
native choral societies. A (recent sur 
in the colleges has revealed tthat civord 
activity has notably expanded im «cq 
and quality. 

The Choral and Festival Alliamee lie 
likewise been active in promotmg wm 
music planning boards in various wites 
in the organization of ‘music ‘festival! 
and the construction of improvell ttaci 
ities for the dispensing of ‘music tte ttie 
public on a large scale such as open a 
theatres, bandstands, et new ck 
partment has been inaugurated) umiie 
the chairmanship of A. Walter doranen 
editor of MusicaL Awerrca, ‘the dite: 
of which are to secure ‘the (periormai: 
of American works at each destival 

Important Festivals Fountiei 

Among the festivals founiied ‘by ttie 
Choral and Festival Alliance, one if tte 
most important will be ‘the bnternatume 
Musical Festival to be held im Dittrni 
this spring under the direction of inv! 
Grinnell and Arthur Ganu. Tie 
operation of the Juilliard Fountiatim 
has been secured which has cmatiie me 
sible a program providing ‘for ‘tite grtti 
ering of the principal musical forces w 
the Great Lakes area. Other testinal! 
in the making are to be held in Wisror 
sin, lowa, Illinois, Nebraska, one im Si 





lous ineluding the resources of three 
tutes, another in Kansas City, one for 
‘liattanoega,. one for the White Moun- 
uns of New Hampshire, a summer 
mene festival’) im Denver, and many 
ittiers. of local dimensions. 

Tndér the direction of Dr. Carleton 
Sprague Smith, director of the music 
limmiom of the New York Public 
Lilimuny;. with Dr. Hugh Ross as travel- 
mgr neseancih director, a complete survey 
i available choral compositions of both 
imaigm and) American publishers is in 
lie proeess of compilation. It is ex- 
yeatedd] that Dr. Ross will devote the 
cming summer in European music cen- 
nes. personally acquainting himself with 
tie clioral soeieties and choirs of Europe 
u insune interesting data relative to the 
wsalhlity and! quality of all choral works. 


BENEFIT MUSICALE 





tim Noted Artists Appear on Behalf of 
Settlement Music School 
for the benefit of the Music School 


i tie Henry Street Settlement, of 
whelh Mrs, Lawrence Tibbett is chair- 
nam ot the committee, a gala musicale 


vas givem om Sunday evening, Jan. 20 
it tie home of William Matheus Sulli- 
un. A bmiliant program was given by 

1oted! artists who offered their serv 
Swarthout, mezzo soprano ; 


uc nad 


felem Jepson, soprano: Richard Crooks, 
wl awrence Tibbett, baritone; Al 
lent Spalding, 1olinist, and Dalies 

wtz,. manist, who were heard in solo 

ups Vliss Swarthout and Mr. Tib 
lettt alka sang a duet from Favorita, 
lis epsom and Mr. Crooks a duet 


m Uruwuiata. Frank LaForge presided 
it the mane for Mr. Crooks in a group 
Stewart Wille was the 
imeaompanmst tor the other singers, An 
the Benoist tor Mr. Spalding. 

“mn audience which included many 
listinguistied music patrons, applauded 
tie artists heartily. The sum of $4,000 
vais realized for the worthy music edu 
ational program ot the school. 


n ns Onges 





lkwentiom for Jeritza and Reiners Giv- 
em by Frederick W. Sperling 


weeption im honor of Maria Jeritza 
ani! mtz Remer and Mrs. Reiner was 
omem am the evening of Jan. 22 at his 


lume by Frederick W. Sperling, New 
mk attorney, well known in musical 
onats and am enthusiastic patron of the 
unt VYiany well known musicians and 
nusc lovers were among the guests. 





fumes WeCormack Personal Represen- 
tative for John McCormack 

“inouncement has been made that the 
lineetiom of ohm MeCormack’s activi 
ies i now being transacted by James 
WinCormack, who is acting as the tenor’s 
yensonal representative. This has been 
nuit necessary as a result of the death 
ustt Ontober of Di F. McSweeney, for 
nury years his sole manager 


Winewm Koussevitzky to Sing with the 
People’s Symphony 
Feb. 5.—Maria Koussevitzky 
vas to» be soloist with the People’s Sym- 
jiiony;, Faiiem Sevitzky, conductor, on 
fath. 17), singing Lia’s air in Debussy’s 
Enfant Prodigue. Other works to be 
jimyedt’ am the program were Berlioz’s 
ttiemam Carnival Overture, Roger Ses- 
177 music to Andreev’s drama The 
Hie Maskers and the First Symphony 
i Kalinnikoff. 


SUSDON 
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RUTH POSSELT 


American Violinist 


NEW YORK RECITAL 
Town Hall 


FEBRUARY 4, 1935 


» 





TIMES 


The youthful music was conveyed with spirit and fire. Well adjusted 
tempi, musicianly treatment of phrase and balanced ensemble, char- 


acterized the performance. 


Olin Downes 


SUN 


. . « freedom and poise . . 
dramatic emotion. 


S. A. D. 


HERALD TRIBUNE 





. impressed in this recital as a very able musician, with a very 
comprehensive, fleetfingered technique and notable taste and 
artistry in her phrasing and interpretative command . . . her tone 

. was freely produced and had a pleasing brightness, it was 


mellow, sustaining. 


pO FP. 


AMERICAN 
The opening number was played with assurance and a remarkably 
powerful tone. In fact few young violinists, particularly of the gentler 





sex, have revealed such vigor and force in the matter of tone. She 

neither hesitated nor halted when she reached rapid and florid left 

hand passages in the Chaconne or in the Mozart composition. . . . 
Grena Bennett 


DAILY MIRROR 


A recital that was strangely exciting. . . . Miss Ruth Posselt, American 
violinist, made her debut. . . . Indeed, so worthy were her interpre- 
tations, and so deeply impressive her abilities. . . . Miss Posselt pos- 
sesses a talent that is a true one. Her tone seemed to fill every inch 





of the hall with an overpowering richness. It was especially rewarding 
to listen to the religious, difficult Franck work as offered by Miss Posselt. 
W. F. S. 


. ternperamental warmth, bespeaking 











WORLD-TELEGRAM 


The youthful violinist's playing of the Mozart piece disclosed almost at 
once a maturity and artistic comprehension. A large tone of surpris- 
ing purity, a rapid and unencumbered technic and a delicately shaded 
legato further distinguished her performance. 





BROOKLYN DAILY EAGLE 





An extraordinarily gifted young violinist made a deep impression upon 
a large Town Hall gathering. Ruth Posselt, who was once a wonder 
child, has developed into a musician far superior to the run of virtuosi 
of this or any other season. Miss Posselt's performance of the Franck 
Sonata was a marvel of feeling, technique and assurance. Here was a 
sweep and breadth that made it a memorable event. . . . Never have 
we heard a more exciting reading of the second movement, in which 
the artist combined unlimited vitality with a gorgeous tone. 


John Hammond 


Season 1935-36 Now Booking 





ALEXANDER MEROVITCH, President 


MUSICAL ART MANAGEMENT CORPORATION 


30 Rockefeller Plaza 


New York City 
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Metropolitan Audiences Applaud Well-Chosen List of Operas 


In Addition to Two Hearings of In the Pasha’s Garden, Five Ger- 
man, Five Italian and Three French Works Presented—Kirsten 
Flagstad Makes Debut as Sieglinde—Die Gétterdiammerung 
and Roméo et Juliette Added to Repertoire—Gertrude Kappel 
Sings The Marschallin in Der Rosenkavalier for First Time 
Here and Ezio Pinza Makes Initial Local Appearance as King 
Mark—Charles Hackett Returns as Romeo 


PART from two performances of 

the new American opera, In The 
Pasha’s Garden, reviewed elsewhere in 
this issue, the Metropolitan had a high- 
ly interesting fortnight. Rose Bampton 
again won plaudits as Laura in Giocon- 
da, the role of her Metropolitan debut. 
Dino Borgioli sang Des Grieux to the 
Manon of Lucrezia Bori. An interest- 
ing special performance of Tannhauser 
had Elisabeth Rethberg as Elisabeth 
and Margaret Halstead as Venus. Kir- 
sten Flagstad created a fine impression 
as Sieglinde in her American debut. 
Anny Konetzni said farewell in a pop- 
ular performance of Tristan und Isolde. 
Charles Hackett rejoined the company 
as Romeo giving a performance char- 
acterized by grace as well as good 
singing. 


The Second La Gioconda 


Ponchielli’s La Gioconda had its second 
performance as the opening bill of the fifth 
week, on Jan. 21. Rosa Ponselle again 
enacted the name part and Rose Bampton, 
making her re-entry for the season, ap- 
peared as Laura, the remainder of the cas‘ 
being the same as that of the former hear- 
ing. Gladys Swarthout sang La Cieca; 
Giovanni Martinelli, Enzo; Armando Bor- 
gioli, Barnaba, and Virgilio Lazzari, Al- 





Mitchell 
Rose Bampton Was Heard as Laura in 
Gioconda in Which She Made Her 


Metropolitan Debut 


dolfi, Giordano Paltrinieri, Louis D’ Angelo 
and Pompilio Malatesta. 


le 


Wide World 





Charles Hackett Rejoined the 


as Romeo 


Company 


from the audience and her singing of the 
role in which her Metropolitan debut was 
made was marked by great beauty of tone 
and genuine distinction. One regretted 
that so much of the music was cut. In the 
two duets in the second act she achieved a 
definite height both dramatically and 
musically. Mr. Martinelli once more cre- 
ated a furore with Cielo e Mar and was 
admirable throughout the performance. 


Aida Given Repetition 

For the first time since the opening 
night, Verdi’s Aida was sung on the even- 
ing of Jan. 23, with Maria Miller appear- 
ing in the title role for the first time this 
season. Giovanni Martinelli was again 
Radames; Maria Olszewska, Amneris; 
Giuseppe De Luca, Amonasro; Ezio Pinza, 
Ramfis, and Louis D’Angelo, the King. 
In the lesser roles were Lillian Clarke and 
Alfio Tedesco. Ettore Panizza conducted. 

Mme. Miller gave a dramatic interpreta- 
tion of the role and sang her arias ef- 
fectively. Mr. Martinelli’s Radames was 
a spirited one and Mr. De Luca’s Amon- 
asro well acted. Mr. Pinza sang with his 
customary plenitude of tone. 


Bori Sings Second Manon 


Lucrezia Bori repeated her familiar and 
striking Manon at the opera’s second hear- 
ing of the season on the evening of Jan. 
24, with Dino Borgioli as Des Grieux 
and Giuseppe De Luca bringing his fine 
voice and admirable art to the somewhat 
ungrateful role of the brother of the 
heroine. Mme. Bori again won her audi- 
ence with her sympathetic rendition of the 
part, both musically and dramatically. Mr. 
3orgioli, singing a French role here for 
the first time, did excellent singing and 
acted with conviction. Thirty present or 
former members of the French Foreign 
Legion and the Lafayette Escadrille were 
guests of the Metropolitan Opera Associ- 
ation at the performance. y 


Initial Gétterdimmerung 

The season’s first G6tterd4ammerung on 
Jan. 25 set a high standard, for in it Ger- 
trude Kappel sang a Briinnhilde of superb 
quality. She was in excellent voice and 
made her music thrilling, complemented by 
a histrionic presentation that was in the 
grand manner. Lauritz Melchior was a 









































vise. In the other roles were Alfredo Gan Miss Bampton had a hearty welcome Ettore Panizza conducted. (Continued on page 98) 
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Critics Unanimously Acclaim 


EVERIDGE WEBSTER 


AMERICAN PIANIST 





IN NEW YORK RECITAL 


"Mr. Webster's pianistic capacities were per- 
suasively revealed. His tone is one of consistently 
musical texture throughout the dynamic gamut 
from pianissimo to fortissimo. He never demands 
more from his instrument than it can give without 
damage to its esthetic limitations. His technique 
was fully equal to the great demands frequently 
made upon it.” 


N. Y. Herald-Tribune, Dec. 1, 1934. 
", ... the newcomer's ability is, as he proved 
many times last evening, ability of a very hi-h 
order indeed. Mr. Webster revealed the full bright- 
ness and surety of his technique and of his tone." 


N. Y. Eve. Post, Dec. 1, 1934 


"The concerto developed into a regular ovation, 
with cheers and bravos, and an excited crowd 
mobbing the foot of the stage at the close of his 
arduous program. Mr. Webster is a true virtuoso 
... he was brilliant . . . captivating.” 


N. Y. Eve. Journal, Dec. 1, 1934 


"Saliently Mr. Webster enforced the impression 
that he is an extraordinary pianistic aptitude. An 
uncommonly resonant tone that is susceptible to 
a wide-spanned dynamic arch, a leveling technical 
proficiency and an apt sense of nuance are all 
his." 

N. Y. Sun, Dec. 1, 1934 

"  . . he faced an audience that expected great 
things of him on the strength of his single and 
sensational performance here as soloist with the 
Philharmonic-Symphony Orchestra. It was soon 
evident that Mr. Webster made good his promise 

. @ shower of bright, ringing and cleanly 
turned notes. . . played tenderly, restrainedly, as 
if fearful of disturbing its wistful elegance.” 


N. Y. World-Telegram, Dec. 1, 1934 








SENSATIONAL RECORD OF 
5 ORCHESTRAL APPEARANCES 
IN HIS FIRST SEASON 





As Soloist with the 





NEW YORK PHILHARMONIC-SYMPHONY 





MacDowell D Minor Concerto 


New York American: 


“Without further ado, it may be said that 
Beveridge Webster's performance yesterday was 
one that provided deep artistic satisfaction and 
downright thrills... the piano experts recog- 
nized him as a player... extremely important 
. . « His tone is of uncommon richness and vitality. 
Here is a piano-playing of youthful zest and fire." 


New York Times: 


“The concerto . . . offers in a number of places 
an opportunity for revealing the art of the colorist 
and tone poet. Mr. Webster did all asked of him. 
The audience accorded a truly enthusiastic recep- 
tion.” 


New York World-Telegram: 

"A wide and finely graduated dynamic range, 
a richly sonorous fortissimo, and a prodigious 
finger technique. Excellent musicianship, a sure 
feeling for design, an evident instinct for sheer 
beauty of sound, a rare poise and authority... 
the audience recalled Mr. Webster again and 
again with resounding and insistent applause.” 


PHILADELPHIA ORCHESTRA 


Tschaikovsky Concerto 





"Great brilliancy of style and a remarkable 
fluant technique—smooth and exceedingly clear 
over tremendous speed.” 


Evening Public Ledger, Dec. 3, 1934 


"Sensitive artistry and uncommon musicianship. 
Played brilliantly with a remarkable command of 
dynamics.” 


Evening Bulletin, Dec. 3, 1934 


ST. LOUIS SYMPHONY 


Schumann Concerto 





"“Unmistakable signs of delicate musical sensib- 
ilities and thorough-going technical control. His 
tone quality was consistently beautiful, his phrases 
gracefully curved, his rhythmic patterns were clear 
and propulsive.” 


St. Louis Post-Dispatch, Dec. 29, 1934 


"There is a silken smoothness to his tone—he 
is a master of fingering, everything is clean cut— 
so clear cut that it becomes almost the equivalent 
for a collar ad. One never loses sight of the 
poetic endowment of this young virtuoso." 


Globe-Democrat, Dec. 29, 1934 


New York Post: 

"Played brilliantly ... he triumphed success- 
fully and won for himself the acclaim of the audi- 
ence... an artist with an excellent command 
over the piano. His technique is solid and ample, 
his tone brilliant. He has at his disposal un- 
limited power, which he uses with admirable dis- 
cretion.” 


New York Evening Journal: 


"Mr. Webster played the MacDowell concerto 
brilliantly, making of it such an impressive medium 
for his Philharmonic introduction that it brought 
him an ovation.” 


New York Herald-Tribune: 

“Mr. Webster played it with the requisite vir- 
tuosity:; he has a brilliant technique and ample 
strength to vie with an orchestra." 


New York Sun: 

"He possesses a dynamic scale nicely differen- 
tiated, and the piano tone he produces has both 
depth and resonance." 


PITTSBURGH SYMPHONY 


Brahms B Flat Major Concerto 





"An outstanding piano personality. He returned 
to achieve a personal and artistic triumph, con- 
spicuous performance ... superior virtuosity, a 
highlight of the local music season. Vast beauty 
with maturity of style, interpretative skill and 
fluent digitation that mounted Olympian heights.’ 


Pittsburgh Press, Nov. 26, 1934 


HOLDS AUDIENCE RAPT IN FIRST 
APPEARANCE 


"The biggest artistic surprise since Menuhin. 
Combines strength and elegance ... refined .. . 
has variety, freshness, clarity, fire and poise.” 


Pittsburgh Post-Gazette, Nov. 26, 1934 


RICHMOND SYMPHONY 
Listt A Major Concerto 


“A pianist of many interesting qualities. .. . 
His playing is brilliant, intelligent, controlled to 
an extraordinary degree. The delicacy, the almost 
fairy lightness and speed of his passage work was 
incomparable and his bravura of great power and 
depth.” 


Richmond News-Leader, Nov. 20, 1934 
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NEW WOMEN’S 





Antonia Brico, Who Will Conduct the New 
Women's Symphony 


the aid of prominent sponsors, will make 


MUSICAL AMERICA for February 10, 1935 


SYMPHONY IS ORGANIZED 


its debut as the Women’s Symphony 
ed the Musicians Symphony and the 
evening of Feb. 18. Antonia Brico has 
been chosen as conductor. The group 
of eighty players has been gathered to- 
gether by Miss Brico, who has conduct 
ed the Musicians Symphony and the 
New York Civic Orchestra. All but 
a few of the instrumentalists are local 
residents. The organization will give 
three concerts, following its debut, on 
March 16, 30 and April 13. 

Among the patrons are Mrs. Frank 
lin D. Roosevelt, Mrs. James Roosevelt, 
Under Secretary of State and Mrs. 
William Phillips, Bruno Walter, Albert 
Spalding, Mr. and Mrs. Sigismond 
Stojowski, Ossip Gabrilowitsch, Harold 
Bauer and many others. Miss Brico 
studied under Dr. Karl Muck. 

The executive committee includes 
Mrs. James H. Perkins, chairman; Ger 
trude Robinson Smith, Mrs. Raynal C. 
solling, Mrs. Hollister Sturges, vice 
chairmen; Mrs. John Corbin, secretary : 
Walter H. Wolf, treasurer; Mrs. Alma 
Clayburgh, junior committee chairman, 
and Mrs. John Balcom Hayward, box 
committee chairman. 


Adolf Schmid, Who Is Writing a Book on 











Adolf Schmid Writing Countless admirers of the many or- 


‘ chestral arrangements by Adolf Schmid 
Comprehensive Book on of famous compositions published in the 
Orchestration of Many Types Schirmer Galaxy series will welcome 

the news that Mr. Schmid is now en- 
gaged on writing a book on orchestra- 
tion. In it he is departing from con- 
ventional books on this subject, devot- 
ing himself to popular, jazz and all 
small orchestra combinations in addi- 
tion to the symphonic. 

Mr. Schmid has in recent years won 
favor for his classes for music super- 
visors and in conducting at the Juilliard 
Summer School, and, in the winter at 
the Institute of Musical Art of the 
Juilliard School of Music. He has been 
re-engaged to teach at the Juilliard 
Summer School for the coming summer. 

His other activities include conduct- 
ing, in which field he has not only been 
heard in many tours throughout this 
country, but also in broadcasts last sea- 
son, when he presided over the Concert 
Footlight programs on an NBC net- 
work, in which many prominent artists 
were soloists. 





A school of music has just been 
founded by the city of Dusseldorf and 


Orchestration named in honor of Robert Schumann. 














MARY CHAINEY 

























Miss Chainey again returns for Season 1935-36 


VIOLINIST 


"Tone of rare quality, smooth, and resonant, of great 
beauty in the lyric portions of her work." 
"Sympathetic and effective interpretations." 

—New York Times 


“Will undoubtedly take her place with musicians of the 


first rank." 

- . . ey wu 
''Possesses an essentially musical disposition. 
‘Remarkable expressive power. 


—New York Herald-Tribune 
RADIO 


"Mary Chainey, internationally known violinist, more than 
interested her listeners—were enthralled by the sure touch 
and rich deep tone of the violinist." 

—New York Sun 
“Displayed amazing beauty of tone and depth of inter- 
pretation." | 


—New York Sun | 


"Mary Chainey thrills unseen audience in N.B.C. Coast 
to Coast broadcast of famous artists." | 
—Radio Digest | 


Last American Appearance 
Carnegie Hall—1930 


Management: ROSALIND KRESS 
Rockefeller Centre, New York 
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“TONES OF MOLTEN GOLD" 
St. Louis Globe Democrat, October 21, 1934 


"A BEAUTIFUL INSTRUMENT. IT WAS SUPERB" 
Milwaukee Journal, October 19, 1934 


& 
“CHAMLEE'S VERSATILITY IS SOMETHING TO BE NOTED" 
Los Angeles Times, November 4, 1934 


“FINE TENOR VOICE—NO EXAGGERATION TO COMPARE IT TO CARUSO'S" 
Cleveland News, January 4, 1935 


Management George Engles 
NBC ARTISTS SERVICE Managing Director 




















LATEST NEW YORK RECITAL 
January 12, 1935 


“Intelligence taste, musical sensitivity." 


New York Sun 


“Used her full-toned contralto smoothly and tastefully." 


New York Times 


“Interpretations tastefully delivered." 


New York Herald-Tribune 


“A supple and abundant organ." 


New York World-Telegram 
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Doris Doe, Opera Contralto, 
Shows Art in Recital Debut 





By LEONARD LIEBLING.. 

An American contralto, Doris 
Doe, of the Metropolitan Opera, 
was. heard in recital debut at 
Town Hall yesterday evening. 

She presented herself in a 
varied program comprising 
Stradella’s “Pieta Signore,” aria 


from FPranchetti's “Asrael;” and 
songs by Erich Wolff (4) 


she began r 
and completely in commana of 
her voice. of ample vol- 


ume, not eq rich through- 
out in quality and color, but 












had warmth; dramatic episoaes 
possessed ring and upbuild in 
climax. Humor also found ef. 


Miss Doe’s 
and taste came to convincing 


light in her mastery of styles— 
the Italian aria, German Lied 


and English song. All languages 
were dictioned intelligently and 
Cc 


SA: rman songs gave per- 
haps the best estimate of Miss 


Doe’s uncommon abUItiCs, for 
she voic r erent musi- 


cal purpose and frank sentiment 
with a measure of understand- 
ing ordinarily expected only 
from vocalists of Teutonic na- 


” a good to see the lovely 


Erich Wolff songs reappear on 
a vocal program and reminded 
some older listeners sadly of the 
untimely passing of that re- 
markable young composer. Miss 


Doe 

these 
numbers that she was ap- 
plauded into repeating one of 
them, and supplementing the 
group with two encores. There 
were also other added examples 


to meet the constantly enthugi- 
astic approval bestowed orf this 
excellent American artist. 





Contralto—Metropolitan Opera Company 
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Management 
NBC ARTISTS SERVICE 
30 Rockefeller Plaza 
New York 
GEORGE ENGLES, Managing Director 
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OLIN DOWNES in the NEW YORK TIMES 


Says of this 


GREAT NEW CELLIST 


"Absolutely phenomenal—a sensation—the audience belonged to him—an impressive 





demonstration—his power was felt immediately—the concert stage of this coun- 
try is the richer for the capacities of an artist whose fame had preceded him." 











and other critics write 


NEW YORK POST, January 14, 1935 WASHINGTON TIMES, December 27, 1934 


“Miles ahead of his colleagues. He plays the cello like a "One of the greatest cellists of all times.” 
great violinist." 


NEW YORK SUN, January |4, 1935 CHICAGO HERALD AND EXAMINER, December 7, 1934 


"Cello recitals ranking in artistic beauty with the one “Brillant success.” 
heard from Mr. Feuermann are rare.” 


NEW YORK HERALD-TRIBUNE, January 14, 1935 MONTREAL STAR, December 13, 1934 


"Sovereign command of his medium. Mr. Feuermann has "The performance approached perfection. No better 
few peers.” cello playing has been heard here.” 


SEASON 1935-36-Available from January I to March ! 





Management: NBC ARTISTS SERVICE, 30 Rockefeller Plaza, New York—George Engles, Director 














wen 
onl 08: 











‘ aS. 
ihn aN 


»* 
wm 
Wiese F 


R ¥.¥ eS RS 
44h reset 
re & pe tre 7 Sit 
>» ARE OD. Se 





— . (ove 
‘ ee Ad oe ad GP t 
Wa i 
at rene Ltn ed 


THIS SEASON’S SPECTACULAR SUCCESS 


at the 


METROPOLITAN OPERA HOUSE 


FLAGSTAD 


of whose debut on February 2, 1935 


LAWRENCE GILMAN wrote inthe NEW YORK HERALD TRIBUNE 


“ONE OF THOSE RARE OCCASIONS WHEN WAGNER W ..‘T HAVE WITNESSED 
WITH HAPPINESS AN EMBODIMENT OF HIS SIEGLINDE” 





JOINING IN THE ACCLAIM 
OLIN DOWNES in the NEW YORK TIMES 


"No Sieglinde of the last ten years has made such an impression here, 
by her voice, her intelligence and dramatic sincerity and knowl- 
edge of Wagner. Superb singing. A musician and interpreter rich 
in the resources of her art." 


WILLIAM J. HENDERSON in the NEW YORK SUN 


“A genuine success. A voice of full-throated richness, abundant 
power, fresh and vigorous.” 


SAMUEL CHOTZINOFF in the NEW YORK POST 


"One of the best acquisitions the Metropolitan has made in years. 
An unqualified success." 


LEONARD LIEBLING in the NEW YORK AMERICAN 


"Instantaneous and complete triumph. Feeling and brilliance are in 
Mme. Flagstad’s vocal organ." 


HENRIETTA WEBER in the NEW YORK EVENING JOURNAL 


"A notable and stirring occasion." 





Management 30 Rockefeller Plaza, New York 
NBC ARTISTS SERVICE George Engles, Director 
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"AJURDONITZRIS ART HAILED IN RECITAL’’} 


. (Headline) Olin Downes, N. Y. Times, Feb. 8, 1934 
NBC ARTISTS SERVICE e GEORGE ENGLES, Director e 30 ROCKEFELLER PLAZA e NEW YORK 


(Steinway Piano) 
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EUROPE 


Salzburg Festival 


(4 performances) 


Hamburg 
Hamburg 
Hamburg 
Berlin 
Berlin 
Nurnberg 
Nurnberg 
Stockholm 
Stockholm 
Oslo 
Haag 
Amsterdam 
Erfurt 


Berlin 


(May to August—October to January) 


Dusseldorf 
Magdeberg 
Weimar 
Breslau 
Breslau 
Stettin 
Wolfen 
Berlin 
Berlin 
Berlin 
Vienna 
Vienna 
Vienna 
Vienna 


Budapest 
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AMERICA 


(January to May) 


Ford Broadcast | Boston 


New Bedford Buffalo 
Detroit South Bend 
San Antonio 


Mount Vernon 


Angel 

pa Sra Los Angeles 

Claremont 
Daytona Beach 

Visalia 
Miami 

Sacramento 
Palen Geach Salt Lake City 
Montreal Terre Haute 


Grand Rapids Springfield 
Indianapolis Oklahoma City 
Ottawa Emporia 


New York Greensboro 














Management 
NBC ARTISTS SERVICE 
30 Rockefeller Plaza 
RCA Bldg. - New York 








George Engles, Director 
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No violinist at present before 
the public equals him. 
—Daily Telegraph, London. 














“Joachim, the former teacher of 
Huberman, whose great art that 
might have been considered lost, 
is thus revived by his former 
pupil.”—Le Petit Parisien, Paris. 














Rarely have I known such violin 
treatment of Bach. 
—Evening Standard, London. 








5. HUROK 


presents 


GREAT VIOLINIST 








The whole soul of Beethoven 
seemed to be laid bare. 
—Morning Post, London. 














A spiritual excitement—nay, an 
ecstasy — beyond anything the 
present writer has heard in any 
other performance. 

—Manchester Guardian, London. 














“Huberman remains isolated on 
his lofty eminence.” 
—Neue Freie Presse, Vienna. 








—Photo by Sipnitzki, Paris 


BRONISLAW 


HUBERMAN 


CONQUERS AMERICA! 


New York Times, Dec. 31, 1934, Olin Downes: 


“Mr. Huberman played the fiery introduction, the great fugue and the lesser move- 
ments of the G-minor sonata with an eloquence that revealed the spirit as well as 


the mind of Bach . . . 


Chicago Daily News, 
Stinson: 
“Mr. Huberman’s performance was one of the most 
extraordinary that has been given in Orchestra Hall. 
. » » We have never before heard such intensity of 
phrasing, where, with incredible compactness and 
velocity, tone color has been employed with such 
largeness of extremes, or with a variety that is so 
finely calculated, so unerringly balanced. . . . Mr. 
Huberman is a spokesman in music and for music.” 


Y. World-Telegram, Dec. 31, 1934, Pitts 
Sanborn: 

“Conquered the large audience, playing at times with 

irresistible spirit and force, at others with a rare 


delicacy and finish.” 


more virtuosity than ever.” 


Nov. 23, 1934. Eugene 


Chicago Herald, Nov. 23, 1934, Glenn Dillard Gunn: 
“His playing of the Beethoven violin concerto last night was the most satisfying that 


I have heard in a quarter of a century.” 


New York Post, Dec. 31, 1934, Samuel Chotzinoff: 


“Mr. Huberman played with every outward evidence of a serene and noble con- 


ception . . . the audience was enthralled.” 


New York American, Dec. 31, 1934, Leonard Liebling: 


Dec. 1, 1934, George A. 


Cincinnati Enquirer, 
Leighton: 

“We have never before found the Concerto as stimu- 
lating as when Huberman played it yesterday. .. . 
Huberma..s Beethoven is a living, throbbing and 
forward-moving giant, halting a bit for us to try to 
catch up, but again pressing on to a distant generation 
when, if fate is kindly, there will be more Hubermans 
than there are now.” 

Detroit Eve. News, Nov. 9%, 1934, Russell 
McLaughlin: 

“His performance had such vigor and virility and ex- 

citement about it that the sort of language common 

to musical criticism does not seem to fit.” 


“Violin performance of more lofty achievement has not been heard in New York 
. Huberman was royally celebrated by his encore-minded audience.” 


Chicago Daily Tribune, Nov. 23, 1934, Edward 
Moore: 

“He is no icy classicist, but a man who believes that 

music is alive, whether its composer is or not, and 

should be approached in free, warm spirit. An excel- 


lent technician, he is an exéiting player as well.” 


Cleveland Plain-Dealer, Nov. 17, 1934, Herbert 
Elwell: 

“If ever an artist drew more warm-hearted, more ‘ele- 

refined sounds from the 


vating, more spiritually 


strings of a violin, it is not within recall.” 


Boston American, Dec. 19, 1934, Ann Ames: 


“The most brilliant and striking performance of the Brahms violin concerto as has 


been heard in Boston concert halls.” 


Boston Herald, Dec. 19, 1934, A. W. W.: 
“Mr. Huberman gave an interpretation that was completely and perfectly poetic. 


The beauty of his tone and the subtlety of his phrasing were most to be admired.” 


NOW BOOKING FOR SEASON 1935-1936 


HUROK 


Exclusive Management: 


ATTRACTIONS, 


30 Rockefeller Plaza, New York 


INC. 


Booking Direction: NBC Artists Service, 30 Rockefeller Plaza, N. Y. 
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THIS SEASON'S PRESS 





EVINNE 


NEW YORK 


“A revelation of beauty—Marvellously effective—exquisitely 
etched."—New York Times, October 29, 1934. 


“A delving within the very soul of the music.""—New York Herald 
Tribune, October 29, 1934. 


“LHEVINNE'S RECITAL BRILLIANT"—{Headline) New York World 
Telegram, October 29, 1934. 





WASHINGTON 


SAID THE 

DEAN OF AMERICAN CRITICS 
FOLLOWING MR. LHEVINNE'’S 
LATEST NEW YORK RECITAL 


“He gave an interpretation of unsurpassable 
poetic quality, so satisfying, so searching and 
so rich in tints that it must have ravished every 
sensitive ear in the auditorium. In the nocturne 
Mr. Lhevinne rose to the highest level of his art 
as a pianist . . . he asserts his claim to a seat 


among the prophets.” 


WILLIAM J. HENDERSON 
NEW YORK SUN. October 29, 1934 


“The color and fire of Josef Lhevinne, one of the world's great pian- 
ists, created a sensation.""—Washington Times, November 12, 1934. 


“His tone discovers new poetry in musical speech . . . brightens 
the mind with visions of lovely things beyond the confines of the 
concert hall.""—Washington Star, November 12, 1934. 


DETROIT 


“There can be no argument to Mr. Lhevinne's right as one of the 
greatest of living recitalists. His is a timeless art. It was as if the 
composer himself were at the piano.''"—Detroit Free Press, Novem- 
ber 7, 1934. 














JOSEF 


and 


ROSINA 
LHEVINNE 


IN JOINT RECITAL 


for 


TWO PIANOS 





“IT WAS AN EVENING 
OF MUSICAL GLORY." 


DETROIT FREE PRESS, 
November 7, |934 











“As two piano performers Josef and Rosina Lhevinne match the excellence of any team this city has hedrd. . Their artistic subtleties and 
sympathetic responses are of the finest, and their playing affords constant delight. The notable height these two have attained in their work can be 
attributed to their faultless taste and indisputable knowledge of how great music should be played." Detroit Free Press, November 7, 1934. 














Management ©@ NBC Artists Service © 30 Rockefeller Plaza © New York © George Engles, Managing Director 
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S. Hurok 


Presents 


WORLD'S MOST FAMOUS 


UTSTANDING amomg world’s impressarios of music, dancing and the drama S. Hurok has done more to 
bring glamour, imterest amd novelty into the world of high class entertainment than any other man. With 
uncanny jedgment he has mmported from abroad year after year the cream of foreign attractions, has made many 


careers in this country and has beem associated for a quarter of a century with the greatest artists of many countries. 


A Russian with ideals amd a positive conviction that the American public will furnish an appreciative audience 
for the best and the fimest artists and imstitutions, he has left small things to others and has devoted his time and 
talents to promoting spectacular and outstanding world attractions. He hopes that his efforts will stir up a 
renaissance of imterest im the arts that will surpass the enthusiasm of European publics. He is convinced that the 
masses in America need only to be made aware of great art to appreciate it. Several years ago the New York Times 
described him as hawimg dome more for the cause of music than the invention of the phonograph. 


Mr. Hurok managed the last Americam seasons of Anna Pavlowa, and Isadora Duncan, also Fokine and Fokina 
and Lois Fuller. He browght to this country the famous composers, Richard Strauss and Alexander Glazounov. He 
has presented many celebrated wiolimists, including Mischa Elman, Efrem Zimbalist, Eugen Ysaye and Kubelik, and 
dozens of great simgers, imchedimg Luisa Tetrazzini, Alma Gluck and Ernestine Schumann-Heink and Fedor 
Chaliapin. At the height of the post-war depression he brought Mary Wigman to this country, kindling a dance 
furore that still conmtimwes, thowg! imterest now has turned to brighter forms of dancing like the glamorous Monte 
Carlo Ballet Rousse, which he imeroduced to America last season, the fiery Flamenco dancer, Vicente Escudero, who 


is now touring the country, and the sensational comic Trudi Schoop dancers, whom he will bring here next year. 


Through depressions amd good times, single-handed Mr. Hurok has continued to present large traveling 
organizations of the highest artistic type. He managed the tours of the German Grand Opera Company, the 
Russian Opera, the Habioma Theatre, the Italian Piccoli, the Shan-Kar Dancers and the Vienna Choir Boys. This 
year he is presenting the greatest of all Russian theatre organizations, the Moscow Art Players with Michel Chekhov, 
greatest of all Rwssiam actors. Next year he will bring the famous Moscow Cathedral Choir and the sensational 
Rvssian Gypsy Chorus. He will, also, bring out Bronislava Nijinska. 


In Mr. Hurok’s hands artistic ventures are distributed as cultural commodities and he will not be satisfied until 


America has seen alll of the great artistic organizations that the world has to offer. 
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ARTISTS AND ORGANIZATIONS 


For the Season 1935-36 


MONTE CARLO 


BALLET RUSSE 


W. D. BASIL 


Director General 


(ASSISTED BY SYMPHONY ORCHESTRA) 
OLD AND NEW REPERTOIRE 


Moscow Cathedral Choir 


Coming to America next season for their first 
season of appearances. At their head is the re- 
nowned Nicholas Affonsky. 


Trudi Schoop 


and Her Company of Comic Dancers—American 
Debut Next Season. A unique event in the ex- 
perience of American dance audiences. 


Vienna Choir Boys 


Returning for their third Continental tour with a 
program of new songs and small costumed operas. 


Bronislava Nijinska 


One of the most celebrated dancers and choreogra- 
phers of the present day. She is the bailet-mistress 


. for the Paris grand opera, the Colon Theatre of 


Buenos Aires, the Russian Grand Opera of 
Paris, etc. 


George Youreneff 


Sensational Baritone who recently appeared in 
“Boris Godunoff" at the Lewisohn Stadium in 
New York. 


Rudolf Serkin 


Famous Russian Pianist. 


Raphael 


Supreme Artist of the Concertina from Maisonette 
Russe, Paris, and Monte Carlo. 
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Bronislaw Huberman 


World Famous Violinist. Engaged by major sym- 
phony organizations throughout the country as 
guest artist. 


Marian Anderson 


American Contralto. Brilliant singer of negro 
tpirituals in a fresh repertoire of thrilling song 
renditions. 


Poldi Mildner 


One of the phenomenal girl pianists which this 
decade has produced. 


CLOTHILDE and ALEXANDRE 
Sakharoff 


Distinguished Continental duo-dancers who have 
scored repeated successes in London, Paris, Berlin, 
Tokio, Cairo, Shanghai, Geneva, Zurich and Vienna. 


RUTH SOREL GEORGE 
Abramovitch and Groke 


First prize in the International Dance Congress in 
Warsaw, presenting a program of lyric and dynamic 
dances. 


The Famous Real Russian 


Gypsy Chorus 


Direct from Europe for the season of 1935-36 
First appearance in America. 


Exclusive Management 


HUROK ATTRACTIONS, Inc. 


S. HUROK, Pres. 


Booking Direction: NBC ARTISTS SERVICE 


30 Rockefeller Plaza, New York City 























MAGANINI CHAMBER SYMPHONY 


QUINTO MAGANINI, Conductor 


Newspaper Headlines 


NEW YORK HERALD TRIBUNE 
NEW YORK TIMES JANUARY 7, 1935 
sanuary 1, 18. /Maganini Plays 


WAGANINI REVIVES | | His Own Music|/ 
RARE MOZARTWORK' | At Town Hall 
| mad 


‘Glass Harmonica Is Heard in| ConductsEnsemble in‘After 
| Restoration of Forgotten ' ‘Dante, Symphony and 
Adagio and Rondo Ornithological Suite’ 
agi : 


AT Touch of Humor Sho: 


ROSSINI NOVELTY PLAYED 
— Bach’s Fourth Brand 
era AL Concerto Gi 
































| Program of Largely Unfamiliar 


Music | Me ALEM (N 








DAILY NEWS-CPAPHIC,, 


5,000 Enjoy Concert | r 








Maganini Orchestra Forced To Play Extra llc, —— 


Numbers To Satisfy Big Crowd St in Se, 





























"HIS EVERY PHRASE IS A VOCAL" 
LESSON — LET THE YOUNGS 
SINGERS HEAR HIM THAT 
THEY MAY BOAST AT 
LEAST ONCE TO HAVE 
|} HEARD HEROIC SONG 
| THAT IS IDEAL 
Mm IN EVERY 
| INFLECTION." 


Chicago Herald 
and Examiner 
Nov. 21, 1934 





Management: NBC ARTISTS SERVICE 
30 Rockefeller Plaza — New York 
_ George Engles — Managing Director 


KNABE PIANO 




















OPERA—CONCERT—RADIO 








RENOWNED DRAMATIC 
TENOR 


Personal Address 


RKO Building — Suite 1804 
Rockefeller Center—New York 


VICTOR. RECORDS 
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Edith Mason "Stops the Show" 


(Headline) Chicago Tribune, Dec. 5, 1934 
E. C. Moore 


*‘Edith Mason 
Packs House 
For ‘Martha’’’ 


(Headline) Chicago Herald and Examiner 
GS. D. Gunn 


Edith Mason 
Againan Ideal 
Mme. Butterfly 


By EDWARD MOORE 


“Mme. Butterfly” was an addition 
to the répertoire in the week-end of 
opera, with once again Edith Mason 
appearing as the ideal singer of the 
name part. What she does is not only 
great singing from a technical stand- 
point, it is acting, which is to say 
projecting a character and a story, 
by means of the voice, and when this 

happens opera is a high art. 

) —Chicago Tribune, Dec. 1934 














As Zerlina in "Don Giovanni" 


“Edith Mason is ‘PERFECT’ in 
‘Don Giovanni’ " 


(Headline) Chicago Herald and Examiner, Dec. 16, 1934 
GS. D. Gunn 


Chicago Herald and Examiner 
Sunday, December 23, 1934 


OPERA GLIMAK 
[2 TRIBUTE 10 
tt MASON 


Aria Wins Ovation; 
prin Reached Perfection 
in Hard Role, Says Dr. Gunn 





By Glenn Dillard Gunn. 

The farewell performance last 
night of the Chicago Opera's sea- 
son in the Civic Opera House 
reached its climax in a tribute to 
Edith Mason that surpassed any- 
thing that the past six weeks have 
witnessed. 

Her account of the famous first | 
act aria from Verdi's “La Traviata”: 
was interrupted at the end of its 
first division by long applause, and 
the ovation that developed at the 
conflusion of this same number, 
ran into many curtain calls. 

The public has bestowed upon 
this famous American woman the 
first honors of the ‘season,, an 
award that every musician and ex- 
perienced music lover must accept 
az just. Miss Mason is not only 
the most celebrated member of the 
company; she is perhaps the only 
singer on the roster who bas ac- 
quired perfection. 

ONLY ONE EQUAL. 

It is quite certain that in beauty 
and distinction her song, as its 
virtues were exhibited last night, 
has not been surpassed this year 
and has been equaled only by an- 
other Supremely great soprano, 
Elisabeth Rethberg of the Metro- 
politan, who visited us so briefly. 








As Violetta in "La Traviata" 


"Edith Mason TRIUMPHS in Violetta Role 


in ‘La Traviata 
Chicago Daily News, Eugene Stinson 








Management: NBC ARTISTS SERVICE 
30 ROCKEFELLER PLAZA - NEW YORK 


George Engles, Managing Director 











As Mimi in "La Boheme" 


"Edith Mason as Mimi was the radiant 
star. Her style, voice, simplicity and 
great intelligence were omnipresent and 
the audience acclaimed her as only the 
great are acclaimed.” 


—Chicago American, Herman Devries 


“Miss Mason—a Voice of Gold that 
has been worked out to just about 
twenty-four carats of finesse. Hers is 
one of the GREAT VOICES of the 
present era.” 

—Chicago Tribune, Dec. 1934 
E. C. Moore 


“I have never heard her sing with 
so much intelligence or so much of 
zestful alertness. For all her earnest- 
ness in bringing variety and humanity 
into the famous role, she did what it 
is correct for the possessor of her 
voice to do—she reminded us of the 
days when grand opera was essen- 
tially a matter of vocalism. 

“Her high notes are firmer than 
ever they were in the past and she 
retains a dazzling overtone. It was 
most interesting to hear her in a new 
vehicle which ought to prove of noth- 
ing but profit to her.” 

—Chicago Daily News, Dec. 1934 
Eugene Stinson 








As Cio Cio San in “Mme. Butterfly" 
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Butterfly’ is Triumph for Miss Mason" 
Chicago American, Dec. 3, 1934—H. Devries 



































NBC 
METROPOLITAN 
QUARTET 








with 


MARTINELLI 
NORENA 
DORIS DOE 





PINZA 









AVAILABLE ONLY FROM OCTOBER 15 TO NOVEMBER 15 





30 Rockefeller Plaza Management George Engles 
RCA Bidg., New York NBC ARTISTS SERVICE Managing Director 





























VIOLA 


MITCHELL 


Brilliant Young American Violinist 
of whom Dr. James Davies wrote in Minneapolis Tribune, Dec. 31, 1934— 


“She is the BEST WOMAN VIOLINIST we have heard SINCE the days 
when MAUD POWELL was at her artistic best” 











SOLOIST SEASON 1934-35 


with 
BOSTON SYMPHONY Concertos 


Serge Koussevitzky, Conductor MALIPIERO 
Boston (2), New York (1!) BACH E MAJOR 


CHICAGO SYMPHONY 
Frederick Stock, Conductor 


Chicago (2), Milwaukee (1) MALIPIERO 


MINNEAPOLIS SYMPHONY 


Eugene Ormandy, Conductor 


Minneapolis (1) MALIPIERO 


WASHINGTON NATIONAL SYMPHONY 


Hans Kindler, Conductor 
Washington, D. C. (1) MALIPIERO 


DETROIT SYMPHONY 
Ossip Gabrilowitsch, Conductor 
Pittsburgh (1) MoZART G MAJOR 


Renato Toppo 
Miss Mitchell has appeared in Europe as Soloist with the AMSTERDAM Con- 
certgebouw, PARIS Symphony, ROME Augusteo, LONDON Symphony, and 
in VENICE, ANTWERP, BRUSSELS, THE HAGUE, HAARLEM, 
BRESLAU, and many other cities, in the Concertos of Malipiero, Bach E Major 


and A Minor, Brahms, Mendelssohn, Szymanowski, Mozart G, D and A Major, 
Bruch G Minor and Chausson (Poéme). 


Miss Mitchell has the EXCLUSIVE RIGHTS to 
perform the MALIPIERO VIOLIN CONCERTO 
in America, Season 1934-35. 





Management NBC ARTISTS SERVICE - 30 Rockefeller Plaza, New York - GEORGE ENGLES, Managing Director 
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“A WELL-NIGH PERFECT 





NEW YORK 


"A masterpiece of singing."—New 
York World Telegram. 


"A happy illustration of a prima 
donna's success in the difficult and 


elusive art of song interpretation.” 
—New York Sun. 


"Pure and even quality of voice, 


always persuasive and communica- 
tive.""—New York Times. 


BOSTON 


"Songs ravishingly sung." — Boston 


Globe. 


"One of the rarest musical thrills of 
many seasons.''—Boston American. 


"Such a combination of voice, tech- 
nique, intelligence and artistic feel- 
ing is rare.''—Boston Transcript. 


WASHINGTON 


"Eide Norena has so many virtues 
that it is a pleasure to enumerate 
them. Her interpretation shows fine 
understanding.''— Washington 
Herald. 


"The sheer perfection of her voice, 
the exquisite balance of her tones 
are a source of continuous delight." 
—Washington News. 


Elzin Studio 


Eidé NORENA 


Prima Donna Soprano Metropolitan and Paris Opera 


30 Rockefeller Plaza 
RCA Bldg., New York 


Management 
NBC ARTISTS SERVICE 


George Engles 
Managing Director 
































NEW YORK WORLD-TELEGRAM, November 26, 1934 
"This eminent team still exemplifies 
amazing dynamic adjustment, their , 
interwoven tone were continually in 


NEW YORK TIMES, November 26, !'934 
"Assert with undiminished charm the persuasions < ; 
Many a soloist could have learned from them something 
and valuable.” 


NEW YORK POST, November 26, 1934 

“Supreme artists of nuance. Their sheer musicianship 
and bland manner as usual brought down the 
house. Teamwork par excellence.” 


discovered.” 


Management NBC Artists Service 30 Rockefeller Plaza 


New York 


the hi artistic reaches in this medium of expression. Their 
complementary temperaments and their subtly 


- of their coordinated art. 


MINNEAPOLIS TRIBUNE 
November 4, 1934 


“Gorgeously played—with the pianists 
having a glorious time." 


SAINT PAUL PIONEER PRESS, December 8, 1934 


“Put two pianos on the stage, man them with Maier and Pat- 
tison, and the audience is in for a grand time." 


MILWAUKEE SENTINEL, December 8, 1934 
"Maier and Pattison Thrill Concert Crowd" (headline). "They completely hypno- 
tized the audience. Although they have many imitators, their peer has not yet been 


George Engles, Managing Director (Steinway Pianos) 





“HORTENSE MONATH! 


delights 
AS SOLOIST WITH NEW YORK PHILHARMONIC SYMPHONY ORCHESTRA 


audience’ 


HERALD TRIBUNE 
1934 


NEW YORK 
SUNDAY, DECEMBER 38. 


-MuSIC 


_ By LAWRENCE GILMAN 














An American Pianist Plays | 
Schumann’s Concerto With | 
the Philharmonic 


HE singular notion that American 

musicians are neglected by American 
orchestras will doubtless continue to obsess 
the minds of disgrunted mediocrities no 
matter how often it is dispelled. Tt was 
dispelled; once again, at last night's Phil- 
harmonic-Symphony concert, when the 
young American pianist, Mme. Hortense 
Monath, occupied the place of honor on 
the program as soloist in the Schumann 


Concerto- 
. » * 


Mme. Monath, best known here through 
her appearance in recital, is a pupil of 
the incomparable Artur Schnabel (who, 
by the way, will himself be heard with 
the Philharmonic-Symphony on January 
10 and 11 in Beethoven's “Emperor 
Concerto). Mme Monath played the 





New York World Telegram, December 30, 1934 


Hortense Monath 


Piano soloist 
with the Philharmonic 





mann; for it is scarcely possible to know 
what Berg is talking about unless one 
has known what Schumann and 
Mozart and Bach and Wagner have talked 
about. 2 

And so it is not surprising that Mme. 
Monath plays such music as Schumann’s 








Concerto with the warm symphony and 
the delicately penetrating comprehension 
that she displayed last night. It was a 
pleasure to hear this music delivered with 
so just a halance of objectivity and 
spiritual identification. Quite evidently the 
pianist was living herself back into that 
legendary dim Atlantis of the musical 
imagination where Schumann dwelt, 
trafficking innocently with loveliness; and, 
as evidently, his interpreter believed in 
that forgotten world. 

Her playing was often of rare beauty 




















| and sensibility—most memorably, in those 


passages of dialogue between the orchestra 


| and the solo instrument in the Intermezzo 


which only Schumann could have writ- 
ten—and which only Bruno Walter, per- 
haps, could have accompanied as _ the 
orchestra’s inspirer did last night. 

Or: Me @ 





Management 
NBC ARTISTS SERVICE 
30 Rockefeller Plaza 
RCA Bldg. - New York 


George Engles, Director 
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GLADYS 


WARIT HOU! 


MEZZO-SOPRANO: Metropolitan Opera Company 





UNDER CONTRACT FOR FIRST FILM METROPOLITAN OPERA ASSOCIATION 


Paramount Publix Corp. Full Season—1934-35 
May | to November |, 1935 


FULL YEAR OF FEATURED BROADCASTS 
Voice of Firestone 
Palmolive Beauty Box 


AVAILABLE FOR A LIMITED 
NUMBER OF CONCERTS 
Season 1935-36 
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“ONE OF THE GREAT RECITALS OF THE SEASON”’ 
New York World Telegram, January 28, 1935 7 





“THE VERY GIFTED NINON VALLIN— HIGH 
PRIESTESS OF IMPRESSIONISM” 
New York Evening Post, January 28, 1935 





“AN ACKNOWLEDGED LEADER IN THE ART 
OF SONG INTERPRETATION ”’’ 
Detroit Free Press, January 16, 1935 


“CONSUMMATE ARTISTRY, POETRY, MUSICIAN- 


SHIP”’ 
New York Times, January 28, 1935 






New York Herald Tribune, January 28, 1935 
“Her singing had a notable degree of vitality, color and emotional conviction." 


San Francisco Call-Bulletin, December |, 1934 
“A stunning performance—a sterling artist." 


Washington Herald, January 10, 1935 
“The best French singer in this country. Glorious voice—superb interpretation." 


Chicago Daily News, December 10, 1934 


"Into music that is beautiful she puts something living, something individual, 
something her own.” | 


New York Evening Journal, January 28, 1935 
“An unmixed delight." 


Management: NBC ARTISTS SERVICE, 30 Rockefeller Plaza, George Engles, Director 
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CZECH CAPITAL SEASON TAKES ON ADDED LUSTRE 


New Works Mark Sixtieth birthdays 
of Two Distinguished Dvorak Pupils 


grand scale which had been started 
years before with Asrael, a meditation 
on the loss of the revered teacher and 
the beloved wife. Then came, after 
a long interval, the symphonic poem, 
Das Reifen, and finally the Epilogue. time is a great musician, can give. The 
In the latter, Suk returns ‘in a signifi Epilogue and The Herbst Symphony wil 
cant manner to events of his youth. He be remarkable milestones in the 
again alludes to the sorrow caused by not only of Czech music, but of symphonx 
the loss of two loved persons, but that in general 

is now many years ago, and the experi 
ences of a lifetime lie between the work 


his renewed creative activity at the 
of inspiration, the fountain of the muses 

Novak, who is at home in many ages of 
culture, and especially in the classicism of 
antiquity, has given us here what only a 
world-embracing spirit who at the 


source 


history 


music 
Brilliant Prague Season 


Music life in Prague started this seasor 





and its origin. And so the chorus in with full tonalitv and great brilliancy. 7 
; a splendid climax can recite passages lich, a native Czecl whi — aw 
of psalms which exalt the overcoming has conducted the \zec! rn a 
eae voting part of the year to his activities 
ot life and death through love Seselaes Chamitien (lately in Section 
Very soon after the great impression again the regular conduct " the | 
created by this performance, the Czech harmonic his combined with betters 


economic conditions has had the effect 


Vitezslav Novak, Whose Sixtieth Birthday Was 


Josef Suk, Son-in-law of Dvorat 


music and its public among its friends Whose Epi- 





: ing the climax of the entire Suk Year, but the young women not only prowed themselves 
g 
02 Retinees elated: She crmmas iiillaaen : ? maya Re ia , : : orthy but appealed to the writer as offering 
oA, du ae - a =" se orche Marianne Kneisel, Ist Violin Virginia Majewski, Viola a ale d + gpa ond anal of ine Guael 
tra, the opera theatre, the chamber mu . : 9 reals ; >: C rallies : il atoll . = 
Se ceeekeaiiateiiamed “aini dade Adeline Masino, 2nd Violin Esther Pierce, Cello heiits 
sic Organizations, and radio evervwhere fp , 
. Wel ‘ ; ‘ . " o © ene . * 4% . r nt ers often com Dine 2 
in Czechoslovakia had their hands full The Kneisels are most sensitive in artistic expression, and played re ee = i ; 7 
: . a : ' : : “sie , , ‘ string quartet in name only. he Koeie! pi eyers 
to do justice to all the festival arrang¢ this superb music with delicious sentiment and feeling. Perfect in + only individually e a 
. 5 . ° ° : . re no vic Guippec owr as @ 
mente which hecid included ti » wf tonation, delicate shading and beautiful tone color made this . y = ~ 
nents whit esiCies < Wier Those or +h hb - a +, enirst of ‘teue Boe ae 
: Te . rformance a memorable one Providence Journal oe eS ee — Se 
7 Smetana, whose fiitieth death anniver- porrerrre : quartet ensemble @ group imbued with a 
sary had to be observed. and Janacek A performance of grace, excellent intonation, exquisite tone single idea—true string quartet interpretation 
composer of Jenuf king his eighti and intelligence. Chicago Tribune. Worcester Daily Telecrem 
} srtha ee” } } | oe 
eth birthday whi e did not live to a ‘ : —— a - , - 
" ; 
cee Concert Management — VERA BULL HULL —Steinway Building New York City 
r ~ — 
Suk’s Epilogue thus completes a cycle 
a. . di : : 7 - EBL LL LL LL LO LOLOL 
of orchestral works conceived on a 
‘ 








~e 
elemental importance, as did 
his tuition under Dvorak. He never got 


over these two impr ssions 


event of 


In various of his compositions he al 
ludes to Ottilie. But no- 
where as pointedly as he did in the great 


Dvorak and 


Epilogue for chorus and orchestra pet 





Marked by the Premiere of His Herbst from all over the world enjoyed a sec- _ <¢lling out the concerts of the Philhar logue Was the Feature of the Suk Jubilee 
Symphony aa Chest dh i by subscription, as is the case with a ¢g 
ond epilogic work in a festival perform Beethoven cycle to be given at the s ; =! 
: ance which was the premiere of the time. Both Czech and German opera thea sana . al - . , os 
} By Dr. Paut STEFAN Herbst Symphony given just before th tres contribute their share to the lustre . oon - ; wr tceie nil 
> a , ; ; ; racue S of the season with their customarily su ~ 2 
t R AGL E. Feb. 1.—The closing o! end ol the R eee in rage (al —— . / ; 1 T} , ( ’ As . t ring rat 
a vear which. for Czech music formed during a concert of the Czech cessful competition : verima iD Ytakar ote , musica rector 
a ' il nicl : I Ze cS Philhar ce The : tuctor re has engaged for twi seasons hesides EF. ont ‘ _ . ‘ 
wae eitecialle muemrcciie was ulharmonic ). 1e conductor was > tor of 
. pecially leMMOTavie, a 1’ } ah George Szell, Frit Zweig wl unt ré 
—— oe Ig +r Vaclav Talich, one of the best interpret i : nerfor is res 
marked v 4 sensational pertormance 4 rp 1] . N cently, was kape meister it the Berlu ‘ 2 - 
by the Czech Philharmonic of the ‘5 Of Specifically modern music, 0 Staatsoper At the Cz per 
Herbst Symphony by Vitezslav Novak vak his given to his symphony the epi of the older composers of thi ontry & 
Suk and Novak celebrated their sixti logue character, a significant retrospect honored, one of them, F. Skrouy my 
: . : oO fe . ive by the very first ( ch opet ul ils 
a tea Sa ee ee ia f his own life and creative work by r ( 1a : 
; , ys during the past yea quoting therein some of his earliet National song, Where Is My Home? Who- Memorial Service for Marcella Sem- 
Both were pupils of Dvorak. t wethe | s ower han tecently received letters ff brich Held at Juilliard 
, with Oskar Nedbal, and Suk as well as . Czechoslovakia was reminded of 1 ubi eee ee E- the fate bl 
Nedbal were members of the world . . “ lee of Skror } +} nostmarks 2 
, : * ee ee > he Symphony of Pastoral Character ee of Skroup | Mac adh e magpicas > S 
tamous Bohemian string quartet Suk The first Philharmonic concert t > 
as second violin. Nedbal as viola pl vel The composition is an agglomeration ot new vear under Talich brought Z 
. ; Ir arts oO hich the first resembles firs orformat f ti ulu Sy1 n. < t _" 5 4 
until he gave up concertizing as an in three part Ney en "3 ee irst pertormance of the [wiv 
trumentalist to | "base H somewhat the introductory allegro of a by Alban Bere after the Ber ‘ . 
strumentalist to become ac ictor. He . . ' 
, 9 ogy — ~ , symphony. It is wildly agitated and de- premiere under Kleibet Bers ew s 
a - - Besser: . In Dratisiava W or scribes an autumn storm \ tremendou phony was to have been give 
1€ dies Josef Suk, however, was much fugue of four voices forms the climay in Geneva, then in Rotterdam and Brus S 
more than a pupil of Dvorak He be of this movement. Then the eulogy of sels—but nothing is yet reported of a pet 
+ came a son-in-law of the master during autumn as the time of harvest is sung. Th formance in Vienna, although Berg is \ . 
the latter's lifetime marrving his composer depicts the harvesting of grapes ennese and lives in Vienna The Pr . 
daughter. Ottilie. She was a verv deli in Southern Moravia; vintner’s and drink performance was marvelous nductor a \ Von : “ 
-ate person. afflicted with h . mal ing songs tollow each other. While the rchestra giving of thei est ‘ — , - , » Conen 
Cal perse » & cted wit 1 neart Mal Fr ' ‘ h tl i f “14 : | — 1 é aes D, : — ‘ 
vy a eritement at the feath of rst part closes with the singing of a wild ork made a dee] npre £ , ; < o S 
auy, allt ‘ c ‘ Ciicil i 4 ime UCal Ul 1 } ] } ’ 
a a a ; chorus, we have here joyousness, the balmy was also the first ty wit ertorm rusin RB kc . 
. “reggae Ag passed away suddenly intoxicating atmosphere of ripe grapes. In Berg’s Wozzeck after the Berlin premiere 5.00) pa, ; ; 
im the midst of a family dinner, ag the third movement, the autumn is called in 1926, Significantly enough, not in t . ? = 
gravated het n gravely She the harvest of the spirit—after storm and German but in the Czech opera hous \t 
died onl) i short time after her father, intoxication follows the introspection, the that time there were hostile det nstrat < : CUvETS ‘ ~ 
und this loss represented for Suk an insight into the work of redemption, and by Czech nationalist with the result that pins ‘% ‘a 
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Martanne 


. 
tormed by the Czech Philharmonic dur ? ? 
ing the vear of the Suk jubilee. One { \ { 
must know in this connection that = 


Czechoslavakia has the praiseworthy 


custom of celebrating the anniversaries 
of important native not with 


composers, 


String Quartet 


single testival performance, but with - Kneisel off : 
nei ered a progrem of wunusua 
many pertormances extended to the mu : iss cise! OC Sey? ier 
‘wig ae , variety, thereby furnishing many of the listeners 
sic centres throughout the country over with a broader 


And so the 


tf the Epilogue, represent 


period of several months 


performance 
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concept of the possibilities of 
the string quartet. Also it ¢ 
the traditions associated with so famous @ name 


S$ someting to wprond 
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Ground Is Broken for 
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The Architect's Drawing for the Stephen C. Foster Memorial Building to Be Erected on the 
Campus of the University of Pittsburgh 


ITTSBURGH, Pa., Feb. 5.—Jan. 13 
was the seventy-first anniversary o! 
the death of our beloved Stephen 


Foster. Surely Pittsburgh did its ut 
most to honor her poet-composer. Of 
paramount interest was the ground- 
breaking ceremony for the new Foster 
Memorial Building. And in all churches, 
in all clubs, in the music halls, Foster 
melodies were played and sung. The 
chimes of various cathedrals sang his 
tunes. Radio dedicated its far-reaching 
waves to tell of Foster. 

The Civic Club again held services at 
the grave in Allegheny Cemetery, with 
Eugene Connelly presiding. E. D 
Harvey, program manager of station 
WCAE placed the Civic Club wreath; 
Victor Saudek placed the Musicians 
Club wreath; and Edward Montgomery 
offered the tribute of the American 








Society of Composers, Authors and 


Publishers. Rev. J. Norman Hunter of 


Avalon Presbyterian Church made an 
address and the Cardwell School Sing 
ers, a prize winning Negro chorus 
under Mary Dawson Cardwell sang 


Foster Memorial 


Mrs. Will Earhart, 
Chairman of the 
Foster Memorial, Turns 
the First Earth for the 
New Foster Memorial 
Building. Behind Her 
Are Mrs. Enoch Raub; 
Marie Dermitt, Secre- 
tary of the Civic 
Club, and Mrs. Dallas 
Rose, Grand-daughter 
of the Composer 


dock, presided, 
handing the spade 
to Mrs. Will Ear- 
hart, Chairman for 
the Foster Memor- 
ial, who turned the 
first earth. In turn 
Dr. S. B. Linhart, 
representing the 
University; Mr. E. 
T. Whiter of the 
-ommittee, and Mrs. 
Dallas Rose, Ste- 
phen Foster’s grand- 
daughter, turned 
ground, and the as- 
sembly sang Su- 
wanee River under 
Will Earhart’s di- 


rection. 





ome Where My Love Lies Dream This building when completed will be Musicians ‘¢ 
ing, Old Dog Tray, and Old Black  jnaintained by the university and is ganizations 
Joe. . dedicated to the use of Pittsburgh musi ful lle 
\t Carnegie Music Hall, Marshall ¢jans It is never to be exploited for by < 
Bidwell, city organist, joined with the  ¢ommercial purposes and will be a meet the 
[uesday Musical Club and Save a ing place for the Tuesday Musical, the burg 
Foster program. Mayor William Mc 
ae Pe lp . . "acc . : 
Nait made a worthy addre Becker Preparing Mendelssohn and it the G 
Foster Building Ceremony Reck: ell 
; Bach Programs PCR . 
however, wa prog 
the ceremony on the campus of the Uni Cuicaco, Feb. 5.—Arthur C. Becket 250t) 
versity of Pittsburgh, where ground was Dean of DePaul University School of birt! 
broken for the Tuesday Musical Club’s Music, will conduct a large festival of DeP 
memorial building to Foster. The club chorus in Mendelssohn’s Hymn ot play 
Meyers Mur Praise with orchestral accompaniment composit 





“Progress will lead naturally to the creation 
of pianos with two keyboards.” 


Franz Liszt 1838 — Revue et Gazette Musicale 


WINIFRED 


CHRISTIE 





PIANIST 


Miss Christie played with skill and surety : she 
achieved notable sonorities and a no less notable 
clarity of polyphonic definition. 
N. Y. TIMES, Dec. 14, 1934 


Great tone unusual clearness magical effects 
N. Y. WORLD TELEGRAM, Dec. 14, 1934 


Miss Christie is expert in drawing from her medium 
the rich sonorities it is capable of producing with 
greater economy of means than the ordinary pian 
N. Y. HERALD TRIBUNE, Dec. 14, 1934 


Miss Christie gave a beautiful interpretation of the 
Chopin Sonata. She plays the works of Bach with a 
fine sense of their real grandeur. The Double Key 
board amply justified itself, and Miss Christie reaped 
the interpretive laurels that were rightly hers 
BOSTON HERALD, Dec. 12, 1934 


brilliantly justified all that is claimed for the 
instrument by way of subtle overtones and a smooth 
chromatic glissando 
BOSTON EVE. TRANSCRIPT, Dec. 12, 1934 


Bach’s D minor Toccata ar Fugue 
did. So too, did Debussy’s Toccats 
composer's Feux d’Artifice 


LONDON TIMES, Oct. ¢ 034 


Excellent musiciar 


great success 


NIEUWSBRON; DEN HAGG. N 
Accomplished an stinguishe anist— 
schooled technic—a ghly sour 


distinguished cot 
Ppianistic and a ic ab 
something highly appealing 

RESIDENTIE BODE Haag N 





Admirable pianist—true appreciat 

again, the pianist’s performance 

Sonate, Chopin) was splend 

HET NIEUMS DAG. AMSTERDAM 
15, 1934 


MOOR DOUBLE KEYBOARD PIANO 


VICTOR 


RECORDS 


Now Booking for Concerts 1935-1936 


Personal Representative 
DOROTHY PILLSBURY STETSON 
12 E. 86th Street, New York 
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IGOR STRAVINSKY 


playing his own composition 


IN JOINT RECITAL WITH 


SAMUEL DUSHKIN 


Violinist 





. 





STRAVINSKY MAKES HISTORY IN HIS as any we feel disposed to bestow on the composer and Dushkin’s violin virtuestty, they drew pneu 
APPEARANCE ON ARTISTS COURSE HERE It was interpretation in the highest degree with applause from a huge audience N timer chembe 
many beautiful moments. music group has ever appeared m Teleds 
MINNEAPOLIS Journal, Jan. 22. 1935 -_ ; > seen TOLEDO (OHIO a 
The Stravinsky program of the University artists MINNEAPOLIS Star, Jan. 22, 1935, ae eee 
course of last night will seem almost unique in the John K. Sherman Stravinsky's techmgue us br —_— 
concert history of this city and the northwest, com- ... Stravinsky revealed himself as an exceptional the first note of the wielm Ushi Giipiaved 4 
parable only to the recitals given here by . . . Rich- pianist . . . Dushkin was equal to every difficulty startling mastery of the mstromes 
ard Strauss and Ravel. It looms above them all be- and there were plenty—and showed an alert and 
cause Igor Stravinsky as pianist is superior to the suave artistry at every point PITTSBURGH Pr Jan. Dt ORS 
composers just mentioned and because in Samuel Ralph Lewando 
Dushkin he possesses a co-recitalist whose violin STRAVINSKY MARVELOUS AT PIANO igor Stravinsky! Whe mag en 
music, lovely in itself, with Stravinsky at the piano, : r a ae at ee 
constituted a flawless ensemble of an artistry supe- sonatity and the mvriad ef musicel deeds nese 
rior to any of its kind ever heard here. ST. PAUL Pioneer Press, Jan, 22, 1935 STN ee ee a 
When the audience had heard the first number Frances Boardman por ncn orp the nae pes — 
it became at once enthusiastic and applauded _.. He played the piano as I have never heard mirable technical skill and meusice! mr 
emphatically each number that followed .. . it played by anybody before. . . . Samuel Dushkin INDIANAPOLIS Star. Jan 2% - 
is the ideal collaborator on such a program He Qne of th — . Lo om 
VINNEAPOLIS Tribune, Jan. 22, 1935, plays the violin with a fine, polished skill which in fact, seemed ' a nt pe . J . err nee Ps a 
James Dasteo- translates — perfect fidelity the exquisite imper- in an the iaiiaiee ; at na pa —* : price ™ 
Minneapolis caught up with the most modern sonerites OF the musts. Certainly his pieces, as be plaved thean with Dush 
musical pathfinder when it welcomed Igor Stravin- kin, were received with S THC Cn 2s 
sky in a program of his own compositions, an artist VARIED MUSIC MARKS UNIQUEF interest 
of the first class. In playing only his own compposi- CONCERTS HERE 
tions, many of the segments of the groups he played INDIANAPOLIS New an. 2K. 1955 
bristle with difficulties that only an expert instru- TOLEDO (OHIO) Blade, Jan. 24. 1935. Dushkin is a wiolimist of the fret comk. with « 
mentalist could negotiate them with confidence; or ; P astonishing technical sk every bt of whuch he as 
I should say instrumentalists, for Samuel Dushkin. V. K. Richards— suredly needed to play Strawemek«’s scwres. scores 
violinist. deserves laudations as loud and as long .. . With Stravinsky's precise skill at the piano which would discourage most wiollemests 


STRAVINSKY AS CONDUCTOR 


The audience seemed disinclined to let him leave the platform at all, and the orchestra 
gave him the most vigorous sort of a fanfare when the program was over. 
Chicago Tribune, Jan. 18, 1935 


The public rose to its feet at the end of the concert as the orchestra commenced its fan- 
fare in honor of the man who has brought more hard work to symphonic players—-and 
more dignity too than any other living composer. 


” 


Chicago News, Jan. 23, 193 





Returning to America January-April, 1936 





ALEXANDER MEROVITCH., President 
MUSICAL ART MANAGEMENT CORPORATION 
30 Rockefeller Plaza New York City 
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Metropolitan 


(Continued from page 72) 

fine Siegfried. Mr. Hofmann an equally 
worthy Hagen and Mme. Manski as ap- 
pealing a Gutrune as the Metropolitan has 
offered in recent years. Admirable was 
Mme. Olszewska’s Waltraute, Mr 
Schorr’s Gunther remains his poorest role, 
for though he sings it well, he fails to sug 
gest by his acting the ineffectual character 
of the thwarted king. Mr. Schiitzendorf’s 
Alberich is a splendid achievement. The 
Rhinemaidens were beautifully sung by 
Mmes. Fleischer, Wells and Doe, the 
Norns by Mmes. Doe, Petina and Manski 
Mr. Bodanzky conducted the best perform 
ance of Gotterdammerung we have heard 
from him in several years a 


Hackett Returns as Romeo 


Gounod’s Roméo et Juliette was given 
for the first time this season with Charles 
Hackett making his re-entry as the son of 





Eidé Noréna Again Sang Juliette in 
Gounod's Opera 


the Montagues, and Eidé Noréna singing 
Juliette, at the matinee on Jan. 26. Gladys 
Swarthout was Stephano; Henriette Wake 
field, the nurse; Giuseppe De Luca, Mer 
cutio and Léon Rothier Frére Laurent 
Che lesser roles were handled by Messrs 
Bada, Altglass, Picco, Ananian, D’Angelo 
and Anderson Louis Hasselmans con 
ducted. 

Mr. Hackett’s Roméo has always been 
distinguished for delicacy of style as well 
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Fortnight Brings Many Favorite Operas 


Kirsten Flagstad's Debut 


(Continued from page 3) 


In the late summer of 1932, when this 
reviewer happened upon an isolated special 
performance of opera in Oslo, after a fort- 
night of attendance on John Forsell’s lyric 
drama in Stockholm, he had a revelation 
that caused him to write in these columns 
that the Norwegian capital possessed an 





hers was a Sieglinde to recall that of 
Olive Fremstad 

Of moderate height and normal build, 
with a medallion-like countenance—th« 


ose straight from the forehead, beloved of 





the ancient Greeks—the singer gave an 1m 
mediate impression of womanliness and 
freedom from pose. She was graceful and 
ilastic, but reserved in gesture \ slight 


ation of the head, a partial turn of th 

a clenching of the hands, were mad 
express more than the pictorial attitud 
inizing of those spectacular actresses wh 
ave sought to stylize their Wagner Every 


L a ti was beautifully timed; moreover it 
Isolde worth a journey to hear hat 4s rooted in the orchestra as well as thx 
Isolde was Kirsten Flagstad. On the after- text and the psychology behind the text 
noon of Feb. 2, two and a half years later, The pathetic Sieglinde of the second and 
the Metropolitan introduced a new the thir« < ked pity The first act 
Sieglinde equally worth a journey to hear. Sieglinde was a figure of compassion for 
It was Mme. Flagstad the exhausted stranger who had stumblk 
When the Norwegian soprano made her to the 3 
first entrance—an exceedingly gracious one 7a 
\ was c i < oOwe;}»:n 
she was almost unknown to her new ’ ne gag elie rec ae ale geste 
° Se ver. ict € Vas I if cs 
public At the end of the first act, by ee ee ey aes fe ae ' 
: 2 ‘ ) i a tne relative 
virtue of singing and acting of rare beauty Sa ae or Meatinanl Weninn t 
° Silid > acs C a ‘ i i i 
and appeal, she had established herself as <I ae nizably Scandinavian qual 
few new Wagnerian singers have estab ) waaay ONE hy RETRO a pe # 
é r one stener the summe 
lished themselves at first appearances in iscape of that vast mountainous plateau 
many eae . She me eage A ore om cur etween Oslo and Bergen; a voice of crys- 
‘ > repeate as ‘ll as > con , ’ 
taina one repe atedly, as we as In the com iritv at the top, of warm gelow. as of 
pany of her fellow principals. For all save , seiheih an teats tn te ei 
a ie Ci . “— is aye ; g Nn Sno\ idd 
a handful a t person who I id he urd he Flagstad, Who Made Her Debut as Sieglinde nd ‘ ark pacue hlne orav shadk ws he 
abroad, this was a surprising triumph for ; ' FRET F : at, ee Som. ae 
: : and in Four Days Sang Isolde \\ ' able as was the tonal color, this 
a singer who, until she was engaged for oe ae ae vahies ‘ f 
. Vas i e expense oO! i uni ed scale 
Bayreuth, two years ago, was unknown age 2 
outside of Scandinavia. somewhere els« Mme lagstad _ st was ov —— 
we : : , fledgling, however, having sung r Napp i 
Singer in Early Prime . : | \ s Sieomun 
: twenty years in Norwa iI Sw . 
= NE 
With her first rich and vital tones, it chiefly in Os Got 7 ww ; UIs 
was obvious that the Metropolitan had ac venturing out ? sta 
quired that rarety among heroic Wagnerian world opera. But as g 2 .4 
artists—a first-rank singer in her earl, at eighteen, this long we 
prime This was not the retrospectiy ears did not deceive us at this es 
debut of one who had waited to come to ican performance, | l ¢ sti : 
America until the fullest years of her the meridian of her ‘ 
career had been spent in acquiring fam« other than the mer 9g Os 
as fine vocalization His excellent French made her first . ‘ eet 
also added much. O, Léve-toi was a beau Another point : 2 - Art 
tiful piec S oT singing Miss Nore na’s appearance her I | vas < S¢ d e re 
Juliette was brilliant vocally and in the of King Mark, althoug t g suno by Mess Snfins 
more tragic scenes had considerable power elsewhere. Paul Althouse was Volfe N 
The duets in the Garden Scene were espe Doris Doe, Brangane and riedri < j Nich ‘ 
cially well done Miss Swarthout’s page was Kurvenal Sunday Night Concert 
was litted by her artistry out of the banal Mme. Konetzni Artis ‘ ° at the Sund Nicht 
condition in which French tradition placed ticularly inspired perforn - 27 Lucrezia B 
it. Mr De Luca made much of the un Her best singing was a. a ( . s: Doris Doe 
grateful Oueen Mab scene D Mr Pinza. as mic ‘ r2 \If ¢ 
-O1 1 di . r ' 
a sonorous and dig ( ¢ e, a 
A Popular Tristan und Isolde ’ : ’ a! 
roved rice ré \Wag Ss S i was con 
[he popular-priced Tristan und Isolde well sung by good singers atior t I ( i 1 Wilfr 
on the evening of Jan. 26, served as a_ ality Miss Doe, Mr. Altl 1 Mr P P 
farewell vehicle for Anny Konetzni, wh Schorr repeated tl t 173) 








From Atlanta Constitution: 


CURTIS STRING QUARTET 








It is my prophesy that this string quartet is destined to be one of the 
foremost quartets of the age. Their playing has a quality that is nothing short 
of genius. Their attacks, their perfect accord in feeling and interpretation, their 
innately beautiful tonal blendings and shadings, their unity in every nuance, and 
their perfect intonation make their performances concert masterpieces. Each 
member bespoke himself as an artist in his own right. 


Now Booking Season 1935-1936 


MANAGEMENT 


J. W. COCHRAN 


119 WEST 57th ST. NEW YORK 
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GARBOUSOV 


Soloist with 
DETROIT SYMPHONY 


Ossip Gabrilowitsch Conducting 








Soloist 
with 
PHILADELPHIA 
ORCHESTRA 


Fritz Reiner Conducting 





> 


She is certainly one of the most in 





nea 


pressive artists who ever swung a bow 
in Detroit during the present genera 


Hier recent New York debut tions da\ s of concert-going. There was 
a tone that remained delicate, however 
spun the hardboiled press on its it grew in volume: that preserved a 


rich, rotund loveliness throughout the 


ear, and left it floundering in su 
whole compass of the instrument. Her 


perlatives. Last night's perform short Gowie was es richie toned 4 
ance of the Haydn concerto more her tie Her very spiccato had sub 
than justified the acclaim. Miss viet 0 oF dcckude apna wh abe ae all 
Garbousova is not only a great for there she played with the utter 

voice ot song That is probably the 
cellist, but a great musician, too secret of Mise Garhbousova’s maanif 


cent performance 
Philad: lphia ie cord 
Dec. 31, 1934 





’Cellist | 
—NEW YORK PRESS, DECEMBER 4, 1934— 











TIMES (Olin Downes) tT WORLD-TELEGRAM (Pitts Sanborn) 
on 
She has a wonderful wrist and bow arm, and a lett hand of the Miss Garbousova is to be pra sed first of all for . thentic ello 
st exceptional fleetness and virtuosity) Miss Garbousova’s tech tone—pungent, incisive and brilliant. Seldom does a ellist evoke 
nic is the vehicle of a contagious temperament, musicianship and such a variety of color from the instrument. Miss Garbousova’' 
taste command of shading, too, was as fine as her palette was diversified 
Che crowning fact is the distinction of her styl Not « e did sh \dmirable, also, was her feeling for style, and her execution had 
exaggerate, not once did she run away with herselt In treatment of the security and ease which made her technic serve as the faithful 
phrase, shading, play Ol color In a tone neve! Oars¢ and never stati indn aid Or expression 
she showed herself the true artist and student who, to judge ry the 
evidence, did not sit at Casal’s feet in vain The truest proo! ot this 
lies in the fact that while her playing is always virile, it remains the POST Samuel Chotzinoft ) 
playing of a highly intelligent womai It is not imitative, but authen 
tic She als . A 4 it ‘cello recital can be an engrossing enter Miss Garb usova soon revealed that shx had many rea ms tor het 
tainment aplomb, chief of which was a very vivid musical personality Petr 
sonality 1s rare among musicians and the possession of it gave th 
new ‘cellist a flying start But in addition this artist exposed an eas’ 
AMERICAN (Leonard Liebling) and secure technique, one of the finest ‘cello tones extant, a vibra 
; temperament and an individual manner. Surely one cannot ask fi 
fhe pertormer achieved a presentation of striking merit, earnest more 
scholarly, vigorous, refined in delivery 
She is altogether an unusually gifted artist, certain in musicianship 
and secure in techni Her bowing has sweep and variety HERALD-TRIBI INE (F, LD. Perkins) 
Her tone is of remarkable volume and breadth, while of laudabk 
SUIN (I. K.) smoothness and sonority; it also has the not common asset of even 
ness of quality throughout its compass, and does not sutfer the los 
Che authority in her manner was unmistakable, and the confidences of volume and mellowness which often accompanies the performan 
thus expressed was fully substantiated by her achievements, bot] f rapid passages featuring technical dexterity In such music, she 
musical and technical. In the first respect her playing was marked met its technical demands with deftness and apparent ease, giving an 
‘vy a consistent aliveness and buoyancy; in the latter aspect she dis impression of a remarkably matured and comprehensive talent 
bl ate Her interpretation disclosed excellent taste and musicianship 


played an easeful domination of all the problems 


—In America Oct. 20-Feb. 1, 1935-1936— 


ALEXANDER MEROVITCH, Presivent 


MUSICAL ART MANAGEMENT CORPORATION 


30 Rockefeller Plaza New York City 
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Weingartner Chooses Lohengrin for Vienna Reéntry 


Official Appointment Comes Af- 
ter Appearance as Guest Con- 
ductor of the Missa Solemnis 
— Ovation Follows Wagner 
Production — Acclaimed Also 
in Meistersinger and Fleder- 
maus—Franz Schmidt Marks 
Sixtieth Birthday — Czech, 
American and Dvorak Con- 
certs Are Novelties 


By 
The change in 


IENNA, Feb. 1. 
the direction of the Vienna 


Staatsoper has been accomplish 


Dr. Paut STEFAN 


quickly than anticipated, and 
come in the natural course 
Dec. 8 Clemens Krauss 
conducted his last and lett 
on the evening for Berlin to 
take up his duties as successor to Furt 
wangler. On Dec. 12, Felix Wein 
cartner guest conductor of the 
Missa Solemnis and during that night 
he was called by the authorities and 
officially installed as director of the 
cpera, 

Che last 
vas Julius 


ed more 

) 
secmed to 
ot events On 
premiere 
Salle 


Was 


Krauss era 
Das Veil 


years, 


premiere of the 
Bittner’s 

Bittner, seriously ill for 
continues his arduous 
sixty, and his reputation in 
\ustria 1s In the realm ot 
opera he is one of the 
best representatives of a popular school 
of composition which, by its dramatu 
effects, has a sure-fire attraction. In 
this again he scored with an ex 


opera, 
( he Nn 
still 


now 


work; he is 
ovel 
enormous. 
regarded as 


case 
cellent libretto. The action takes place 
in a Viennese armory about the yea 
1860. The old-time Austrian othcers 
were not only amiable and estimable 
human beings, but were also excellent 


musicians. The daughter of a corpora! 
rs for the latter’s reneral, Das Veil 


sing 
chen by Mozart, presumably as the be 
Meanwhile, 


ginning of a great career. 
however, she falls in love with the gen 
eral’s new ordnance-officer, and a ses 


sion at which the heunge 


(young 
wine) flows freely, almost results in a 
duel. The intervention of the kindly 


superior officer, however, brings about 


a re-union of the lovers. Through all 
this flows the music. At the close ot 
the first act the general and three o! 
his friends, two of them officers, sit 


down and play a Haydn quartet. The 
opera as a whole was given an excel 
lent performance, with Richard Mayr’s 


portrayal of the general as the centre 
of interest, and it scored a great suc- 


cess. 


After the premiere, Herr Krauss 
conducted only once more. There were 
demonstrations for and against him, 


and three days later he was released 
from his contract. On Dec. 23 Wein 
gartner conducted his first performance 
since his nomination, although his 
functions as director did not begin 
officially until Jan. 1. Weingartner had 





Alois 


Haba, 


in an All-Czech Program in Vienna 


Whose Works Were Included 


chosen Lohengrin as the first opera of 
the new [wo of the principal sin 
gers of the Krauss regime—Frau Rin 
ger, the Ortrud, and Herr Volker, the 
Lohengrin—had declined 
illness, but the excuse 
creditable everywhere. 
The Ortrud had to be replaced by a 
guest artist, Frau Merker, 
dramatic singer, who has helped out the 
Vienna Opera on other occasions. The 
was new, a infrequently 
used but an excellent member of the 


era. 


because oft 


was not deeme 
» 
Rose 


lsa singer 


ensemble, Luise Helletsgruber, whi 
made an impressive ippearance 
Lohengrin was sung by Josef Kalen 
berg, also a good member of the opera 
staff. But by far the best was Wein 
gartner himself who conducted wit] 
irresistible é¢lan and beautiful broad 
tempi. Since then, Weingartner has 


conducted a performance of Die Meis 
tersinger, and on New Year’s Eve a 
brilliant performance of Der Fleder 
maus in which the tempi and the melos 


oi the dance seemed truly inspired. 
Again and again he was the object of 
ovations, and there is no denying that 
he has the sympathies of the audience 
on his side. 

Then there was an anniversary to 
celebrate—Franz Schmidt marked his 
sixtieth birthday on Dec. 22. Schmidt 
first an orchestra violinist, then 
solo ‘cellist of the opera orchestra under 
Mahler, and then piano instructor at 
the Vienna Academy of which he 
eventually became director. He now is 
Rector of the High School of Music. 
\s a composer, Schmidt has written, in 
addition to organ and chamber music, 
four especially melodious and thought 
inspired symphonies the third of which 
received the Austrian Schubert prize ot 
the Columbia Gramophone Society. 
lwo ot his Notre 
Fredegundis, have been given in vari 
successfully at 


was 


operas, Dame, and 
ous cities and also very 
the Vienna Staatsoper. As director of 
Schmidt, who is not 

modernist himself, arranged a fine per 
formance with his pupils of Schénberg’s 
Pierrot Lunaire which he himself con 
ducted. On his sixtieth birthday, he 
was an honorary member of the 
Philharmonic, honorary doctor of the 
University of Vienna, and he received 
a high Austrian decoration The Vien 
ha Radio performed his opera, Frede 


the academy . 


] 
made 


gundis, in its studio, and the Gesell 
schatt der Musikfreunde gave a concert 
program consisting of his first two 


symphonies 
In the realm of new 
modern Czech composers, 
\lois and Karl Haba, were performed 
during one of the studio concerts or 
ganized by Dr. Paul A. Pisk. They were 
works ior plano and tor voice exclu 
[he interpreter of the pian 
Karel Reiner from Prague, 
were given by Ruzena 
thoroughly con 
very intricate and 
highly interesting works. It is typical 
of these modern Czech 
that with all their radicalism they do not 
ly abandon the basis of popular 
Sore ot them 
that 
renounce the usual de 
| 


\lois Haba who 


music, works oi 
principally 


sively 
vorks 
and the 

Herlinget 
versant these 


Was 


songs 
both 


with 


being 


very composers 
entire 
melody and rhythm 


write so-called unthematic music. 


is to say, they 
velopm« nt ot a theme. 


usually writes only in quarter tones, in 
this instance uses the normal scale. He 
conducts classes in quarter tone music 


at the Conservatory in Prague. 

The Czechoslovakian Embassy in 
Vienna arranged during the last days of 
the “Dvorak Year” (1934), a Dvorak 


concert in the historic salon of the Em 
bassy on the occasion of the publication 
date of Dvorak’s biography by Sourek- 
Stefan. This historic hall is the one in 
which Beethoven’s Eroica was played 
for the first time. The present writer 
made a short memorial speech, Ruzena 
Herlinger and Jella von Braun-Fern 
wald sang three of the Moravian duets 
and the Rosé Quartet played Dvorak’s 
\merican Quartet in F. The attend 
ance was by invitation, and about 150, 
representing the diplomatic corps and 
the social and artistic world, were pres 
ent. 

On Jan. 4+ Radio-Vienna arranged a 
concert of contemporary \merican 
composers for which forty minutes had 
been scheduled. The program consisted 
of three pieces for piano and violin by 


Krnest Bloch, played by the violinist, 
Suchy, and the pianist, Bruno Seidel 
hoter. Helen Vierthaler Sang Liedet 
by Ivan Langstroth, American com 
poser, who teaches theory at the New 


Viennese Conservatory. Then Herr Sei 
delhofer gave Gruenberge’s Aus deni 
Nebel and two pieces by Marion Bauer. 
lhe final number was a composition by 
Langstroth, Variations on a Theme by 
Fiorillo, for violin and piano, with the 
same interpreters as above. 


Metropolitan Opera Company Visits 
Newark 

NEWARK, N. J., Feb. 5.—The Metro 
politan Opera Company visited here on 
Jan. 29 for the first time in its history, 
and gave a brilliant performance of La 
Boheme. L. Bamberger and Company 
sponsored the event. 

Elsa Hilger, cellist, appeared as solo 
ist in the weekly concert of the New 
irk Civic Symphony on Feb. 2, giving 
an excellent performance of Saint 
Saens’s A Minor Concerto. Philip 
Gordon conducted and the concert was 


WOR 


broadcast by 


Pulitzer Prize Play Being Set to 
Music by Daniel Wolf 
Daniel Wolf, composer, is setting th 
Pulitzer Prize Play of 1927, Behold the 
Bridegroom, by Kelley, to 
planning to transform the play 
into an opera. 


George 


music, 


Mr. Wolf has composed the music 
with Leonora Corona, soprano of the 
Metropolitan, in mind for the stellar 


role. The new opera will be completed 
in the spring, shortly after the close of 


the Me tropolitan season, 





London Morning Post, 
Dec. 1, 1933 


Miss Collins is that “Rara Avis’ 
daily becoming rarer, a singer with a 
beautiful voice who really knows how 
to make the best of it. 

Francis Toye. 


London Times, Nov. 30, 1934 


The chief qualities that distinguish 
Miss Collins’s singing, are the rich- 
ness and evenness of her voice 
throughout its range, and her imme- 
diate response to the mood of each 


song. Dido’s Lament was remark- 
able for its intensity of dramatic 
feeling. 


The Hague-De Nieuwe Rotter- 
damsche Courant, Nov. 1934 
Flora Collins has a voice of great 


range, noble qualities and great car- 
rying power in every register. 





_ LILLIE SANG-COLLINS 


Institute of Musical Art of the Juilliard School of Music 
TEACHER OF SINGING 
Interpretation - Style - All Schools - Four Languages 
Only teacher of FLORA COLLINS 


Winner of Schubert Memorial at 
present touring in Europe 


Mme. Sang-Collins will hold Master Classes 
in London, England, 53 Hamilton Terrace. N.W. 8 


JUNE and JULY, 1935 


NEW YORK ADDRESS 


875 WEST END AVENUE 


Tel.: AC 2-6462 


Amsterdam De Telegraaf, 
Nov. 1934 


The singer charmed us with her voice 
of great range and at the end of her 
programme we were assured that this 
vocalist was an extraordinary artist. 


Amsterdam De Tijd, Nov. 1934 


First class interpretations! Enthusi- 
astic applause rewarded Flora Collins 
—a debut which makes us long for 
a return, and we hope she will soon 
become a regular visitor in the Am- 
sterdam Concert Halls. 


London Observer, Dec. 2, 1934 


Miss Flora Collins’s programme at 
Wigmore Hall ranged from the sub- 
lime to the banal, the old to the new 
—she is an accomplished and intelli- 
gent artist and can sing Dido’s La- 
ment, Schumann and Quilter with 
equal ease and pleasure. 
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ZLATKO 





Balokovic is a very great 
virtuoso who has not sac- 
rificed his inborn musi- 
cianship. . . the unusual 
combination of intensity, 
beauty and fire. 
Morgenpost, 
Berlin. 


. a Violinist of the first 
rank ... musical through 
and through, turbulent 
and temperament = and 
pulsating rhythm... bril- 
liant virtuosity. 

De Maasbode, 
The Hague. 





BALOKOVIC 


. spontaneity ... fine 
impulse ... unfailing ap- 
preciation of contrast... 
rare beauty. 

Daily Telegraph, 
London. 





. an artist of the first 


... great beauty of tone... astounding order who fascinated by 
facility of the left hand... verve and the sweetness and warmth 
brilliancy. Figaro, of his tone — latent fire 
Paris. ... absolute mastery over 
all matters technical and 
. . . belongs without doubt to the exclusive intellectual. 

circles of the world’s great artists. Prager Tageblatt, 

Svenska Dagbladet, Prague. 
Stockholm. 

















American Tour Season 1935-36 








ALEXANDER MEROVITCH, President 


MUSICAL ART MANAGEMENT CORPORATION 
30 Rockefeller Plaza New York City 
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TWO GRE 


——_ 


——s 


D aaites 





Above: Ignace Jan Paderewski Playing a Double Concerto with Saint-Saéns. Behind 


Paderewska and Mrs. Enrest Schelling, and Mr. Schelling Sits Beside Saint-Saéns. 
Correcting Proofs of His Third Concerto 


By Lestiz Hopcson sociation , he @ cone 
HEN the biog.aphy 
guished man is undertake 
close personal friend, detac!l 
approach is inevitably denied tl 
On the other hand, hen the 


Uncertain of True Calling 


are taken down if I | 
subject ot the biog? i] \ msel 
given out during his litet 

sign and seal of | 

the chronicle of fact t le 

bear a stamp of authenticity 
scarcely be questioned hese 

tions are prompted by the book entitl 
Rachmaninoftt's Recollections Ne 


York: Vhe Mact llat \ 


which title Oskar Riese t . 
compatriot ot the et nent Ru 1 | t t St t I nts ‘ LuSse 
anist-composer, has given to 1 rl ersistent CI Bt at 


a transcript of a ser! t long 

versations in the course of which Serge 
Rachmaninoff sketched | 
story of his life and care 
childhood up to the summer of 1933 sie 
Most of these talks took pla n tl il t ; t Bot ; 


secluded garden ot the Fret 


place that served as the t 
tween-seasons retreat tor mat ‘ 1 cer 
until he built his present H and i 
in Switzerland 

Through this method of epee “at . , 
tation the reader comes by a _ vivid , ge ee ee ae 
portrait of both the man and the art p 


a portrait that reveals his development me of a t r of rat 
from a high-spirited but avowedly lazy ible personalit med Sverev 
boy into a sober-minded young mai ears betore ming ipil of his 
whose “‘stony features and paintully | t 
ed eyebrows had a paraly ning eltect o1 ; 
his pupils,” an austere aspect witl a — 
which it is difficult to reconcile tl wre 
“one idiosyncrasy that he made no at ny 
tempt to subdue and which is characte . } a 
istic of him even now—his infectious young composer. w 5 
and quite uncontrollable laughter ind exert far 

Along with many indicatior t 
abundant endowment of sterling quali the ot. Petersburg composer 


ties an occasional and entirely | ut il _ t M 
temperamental capriciousness is = : : 
vealed, as in the incident | ibruy e s 
cutting short a concert tour t the os that = 2 ~ Peters 


Russian provinces that he was maki study with the great Ant 
with the Italian violinist Teresina Tua the round that felt it 
without giving notice to either her o1 trayins s fr 

the manager, because ‘“‘the troubles and 
discomforts of traveling and, abov 

the necessity I ick 
Tua day in, day out in her rathe t touches s great er 
trivial repertoire ppressed hit very ' i rst 


much.” Later he w to make a si! etege re 
ilar tour accompanying another artist outset s 
Feodor Chaliapin, but that artistic as menge 


the Pianos Are Mme. 
Sergei Rachmaninoff 


is conductor Ol opera because he neglected 


to give a cue to any of the singers, fondly 
issuming that they had sufficient musical 
ll ice to know when to come in; his 
nteresting experiences with Chaliapin 


sang under his baton; his long apathy 
l lissatistaction with himself, a: 


athy finally broken by the persistent 


Coue-like suggestions of a Dr. Dahl; hi 
irriage to his cousin, Natalie Satin; the 

rotound impression created upon him at 
jayreuth by Die Meistersinger, which he 
| nsiders the greatest achievement 


usic; his great popularity as a conductor 
opera at the Moscow Grand Cheatre 


the premieres of his operas, Lhe Miserly 


Knight and Francesca da Rimi botl 
ita handicapped by dramaticall inack 
uate texts; his escape trom his nstant] 

m ting success to Dresden in order t 


give himself up to creative work in seclu 
sion, and, a few vears after his retur 


is second escape, but this time tron the 
nd revolution, to Scandianvia, where 
providentially had a concert tour booked 
It Ss alter t s tour that he decided t 
é t himsel t pub ( yla " hie 
ed that there was no hope ot | 
returning t iS native land \iter re 
using in ofter to succeed Dt Mu k a 
nductor of the Boston Symphony, hk 
led with his tamily for this untry 
ising a second wirelessed offer from 
Boston while n shipboard because the 
spect of conducting 110 concerts in on 


ison appalled him, and landing here for 
new career on Nov. 10, 1918 


Many Works Not Widely Known 


in the final chapter, where he reviews 
e Russian artist’s compositional output, 
Riesemann deplores the fact that 
hmaninott’s lame outside Oo! Russi 
rests upon comparatively few of his worl 
but it must be admitted that his fulsome 
idulation is not hkely to help gain more 
videspread interest for the more neglected 


mpvsitions He makes the interesting 
nt, however, that Rachmaninoft’s careei 
ullels that of Liszt in that Rachmani 
ff, tl pianist, stands in the light of 
hmaninoff, the composer Also, hh 
ntions that Rachmaninoft’s favorite 
his Own compositions is his choral 

Phe Bells, based on Poe > poen 
ext to it, his Vesper Mass. Russian 
ewspaper a unts of the complete boy 
tting of his music in Russia, branding 
him “the former bard of the Russian 
lesale merchants,’ and “a servant a1 
tool of the worst enemies of the pr 
letariat, the world-bourgeoisie and world 
talism” are quoted by way of illustrat 

g the present official attitude of his hom« 
towards hin an attitude that ha 
lently been a source of deep embitter 

t to | 

Sweeping assertions by Dr. von Ries« 
mann that musical expressionism, atonality 


IANISTS SEEN IN THE EYES OF BIOGRAPHERS 





ind even quarter-tone music (the trans 
lator calls it “quarter-note” must ar 
all buried and done with will be challenged 
i many quarters, while other dogmati 
statements and a diatribe iwainst the 
World War that is needlessly dragged i 
further weake1 the bool he Enelis| 
translation is some place { say the 
east, nalve Rach ted a 
AN tribute t lat ilter t I 

ef s le itl i x rm ilit 
ft remat rhe eculiarit vhe 
individuality Va 1 il ( 
the mi pellir s i t ture 
re ncomprehe 








Two Paderewski Volumes 





TT’ WO. biog ipl ie la great planist 
Paderewski: the Story of a Moder 
Immortal by ¢ irl } 1 ( New 
York Phe Mac I] ( leona 
Pade ewsk \Vlusi | i Stat mal 
y Rom Landau Ne \ Lhoma 
\ ( rowell \ ) \ ari 
ome tl Tat that m ( lol 
i musicial uld und e su tasl 
as writing the story of the glamorou 
career oO! the Olyvmp in ot Nii re ( 
set torth hi brilliant achievements 
the savior of his fellow-Pol in 
itther mattet It may be, after all, that 
only the felicitous collabor ition ol 
thoroughgoing musician or musician 


critic with an experienced writer o1 
world affairs will ever make possibl 
a just and satisfying chronicle and ap 
praisal of the career of one who ha 
attained such rigants tature both a 
in artist and as a statesmal 

In both the present cases thie vritel 
have been vastly more successful in 
dealing with Paderewski’s political ac 
tivities than with his musical careet 
In fact, the section given to his careet 


as a Statesman 1S in each one in en 
grossing document, which may be du 
to the fact that in both cases the Pad 
ré wski book tollows a i ort ot post 


graduate thesis a previous dissertation 
on Poland. Mr. Phillips, who was pro 
tessor of English at Notre Dame Uni 
versity at the time of his death, just 
before the publication of his book 1 

discussion, wrote The New Poland, and 
Mr. Landau, a Poli irtist and art 
critic now living 


Prof. Phillips tudy Paderewsk 
is much the better written of the two 
but it sags under the weight of a clut 

(Continued on page 175) 
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Pranist—CONDUCTOR 


Assistant Conductor 
Philadelphia Orchestra Opera 
Member of Faculty 
Curtis Institute of Music ® 

Conductor 


Symphony Orchestra 


Associate Conductor with Artur Rodzinski, 
of the League of ¢ omposers’ Production of 
Shostakovitch’s “Lady Macbeth of Mzensk,” 
Presented by the Cleveland Orchestra in 
New York, 


Cleveland, January 31, and in 


February 5. 
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Juilliard Forces Applauded in Gluck’s Orpheus 


Production of Composer’s Mas- 
terwork Is First in New York 
Since 1927 — Risé Stevens 
Scores in Leading Role—High 
Professional Standards At- 
tained—Artistically Staged 


N authentic and estimable contribu 

tion to current operatic tare 1! 
New York was Gluck’s Orpheus and 
Eurydice splendidly produced in Eng 
lish by the opera department of the 
Juilliard School of Music in the school 
auditorium on the evening of Jan. 30 
\Ibert Stoessel conducted and Alired 
Valenti, who also designed the scenery 


was Stage director in this second student 
presentation ot the season which tool 
1 idded Y ew the 

it t} if (slur ece la T 
come to the stage here since 192, 

Hailed in many quarters as t 

] } s+ 
successtiul venture ints the operat 
. , ‘ oa —_ 

realm undertaken thus tar by the Ju 
liard torces, there can be only prais« 
for the artistic sensitivity and smoot! 
protessionalism with which the classi 

' ; 
tale and its ethereal musical counterpart 

, , 
were unfolded [he settings were « 
ceived in s1n pi Terms consol! 
the Grecian tradition, the lighting 
olorful, though not obtrusively 
he ree 
, ly , 

Inte ( ( ¢ 
traval oT (orp 11s il und whom 
entire piece revolves Here Rise St 
ens more than fulfilled expectations 
Her rich contralto was ideally suit 
to the 
mands: she 
a 
nign perce! int ‘ Clliix 

. , 
Ve al s] I 
rhe ve tt os 
_ rire 
ance whicl 
cious fhistt | 
vas well | 
\ xine Ste vy oy ( 


t] \\ 

(,reg \ \ \ Vv Trine 
ble mm the é sce 
1 
nerein ¢ t t s 
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KANSAS CITY HAILS 
VISITING SOLOISTS 


Lehmann and Gabrilowitsch Ap- 
pear with Symphony—Chal- 
iapin in Recital 
Kansas City, Mo., Feb. 5.—A1 

dience of over 5,000 people heard 
Kansas City Philharmonic, Karl Krueg 
er, conductor; in a program in wih 
Dohnanyi’s Suite for Orchestra, O 
19, and the Prelude and Liebesto 
Tristan were high points of acc [ 
ment for Mr. Krueger and the orches 
tra. Lotte Lehmann was the assisting 
soloist and sang the Liebestod and 
songs by Richard Strauss with poet 
insight and dramatic fervor. The O 
ture to Smetana’s The Bartered Br 


the Andante Cantabile fro lchailk 
sky’s string quartet and the Poll 
Fugue from Weinberget S 


completed the list 

The fifth subscriptior 
Ossip Gabrilowitsch as guest 
stirred an equally large Lu 
Franck’s Symphony in D Mu 
gal’s Cave Overture by M 


the Overture to Julius Os 

Bride oi Bagdad, (the \ } 
COMposer, ) , Elegy al Walt 
Pchaikovsky's Serenade tor Strings 


Rachmaninoft's Second ¢ 
Minor were included in the prog 
Mr. Gabrilowitsch’ 
concerto dr¢ \\ TeV iT ees 

vhich Mr. Krue 
justly shared 

{ ontinuing 


choosing hi ongs trot rg 


A Scene from the Juilliard Production of the Gluck Opera Showing Risé Stevens (left) as ae a 
Orpheus and Marvel Biddle as Eurydice toire printed i > ee 


{ haliapin vas heard in ( 
heus’s invasion of their domain with Orpheus is by no means the doddering on Jan. 22, the 
rated shrieks of ““No!”, the ejacula museum piece that one sometimes is i1 Fritschv seri | 
ns seemed somewhat languid and not clined to regard it in view of the lavish pot entirely obs: ¢ 
irticularly diabolical. The wriggling, contributions of intervening ages to art. Ivan Basile 
rpentine chore ography provided for operatic cle velopment (On the contrary Philharmonic. unde ve "e 
episode by Arthut Mahoney’s dance the work is opulent musically, youth leadership, gave tl 
nsemble, however, was vivid and con fully vital in emotion, and far from re the Young People’s S 
‘ing, as was also the rhythmic, vig mote in its power to touch the modern Cpnvention Hall on 


rous swaying of shrouded figures in heart and artistic consciousness 6.500 students of the 
opening lamentation scene. Che opera was repeated on the even parochial schools Or 7 
Responding to Mr. Stoessel’s baton ings ot Jan 31, and Feb. 1 and 2, the chestra, again led | Mr. Ki 
h authority rivalling that of veteran present cast alternating with a second, heard in Memorial H K 
1. plavers, the orchestra gave a composed of Pauline Pierce as Orpheu Kansas; playing tl tit , ") 
ble and resilient account of their Emma Beldan as Eurydice, and Anna school childre Re 
ition of this 172-vear-old music which mary Dickey as Amor and the Happy isor of musi ponsored the 
d to remind the hearer that Spirit R. F. ] BLANCHE LEDERM 





MME. EDITH W. GAUDENZI 





TEACHER OF SINGING 


W hose artist pupils include: 


DOROTHY CHAPMAN, VANDY CAPE, CLAUDIO FRIGERIO, MARTHA 
VAUGHN, CHARLES HAYWOOD, GLORIA LA VEY, WILLIAM BOWERS. 
EVERETT CLARK, ELVIRA HELAL, STANLEY LICHTENSTEIN 











STUDIOS 
129 West 78TH STREET, New York Clry 


Telephone: ENdicott 2-3646 
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STELL ANDERSEN 


PI AN IS T 


HER RECORD OF ACCOMPLISHMENTS 15S 
FOLLOWING QUOTATIONS FROM THE 


". . . amazing technique . . . great intelligence . . . 
Valkyrie of the Keyboard’ ‘_NEW YORK AMERICAN. 
“Unusual swiftness, vigor and clearness of phrasing. 

. A refulgent technique, rhythmical vitality and an 
ample tonal endowment, employed with taste and 
admirable sanity . . . unusually magnetic and un- 


affected personality’ — NEW YORK EVENING 
WORLD. 
. sensitive command of mood .. . decided flair 


for projecting the character and color of her offer- 
ings''—NEW YORK SUN. 

. singularly appealing richness of imagination and 
emotion fervor . . . magnetism of her personality'’"— 
NEW YORK TIMES. 

". . . showy technique and warm, luscious tone . . ." 
—BOSTON GLOBE. 

"Passages glitter under her fleet fingers. . . . Miss 
Andersen's gifts are so real, so lovely, that to each 
and every demand she rose superior. . . . She has 
emotion, sentiment, charm and poetry"—CHICAGO 
AMERICAN. 

Admirable command of tone inflections and shades.’ 


—CHICAGO DAILY NEWS. 





Wanagement: 


BERNARD R. LABERGE, Inc. ALSO AVAILABL 
WEST 44TH STREET, NEW YORK I N zh W O P | A 


AMERICAN 





WELL EMBODIED IN 
AND EUROPEAN 


THE 
PRESS 


Poetic in feeling and lovely in tone'’—CHICAGO 
POST. 

"Stell Andersen thrills hearers'"—CHICAGO HERALD. 
EXAMINER. 


. among the best women pianists of today” — 


CHICAGO EXAMINER. 


. . . tremendous technique . . . powerful imagine- 
tion''—ST. PAUL PIONEER PRESS. 
. in the minutest detail warm and lfiving.”“— 


DAGBLADET (Stockholm). 


. she understands also how to give life to her 


offerings"—TIDENS TEGN (Oslo). 


"She has power, temperament 
MORGEN-BLADET (Oslo). 

"Sure and vibrant technique, gifted with fine sensi- 
bility"—POPOLI d'ltalian (Milan). 


"Superb tone, the rapidity and brilliancy of the rendi- 
tions were marvelous achievements '"—DE TELEGRAFF 
(Amsterdam). 


. superb technical ability and exceptional stylis- 


tic finesse" —EL MESSAGERO (Rome} 


and feeling” — 


ION T I 
 ¢ 


k W IT H 5 C 
N O R E CI T A 














his listeners completely. — LEONARD 


WITTGENSTEIN 





NEW YORK: —"'Times''— played with BOSTON:—'"'Transcript'— marvelous 
an aplomb and gusto thrice admirable.— mastery of the keyboard with a single 
OLIN DOWNES. hand . . . —MOSES SMITH. 

NEW YORK: —"Herald-Tribune’'— left BOSTON: —""Globe"— intial lettin 
one a prey to the mere crude emotion of , b | cCw.c 
startled incredulity. — LAWRENCE GIL- a a oe 7 
MAN. BOSTON:—"'American'— . . . achieves these 

NEW YORK: —" American” conquered miraculous feats with ease—ANN AMES 


MONTREAL:— "'Gazette’"’ — doubttu 





LIEBLING. 

NEW YORK: —"Daily Mirror'’—His technique 
is incredible—JULIAN SEAMAN. 

NEW YORK: — "Evening Journal'’ — Frantic 
applause greeted his performance.— 
HENRIETTA WEBER. 

NEW YORK: —''World Telegram''— .. . ac- 


complished marvels, not to say miracles.— 
PITTS SANBORN. 

NEW YORK: —''Daily News''— . . . heartiest 
ovation of any performer this season.— 
DANTON WALKER. 

NEW YORK: — ''The New Yorker’ — ' 
astonishment at the miracles which he per- 


forms . . . —ROBERT A. SIMON. 





FY Cc SiVe 


~- ~~ WS w - 


MANAGEMENT 


BERNARD R. LABERGE, 
46th STREET, NEW YORK 


Inc. 


NOVEMBER-DECEMBER, 


WEST 


whether the pedal has been so strikingly 
used before. 
MINNEAPOLIS: — "' 
veloped into a musical magician. 
CINCINNATI: —"'Post"'— 
his left hand is unbelievable. 
DETROIT: —"'Times"’ . 
for his fine musicianship 
DETROIT: —"'News''—One 
ary music's most astonishing figures 


Tribune’ — has Ge- 


. the power of 


jost r aomuir 


of the 


contempor- 


HAVANA:—"E] Mundo''— . . 
corded him an extraordinary ovation 


. audience ac- 


2 NO EE CRT 
NOW BOOKING FOR 


1935, 


and JANUARY, 1936 
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ENGLISH CATHEDRALS DEVISE INTERESTING MUSIC 


Annual Organ Recitals and 
Carol Singing at Norwich 
Are Tribute to Work of Dr. 
Statham— Make Effort’ to 
Revive Famed Triennial Festi- 
val — Colorful Service at 
Southwark Memorable — 
Winter Promenade _ Series 
Led by Wood — Cochran’s 
“Streamline” 


By Basic MAINt 


ION. Feb. 1 It is not often 
the opportunity t 
columns the mu 
English cathedrals 
; come, for at Christ 


he | ipp experience Ol 
uj pecia Carol SCT VICE 
1 Ca 1, the other at 
. { eC t Lhe first Wa 
va cit ind carol sing 
g S ( t the hixtures O 
Phill onic Society. 
ct I the nne, long Not 
full, which was a 
ce of Dr. Heathcot 
tien the cathedral organist 
Philharmonic So 
Bach 
wae and 
Z t up with 
Thre 
wht rwal 
the rman 
um which 
t tualitie 
| inns 
o y ( ) « i 
St ul knowledg 
| \nglian 
' dows vith n 
‘ iling t wind 
eductive ton 
‘ ire yp 
t pel t 11 () 
the ngini 
irs which 1 
It l an ele 
D ness whicl 
it.ctural enviro! 
ind an element 
te (yusta Holst’ 
e Lullavy my Liking 
vhich has left its marl 
service is King 
(Garden, in an arrange 
Dr. Charles Wood 
nusic at Cam 
y ind whose vocal mu 
tudied by all who 
le [ was grate 
o. { ince of hearing Ed 
conductor of the local 
Orchestra, as soloist. In 
nt of Mendelssohn’s 
showed himself to 
‘ : warmth who also 
ue of restraint. 
Triennial Music Festival 
the subject of music 
g Not h, I should like to 
doe dail news of the famous Not 
\ il ch Triennial Music 
i] | ( nt Was illowed to 
x4 3 t the committee has 
et led that so honorabl 
- c fete should not 
etermined effort 
result ( this 1eet 
9 will be held again i1 
y i ler to attract visitor 


pe at \merica who do not 





been fixed for these four days 


making’, namely, in the 





ginning of October 
earlier date than usual has 
of music 
econd or third 


1 


week of September, that is to say, just 


Festival 

il ill be held in its old 
\ndrew’s Hall which is 

rie most stately of the many 

ld buildings for which the city of Not 


] 1 J 
vich is renowned, Sir Thomas Beecham 


fter the Three Choirs 


and the London Philharmonic have 


een engaged d the conducting will 
be equally shared by Sir Thomas and 
Dr. Statham The Norwich Festival 
Choru is already started its rehearsals 

the ev When | was in the city 
it Christmas, | heard that the singers 
re fully resolved to make Delius’s A 
Mass of Life one of the high-lights of 
the occasion For the benefit of any 
readers \merica who may be con 


Anglian 


| give here some of the 


templating a visit to this last 
least Of MUSIC, 
ilready been chosen 
Handel’s Hercules, 
Elgar’s Gerontius, Berlioz’s Te Deum, 
Bach’s Magnificat, Schubert’s Mass in 
\ Flat, Kodaly’s Hungarian Psalm, and 


Vaughan Wil- 


works that have 
lO! pertormance 


a new che ral Vo! by 
' 
liams. 

Che Southwark Cathedral Carol Service 
took place on Dec. 29, two days after the 
Norwich service Southwark is one ot 
those quietly influential places without 

of London would 


which the music-making 
be so much the poorer The Special Music 
Association there sets itself the task of 
giving each year five or six services which 
are devoted to the major examples of 
sacred music. They are given with ar 
augmented choir and with members of the 
| to come this year 
are pertormances Ol Elgar’s The King 
dom, Bach’s St. John Passion, and works 
by Holst, W. H. Reed and Vaughan Wil 
lian ry igh standard of taste and 


London Symphony. Still 


ims I € 


ittainment which arks these occasions 1s 


iefly due to the ideals of musicianship 
of Dr. ] [. Cook who is organist of the 
cathedral and is well known in all parts 
f England as an adjudicator 


The carol service was not without its 
istrionic side, but only the veriest Puri 
tal would have found that aspect ol it 
aggressive First, two carols were sung 


The Impressive Nave 

and an Exterior View 

of Historic Norwich 
Cathedral 





Chandler 
Dr. Heathcote Statham, Cathedral Organist 
at Norwich 


in the Choir of the Cathedral Then the 
lights were put out and, by the light of 
lanterns, the choir sang a_ processional 
carol (Puer Natus, a_ sixteenth century 
German example). Then at the west et 


of the nave, a carol was sung and a lesson 


read, From there the choir and clergy 
moved to the north transept, the Lady 
Chapel, the south transept and back agait 
to the Choir, appropriate carols being su 
at each station and during each procession 
For the Lady Chapel, for example, there 
were chosen Sweet Was the Song the 
Virgin Sang (from William Ballet’s Lute 
Book in the Library of Trinity College 
lublin) and a Lullaby from Willian 
yrd’s Psalms, Sonnets and Songs. 





| 
B 
| have des¢ ribed this occasion 1 
detail because services of church music 
imaginatively planned as this are rarely 
encountered This was an example whic! 
might well be followed in any wester! 
country and by any religious denominatiot 
For my part, I shall long remember 


for its beauty and dignity \ congrega 


nh Some 


tion filling the cathedral was the reward 


of those who had taken such great 
in preparing the service 
Only one event in the 
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SAN CARLO OPERA FORCES 
IN SIXTH MONTH OF TOUR 
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WILLMORE ano POWERS, 


2 WEST 45th STREET 
NEW YORK 


Presents Exclusively for Season 1935-36 





And Her Dancers 
* 


SOLOIST WITH THE BOSTON SYMPHONY 





Pops 


"Her grace and the fresh appeal of her original 
dances made her a favorite with the audience 
instantly and she was recalled for bows time and 
again.’ 

Boston Traveller. 


"The ensemble provided Miss Winslow with: 
Particular charm; Lively Spanish dancing; Gay 
and attractive Brittany numbers; sinuously and 
gracefully through the Hindu dances; Appealing 
youthful energy to the Sport Intermezzo, and 
moving dignity through the solemn strains of 
Handel's Largo.” 





Boston Herald. 


MIRIAM 


WINSLOW 








‘a 
J 











BEAL 


HOBER 


Soprano 


FELIX 


SALMOND 


Cellist 


JOHN GOSS 


and his 


London Singers 





“His performance marked him 
AGAIN A MASTER 


of his art.” 


“What a glorious voice this really is.” 


Returning to 
AMERICA 


November, 1935 


Boston Transcript. 


Olin Downes, N. Y. Times. 
The cool limpid quality of the 
Singer's voice was especially well -3 to 


adapted to the Mozart i ; 
ptec ‘ ozart group February, 1936 


Baltimore News and Post. Steinway Piano—Columbia Records 











CHARLES 


NAEGELE 


Pianist 





“A sensitive understanding—emotional 


depth.” Vew York Sun 
‘One of our finest native pianists.” 
The New Yorker. 


“Masterly style.’ London Times. 


“A musician of true temperament.” 


Paris Comoedia. 


Baldwin Piano 
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EUNICE 


HOWARD 


Pianist 
Recent Press Notices of Orchestral Appearances 
PHILADELPHIA 





“Another soloist received a cordial re- 
ception at the concert of the Philadelphia 
Orchestra—she was Eunice Howard, pian- 
ist. Miss Howard showed a tone of ad- 
mirable quality and a technique of great 
finish and smoothness displayed to par- 
ticular advantage in the cadenzas and 
more brilliant passages.” 


Samuel L. Laciar, Philadelphia Ledge 
"The soloist with the Philadelphia Orches- 


tra was an Ohio girl—Eunice Howard 
who displayed a pleasing tone and an 
assured touch in Grieg's only piano con 
certo. Poetic feeling and a good rhyth 
mic sense with a clearly defined lyric line, 
Miss Howard's performance evoked friend 
ly applause from the large audience.” 


Linton Martin, Philadelphia Inquirer 


“Eunice Howard played the magnificent 
Mozart in D minor and played it ex- 
tremely well. Miss Howard, a slender 
and charming girl, was a consummate 
Mozart player, negotiating the Mozart 
tricks and traps with easy skill. Her per- 
formance in an age when piano playing 


seems to be so much banging and ham- 
mering, was a distinct treat, and under 
her volant fingers, the concerto took 
ships, a brilliant bit of art. The soloist 
was given an ovation." 


Philadelphia Bulletin 


"Eunice Howard, soloist with Philadelphia 
Orchestra, proved an excellent pianist. 
Played with good tone, admirable rhythmic 
feeling and a technique which was ample 
for the difficulties of the composition. 
The concerto was well played, especially 
the cadenzas of the first and last move- 
ments, with their elaborately worked out 
contrapuntal passages scored a de- 
cided success, recalled many times." 


Philadelphia Ledge 


“Eunice Howard was the quest artist at 
the Pennsylvania Orchestra Concert. Her 
performance proved as pleasing and 
graceful as her personal appearance. She 
played the Mozart D minor concerto with 
a gentle simplicity and ingratiating lack 
of artifice winning a response which was 
more than cordial.” 


Philadelphia Record 


NEW YORK 





“Eunice Howard played the Beethoven 
Concerto with taste, rhythmic and tech- 
nical clarity.” New York Times 


‘As soloist with the Manhattan Orchestra 
Miss Howard's vehicle was the Beethoven 
Concerto in C-Minor, with cadenza by 
Sigmund Stojowski. She played with taste 
refinement, accuracy, rhythmic precision 
and a nice sense of phrase.” 

New York W orld-T elegram 


"The charming and seldom heard Third 
Concerto of Beethoven was played by 
Miss Howard with commendable grace 
and tone.” Vew York Sun 


"Eunice Howard's promised participation 
in Beethoven's Third Concerto drew an 
immediate interest. She has an excellent 
sense of rhythm, an undisturbing yet 
satisfactory technique and an appreciative 
response to phrase and nuance. Miss 
Howard played the cadenzas particularly 
well and showed us a lacy pianissimo and 
a delicate and musical touch.” 


New York World-Telegram 


"Played Beethoven's Third Concerto with 
almost flawless technique and a remark 
able perception of rhythmic values. The 
artist played Stojowski's cadenza with 
fluid brilliancy, while the other passages 
were clearly defined and with excellent 


DAYTON and 


legato. A splendid performance, char 
acterized by the finest musical taste.’ 
New York Staats-Zeitung 


‘The Schumann Concerto introduced 
Eunice Howard, an American pianist. She 
possesses good talents—style and techni- 
cal proficiency." Vew York American 


"The lovely concerto in A minor by 
Grieg was played by Eunice Howard 
who brought out finely the dreamy charm 
of the first movement and the buoyancy 
and grace of the finale." 

New York Evening Post 


WESTCHESTER COUNTY CENTER 
WHITE PLAINS, N. Y. 


In the Grieg Concerto, Miss Howard 
chose a work that calls for everything in 
the way of sound musicianship. All of its 
many difficulties were conquered with a 
technique that was well nigh perfect. 
She revealed the attitude of the true 
artist and considered herself merely one 
of Mr. Hadley's group blending in on 
the many pick-ups with orchestra to the 
fraction of a beat. Miss Howard made 
many new friends in her work revealing 
the mind of the musician to whom nature 
has given a thorough understanding for 
the life and spirit of music.” 


Yonkers Herald 
CINCINNATI 





"Eunice Howard has a really lovely stage 
presence, which incites immediately inter- 
est in herself. She is a thoroughly rou- 
tined pianiste, versed in the technic and 
history of her profession . . . it is pos- 
sible to say that musicianship, musical 
information, sound musical training and 
probably a great love of music are the 
things which have suggested to her a 
professional career.” 

Cincinnati Times-Star 


"Miss Howard's surprising technique and 
reserve of memory and interpretive powers 
are deserving of admiration. Schumann 
was warmly alive and fluently expressive in 
tonal splendor and colorful phrasings, en- 
hanced by a sympathetic and flexible 
background of orchestral color . . . ac- 
corded an enthusiastic reception.’ 
Cincinnati Enquire 


. captivated her hearers. She is one 
of the most satisfying of the present-day 
pianists.” Dayton Herald 


. . . definiteness of touch, beauty of tone 
and sincerity of feeling."Dayton Journal 


"Haydn's concerto was played with de- 
lightful charm and clarity. The rapidity 
of movement of the technical design was 
executed with finished ease and grace. 
The DeFalla evidenced a sincerity of fine 
musicianship. Climaxing an admirable 
display of technical resources was Miss 
Howard's rendition of the Schumann con- 
certo, a rendition of refinement and ac- 
curacy.’ Cincinnati Enquirer 
". . . emphasizes her right to be classed 
among the musical elect." 
Dayton Daily News 
"Seems at all times to be the master of 
her instrument, displaying beauty of tone 
a nice sense of phrasing and a wealth of 
power in her slender arms and hands. 
Played the Haydn Concerto with the 
simplicity it requires, the Schumann Con 
certo with the expression and warmth it 
calls for, and the DeFalla "Nights in the 
Gardens of Spain" with a clear under 
standing of the modernistic impressionism 
of the work . . . an artistic performer with 
an ingratiating stage presence.” 
Cincinnati Post 











MAJOR EVENTS HOLD 
ROCHESTER INTEREST 


American Composers Concert 
Under Hanson Tribute 
to Lamont 


RocHESTER, Feb. 5.—Three important 
musical events claimed the attention of 
music lovers this week, and all three 
were attended by large audiences. The 
first was a program of Spanish dances 
by La Argentina, assisted by Luis Gal 
ve, pianist, at the Eastman Theatre on 
Jan. 21, under the auspices of the Col 
lege Women’s Club which is a brancl 
ot the American Association of Univer 
sity Women and takes an active part in 
the community’s educational and recrea 
tional life. Mrs. Franklin A. Knope 
and Mrs. Phil E. Needham were tw 
of the committee that made the dane: 
event both a social and financial Suc 
cess. Mme. Argentina presented twelve 
dances, each in a different costume. most 
of them with castanet accompaniment 
the Spanish music expertly plaved by 
Mr Galve Mr Galve plaved some 
solos, and both he and the dancer wer: 
enthusiastically encored 

On Jan. 24, at the Eastman Theatre, 
the thirty-sixth concert in the tenth s 
on of the American Composers Series 
was presented by Dr. Howard Hanson 


conducting the Rochester Philharmonik 


The concert was tribute to Major 
Felix Lamond of the American Acade 
my in Rome, who is in this country at 


present. but who was prevented through 
illness from attending the 


ogram was the on 


gusteo Orche stra, Dy Hans¢ n cor luct 
ing, in Rome in Mav, 1923, at the fi 


concert of A me rican comp¢ sitiannc 
orchestra viven in that city 
The program as plaved in Rome con 


sisted of Dr.. Hanson’s Nordic Sv1 
phonv Randall The mpson’s i 
Cothurnus, and Ballade, King Estmers 


for two pianos and orchestra bv Lee 
Sowerby. the two pianists at this time 
heing George MacNabh and Harry 
Watts, both embers of tl Eastm 
School of Music faculty Th rder t 
comply with th request f tl National 
Rroadcasting Company. the prog 
was enlarged to include a compositiot 
bv a fourth Fellow of tl Academy 
George Herbert Elwell nd a Suite 
from his ballet The Happv Hvpocrit 


was presented as the opening number 
Before the final number, the audience 
heard the voice of Maior T rmond 
broadcast from Radio Citv. i 
explanatory talk on th Ame 
Academy and a tribute to Dr. Hanson 
ind his efforts on hehalf of Americar 


composers 
Novelties Well Received 
Dr. Hanson made his usual com 
ments before each numbet ind =the 


vudience which filled the theatr« t 


yverflowing enjoved as usual his succinct 
and often humorous remarks n the 
music The Sowerby Ballade was a 
first Roche ster pet form nce lth of} 
the orchestra had performed it f re 


under the baton of Albert Coates so 

vears ago. when Mr. Coates took the 
rchestra to New York for a perform 
ince there. The soloists, Mr. MacNabt 
ind Mr. Watts. plaved their parts most 
brilliantly and shared with the compos 


eT who was present the conductor al d 


the orchestra in the pr if nged applause 
ifterward Mi Thompson was. alse 


present to recetve the ‘ ray rreetit 


of the audience after the playing of his 
very charming Pierrot and Cothurnus 
and, of course, Dr. Hanson was warmly 
greeted after the playing of his Sym 
phony No. 1. 


The duo-pianists, Guy Maier and Lee 





Dr. Howard Hanson, Who Conducted the 
Thirty-Sixth American Concert in Rochester 


D 29 1 1 1 
5 delighted a tat 


the Eastman 
1 


re audience at 
Theatre on Jan. 25, with 
i va 1 progra anging from Ernst 
Bacon’s Wastin’ Time and the Arkan 
ller, arranged by Mr. Patti 


to the Fantasy and Fugue in A 


mT 


iTave 


Minot { Bach irranged ror two pianos 
Harold Bauet The enthusiasm of 
len ught ) vher t en 

Mary Ertz WIL! 


Lehmann Sings at Ann Arbor 


ANN ARBOR, Feb. 5 The sixth con 

the fittv-sixtl innual Choral 

I Series was given betore ica 

iuidience in Hill Auditorium on 

25 | Lotte Lehmann, soprano 
initial group of lieder by Mendel 

ssohn w followed by Rachmaninoff’s 

In the Sil Night and three 

"? es by Gretchaninoff 

Most suited to the singer’s voice was 

Gg by Schumann, and least ippeal 
e were the three final works by Sa 

I Balogh and Cadman \ Wagner 
iria would have bee velcome inclu 
$101 H. M. C. 


Philadelphia Art Alliance Sponsors 
Contest 


Feb. 5 The Phila 


PHILADELPHIA. 
1: 


Iphia Art Alliance is sponsoring a 
ontest, the award to go to the com 
ser of the best work written for 
en's voices of three or more parts, 
‘appella or with accompaniment, with 
without incidental solos. All con 
stants shall be American citizens and 


composition must be submitted that 


is previously been performed or en 

red in anv other contest Entries 

be sent to the Philadelphia Art 

\lliance, 251 South State Street, before 
Oct. 1. 1935 


Bach Society Gives The Messiah 

New ORLEANS. LA Feb. 5.—The 
Bach Society, a unit of the Loyola Col 
lege of music, gave Handel’s Messiah in 


Holy Name School Auditorium on 
14. The soloists were Eola Berry 
Henderson. sopran Elisabeth Wood 


ntralto: Maynard Klein, tenor, and G 
Lal pbell Cooksey bass An orchestra 
-onducted — by Ferdinand Dunkley 
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CHICAGO—DETROIT—MONTREAL 


Unanimously Acclaimed 


JEAN 


TENNYSON 


Lyric Soprano 


CHICAGO GRAND OPERA COMPANY 
SAN CARLO GRAND OPERA COMPANY 


CHICAGO 


JEAN TENNYSON SINGS WITH CHARM 
AND PURITY IN DEBUT AS MIMI 


Miss Tennyson has a voice of unusual charm 








and purity and sings with finish, intelligence, 
Her delicate, 
fragile loveliness makes her an ideal Mimi. Her 
success with the audience and the cognoscenti 
was immediate. . . . 

Herman Devries, Chicago American, Dec. 10, 1934. 


JEAN TENNYSON ACCLAIMED 
IN OPERA DEBUT 

She is one of the loveliest women who ever 
faced the footlights. Miss Tennyson's voice is 
a pure, unforced lyric soprano of that silvery 
timbre that is typically American. She did well 
by Mimi's opening aria and carried the ensuing 
duet to its ultimate high C with impeccable 
fidelity to the pitch and tasteful definition of 
style and mood. The audience loved her. 

Glenn Dillard Gunn, Chicago Herald, Dec. 10, 1934. 


JEAN TENNYSON, GRACE MOORE 
CHARM HEARERS 
Miss Tennyson as Mimi in La Boheme justi- 
fied herself both as singer and personality of 
the operatic stage. She has a voice with both 


beauty and quality in it, one that takes the high 
ranges of the score with complete ease and 
gives warmth and vitality to all its song con- 
sidered as a dramatic medium. She was a 


tremendous success with the patrons. 
Edward Moore, Chicago Daily Tribune, Dec. 10, 1934. 


JEAN TENNYSON GIVEN OVATION IN 

CONCERT AT BRITISH-AMERICAN FETE 

Fine voice, perfect expression and complete 
fidelity to pitch is Miss Tennyson's basic oper- 
atic equipment, but her imagination gives 
sparkle and distinction to her voice. Further, 
in poise, in authority, in small details of taste, 
she displayed mastery over the collateral ele- 
ments of her art as flawless as the pearls she 
wore. 


Dempster MacMurphy, Chicago Daily News, 
Nov. 19, 1934. 





and excellent Italian diction. 









































LOTTE LEHMANN AND JEAN TENNYSON 
WIN OPERA HONORS IN SATURDAY'S 
PERFORMANCE AT CIVIC 
Miss Tennyson has beauty, a clear soprano, 
respect for the pitch and an endearing quality 

that makes audiences capitulate on sight. 











Claudia Cassidy, Chicago Journal of Commerce 
Dec. 10, 1934 


° 


MONTREAL 





Undoubtedly one of the comliest Marquerites 
gracing the operatic stage, Jean Tennyson was 
very noteworthy. Displaying an easy grace in 
all her movements and complete command of 
her vocal range Miss Tennyson gave a par- 
ticularly fine rendition of the jewel scene. Her 
crystal-clear tone and infectious charm com 
pletely won the hearts of her audience. 


Vontreal Daily Herald, Sept. 21, 1934. 


Miss Tennyson's Marguerite was one of the 
most intelligent pieces of operatic acting seen 
this week so far. In the garden scene she made 
of Marguerite a naive and genuine Gretchen. 
Her bearing was unforced and her singing often 
as natural as talking. Her voice is beautiful to 
hear. 


The Gazette, Montreal, Sept. 21, 1934. 


Jean Tennyson brought to the part of Mar- 
guerite her beauty and the charm of her acting. 
In her various arias she displayed a voice of 
great beauty. For this debutante we predict 
a great career. 


La Patrie, Montreal, Sept. 31, 1934. 





The authoritative acting of Leon Rothier as 
Mephisto and the blonde beauty of Jean Tenny- 
son as Marguerite, added greatly to the suc- 
cess of the performance. Méiss Tennyson is not 
only beautiful to see, she sings with charm and 
intelligence. 

The Canada, Montreal, Sept. 21, 1934. 


_ 


DETROIT 


Miss Tennyson sang and acted the role of 
Marguerite with keen insight. Her voice is 
extremely pleasing, of a lyric quality, especially 
in the middle register, that won her a host of 
admirers. 

Detroit Free Press, October 29, 1934. 


Jean Tennyson Saturday afternoon proved 
the loveliest looking Marguerite this town has 
seen in many a year and few have ever sung 
the role here as well. 

Miss Tennyson, still young in her career, has 
a lyric voice of smooth texture and a glossy 
sheen, and she knows what to do with it. 

Detroit Evening Times, October 29, 1934. 


Saturday afternoon was "Faust" with a new 
Marguerite, who made a big impression on a 
big audience. 

Her name is Jean Tennyson and, if she is not 
the prettiest Marguerite in history, she is cer- 
tainly the prettiest within the memory of the 
oldest inhabitant. It is said that she was once 
with Ziegfeld—an easy thing to believe—and 
she has pursued her post-Follies career with 
enough purpose and endowment to sing a big, 
taxing operatic role very well indeed. 

Detroit News, October 29. 1934. 


Reengaged Chicago Grand Opera Season 1935-36 


Management 


H. B. SCHAAD, 515 MADISON AVENUE, NEW YORK 
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John McCormack ana His Late Manager, Denis F. Mc- 

Sweeney, Taken Several Months Before the Latter's Death. 

On Mr. McCormack's Forthcoming Tour of the Pacific Coast 

He Will Sing Wilfred Sanderson's Song, Friend O' Mine, 
as a Tribute to Mr. McSweeney 


Scotti—The popular Metropolitan baritone, An 
tonio Scotti, who retired two seasons ago and wh 
is spending the winter in New York, celebrated hi 
seventy-ninth birthday with a group of his triend 

1 Jan. 25. 

Fiedler—Those who remember the Boston Syn 
hony between the years 1908 and 1912 will be inte 
ested to learn that Max Fiedler, the orchestra’s cor 
ductor during that period, recently celebrated 
seventy-fifth birthday in good health. 

Oberhoffer—A portrait of the late Emil Ober 
hoffer, for many years conductor of the Minneapoli 
Svmphony, has been placed in the music departm«e nt 

f the University of Minnesota as the gift of his 

re Mr. Oberhoffer created the chair of music at 
the university. 

Read—The Mendelssohn Glee Club of New Yorl 

vited the audience at its recent concert to join in a 
ribute to Josiah Clarke Read, who completed on that 
occasion his fiftieth year of consecutive service as a 


member of the club. Mr. Read’s first appearance 
vith the club was at its concert in Chicke ring Hall 
on Feb. 17, 1885. Now, in his ninetieth vear, he is 
still active in the second tenor section. 

Mitchell—T h« young American violinist, Viola 
Mitchell, who is making her first tour of this countrs 
lay at the White House following her appearanc: 

the Malipiero Concerto in Washington with th 
National Symphony under Hans Kindle1 During 
her stay in the Capital City she will be the guest of 
Mrs. Elizabeth Sprague Coolidge at a reception 11 
her honor 

Malipiero—A new opera based upon Shakespeare’ 
lulius Caesar is being composed by G. Francesc: 
ipiers He is condensing the original play but 
every word of the libretto will be Shakespeare’s ow1 


\fe cae 
Vit Malipiero was recently received by fenito 


Mussolini, who expressed great gratification that th: 
pera will be dedi ited to him 

Hanson—The first Rochester citizen to be so hon 
red Dr. Howard Hanson, director of the Eastman 


‘al 


School oT Music, was recently elected to membership 


of the National Institute of Arts and Letters. 


| 


ley Breese Morse, inventor of the telegraph 
Walter Morse Rummel, pianist composer, has just 

leted a piano concerto with the title. Morse 
It is said the motto upon which the work is built is 


the fiect tal ne ] i 
€ irs t¢ egrapn me 


ar ssage sent between Baltimore 
nd Washington, in 1835: What Hath God Wroucht? 


has been invited by President and Mrs. Roosevelt to 


Rummel In honor of his grandfather. Samuel 





aE. 
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What They Read Twenty Years Ago 


In Musica, America for Pebruary, TIS 








Then as Now e 


American Contralto 
Company, with Her Children in a Domestic Moment 


Louise Homer, Member of the Wetreeciiter Overa 


Let +2 Right "atterne, Wme. Memer 


Hester, Ann and Louise. Katherine and Ann are Twins. Louise Ninw Wires. Eevrest Stires, J: 


When Mourning Was Mourning Prophet an “Mat? 
The Paris tl 
day of mobilization, remains close 
No one would put on dress 
and go to heat 
German troops 
France. 
War Songs 


Opéra, closed o1 


music as long 
hold a parti 


fre Born, Not Made 

Seeking for somethin hetti \ 
than Tipperary for th 
British arn t sing, an as 7 
blage of musicians ha hem amit! “ow 
sioned Kipling to writ 
songs. An 
distributing Welsh war ; - 

’ wmnong 


a a ' 
Hat ney by 


ardent Welsh ft 


the me 
used and tl 

ess of Tipperary 

1915 4 


Federated Music Clubs Biennial 


argo, N. D., all on M 


Chorus, | : 
Unless otherwise specihed ' ’ 


day, April 29 
its take place at the Belley 
Hotel , ! HIT 

Che contest 
be held by 
Music Clubs 
\ssociation 


evel u¢ strati iT I ’ 
finals for young artists wv un i wi 
the National Fed Ta 
and the Schubert Men lé } ) 
Inc. on the night of April 2¢ er 
will be conducted by Elmet I 
Ottaway national 
hairman; Mrs. Ernest 
te chairman; Mme 
‘ kowski and Mrs. Byrl Fox Bacher 
nittee members 
Junior organizations and 

nd fostering of music in yout 

argely in the general program of the ning mil < 

vention week The sessions ll 3 1 ~ T 

many discussions and conferences both wit rtm ' 1c 

regard to the 

business affairs of primary ncern 1 rve mil <a. ner 

members of the National Federatior Phet fat atl ' : iT ‘ 

vill be a forum for church eu 

noted organists and distinguishe 1 re Hehevie-NITs 

will 


music 1n 


They 


tive 


James exec 


Hutches ude ' 


Ollon Samarnt “ft rH ! t 


1 the edu + at 1 } j ; 


development of musi t irche : t 


speak Leading subjects su ATIC} Ut 
FERA projects 
gQrams, state surveys t mu a £ i 
- will be brought forward nt lis iT ; @ gus 
panels I 
In the 
young 


National Federatior Val 1 i 
artists’ contest, $1.000 will be ¢ 

the winner « 
classifications 


4 to 


t first rat 


and $500 t the best im that T cxpe 





Lik nam + 
| rit. names of 


ne 
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Bach, Handel and Scarlatti 


(/llustrations on page 7) 
the leagues between Leipsig and Halle, 


solely for the purpose of greeting “the 


and Handel have 
and not 


Bach 


associated tor so long 


een 


the exclusion of puns on the German’ great Handel,’ whose fame was so im 
ings of their names—that it is not measurably superior to his own; only to 
‘ising to find them being saluted find that the London idol had ended a 
twin brothers in the year that brief visit to his old mother and had 

he two hundred and fiftieth an- moved on. One level look between 


sarv of their birth, without reter those great eyes would have meant such 

iny other composer who may a meeting of genius as perhaps the 

rst seen the light in this same world has only known in the frightened, 

Still. Domenico Scarlatti was stammering visit that Schubert is sup 
nuch f a figure to be slighted posed to have made to Beethoven. 


Bach little better 
after he became 


Handel was a king, 
than a 


letelvy in the celebration, today, of 


1685 meant to music. Handel was retainer, even 


senior of the three. a February a cantor But if the world underrated 
Bach opened his eves in March, the one in his own day, while it gave 
Handel was one month and thre full homage to the other, the rediscov 
Scarlatti, remote from th ery of Bach was followed by some 

Halle and Eisenach, measure of neglect of Handel There 


first gleams of Neopolitan is a glory of music in the Handel operas 
» te October, when, pre ot which most people today are as ig 
oth Handel and Bach were norant as their sires of the era before 
9 ] wer the floor Mendelssohn were ignorant of Bach 
, est lived the longest Bach. No possible reason exists to exalt onc 
nus ntrarius’ of many a pro such genius at the expense of the othe: 
hly dispute, gave up the hese are twin peaks, but far from 
‘psig when he was 65 identical ones. To the everlasting ben 
; + to illustrate the legend, efit of mankind, the music of Handel is 
Nan nd die.” took his last look not the music of Bach. In acknowl 
his birth when he wa edging this benison of difference, a 
le] n total eclipse” like his thought may well be bestowed also on 
the final darkness of the Italian who flourished in the sam 
dv sightk eves after vears—with gratitude that he. too. 
when he was thre wrote in his own way; not as another 
The same “eve Handel or another Bach, but with the 
osed to have attended impetuous, piquant, racy and ever-ele 
Handel in his roving gant mastery of Domenico Scarlatti 
e. Bach, too, died blind O. T. 
fandel was in Italy, as 
‘ ie became the lor . | 
prt agg Foros: Events in ltaly 
. The Cardinal Ot 
P ung Domenico, i] (Continued from e 12) 
th llustrious Al an Catania but every town enjoying an opera 
ete t the devil of i season has fulfilled the national and po 
ertain§ circl in litical duty of including a Bellini opera 
It was “touch and on their* programs \t Kavenna Norma 
on the harpsichord, has been given, also in Genoa and Turin 
rigid training of old lhe San Carlo in Naples have chosen 
sim. ee ma . Capuletti and Montecchi, and Sonnambula 
Halle, Handel proved hin lhe Scala in Milan has also given Son 
pel I I the organ natl bula leatro Reale dell’¢ per 1 if Rome 
ing Bach in that has teatured Beniamino Gigli Pirata 
/ vhen Handel and Scat Naturally it is his native town of Catania 
ne their virtuosity in that will have an entire Bellinian season 
1 but recently gone to giving all the above opera ind Beatrice d 
usily vriting roan Tenda as well, and ery wisely the suc 
* son. Withelm Fried cess of this all-Bellini cycle has been _en 
trusted to the admirable direction of Gino 
come into the world — \farinuzzi. Tldebrando Pizzetti, at the re 
ry of his marriage to quest of the National Committee, is edit 
His own famous con ing a Bellini book, which will contain 
vith the French organ monographs, essays and studies by well 
not to exalt him as known writers of all nationalities. Two 
iwht vears latet films, with music, are already in course 
: - t6 show that ‘th of production. One will be a romantic and 
Roe Scarlatti evet not over-exact Bellinian story called Casta 
Diva with Bellini musical illustrations 
i AS ull German, Che other will he a very exact and educa 
it e of his prince tive film on Bellini wherein music has the 
it now part ot principal role \ new musical season has 
i Scarlatti, though he brought closed doors at the Teatro La 
' hy is born. was a great Fenice in’ Venice, no prospect of spring 
: mesic in Poland. symphonic concerts, and death to hopes of 
ag er Hi a permanent Venetian orchestra Cw 
? made ail modest chamber music societies have 
' . — ' hong Ba truggled to give some music, but whoever 
, oubt the choir feels the real need of it must wander away 
Germany of that day would from St. Mark’s 
beet lou xperience for thi 
he_olurnn rd of the south. with Copland Appointed to Harvard Post 
ind sixths, his wide \aron Copland, American composer 
tricate hand-crossing who has been appointed lecturer on mu 
1ade the harpsichord sic at Harvard University, leaves for 
lay of sun upon his Boston shortly to assume his duties 
there His first Symphony, performed 
e wistful story is for the first time ten years ago, will be 
Handel; strange that played this season by the Boston Sym 
have met; wistful phony according to an announcement 
1 tyusrice have tramped made by Dr Serge Kous evitzky 
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Chicago’s Music Life Maintains 


Opera Concludes Memorable 
Season Including Revivals and 
Novelties—Symphony, Now in 
Forty-Fourth Season, Contin- 
ues Schedules of Long Stand- 
ing Under the Baton of Fred- 
erick Stock — Distinguished 
Soloists Appear—Possible Res- 
toration of Ravinia Opera 
Rumored—Civic Music Asso- 
ciation Sponsors’ Important 
Activities 





By Apert GoLpDBERG 


HICAGO Feb 5 Musi il ac 
tivity in Chicago has maintaine | 


a brisk and merry pace 1 OuUs 
out the first part of the season, a pac 
which shows but slight signs of relax 


ing before the traditional wind-up oft 


concerts and recitals in late Sprir 


* 


Dema E. Harshbarger, President of the 
National Civic Music Association 

Che opera, it is true, has already run it 

course, and the powers that be, meaning 

chiefly Artistic Director Paul Longon 


are already planning, weighing and 
considering the many factors that must 
enter into the resumption of another 
season of operatic endeavor Chat just 
past was of six weeks duration. It was 


studded with a highly interesting display 
of new artists—most of them of Ameri 





Grace Denton, Chicago Concert Manager 








Frederick Stock, Conductor for the Past 
Thirty-One Years of the Chicago Symphony 


can origin—and a laudable attempt to in 
ect new ideas and procedure into th 
Sta rep rtoire 


times were not auspicious [ot 
ovelty, vet there was a memorable re 
val Ricl | Strauss’s long banned 
: th Jeritza in the tit] le and 
g new t by Nicholas Remis¢ 
\n vesture tow ird progress 
I ole evening of modet 
t inh | Rut | ive ind asso 
ites, with two world premiere \aron 
‘ oplat d's Hear Ye ! Hear Ye, and 
ues lIbert’s Gold Standard, con 
ucted by Rudolph Gar Of the ne 
irtists, Giuseppe Bentonelli, Hop 
H \Myroi Dunean Franca 
si g Mari Bar (guido Guidi and 
\n1 roused the st interest 
ere ere besick uch Ste rling lavol 
g ~ | t} \I T) ( Or (5] | | tte 
iz al Elis Rethbet Charle 
Hacket loh | Gasser, Pasqual 
\ t Sonia SI i, Chase Ba 
o. M leritz Hilda Burke I 
Pin Elsa Alsen, Lauritz Melchi 
Virgilio Lazza Cari Morelli and 
lohn Charl (Thomas. Among the con 
luct Gennaro Papi remained a great 
favorite ind Fre lerick Stock’s appeat 
ince to lead two performances of Tris 
n und Isolde sulted in enthusiastic 
Cvatior 





Daguerre 
Harry Zelzer, Who Has Had Recent Success 
as an Impresario in the Chicago Field 








Paul Longone, Artistic Director of the 
Chicago Civic Opera 
But the excitements of opera can 
never supplant that permanent, steady, 
nourishing diet of the musical best 
which is dispensed by the 
Symphony Orchestra now in its forty- 
fourth season, and, despite the storms 
that now and then rage about it, appat 
ently, as firmly established as the rock 
of Gibraltar. The orchestra continues its 
long standing schedule of twenty-eight 


Chicago 


lhursday-Friday concerts, twelve Tues 
usual quota of 
Fred 


conductor-in 


dav matinees, and the 
Pops” ind ( hildren’s 


erick Stocl 


concerts 
continues is 


cl eT, a post which he has held now ror 


thirtv-one years, surely a record to chal 


lenge attention. Sharing 
with him is 


DeLamarter, who won a vast audience 


responsibility 


his verv able associate, Eric 


tor himself when he conducted the or 
chestra’s twice daily concerts it the 
Swift Bridge of Service during the 1934 


Centurv of Progress [-xposition 


Perhaps the outstanding event of th 
remainder of the symphony season will 
be Bach’s ot Matthew Passion, to be 
presented with the assistance of the 
Apollo Club under Mr. Stock’s 
ship at the regular concerts of April 18 
and 19. This will be the final event of 
the current celebration of the two hun 
dred and fiftieth anniversary of the con 
poser’s birth 


leadet 


Soloists engaged for the 


occasion are: Claire Dux, Katherine 





Arthur L. Wisner, Head of the Chicago Office 
of Columbia Concerts Corporation 


Brisk Pace 


Civic Orchestra, Under Eric 
DeLamarter, Carries on Valu- 
able Work—Chamber Music 
Committee Sponsors Noted Or- 
ganizations—Choral Societies 
Present Outstanding Oratorios 
—Women’s Symphony Gives 
Successful Series — Concert 
Managers Have Active Year— 
College Groups Heard in Fre- 
quent Appearances—Plan St. 
Matthew Passion 

Meisle, Frederic Jagel, Fred Patton an 

Chase Baromeo. Soloists vet to be heard 

with the orchestra are Myra Hes 

Viola Mitchell. Josef Hofmann, Na 

than Milstein, Mischa Mischakoff, Joh: 


Weicher, Vladimir Horowitz and Ossi 
Gabrilowitsch. Henry E. Voegeli, mar 


ager of the orchestra, will also present 





Henry E. Voegeli, Manager of the Chicago 
Symphony 

recitals by Horowitz and Milstein, 

March 10 and 24, respectively. 


[he third major enterprise of musi il 


Chicago, Louis’ Eckstein’s Ravin 
Opera, continues to be the subject 01 
many rumors and much fond hop 
limes change, and much of the past ha 
been swept away, but no music love 


(Continued on page 113) 





Bertha Ott, Chicago Concert Manager 
























(Continued from page 112) 
: vho has felt the spell of the unique 
opera house in the woods is ever like 
lv to forget those charmed evenings of 
opera under the stars. Mr. Eckstein, it 
may be reported, is still watchful, and 
awaiting as eagerly as anyone that for 
y tunate turn of events which will make 








: Eric DeLamarter, Associate Conductor of the 
Chicago Symphony and Conductor of the 
Civic Orchestra 


rtoire for young professionals is ev! 


enced bv the fact that over one ht 
red of its graduates now hold position 
the leading orchestras of the coun 
Nearly thirty members of the Chi 
igo Symphony Orchestra. including 
I uited from 


ve first chair men, were rect 
Orchestra. Last season ov 


Civic 
entv of it engaged 


Mem 


estra 1S DV 


S gTa luates were 
various symphony orchestras 
I Civic Orch 
examination only It is 


sections under members of 


rship in tl 
petitive 
trained in 
Orchestra and 
rehearsals under Mr. Del 
conducting 


to mem 


he Chicago Symphony 
general 
marter. Classes in theory 

lusic are ope 

: ers who qualify. The concerts of the 
Civic Orcl ents. The 
rt of the season was on Jan 

\ 7. and others are listed for Feb. 24 


ana 
nd March 31 


{ hal, chamber n 


estra are popular e\ 


rst conce 


Chamber Music Groups Active 


Chamber music is also well represe 
ed on the musical calendar. The Chicag: 
Music Committee sponsors 
three concerts in the foyer 
Hall. The first of these was given by 
he Mischakoff Strin ( Mischa 
Mischakoff and Samuel Thaviu, violins: 
Milton Preeves, viola, and Daniel Sai 


lenberg, ‘cello), and this grout 


nt 





Chamber 


t ( Irche stra 


os 


g Quartet 








heard again on March 19. The Phil 
harmonic String Quartet (John Weich- 
er and Robert Quick, violins, Walter 
Hancock, viola, and Richard Wagner, 


‘cello) will play in this series on Feb. 19. 


Che Joseffer String Quartet is offering 
a course of six chamber music even- 
ings at the Cordon Club, of which three 
remain, to be given on Feb. 17, March 
17 and April 21. The Amy Neill String 
Quartet is also heard in occasional con 
certs. 

The \pollo Club, Edgar Nelson, con 
ductor, is devoting the main part of its 
season to two great Bach works, the B 
Minor Mass and the St. Matthew Pas 
sion. The first of these has already been 
heard in conjunction with the Chicago 


Symphony Orchestra, and the second 
will take place on April 18 and 19 
Earlier in the season the Apollo Club 


presented its annual Messiah under M1 
Nelson’s baton 

The Marshall Field and Company 
Choral Society, also under Mr. Nelson’s 
leadership, will give its annual concert 
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on April 24, with Richard Bonelli as 
soloist. The program will be miscellan- 
eous in character. 

The famed Paulist Choristers, under 
the conductorship of Father Eugene 
O'Malley, will give their annual con 
cert in Orchestra Hall on April 30. 
he program will be composed entirely 
of request numbers from the repertoire 
of the chorus. This concert will be for 
the benefit of the Paulist Choir Sum- 
mer School at Land O’ Lakes, Wis.. 
and will inaugurate the thirty-first sea 
son of the choir. During the Easter 
holidays the choristers will make a two 
weeks’ tour through Illinois, Indiana, 
Missouri and Kentucky. 


Choral Events Scheduled 


Other choruses will be 
in annual spring concerts are the 
Singverein, the Bach Chorus, the Lu 
theran Teachers’ Chorus, the Chicago 
\ Capella Chorus (on May 1 at Or 
chestra Hall), the Chicago Symphonic 
Choir, Walter Aschenbrenner, 


which heard 


conduc 
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Midwest Metropolis Enjoys Brilliant Season 


tor (on April 7), the Mendelssohn Club, 
the Illinois Bell Telephone Choruses, the 
Welsh Male Voice Choir, and In and 
About Supervisors’ Club. 

The Women’s Symphony Orchestra 
has enjoyed a very successful season of 
concerts at the Studebaker Theatre un- 
der the direction of Ebba Sundstrom. 
Three programs have already been given 
and three more are scheduled for Feb. 
10, March 10 and April 14, respectively. 
At the Feb. 10 concert, Lois Bichl, first 
‘cellist of the orchestra, will appear as 
soloist and Rudolph Ganz will conduct 
his Animal Pictures. 

Che Chicago Business Men’s Orches 
tra will also be heard in a concert at 
Orchestra Hall on Feb. 17 under its new 
conductor, George Dasch, and again on 
May 9 in Orchestra Hall 

In the field of management, 
Bertha Ott has enjoyed a busy season. 
Her calendar still lists Estelle Berne, 
soprano, Feb. 10; Stell Andersen and 


concert 


(Continued on page 116) 





» will be 





CHICAGO MUSICAL COLLEGE 


RUDOLPH GANZ, President 
LEON SAMETINI, Vice-President 


RUDOLPH GANZ 


INTERNATIONALLY KNOWN PIANIST, CONDUCTOR 
AND COMPOSER, WILL BE AVAILABLE DURING THE 
ENTIRE FIRST AND MAJOR SESSIONS OF THE 


SUMMER MASTER SCHOOL 


May 13 to June 22 . 
JUNE 24 TO AUGUST 3 


Mr. Ganz will give private instruction and hold Gen- 
eral Musicianship (Repertoire-Interpretation) as well as | 
Teaching Teacher's Classes, with himself at the piano. 
There will be a special course in the Art of Conducting. 
Mr. Ganz will also lecture on Music History. 


Other Master-Teachers announced for the Major Summer Session 
Alexander Raab, Leon Sametini, Graham Reed, Isaac Van Grove, Flor- 
ence Lamont Hinman, Arthur Olaf Andersen, Nellie Gardini, John 
Carre, Gustav Dunkelberger, Max Fischel, Franklin Madsen, Victor 
Chesnais, Eric Sorantin, and others. 


Write the Registrar for The Summer Master-School Bulletin | 


CHICAGO MUSICAL COLLEGE 


64 East Van Buren Street, Chicago 





GUSTAV DUNKELBERGER, Dean 
HAROLD E. RAY, Business Manager 


MAJOR SESSION 


First Session 





are: } 
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IN THE MUSICAL SPOTLIGHT 





Lily Pons, Soprano of the Metropolitan Opera; David Ross, Announcer (Left), and André Kostelanetz, 
Orchestra Conductor, Play Stellar Roles in the Chesterfield Radio Series Recently Begun by Miss Pons 


bd 
mB 


Chattanooga News 





Keystone 
S. Hurok, New York Concert Manager (Right), and L. E. Behmyer, Who Is in His Fiftieth 
Year in the Managerial Field on the West Coast, Meet in Los Angeles 





February 10, 1935 


FROM COAST TO COAST 





Snowbound in Her Home in Riverdale, N. Y., Elisabeth Rethberg 
Metropolitan Opera Soprano, Got Out Her Skis and Broke a Path 
to the Road While Her Neighbors Hugged the Fire 


Left Dalies Frantz, Young 
American Pianist, at the Read 
House in Chattanooga, Tenn. 
Where He Gave a Concert on 
January 31 From Left te 
Right: H. K. Hooks, Jr., East 
ern Division Manager of Com 
munity Concerts Corporation 
Mrs. Blinn Owen, President of 
the Chattanooga Music Club 
Community Concerts Corpora 
tion; Mr. Frantz, and Mrs. J 
Frank Cheek, President of the 
Tennessee Federation of 
Music Clubs 


Be 





Ethe! Barlett and Rae Robertson 
Duo-Pianists, and Dr. Hans Kindler 
Conductor of the National Sym 
phony, Outside Constitution Hal } 
Washington, D.C., with Mary Bruce 
Howe Whose Concerto Was Given o 
Its World Premiere by the Two 
Pianists and the National Symphony 
on Jan. 13 


A. 
oe ae 
Phy’ 
7 
4“ 





Sov Foto 
Paul Robeson, Noted Negro Baritone, Was Among the Guests at the Festival Celebrating 


the Twentieth Anniversary of the Kamerny Theatre in Moscow From Left to Right: A. J. 
Tairoff, People's Artist of the Republic: Mr. Robeson; Alice Koonen, People’s Artist of 
the Republic; Sergei Prokofief#f, Composer, and the Artist, Kusnetzof 
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LEGENDARY FIGURES IN CHICAGO RECITALS 


Kubelik and  Chaliapin 
Heard — Chamber Music 
Gains Prominence 
Cuicaco, Feb. 5 Jan Kubelik, 
hom legend credits with the greatest 
popular success in Chicago of any con 
cert artist during the years ot 
- century, returned after a retirement 
t hiteen years to give the first Ameri 
current tour at 
lon Jan. 20. The Kube 

still potent, tor the audi 
nce filled the house with an overflow 
f at least five hundred auditors on the 
stage Lhe artist 


wurst Of sony tron 


early 


an concert of his 
‘ 


Orchestra Hal 


ik name was 


Was greeted by a 
the local Bohemian 
inging society and applause through 


ie afternoon ran high. Mr. Kube 


Ss prograt which splendid 
paniments were played by his son, 
‘ l 1 Uvorak concerto, 
ra ( tw mposition 
( ( Lara tella and 
Pag Caprice Che violinist 
ittore nteresting contrast 
veen present day standards of violin 
laying and what may be termed the 
\ Striking eit hand 
ility Mr. Kubelik still possesses, but 
th and beauty of tone and the full, 
arm of more modern masters 
neclwuce it 
he i ontinue 
I l ( Chal i} 
hi ( ‘ 
(y ) N > 
I 
( ; 
o eed 
.) \ 
' 
‘ : | 
‘ 
basil 
Leonard Shure Heard 
( . Be 
© 23. A 
g prog yu e tithe 
~ ann's ( ta Me 
5 1) ( y-ftou 
| shout M 
i 1g technica 
ind strong 
le | é 
‘ ‘ 
elite 
S he tH { the 
known Chicag y Kdgat 
n, who supp usual excellent 
panil , made her debut in 
ital at Kimball Hall on Jan. 30. Miss 
Hart reveal ully matured art. Het 
ee is ot le ely quality, while he 
pe I ip ¢ d lhe t 
ng the music of Puccini, de Falla, 
Wolt, Mahler and Brahms with equal 
onviction and in perfect style 
balanced and tonally beautitul 
tet play ng was disclosed by the 


ball Hall 


lificult labor was ex 


\my Neill Quartet at Ki 


22 Mul 


ided in vain (we believe) on Be 
| 1 | 
DAartor ( uartet, tl ug the 
icrid tast s soon remo\ by Mab 
Wo H tring 
*% nte t} , ' C 1¢ ~ il 
] \ 
Snarp Nin b | Vlino1 
n Bach’s We pered ( vichor 
nd the S ] Quintet. O 163 ly 
l st thie M Neill 
' , 
R erts, to ind I i Ve 
pment P v elli 
\t a cr yy | nds 
SOV it { it ¢ H I] 
I 25 M s( M Lt it cel 
aster « Chicag Symphony 


Are 





Jan Kubelik, Who Was Acclaimed in His 
Return to Recital Stage in Chicago 


concerto, and Anatol 
port, pianist, confirmed the 
of talent gained in a recent recital 


Rubini Makes Debut 


ROWSKY 


Rappa 


lMpression 


\lario Rubini, tenor, disclosed 


al 
nce Ot pleasant quality and a_ styl 
odeled afte Italian bel canto tan 
lards, in a debut recital at Kimball 
llall on Jan 2/ it Kogon i capable 
na musicianly pia e, contributed 
olos to the program \rtistic accom 
animents were plaved by Rose Saron 


Doris Llumphrey 
ind thei 


Weidman 


group of dancers appeared in 


well-attended cital at the Audi 
torilum on jan 1s he Lakevi 
Musical Society presented a prograt 

\nn S] cl cell t: Garace 1) mond 


Holland, pianist, and Anne lost, con 


i the Lhree \rts (lub on 
lan. 28 the De Paul University Syn 
phony ive a concert under the direc 


tion otf Wesley La Violette on Jan () 


Stillman Kelly's Ni 


igval \ 
SV1 iphor \ Was played hie loist 
as Barbara Sieben, pianist 

Lhe Jo efter String Quartet Pave 


hird concert at the Cordon Club « 
’s Quartet in E Flat 
nd a Quartet by Dittersdort in D, 


| eopold 


1 
lan. 20 Schubs rt 
were performed \ sonata by 
\Mliguez was played by Miss Josette 
nd Hazel Sims Beidel. pianist 
\LBERT GOLDBERG 

Rechlin to Give Recitals 
in the South 


Rechlin has been engaged 


Edward 


Edward 
or recitals in Richmond on Feb. 10 and 
it Delray Beach, Florida, on Feb. 12, 


1 


playing programs of the organ must 


of Bach and his contemporaries, as 1 
his custom His Florida engagement 
is at the home and “temple of music’ 

M. P. Moller, noted organ builder 
Following this M1 Rechlin will bs 
heard in two or three recitals in othe’ 


ice in Florida 


Ralph Leopold in Recital 
CINCINNATI, O., Feb. 5 The Clit 
Music Club presented Ralph Leo 
Hotel 
ms in a program of works by Bach, 
Scria 


Id in recital on Jan. 8 at the 
Brahms, Rachmaninoff 
bin ind others Notable t criptions 
> by Mr. Leopold of the Love 


\rensky. 


Duet and Brangaene’s Warning frot 
I an und Isolde, the Song of the 
Rhinemaidens trom Gotterdammerung 


by Wagner, and the Waltzes from Det 


Rosenkavalier were plaved 
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ELIZABETH 


HUBBARD 


Soprano 
Win Critics in 
her appearance as 
Soloist with the 
CIVIC ORCHESTRA 


of Chicago 
January 26, 1935 





Chicago Daily News—E. Stinson 


Elizabeth Hubbard, the soloist, sang 
the aria from Debussy's "'L'Enfant 
Prodigue" and Korngold's charming 
“Liebesbriefchen." . .. it is a_pleas- 
ure to hear her use so well a voice 
of the most silvery purity and of an 
incorruptible firmness of texture. 


Chicago Herald and Examiner— 
G. D. GUNN 


- ++ a voice of delicate yet sturdy 
texture, a sure sense of the subtle- 
ties of this flowing lyric line and the 
knowledge to define its moment of 
dramatic stress." 


Chicago Tribune—Hazet Moore 


... "a pleasing soprano voice and 
an intelligent approach to her music.” 


Chicago American—H. DeVries 
Soloist Pleases 


... "from her first phrases we dis- 
covered that she is the possessor of a 
lovely clear and expressive voice, ex- 
cellent diction of both French and 
German, a fine sense of nuance, im- 
peccable phrasing and style. . . . Per- 
haps at some future time Miss Hub- 
bard will give a song recital and to 
this we shall look forward with antic- 
ipation and pleasure for she has a 
message to deliver. Her voice and 
style are best suited for Mozart and 
other classic composers. 





+ 


Idd) ess: 


c/o Ellen Kinsman Mann Studio 
Fine Arts Building 
Chicago 
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Important Events Fill Chicago Concert Schedules 


(Continued from page 113) 
Silvio Scionti, two-piano recital, Feb. 
24; the Lithuanian Dance Group, March 
3: the Chicago Symphonic Choir, Wal- 
ter Aschenbrenner, conductor, April 7; 
Josef Hofmann, April 7; Vitaly Schnee, 
April 9; the Fisk Jubilee Singers, April 
28; Viola Cole Audet, May 5, and Ed- 
ward Collins, May 12. Miss Ott will 
also manage several concerts to be given 
by winners of the Society of American 
Musicians contests. 

Grace Denton has been active with a 
Monday night series of concerts at the 
Auditorium and a week of the Monte 
Carlo Ballet Russe, which will play a 
return engagement of three days, March 
8. 9 and 10. Remaining in Miss Den 
ton’s well attended Monday night series 
are Artur Schnabel, pianist, Feb. 11, 
and Lotte Lehmann, soprano, with 
(sregor Piatigorsky, ‘cellist, on Feb. 25. 

New to the concert field, Harry Zel 
zer, formerly in the banking business, 
has proved himself adept in promoting 
the appearances of distinguished art- 
ists. Grace Moore, appearing under Mr. 
Zelzer’s management, attracted the 
largest recital audience Orchestra Hall 
has held in three years, while Jascha 
Heifetz played to a ninety per cent ca- 
pacity audience. Albert Spalding, Leon 
ard Shure, and QOssip Gabrilowitsch 
have also been heard under Mr. Zelzer’s 
supervision, and he still has on his list 
recitals by Carola Goya, March 3; Tito 
Schipa, March 17, and Grete Stueck 
eold, on A pril 14. 

Jessie B. Hall, who concentrates on 
the promotion of young American art 
ists, announces that the nineteenth sea 
son of the Young American Artists 
Series will begin on March 20 and con 
tinue through May. On May 5 and 12 
Miss Hall will manage a Bach festival 
of piano music under the direction of 
Isadore Buchalter. Of the exclusiv 
artists under Miss Hall's management 
are Lucinda Munroe, soprano, and Ada 
Belle Files, contralto. 

[he Loro Gooch Bureau, which was 
organized in 1912, and_ successtully 
operated for nine years by Loro Gooch, 
is being revived. With Mr. Gooch, now 
manager of the Chicago Conservatory, 
as manager, and Roy L. Harvey as man- 
aging director, the bureau is opening 
offices at 814 Kimball Building. It will 
book leading vocal and instrumental mu 
sicians, musical novelty groups, dram 
atic companies, orchestras and other at 
tractions. 


College Groups Appear 


Che first Chicago performance of 
Handel’s opera, Xerxes, will be given 
by the University of Chicago Chorus 
and Orchestra on Feb. 16 and 17. Cecil 
Michener Smith will be the musical di 
rector, Thornton Wilder, noted novelist, 
will make his debut as stage director, 
and Marian Van Tuyl will have charge 
of the choreography. The cast will con- 
sist of Stanley Morner, Joseph Wilson 
Haden, Lawrence Goodnow, Ruth Em 
ery Riddle, Janet Fairbank, Alice Mary 
Baenziger, Winfred Stracke and Thorn- 
ton Wilder. Costumes will be by John 
Pratt and Inez Cunningham Stark. 

The University of Chicago Orchestra 
under the leadership of Carl Bricken, 
will give its next quarterly concert on 
March 8. Ruth Ray, violinist, and Mar 
jorie Livingstone, soprano, will be the 
soloists. 

Culminating a plan conceived by the 
late Horace Oakley of the Orchestral 
(Association some vears ago, a series of 
Monday afternoon organ recitals has 
been inaugurated in Orchestra Hall. 


The first recital was given on Feb. 4 
by Porter Heaps of the New England 
Congregational Church. 

hese recitals are brought to the pub 
lic through the co-operation of the Or 
chestral Association and the American 
Guild of Organists which also includes 
the National Association of Organists, 


recently merged with the Guild. The 
series will include the following soloists: 
Edwin Stanley Seder, president of the 
National Association; Tina Mae Haines 
of the St. James’ Methodist Church; 
Leo Sowerby of the St. James’ Episco- 
pal Church, and Walter P. Zimmermann 
ot the Chicago Symphony Orchestra. 


BROOKLYN HAILS VISITS OF METROPOLITAN FORCES 


Tannhauser and Aida Given — Boston 
Symphony Appears— Myra Hess 
in Music Enjoyment Series 


BROOKLYN, Feb. 5.—Tannhauser and 
Aida drew large audiences to the 
\cademy of Music in the current Met 
ropolitan Opera series. Elisabeth Reth 
berg, singing her first Elsa of the 
season, had as co-artists, Lauritz Mel- 
chior in the title role, Anny Konetzni as 
Venus, Richard Bonelli as Wolfram and 
Emmanuel List as the Landgraf. Mr. 
Bodansky conducted the excellent per- 
formance. 

Verdi's opera had Maria Miiller in its 
title role, Frederick Jagel as Radames, 
Rose Bampton as Amneris, Richard 
Bonelli as Amonasro and Louis D’An 
gelo as Pharaoh. Mr. Panizza’s read 
ing lifted the performance above the 
level of routine. 

Myra Hess, with Olin Downes as 


commentator, played in the Enjoyment 
of Music series on the evening of Jan. 
21. Her superlative artistry was ap- 
parent in Mozart’s C Major, Beeth 
oven’s Appasionata and Chopin’s B 
Flat Minor Sonatas. 

Sibelius’s Fifth Symphony received 
its first Brooklyn performance on Jan. 
31 as the main work on the Boston 
Symphony program. Mr. Koussevitzky, 
an ardent exponent of Sibelius, achieved 
an impressive interpretation. Other 
works played were Beethoven’s Leo 
nore, Overture No. 3 and the Ravel 
Moussorgsky Pictures at an Exhibition. 

‘ en F. D. 
Porterfield Pupils in Recital at Stein- 
way Hall 

The pupils of Eliot Porterfield, pia 
nist, gave their annual mid-winter re 
cital at Steinway Hall on Jan. 27. Mr. 
Porterfield served for some time on thx 
faculty of the Diller Quaile School of 
Must 
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MILWAUKEE HEARS SOPRANO AND COMPOSER 


Stueckgold and Stravinsky Are 
Highlights of Month— 
Chicago Forces Appear 


MiLWAUKEE, Feb. 5.—The highlights 
of January were the recital by Grete 
Stueckgold, soprano, and the first ap- 
pearance here of Igor Stravinsky, when 
he conducted the Chicago Symphony in 
the Pabst Theatre, on Jan. 14. Fred 
rick Stock has been absent on his an 
nual mid-winter vacation in Arizona, 
Keric De Lamarter, assistant conductor, 
taking the baton for three weeks with 
the exception of one or two guest con 
ductors. 


Dark rumors to the effect that Stra 
nsky's most audacious and_ radical 
works would be pertormed—Le Sacre 


lu Printemps and The Nightingale had 
heen announced—were dissipated when 


ve found the worst to come was Pe 
trouchka and L’Oiseau de Feu, both 
made familiar long ago by Dr. Stock 


len years ago, even these would have 
been looked upon with an oblique eye. 
\fter that nothing astonished them 
ore than to listen to the delicate re 


nearnation of Pergolosi, with its subtle 


gesture in the general direction of Stra 


vinsky, except perhaps the equally 
delicate loveliness of the Fairy’s Kiss. 
Certainly the evening proved one of 


deep impressions, for the piquancy, the 
restraint, and the gorgeous orchestral 
color, which the Chicago Symphony 
chieved in masterly fashion brought 
ne ovation after another. Mr. Stravin 
ky later was heard to remark that he 
und his Milwaukee audience a most 
telligent and interesting one. 

\ 


liss Stueckgold’s recital on the night 
| 


the 24th, was received with vast en 





HENIOT LEVY 


Distinguished Pianist and Composer 





Chicago Daily News—-M. ROSENFELD 
Or f Chicage foremost pianist and com 
Great technical facility Unusua 
Chicago Herald-Examiner—G. D. GUNN 
Recita as)«=s mace notable by me fine 
. t if 
I pla vi t f f hi 
rkat eager and killful grasp of the 
probler f instrument 
EUGENE STINSON, 
of Chicago Daily News. 
I with } ith of conception and with 
t that ha ht itself loose from the 
1 dr i just Bach tradition and dares make 
1 like mu There was the tructural 
ir melodi ine and variety in the tone 
l ‘ ha ng moods 
KARLETON HACKETT, 
Chicago Evening Post. 
The London Daily Telegraph 
P essed virtues be nda ordi Not 
t execution excellent but } tone is 
j warm and resonant 1 ié r 
quality or acquir in element of harshn« 
the fullest forti n ind } fort l ca 
very fu indeed 
London Morning Post 
The yi ssion of a breadtl f vision whict 
mtified his choice works fter played 
Notable authority 
London Financial Times 
f et ique. Perfect rendering of 
YT. . . for the a 


Personal Rep. 
I. TATERKA 


609 Kimball Bldg., 


Chicago 











Igor Stravinsky, Who Conducted the 


Chicago 


Symphony in Milwaukee 


thusiasm by members of the Civie Con 
cert Association under whose 
it was given. One of the most beauti 
ful women who has graced a concert 
stage here in years, she sang superbly 
and varied program that 
showed her versatile musicianship. Re 
calls and extra the 
ler of the evening 


Oradell 
Kubelik Returns 


auspices 


a generous 


numbers became 


On Jan. 22, Jan Kubelik returned fo: 
the first time in over twenty years, and 
was welcomed by 2,000 peopl 
who seemed to enjoy him with the same 
zest that characterized his early days. 
K ubelik had his son, Ratael, as accon) 
panist, and a splendid one he proved t 
be Kubelik played with the same fi 


soni 


nesse and ethereal tone that marked his 
torme!l appearances, apparently there 
being no decline in his powers. In the 


Bach Chaconne, for violin alone, he 
exhibited all of his famous dexterity 
and firmness of double-stopping togethe1 
with a lovely cantilena that brought hin 
demonstration. Both ot 
the above events were in the Milwaukee 
\uditorium. 

\n unexpected treat was in store tot 


a tremendous 


the enthusiastic audience which turned 
out to hear Gottfried Galston, Viennese 
pianist. His concert in the auditorium 
ot St. John’s Cathedral, brought out an 


audience almost completely of musicians 
to listen to some most remarkable play 
ing of Bach transcriptions by Busoni, 
and also by Mr. Galston himself. His 
Chopin was equally fine for the dynamic 
strength and the extreme delicacy which 


MUSICAL AMERICA for February 10, 1935 


produced highly lucid and richly col- 
ored performances. 

A concert ot much interest was that 
given by Bernice Singer Baron in the 
Athenaeum on the coldest night of the 
year, despite which an appreciative audi- 
ence testified to its delight in her violin 


playing. Mrs. Baron, who is the wile 
of Rabbi Boran of Temple Emanu-kl, 
was a pupil of Leopold Auer. She is a 
fine artist, perceptive and warm in tem- 
perament. She played, among other 
things, Bruch’s Concerto No. 2, with a 
clean cut technique, a bl 


strong flexible 


bow-arm, and evident musical under- 
standing. 
Other events included the third con 


cert by young artists, in the Society 01 
Musical Arts series in the Athenaeum, 
discovering in Marianne Edwards a 
exceptional 
She sang with ease and 
impression upon the triendly 


voice ot soprano quality 


: , 
made a decided 


audience 


Che MacDowell Club Orchestra, Pear] 
Brice, conductor, gave another ot 
excellent tree concerts on Jan 27 
Layton Art Gallery, presenting a Spa 


ish program. 

On Jan. 28, Eri 
sided over the program ot the Chicagt 
Symphony which included Brahms, 
Bach, Altven and Saint-Saens. Daniel 
Saidenberg, principal the 


cellist, Was 


guest soloist, playing the Saint-Saens 
Concerto in E Minor, with so much au 


feeling that the 


thority and musical 
audience brought him back tor eight r 


calls. Mr. De Lamarter was also a 
claimed for his fine conducting ot the 
Brahms Third Symphony 
C. PAN \ 
Soloists Announced for Bethlehem 
Bach Festival 
BETHLEHEM, Pa., Fel 5.—Louise 
Lerch, soprano; Rose Bamy I 
tralto; Dan Gridley, teno1 
Lluehn, bass-baritone, | 
gaged as soloist tor the annual pres 
tation of Bach’s B Minor Mass 
Bethlehem Bach Choir at Le gh 4 
versity on May 17 and 18 Phe 
larged choir is under t 
Bruce Carey 
Dessoff Choirs Give Anniversary 


Reception 


(he Dessotf Choirs, Margarete Des 
soff, conductor, entertained at a tent 
anniversary reception and musical 
the home ot the Walter W Na 
burgs on Jan. 30. The program include 
an introductory talk on Mme. Dessoft’s 
work by Angela Diller and music by 
the Ionian Quartet, Winifred Cecil 


soprano, with Benjamin King at the 
piano, and the Vecchi Singers, led by 
Miss Dessoff. 
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group on Jan. 18 and the return after 


WASHINGTON PRAISES "5.02; 1820! he eu at 
YOUNG RECITALISTS gentina in recital at the National The- 


25. La Argentina drew a 


atre on Jan. 2 
packed house which demonstrated its 
“- , i enthusiasm for her art at every oppor- 
Ruth s Slenezynski, Erno Valasek tunity and which prolonged the pro- 
and Vienna Sangerknaben gram long after the ordinary finishing 
in Varied Programs time. The Ted Shawn's ap 

WasHinoton, D. C., Feb. 5.—The 
surprising talent of the younger genera 
tion has been amply demonstrated with 
the appearance here of the boy violin- 
ist, Erno Valasek on Jan. 16, the an- 
nual visit of those delightful artists, the 
Vienna Sangerknaben on Jan 20, and 
the Washington debut of the ph:nomenal 
pianist, Ruth Slenczynski, on Jan. 22. 

Constitution Hall was not as filled as 
it should have been for the concert ot 
Miss Slenczynski. Those who were 
present, however, aroused to the 
greatest enthusiasm over the power of 
tone, the clarity and fleetness of this 
ten-year-old artist. 

Che last three concerts of Mrs. Law 
rence Townsend’s Wednesday morning 
series at the Mayflower Hotel brought 
Lotte Lehmann and Erno Valasek on 
Jan. 16, Lea Luboshutz and _ Robert 
Casadesus on Jan. 23 and Helen Jepson 
and Richard Bonelli for the final 


success of 


Lucius Pryor to Bring 
Notable Concert List 
to Council Bluffs, la. 


were 


con 





cert on Jan. 30. The fourteen-year-old 
violinist, Erno Valasek, disclosed a ma 
ture talent that should fix attention on 
him as he progresses in his career. Mr. 
Casadesus, one of the finest pianists 
heard here in some time, and Helen 
Jepson, made their first Washington 


Bluffs 


Council 


Lucius Pryor, 


appearances confirming the advance re Impresario 


ports of their artistry. Mrs. Luboshutz . 
> 7 ( OUN ALI S i . 
and Mr. Bonelli are already well known — BLUFI la., Fel 7 I 
here and their popularity was evidenced Lucius Pryor Concert Service ~ at 
here under the personal supervision 


in the warm reception given them. 


Ethel Bartlett and Rae Robertson Lucius Pryor will present a notable list 
were the soloists at the Jan. 13 concert OF artists this season This schedul 
of the National Symphony, playing includes the Goodman Theatre Plavers 
Mozart’s Concerto in E. Flat and the from the \rt Institute of hicago ; I 
first performance of Mary Howe’s W!! Strawb1 idge, dancer ; the Hedge 
Castellana, an unusually well written Cheatre under the direction of Jasper 
compilation of Spanish melodies. The Deeter; Marion Kerby in her “Neg 
orchestra plaved ( P. A. Bach’s Sym exaltations by special arrangement 
phony No. 3 in C for the the first time. with Anita Davis ( shase; Joseph Knit 
The program of Viennese music which €!: violinist; John Gurney, bariton 


S ecmernel senhine Asitoine an 
Dr. Hans Kindler arranged for the urt Brownell, Josephine Antoine and 


. VE kK ° — . 
Mari alayjian in ; O rt of op 
next symphony concert comprised th: Marian Kal ¢ in in a .. nce t Of 
" ; ’ y re ~ sembl $1 orothy Cray 
Overture to Mozart's Die Zauberfléte, ©! ey ensemble mu * t ly Craw 
( na program ot character sket S 

the Allegretté lord in a progran I charac i 


from Haydn’s Symphony 


No. 53 in D, 


: ‘rances Gri ator of th oericl 
Schubert’s Unfinished Franc Want, curate :; e R 


Symphony and the waltzes of Johann Museum, and others 

Strauss. Both the classic and lighte: 

numbers were well played and Dr. The Mozart Society of Prague has 

Kindler was given an ovation at the’ recently bought the estate, Betramka 

finish, where the composer lived at one tim 
Two dance events of great interest and where he is said to have writter 


were the recital of Ted Shawn and his Don Giovanni. 
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10, 1935 


pearance here last year was du ated, University and the organ recital of 
the audience showing its appreciation the young French organist, René Nizan 
of this new development of the art of at the Church of the Epiphany. This 
the dance by insistent demands for en- latter was an extra concert added to 
cores the three already scheduled by the 


Other events of this period were the Washington Chapter of the American 
song recital of Lillian Evanti, Wash- Guild of Organists. 


ington soprano, wi nas won tame in 


opera and concerts abroad, at Howard ALICE EVERSMAN 


DIVERSITY MARKS CLEVELAND SCHEDULE 


; ; a. Baptist Church, and graduates of Dr. 
Symphonic Series Resumed  Williamson’s school. Every excellence 
Under Rodzinski and Janssen in the “Williamson idea” was set forth, 


including fine diction, purity of tone 
juality, flexibility of rhythm and per fect 


—Recitals Hold Interest 


CLEVELAND, Feb. 5.—Resumine th ensemble. 
symphony series broken into by r orn lhe superior quality of Dr. William 
Artur Rodzinski < tad ¢ ( son's training was especially to be ob 
land Orchestra at Severance Hall ot served in the first half of the program, 
Jan. 10 and 12, in a program de, sodd ¢ ntaining the music of Palestrina, 
Weber. Bs ; Wagener. G 9 itti, Bach, and Brahms. The lighter 
from the . . en ¢ l iving traditional American songs, 
Fifth Svmphonv. t morte censtued nd some modern European novelties, 
fracrant memories ayy er ppesereng egan with Roy Harris’s setting of 
ce at S s gues Walt Whitman’s A Song for Occupa 
luc whet _ <> 5, commissioned by the League of 
pal offering L : t ; Composers. 
varying ideas : tn set Ruth Slenezynski appeared in recital 
temp. f the s t 7 Public Music Hall on Jan. 20, under 
prelude to Act , . | nerin. tl he direction of Mrs. Emil Brudno. The 
Prelude : ristra | pianist presented a pro 
and the Siegfried Idyl formed the last tam worthy of an ambitious artist in 
half of the progra: tull maturity. Technical difficulties were 
Werner Janssen conducted the Seve ist aside and she swept through pas 
ce Hall , g the Beethoven sonata No. 2, 
Or stt 7 : p s 27 th dynamic strength. In the 
he overtur : s the var : r portions ot the Chopin nocturnes 
iations and fugue by Reger on a thet I izurkas, and especially in parts 
by Hiller, and the s nd < ' ‘ ‘ tt Mozart sonata in A, she did not 
Nile c ll 
Dr at S = 9 
ep \ _t Woodwind Group Appears 
the ~ 24 Z t Cleve d Woodwind Ensemble, 
st S res \ Eisenberger as assisting art 
I > r ; S$ sented by the Musical Arts 
st , g ri N so mn in the series of chamber 
y Arthur esser. Mr. | esser music concerts, on Jan. 11, in the cham 
nember of t ’ rt ber music hall of Severance Hall. Philip 
eve S . Kirchner, principal oboist of the Cleve 
ens tment 1 Orchestra, directs the ensemble, 
\ ct 3] S S S includes Maurice Sharp, flute; 
Bonade, clarinet; William Po 
Seasons, playing ‘ Szyma +h : ssoon d Alfred Brain, horn. 
VO. <, ' S era cluded two first pet 
es besides the Beethoven Quin 
s is : tt tet in E Flat, Op. 16, and Paul Juon’s 
g Divertimento, Op 51, for 
S . : or ls and piano. These were Trois 
“ = ' - s Breves, by Jaques [bert, and 
Eisenberger Recital ult Miniature, by Podowski. 
i. 2 , Robeson, contralto, sang a con 
7 c . . Lieder at the Cleveland Museum 
esian Eleeaberecs OTR ~ th t Art on Jan. 11. In an intelligently 
ened Cine catia am: tin hosen program of many of the less 
14 with Pw! satel 2 eC lea tamiliar songs of Schubert, Schumann. 
3 : Brahms, Miss Robeson enchanted 
lience as she always does. Donna 
cs ¥ \y ibread was accompanist 
. ie ee Ad ERNESTINE ALDERSON 
a " fis Manager of Chicago Symphony Injured 
Williams ight his Cuicaco, Feb. 5.—Henry E. Vor 
West : rto xX Hal gel ger of the Chicago Symphony 
g - ig uffered a triple fracture of 
s \ = Kr - whe he fell on the ice. He 
ger rectors .,% i Avenu recuperating at St. Lukes Hospital. 





RALPH A MBROSE 


Piano - Theory 


DePaul University School of Music—64 East Lake St. Chicago 
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. the women s es. The chorus was also 
The Manhattan Concert Fortni ht heard im two-part songs Rachmaninoff 
g Naght, The Lom e Angel, and 
rows rever ssisted 1 small 
(Continued from page 68) r 
tion into its essentials that were breath e Hymns 
taking. Mr. Gazelle was an able colleague, - Gustav 
encompassing the very taxing piano part rs, wt! 
with ease and fire—his best showing of th« ~ revea 
evening. rows mes 
Mozart and Bach, each differentiated in sa the 
style, made a well-rounded contrast, and 2 2 I _ 
particularly in the partita did the violinist zing rnat 
reveal a virtuosity, breadth and sonority ot ig st the 
tone and excitement of pace that left the : ent. 
audience weak—but not too weak to re - ~ erts God 
cover and give him a thunder of applause r 
After the final group, of which Szyman- - 
owski’s new piece was of compelling in Ben 
terest in its first measures, and less so in ee Ss , - : eaten, Wii 
its Tarantella, the violinist added many Seneeees Sane and 
encores, demanded by New York’s music ae arith 
lovers who were loath to let him go, know o 
ing that they would not be accorded such Ml 
pleasure again for many months Q. eT Pp 
Saint Cecilia Club Concert 7 Lea Labeshutz Gives Program 


Now in its twenty-ninth season, th 


: ‘ ; = Maria Kurenko Gave a Song Recital Largely 
Saint Cecilia Club, Victor Harris, con : a ee of Russian Works 
ductor, gave its fifty-ninth concert in the P ; ~ 

‘ ‘ i) = Z ’ F , : 

Town Hall on the evening of Jan. 22 ; : | work can easily be made an interminabk 
Assisting artists were Mildred Dilling, nen Teen eee © Program a ofeft nt ff emotion. Mme. Luboshutz avoid 
harpist; Joseph Emonts, ‘cellist, and Wil Spanish Songs Chaus d this and played it most beautifully. The 
lard Sektberg and Alfred Boyce, accom . Kreis shorter works were also finely done. D 
panists [The program sung by the club 


opened with works by Hageman, Schu Concerto made 1 ) Banks Glee Club Under New Conductor 
rar > , » \ i's Pe f ‘ 4 4 J : eret | icy T 
me oo I cg and in rage a evening urtis ¢ In its fafty-sixth year. the New York 
> nce - Ss °S ) t t \Virme . 1 . P 
ite o1lence, »oranscompDe Maples, Ney Banks Glee (¢ lub appeared for the first time 
pers What Is More Gentle than a Wind r nder its new conductor. Frank Kaesschen 
: ( I S W or ctor, alk as « ’ 
in 1 r? rs re » Sone ines’s : > ‘ throu t ; 
r a 3 7 a a “4 Wittgenstein in First Recital with As 5 the Town Hall on the evening of Jan. 
Jream ot th yro uhns Blest Pau Z ~ ta ' : - 4 ye ae 
Cr m ¢ ol sete : . sisting Artists fA Choral works by Haydn, Secchi, 
of Sirens, which was composed for the Pa eae Schumann, Grieg, Noll, Schultz, Clough 
club in 1913, and other music by Liszt, . he Sana - | é 
wtiat - See , et Kbrewer and others, were sung 
Gounod, Lovatt, and Loomis te - t ‘ 1] | ' 
, ( emat \4 ’ cellent technical finish and good 
Miss Dilling played a group of solos “ep “y 
by Bach, Saint-Saens, Tournier and Reni aC us Na - 
and Mr. Emonts played works of Poppet coined - ' mea ea oloist was Mary Hopple, 
Bach and Glazounoff Che performer: , . sidert tralt vhose main offering was an 
were rewarded with vigorous applaus et the pia ria from | 


1 avorita She was also 
from the large audience R Mr \A il ‘ 1 eal 1! songs by Bach, Strauss, Hughes 
( mat I Cha ( inued on page 121) 
Sevitzky Leads His Philadelphia 
Chamber String Simfonietta 
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ARPAD SANDOR 


COACH ACCOMPANIST 
COACHING IN REPERTOIRE 
PROGRAM BUILDING 


Philadelphia Chamber String Simfe 
nietta, Fabien Sevitzky, conductor low 
Hall, Jar oe evening 

Eine kleine Nachtmusik M 


Concerto Gross Bl 
Che beauty of string orchestra | 
was given a convincing exposition by M1 
Sevitzky and his group of picked men fron witat 
the Philadelphia Orche stra in this well bal * 
inced program and greatly enjoyed by an 
audience that gathered in spite of the heavy 
snow fall =) 
Mr. Sevitzky has developed an ensemb! My 
which approaches perfection, and is thus a 
enabled to let us hear such familiar works a 
as the Mozart serenade as we rarely, ne 
ever, hear them There was freshness 
spirit and crispness in the opening Allegro, .,),.. 
tender poetry, without sentimentalization, asl’ ' : 
in the Romanze, sturdiness in the Minuet, oe we oa 
an unearthly, exquisite pianissmo in_ the ' ss 
trio of this movement, and a_ bubbling 
quality in the final. Rondo that once mor 
made Mozart the most delectable of 


pe sers 


Seasc yn 1934- 1935 
Tours with 
iL+Y PONS 
GRETE STUECKGOLD 
RLGGERO RICCI 
Recital at 
(CARNEGIE HALL 
New York, Feb. 25th 


Similarly in the Tchaikovsky work 
which, like the Mozart, is best given wit! 
in ensemble of this size, instead of the full ; ne 
strings of a symphony orchestra, M1 ae PT 
Sevitzky scored a decided success. His 
elimination of the second theme’s first 
statement in the opening movement de 
stroys the sonatina form, to be sure, but Golden Hill Chorus Makes Debut 
it also shortens a movement that is too long 
for what it contains. It was doubtless 
this reason that it was not listed on the Lefeb 
program by its title, Pezzo in forma di Miller 
Sonatina (Piece in Sonatina Form) Che Te 
Valse was bewitchingly played, as was the Hall 
richly melodious Elegie, one of Tchaikoy Bra 
sky’s best slow movements, akin in feeling " 
to the famous Andante cantabile of his 
Fifth Symphony, which was to come |] 


sf 


Naren Mamet lartearee Bertin Marner” 


uw + 





DUSOLINA GIANNINI 





SPECIAL COURSE: COACHING FOR SINGERS 











Dietion and Style for Concert and Opera 


J NI JULY AUGUST 


information, address 
| ater nd 

The audience gave conductor and players signal, was at 
hearty approval throughout the evening poen The D 
[he Tcherepnin piece is a grateful one, hon 

containing effects of unusual charm and we 


The Gorham, 136 West 55th St., New York 
Tel. Circle 7-6364 
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Two Orchestras Vital Factors in Boston Music 


Venerable Symphony, Under 
Serge Koussevitzky, Goes 
Steadily F or w ar d—Peoples 
Forces, Conducted by Sevitzky, 
Occupy Unique Position—Con- 


cert Managers, as “Music 
Barometers,” Find Conditions 


on Upgrade—Popular Prices 
Found to Be Strong Incentive 


By Grace May STUTSMAN 


OSTON, Feb. 5.—An important 
factor in the cultural develop 
ment of any community is the 
possession of a _ resident symphony 
orchestra. Boston maintains two 
Under Dr. Serge Koussevitzky, the 
venerable Boston Symphony has stead 
ily gone forward in the unification ot 
its torces. New works by the younge1 
generation are constantly being brought 
to the attention of symphony patrons, 
not, however, to the exclusion of the 
old and familiar classics. In addition 
to the regular weekly Friday-Saturday 
series, the orchestra presenis a Monday 
evening and Tuesday afternoon series 
of six concerts each. Thus the orches 
tra serves virtually four distinct audi 
ences in Boston during the season 
The second orchestra is exactly what 
the name implies, a Peoples Symphony, 
under the baton of Fabien Sevitzky and 
composed of men and women players 
who otherwise would have no opportu 
nity to perform works of symphonu 
dimensions. No member of the orches 
tra is salaried and Mr. Sevitzky give 
his services—a no inconsiderable giit 
Che orchestra offers the best in mus! 
cal literature at popular prices, and M1 
Sevitzky’s triendliness toward Ameri 
can composers is evident at every con 
cert, since a work by a living Ameri 
can is placed upon each program. M1 
Sevitzky’s interest extends also to th 
younger generation of instrumentalists 
and vocalists and his younger groups 
present programs which would do credit 
to far more experienced performers 
\ barometer of the “weather condi- 
tions” surrounding music in any city is 
usually found in the files of a concert 
manager. Here in Boston one finds 
varying temperatures, as one manager 
feels that “concert conditions have not 
greatly improved and the concert busi 
ness, like all others, must improve slow 
ly and in proportion to general im 
proved conditions,’ while another finds 
that “The out-look is immeasurably 
better; more important still, the actual! 
realization is greater than for the past 
six years.” .In answer to the question 
on ‘“papering” houses, Mrs. Anita 
Davis-Chase replied that “The Peoplk 
who are discriminating are paying 
money to hear established artists. 
here should be a scale of concert 
prices commensurate with the artistic 
popularity of the respective artists.” 


Effort to Abolish “Paper” 


This view is in line with the effort 
of Aaron Richmond to abolish “paper,” 
with his scheme for abolishing all cou 
pons, popularizing the scale of prices 
and placing a few tickets at forty cents 
(old student coupon prices). As a re 
sult of pursuing this policy, Mr. Rich 
mond hung out the S. R. O. sign for 
the Don Cossacks in Symphony Hall 
this winter. He says, “I am impressed 
by the fact that the social aspect of 
concert attendance, plus the increased 


understanding and appreciat 


sic on the part of the listener, makes 
the future of our work much bright 
than ever before The number 

ects I have undertaken for the seas 
of 1934-35 is more than double thos« 
have ventured in the past Among his 
artists Mr. Richmond lists Josef H 
mann, Lotte Lehmann, Albert Spalding 
Ossip Gabrilowitsch, Jan Si 

Roland Hayes Mar i Kuret k tl 


sallet Russe and thers 
Mrs. Davis-Chase lists O 

John Charles Thomas, Putnam Aldri 

and Alfred Zighera in | ghteenth 


tury Music for Harpsichord and \ ’ 
da Gamba: Winifred Christie. Harry 
Blank, Bruce Simonds, the Bost 
String Quartet, Myra Hess 





Aaron Richmond, Concert Manager, Presents 
Noted Artists in Boston 








Bied nari ris 
ng woma Ss . 
of recita y 
tHuxtabl I 
Ballroon é 
she is present y S y 
tures by Dr. George Ea Raig 
authority on Nati 
Politics, in the same 
avall be subs« Tip ~ 
Metropolitan Oper 
1 to 6. . 
Gurney Important Figure 

Probably no one man exerts 
musical influer 
throughout Ne Eng 
J. Gurney of W t 
and preside e N go 
eration of Men’s Glee Clubs, 1 y 
over thirty clubs with a 
ship of over 2,000 men. Mr. Gurr 
works indefatigably and misses 
portunity to organize mel sorts 
men—into singing groups Vuring 
recent conversati 
club on Martha’s \ 
down tor : lies ; l e vacit 
friends,” Sai 
had organized 
Few of them know much about singing 
but that doesn’t matter just 

an learn | 2 
1en ll 

Mr. Gurney is both swift a 
suasive. If he were not, Martha’s Vin 
yard would still be without a glee clut 
An excerpt from a letter is worth quot 





Serge Koussevitzky, Conductor of the Boston 
Symphony 





Anita Davis-Chase, Manager of Concerts and 
; Metropolitan 
Opera Season in Boston 


of Subsubcriptions for the 


9 takabk Ill 
av have upol 
~ ‘ \I husband,’ 
‘ per ot 
( { r ag 
+ 1] 
lo 
1 
wort ill¢ 
ST rl ile | 
- let } 
iate 
ved tt 
L Gg pirit ha 
With A 
‘ +} 
\ ce é To 
og o oll ( lub 
erts thi 
TY 
in | 
S ; t] 
: ae, | 
S x ert mad 
vals ‘ - ‘ Psalm bv 
~ led Fog-bell b 
"9 -_ ean? moadern as to har- 
¢ For the last cor 
Otis S r An interesting in 
watson * nNen’c momo <« 
v2 r é $s singing group 
= 


idel and Haydn Society, of 


which Mr. Stone is also the conductor, 
will give its spring concert in the Bos 
ton Opera House with Paul Althouse 
as one of the assisting artists. The pro 
gram will excerpts from 
Wagnerian operas, including the Grail 


comprise 





Fabien Sevitzky, Conductor of the Boston 
People's Symphony 


\lu trom Parsital and the Fkinal 
Lie \leistet nye \ cde ded depat 
ture trom routine tor this respected 


vanization., 


rom the MacDows Chr iti l 
Vlusic Love Clubs ) eports ¢ 
heir usual seasonal activities, togeth 

th plat Cllve y i ist 4 taienter 
young peopl oD \ ot 1F hip 
and Opportunitte l publi ip} I 


Music Schools Mark Progress 


he Boston Conservatory of Musi 


mad me important additions to 
its faculty during the past year. Myrna 
Sharlow, the American soprano, whi 

i Ing ith the ( igo | U pe i 

Royal Opera of ¢ it Ga Lot 
don; San Carlo Opera, iples, and thi 
Metropolitat n New York IS now 
teaching voice Carlton I. Upham, a 
graduate of the University of Lllinoi 
and identified with George Pierce Ba 
ker’ +7 Workshop,” takes over th 


dramatic department. Frank Ramseyet 
] 


now heads the academic department and 
lectures on music history. Mr. Ram 
seyer is a Harvard graduate and was 
awarded the Paris lraveling Fellow 
ship tor 1928-30, during which time 
he studied with Nadia Boulanger in 
Paris. The school also sponsors a pre 
chool music course for very young 
children and their mothers, by Ella Cun 
ningham, and scholarship students this 
season include Kathleen Brown, dance; 
Wiltred Churchill, piano; Donna Hitch 
cock, organ, and Palmer French, theory 
[he school has also installed a Wick 
pipe Organ in its Little Uheatre. 


lhe Longy School of Music has in 


ugurated a Professional Department 
holarship v1 ch | i | en iwarded to 
hur V. Berger, editor of the Mu 
sica Vercw and one time musi 
critic on the New York Daily News 
Chis school t] ! ne in America 
ttering this type of course, and is allied 
with the Ecole Nortnale de Paris which 
gives the graduates of the Professional 
Department the privilege of furthe: 


tudy in Paris toward the degree to be 
(Continued on page 122) 





are 














(Continued from page 119) 


and La Forge, in all of which she created 
an excellent impression and won ready 
applause. Club soloists were T. Chandler 
Terhune, and Joseph F. Casey. Edwin 
McArthur accompanied Miss Hopple and 
W. J. Falk the club M. 


Frank Sheridan Gives Piano Recital 

Frank Sheridan, pianist, gave a recital in 
the Town Hall on the afternoon of Jan. 26 
Mr. Sheridan, a member of the Mannes 
School faculty, played the Bach Fantasia 
and Fugue in D, with authority, and fol 
lowed this with a technically able and 
dramatic performance of Franck’s Prelude, 
Chorale and Fugue. 

In the Mozart Sonata in C (K. 330), Mr 
Sheridan justified the expectations and ap 
plause of his audience by an agile and rip- 
pling interpretation of this good-humored 
music. Playing the twenty-four Chopin 
Preludes to close the program, he defin 
itely succeeded in keeping the mood 
of each work distinct fron. its .successor, 
maintaining, however, the homogeneity of 
style and romantic coloring peculiar to that 
composer P 


Ninon Vallin Sings French Music 
Ninon 


( OUTSTANDING \ 
| PERSONALITIES | 

IN THE | 
. M 


Vallin, soprano Pierre Darck 
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The Manhattan Concert Fortnight 





Frank Sheridan Was Heard in a Piano Recital 
in the Town Hall 


acct pid st | \ Ha Ja 27 itt 
noon 

\ el L’Entar I gue.D $s 

Les Cloches; Chansons de Bilitis: La Flute 

le Par I ( ¢ t Le I ies 

Naiades De 5s 
Phidyle D 
Nell; La Rose Faure 
W e Ariettes ©) s (es t se 

4 c se, I € 

( t Spleer D $s 
l I emer es es De ss 
I P Mor Sex \ 

Nat i 
Malag ( \ I \ N 
french music had its day in this super 

recital, a revelati by one t the ( S 
her untry’s singers of the beauty 
French song, when interpreted authent: 
ally M me Vallin is no newcomer to us 
yet her art is ever new, because she 1s cor 
stantly developing her own reactions to th 

music she sings 

Thus her singing of the early Debussy 
iria was illuminated by an inner, em 
tional quality that set it in an « ly fres 
light. It was most moving and won het 
audience's favor at once Singing t 
Chansons de Bilitis and later the Ariettes 
Oubliées without interruption, she gave us 
two of Debussy’s loveliest suites song a 
they should be sung. Various items from 
them are often given in recitals, but we 
realized, hearing her sing them the 
proper frame, how much more they meat 
this wa) Mime. Vallin understands the 
spiritual quite as completely as she con 
mands the emotional side of her art. Her 


la Chevelure is as untorgettabie as ts hel! 


(sreen 


Vocally she has an organ of genuin 
to employ in her glowing interpre 
tations. In her climaxes in the Debussy 
Phidyle, 
of all French songs, she soared magnih 
cently, a moment later singing upper tones, 
pianissmo, that were haunting in their love 
Not every singer who sings Ds 


aria and in one of the greatest 


liness. 


bussy well can give us the mor 





Faure. Mme. Vallin can, and 

numbers by this great song composer wer‘ 
as enchanting as her added Faure items, 
Apres un Reve and Clair de Lun Ar 
other supremely well done encore was D: 
bussy’s Fantoches, sung with compelling 
penetration of Verlaine’s verses. In every 
song the singer made the words of the 
poems intelligible, projecting the meaning 


simultaneously with th 


tone. Enthusiasm ran h 








salvos of applause and its of brava a 
through the recital 
Mr. Darck’s accompaniments were 
vorthy of the great artist he was accom 
panying We know higher praise 
A 


Leopold Naschatier Gives Schubert 
Cycle 
Leopol Naschatier bass, gave the 


complete Winterreise cycle of Schubert at 
the Barbizon-Plaza on the afternoon of Jan 
7 } [sch N:z hatie . he 1 

2/, with charna Nascnatier at the piano 
[The twenty-four songs comprising some 
of the composer’s most beautiful works, 
were sung with obviously artistic intention. 





List Sang a Program Entirely of 
Schubert Songs 


Emanuel 


Che audience received the singer with ap 


proval N 


Russian Songs Feature Kurenko Recital 


Maria Kurenko, soprano Benjamin 
Ning, accompanist Town Hall, Jan. 27 
eve i? 

\ I Ser Padrona Pergoles 

s M (Cordigiani 

\ria ll R el Se io Mozart 

Rispe Wi Ferrat 

Ne wy LD) Respig! 

( I Faut 

I Hue 

| 1 oO Kr \ B I I 

I The | M ‘ © 
\\ l 
() I ) { “ 
M 
| K 
\ Me 
I Para 
Ni St } 


Quite aside from Mme 


tributi this program was eminently 
vorthwhile tor the caretul electiol ind 
relative iliarity of much of the musk 
especiall the Ru in group which the 
Xussia irtist Sang in the native tong uc 
Several ot the Tchaikovsky songs are not 
among the best known of his lyric produ 
tions, and therefore were of keen interes 
t the 1udience ind = the excerpt tron 
Stravinsky's Mavra the miniature per 
staged for the first time i America | 

e P 1ci¢ hia forces ittie 1 re tha 1 
mont aRO was ompletel unKnOW! 
ost of the listeners Mme. Kurenko, b 
thie Va played a leading part 1 t 
Mavra performance 

[he singer naturall was at her best 
musically and interpretatively, in the song 
of her fellow countrymen. But the virtu 
of her art were disclosed also in other 


compositions, notably the Mozart and the 


Pergolesi operatic extracts Possessed ol 
a voice of light, ingratiating quality which 
floats so airily to the listener’s ear that it 
seems at times to come trom some point 
yre distant than the stage, she ings witl 
1 fine legato and scrupulous attention te 
th pitch \ somewhat elabor ite attention 
to vowels sometimes detracted from th 
treed and spontaneity of fioriture pas 
sages Mr in va " wit rable aC 
npanist R 


Jan Smeterlin Re-appears in Town Hall 


in Smeterlu pianist flown Hall, lat 
2s ¢ ~ 

S \ M On 

| t ( l \w the 

\ ( nd Re ( 
B I 
I F Mir Oo | I 
I Or; N \ I t, O 
Bal } M 2) ( 

Six St Pp , Liszt 

. } ] ' 

I : I that made comprenensive 
ce } Ss upon the error er technical re 
sources, Mr. Smeterlin again demonstrated 
the OSS@SSI f excellent] | led fi 
gers capable ot pla ing with botl speed 
ind clean-cut articulation, and a good sing 
ing tone, which he employed to advantage 


in the Andante of the Schubert Sonata, a 
work now fading rapidly, however. The 
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Bach-Busoni preludes were played with the 
chorale voice sharply differentiated and ad 
mirable contrapuntal clarity, the mood of 
the second, it must be admitted, being 
more successfully projected than that of 
the first 

he Chopin ballade had a fine compact 
structure, as well as a_ healthy 
avoidance of accentuation of its nostalgic 
elements; the etude received a_ notably 
smooth performance and the waltz was 
given with velocity and lightness of touch. 
But the Fantaisy was played somewhat 
episodically \ mazurka was added to 
this group in response to the insistent ap- 
plause The Polish artist’s technique 
and it is of formidable proportions—is 
not molded along lines so well adapted to 
the impressionism of Debussy as to Lisz- 
tian pyrotechnics, and so it found a pe 
culiarly congenial field in the Paganini 
Liszt caprices, all of which were played 
with great fluency and clarity if not with 
the most resourceful imagination. Among 
the encores, the A Flat waltz, Op. 42, and 
the Etude in F from Op. 10 served as 
further opportunities for the display of 
digital celerity ( 


ness of 


Helen Scoville in Piano Recital 

Helen Scoville, pianist, gave a recital in 
the Town Hall on the evening of Jan. 29 
Beginning with two sonatas of Scarlatti. 
in F and B Flat played with assurance 
crisp tone and an admirable technique, she 
proceeded to Schumann's Carnaval, invest 
ing several of its sections with individual 
coloring 

Ravel's 
tormed, and 


Sonatine was brilliantly per 
Funerailles and the 
Fifth Sonata of Scriabin received interpre 
tations of suitable differentiation in style 
Miss Scoville’s self-possession and evident 


Liszt's 


musicianship were rewarded by the cordial 
au eC oO} al uchence ol rood size 


}? 
Albert Hirsh in Debut Recital 


\lbert Hirsh, a pianist who has had 

his training wholly in this country, made 

is debut in a recital in the Town Hall on 

the evening of Jan. 30. Mr. Hirsh played 
( page 173) 








Irene 4 
Williams | 
Soprano 


"Her ‘Rejoice Greatly’ was sung with a 
beautiful flow of song that soared as 
the great composer intended it should 
soar. Phrasing and breath control were 
well nigh impeccable. 
Upon ‘Come Unto Me,’ Miss Williams 
lavished a wealth of feeling and beau- 
tiful tone. In ‘| Know That My Re- 
deemer Liveth,’ her voice took on a 
breadth and warmth that made for an 
authoritative interpretation. The qual- 
| ity was crystal clear and her phrasing 
a lesson in musicianship.” 


Deseret News—Salt Lake City 


Concert Management VERA BULL HULL 


Steinway Building, New York City 


Sa il | 
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Boston Schools, Clubs Render Notable Service 


New England Federation of y students is larger than in boys and girls somewhat near the same 
“a . r years. It is also gratifying to age in the finer type of music, and the 
Men’s Glee Clubs Includes trustees to announce that one of programs of these groups have elicited 
2,000—Handel and Haydn So- the first awards of the Frank Hunting praise from teachers and pupils alike. 
ciety to Give Wagner Excerpts ‘on Beebe scholarship was to Lucill Before the end of the school year, Wini- 
" : . , Monaghan, ‘29, 1 studying in Paris fred Christie will give a short course on 
— ’ Gr ; Assis yung ae ag . 
Other Groups Assist Young : sponsors frequent radio the double key-board piano. Negotia- 
Artists Boston Conservatory sts, both by small groups and with tions are also pending for a renewal 
Adds to Faculty—Longy _  iull orchestra, and the annual series of the course offered last year by Har 
School Gives New Scholarship : :; at est | Bauer. 
N Pestead ¢ enteers irmushing rs of this type of music Carillion Course Added 
_— Ww UNLte mse ator 
“a . . — ae ere Che orchestral concerts customarily 
Notes Student Increase conducted by the director, Mr. W allace 
Goodrich, are again open to the public 








i without charge and give pleasure to 
large numbers of music lovers. A 
: unique addition to the instrumental de 
: : : partment is a short course in Carillon 
— i = playing, with provision tor instruction 
S by Ruth Conniston-Morize. It will thus 
be seen from the toregoing paragraphs 
2 : . that these major schools are exerting 
i \ wide influence on the cultural life of 
(>) 
the community, a fact too seldom rex 
ognized by the residents of this, or any Frederick S. Converse, Dean of the New Eng- 
Hy : : other city maintaining similar schools land Conservatory of Music 
pen B | 
pe scar oult Departs and Koussevitzky 
S Boston, Feb. 5.—For the twelitl tn 
S pair of concerts in the Friday-Saturd position, and \ 
7 Herbert J. Gurney, Founder and President of eries by the Boston Symphony, Di Gill t 
. he New England Federation of Men's Glee \drian Boult again occupied the con their admirabl 
Clubs ductor’s podium, and again made a gra taken, the | 
ious bow to English composers, listing requested a repetition of the | 
9 Imi the tollowing program with Georg nd the o1 310n ot the out l Ga 
T ~¢ ‘ e " " 
Laurent and Fernand Gillet as oloist n ot fal 
_ Ee ; S } -ostor Introduction and Allegr , Bliss rman 
us I - —cs S c , mn ie Ma First performance at these concerts Che 
9 J ~ < vis Fugal Concerto for Flute and Oboe, Op. 40 Sete NOR Ve 
= ane S ' kine vel No. 2 Holst eached with t Schubert sy1 
4 uens ge . So at as 1 1:6 Flute: Mr. Laurent Chis commentator } vl nv 
n and } Smit u nh Oboe: Mr. Gillet no , an 
: | een First performance at these concerts nent conductor co . 1 : WOT? 
oa, , nee The Garden of Fand Bax Dy Re e 
vin ' ~ ' Q : a Symphony in C, No Schubert : . 
Activities Widely Varied <a | ate gana Che works ot Arthur Bliss are know aes 
, > ; to this commentator | icipally throug 
Eng st ti Ba 9 
Vlorning Hero premiere in Amet \» Ronule 1 ne 
: ; at ca at the Worcester Music Festival For ira S 
il: W orcester, lass., in 193] ind the , ' 
{ ~ - it 1 tla | ’ 1 Clit > 
Concerto tor [wo Pianotortes and O1 me 
5 = chestra played at these concerts te — 
. erest ; prey l 
l ig | some respects the Inti f 1] 
Ft = , ‘ ewes - 
ctio ind \llegro s ms superiol ; 
on . 3 tay, Fugal Conce for Flute and Oboe H 
either of the other pieces although it 1 Flute: Mr. Laurent 
- nea ‘* : : hardly fair to judge one by the othe: Oboe: Mr. Gille 
A 7 N( / ] i 7 = a ” , ere Scherzo in G Minor from the Octet, Of 
—_ lis lca C¢ ued 10H since each is cast in a different mold Mendels 
/ a + . Chere is, however, a trugality and re — in ° . Haydn 
> “ _ »-* f - . _ 1 ° Symphony in schubert 
) vy ‘— = int men fa) “11 } Ss il 
No ve } { nproduc tI ve th int Mm the attainment of climax sien 1a aa a agen 
the orchestral work which sometime With t program, in wht ot 
. ; lends an unnecessary harshness to it conductor at orchestra seemed to al 
.. . Whether used to earn a living, or as a cultural asset, it On tl ie Rk Aen ' lin glieioeeS” sdeetent elatene FF 
Nn lc other hand, the piu tranqu ili dt } 1s A 
has permanent value. Minin Go shania ond viet! ar Boult b 
SCO OT) OT Clad met and vit th Ol »UUT Wal I 
The New England Conservatory of Music offers a mellow and melodically interesting, r 
, ‘ ] Oo ) ntent y? tetra] 
a Pe - —" wiaiell a” : vealing an emotional content gratetully 
complete educat nevery branch of Music, under the = — Pi Koussevitzky Returns 


- ae : ' received by the listenet 
guidance of nationallv-known musicians and teachers 
~ , 
— . 7 Holst Concerto Pleases 
of Music lhe ete al rT 


courses complete and Dring to fruition oes omed at the thirteenth pai 
es : Bae . 1 ' ' . Although the Bliss work was a we it which time ] —_ vt R 
the preparatory work given in public schools, or with ‘aa ee ; of . 
I =) i ome newconk t Was | trie Holst ’ pt . 
il > BSP 4 { 
private instructors Fugal Concerto that the audience I P 
: eal . 7 : Sew | ’ its heart. Each ot the three movement sees ‘ 
Students are receive r singie subjects as well as , adion ry Sinfonietta for String Orchestra, Op. 32, No. ¢ 
‘ treated contrapuntal! L He first Miaskovsky 
courses icading tft GPraauat I ana may continue aca Vioderato) and the third \llegro ir 6 virst - Ss "Che ‘ s “er 
ine Keo Sen Net Chout > 


demic studies at the Conservatory under competent gay in character, the Allegro being 1 . Prokofief 





; ’ edlv holida ] nin Sy y No. € BM Oo 4 Pathé 
instructors, if desired < roe a Tchaikovsk 
gal subject with a tune of antiqu 
Summer Session New England a cg oe the concerto is st : aes cae Se 
lune 27 to August 7 Y . , y cured through the use of a very lovel Meaning up programs ; ex uw a 
; CONSERVATORY Adagio nae a second snovement, thus preponderance of Russian scores, D1 
7 rons sstiinine the niece touchy in three nar \oussevitz] should have s ng ig 
song ol aithoug é ‘ atic a ; . , é 
New | rs ae / a Boston, Mass terial changes with each sectiot Not mere tact that he has mpleted tou 
” Besten, Mase Wallace Goodrich, Director in a long time has a Boston audience tee! phonies alone besides 





























(Continued from page 122) 





works, would seem to entitle him to the 
respect if not the admiration of the 
musically interested public. He is one 
i the Moscow group of Russians of the 











Fortnight in Boston Includes 
Recitals by Schnabel and Menuhin 


tation of the musical ideas of the com 
works he essayed 
importance also was the 
Yehudi Menuhin in 
Enormous enthusiasm, a 


posers whose 
Or major 

recital by 

phony Hall. 


ovm 


superb performance and a special word 
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A Minor, Op. 51, No. 2 and the B Fiat, 
Op. 67, with the infrequently heard ‘but 
altogether charming Clarinet Quintet, 
Victor Polatschek clarinetist, in a su 
perior performance, 


\s we write this article, the D’Oyly 


123 


Carte Opera Company of London is 
completing an engagement at the Colo- 
nial Theatre and Bostonians without 
exception have been charmed with 
performances. 

Grace May STUTSMAN 


Tulsa Symphony Betokens Progress 


OKLA., Feb. 5.—In 1926 
Theatre patrons were charmed 


"T’ULSA, 
Sta 








‘ iAaw gmamietic h a 4 : 
belongs theoretically at least, to the con companiments of Marcel Gazelle are t orchestra music coming trom the pit 
i, ee ow et be reported It imparted a festive note to the occa 
servative school which fostered the va ; ; = te a is ees ara 2 Kort 
us talents [[chaikovsky, Arensky, n Jordan Hall, the People’s Syn on gee nde Hee page Pago 
Gliere, Rachmaninoft and others phony, Fabien Sevitzky, conductor Berger was the director of twelve, and 
Whereas Rachmaninoff was _ banished offered its seventh concert of the season _ ocho Ag er eae 2 eth 
] , ) . } 1] ~ ft me 17) ‘ S i) on 
Russia and most of his precious Edwin Biltclitfe was the pianoforte 9 rvices im the cause of a g 
nuscripts confiscated. Miaskovsky soloist and the program included a Bach theatre 
es and works under the Soviet aegis. \rioso for Strings, the Liszt Totentan Chis was the beginning of what was 
The score of the Sinfonietta chosen bv for Pianoforte and Orchestra, Frederick later called the Tulsa Civie Symphony 
ir. Koussevitzky is dated 1933. and S. Converse’s Calitornia and Brahms’ which, in 1927 gave its first concert in 
oo c - tense pel sonalits Second Symphony It Was an atternoo! \kdat Vheatre with ixty musician 
ent on producing Of l went which well repaid the audience In the next three vears under M1 
should be interesting wit! good size Mr. Sevitzky brought for Berger t orchest plaved representa 
= '§ npiex t] iould id his string ect restrain ve orchestral lit tu at esent 
; ahle ¢ ional reas performance of the Bach, and tl oists each seaso1 
, part of th ol vaca Brahms was read with less emotiona Having heen inactive for evera 
, ¢ him to revolution. and of overplay than sometimes marks the in months the orchestra reassembled itsel! 
ngs to c ? ut of pres t-dav terpretations of this eitted conductor 1 June 1934. in ordet that it might 
j : t should be 1 te alitornia, while not Mr. Convers invite Carlo Edwards. assistant con 
t best, nevertheless reveals his e ductor otf the Metropolitan Opera A 
. nt, Alleg pesant Seba Eaten pie ane Hrougen #P ociation, to be their conductor evel Carlo Edwards, Conductor of the Tulsa 
. ‘ the greatest amour plause for himself and the orchestra —ammer concert were @iven in tu Sista Soumsioin 
1 1 is engr 9 [1 Che work of M1 Biltclitte was mucl Skally Stadium under Mr. Edward 
St é \ndant Phe uperior to that which we have here to- Phe rehestra so distinguished itself tandard that is the pride of the citizet 
‘ , . ‘ fore hi rd from him, although th bana ‘ated antes hin and interpretati well as the musicians 
\ ‘ otenta wa por hick t + Mational Wik * vd ( losca Berger. concert ‘ con 
thy IS] very evident talent ' throush KVOO ee a ae luet Christmas concert « De 
‘ . . tra Dp] { concert ove wo \I \lbert Weatherly, ect 
' l Hess and Spalding Heard _ eRe cd sacalhinianiiaali usic in the pull 
Ort eve n Jordan Hall hav Chi the conte phony orch condu lan. 2, Boyd R gt 
cial s] le t been the concerts by Albert Spaldi that qualified in thi te for FER Neat — vartnent U 
cle nd Myra Hess Mr. Spalding, wh ‘= fi Taal tha ; Lnive t lu ( uct 
Javed a Bach sona E, the Sch 7s rk tee wh, Feb. 17. Many vit o and 1 
~ ert Fantasy C, Op. 159, some Bee i. levine O84 we li : Th Tul ns, a e ¢ 
t e] VI il nd rou ( ; tt vw H | 
] ° n expert nee = eS a Capella Che the pub ‘ 
t the 1 orte by Andre Benoist H ee EA | ht ; white ia a | ith Gi Osea Bo el ct 
g ) ( nce aroused | larg ( iinet os Cee. 228 have ( d with the 
: Uf it enthusiasn eason 
' Miss Hess played 1 e entit One of th t unusual | Fur ther than those 
T) Ki yr Hi prog . Solent a t FERA tl \ l , ent cl ha on F 
nt li I M irt and Beethover ul en Mr. | , | =" tert lunt contributions by friet 
£ ( I Bral nt pretat U reat: saint . patrol il commercial f 
t S 1 ( It w Ne h I Marie Hine lunior | ‘ 
triumph for M He t. | nph cor fF Ce ttee gave a vi 
Schnabel in Recital ' hall ‘tl ve. Meat ft you People, giver No ul the: then ‘ 
O eC ] () ; founded by N Enela “ rr i ‘ ‘ at ‘ estra 13 Phere ; 
tu tory of Musi id pub ERTIES OF p ’ he FER 
S prog t Jat 3 1 | M cert The |] : at OA I 
M F NM ) ar B ‘rattle Hall. Cambridge. again hou ERA nee Che last, an all Wa in a benefit on Mar 16 by presenting 
Op. 57 EF NM On. 11] siastic audience for the fourtl | £ n, occurred On Dec. 3 an led Shawn indi male dancers 
ents wh Mr. Schna COT t F the eries being present lb e and the orchestra received the great Plan ire being formulated for a benefit 
s that possessed the Chardon String Quartet. It w ovation of any of the twelve con concert in April by the Piano Stud, 
° ! but the 1 t Bral evening and one of the that they had played this seasor Club in conjunction with the orchest1 
“ ~ ‘ mn f niano ¢ vable programs so far this seasot1 Phe rogral have been scholar] I] club will present twelve to tee! 
, , progra nceluded the quartets lliant, full of variety and have et pial t rel ty 
’ ALEXANDRE 
‘ ° . : ° 
Distinguished Russian Composer-Pianist 
low Completing Extensive T f the Orient 
N Completing Extensive Tour of the Orien 
AVAILABLE FOR PERSONAL APPEARANCES IN AMERICA MARCH anv APRIL 
‘ Period of availability for next season, informative brochure, catalog of published compositions for orchestra, 
piano, chamber music and operas sent upon request. 
Concert Management 
30 Rockefeller Plaza GEORGE LEYDEN COLLEDGE New York 
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Music Status in Philadelphia Vastly Improved 


Inauguration of Opera by Or- 
chestra Forces Compensates 
for Cessation of Metropolitan 
Visits—Second Half of Sym- 
phony Season in Charge of 
Guest Conductors — Sunday 
Evening Concerts Continue 


By W. R. Murpuy 
HILADELPHIA, Feb. 5.—Phila 


delphia second half of 
the current season with a record of 
over earlier 
a definite 


enters the 


improvement in conditions 


: ‘ 1 
depression vears which marks 


point the route toward recovery 

. ann 08 } . . h:; 

Even t ( ked-ot corner has 
‘ } 1 

woof Hee turned I musica as well as 

economic affairs, conditior ire more 

; 7 . “aa 

nopetul than tor nearly ha lecack 

luring which lapses reduced the volun 

if not the importance: music events 


considerably 


Last season, if one’s observations may 


e trust é iched tne nadit ot ittend 
net [his season has witnessed slowly 
1 easing 11 ces the activities 
that VE ug t the \ Vv te st VIN il 
n tl crisis, some i em on full 
aptestests x en essarv restric 
tions t ‘ \ ta s ot 
idget 
\flet ti 1 
¢ Ss 1 5 id I 
¢ chin cor hier ‘ , ly 
g g 
3 ; ] 
tant ar sour ! 
Ss expens and ni 
os 
su verb con I t Vv could not 
achieve a I ntut ig in 
the Metropolit — | ‘ottc 
PF tte S 6 th St 
S Ss i n the operatic 
the —_ nation nthe 
Phi elpl () 1uguration 
6 onera witl 1 modern 
Of a \ i 
, t stag P a rectiot1 
g ol ging 
Operatic Ventures Continue 
With ten t vy rem I 
from the hackr ep ind witl 
sixteen given under the same general 
, | ] 
uspices e R H 1 Dell sum 


halt 


uctions than 


mer series, Pnilacde pnhia has nearly 
dozen more opera prod 
when the Metropolitan was a svstet 


Che Metropolitan will 


its unique plac 


atic visitor 


probably return to take 


in the city’s music atter the depression 
+ , : | 20 
= past. but the net result is that Phila 
lelphia has started its own opera, undet 
sound and responsible auspices, with 
ple | king, s ething that the earl 
‘ com es nbit 11S AS the V were 
exce e! as the Y leavors proved, 
eve \ itiy era long the 
real : s here, is about to 
: : 
e realize 
With Leo Stokowsk1 on his mucl 
woted ati < ling to earlies 
[ 7 — il ¢ veSTIO rT h — ( 
turn apparently settled the re part 
f next seas tl est s of the sec 
nd hal the ft season are 
_— the Lh iT de f guest « . luctors Otto 
K le ert ' is achieved an imme 
late prestige ha given two 
wut of S erts during 
th rst tv weeks of February. Suc 
cee \’ edul 
vill I vt () ed } 
‘ ite ere | i 
+3 Del < ce < Lt, ha P 
+} ] 
tnree sets I programs Vv iroug! 
the first thre wet f Mar« T 
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last week of March José Iturbi, whose 
conductorial debut last summer in the 
Fairmount Park series was highly suc 
cessful, will start his tenure of three sets 
of concerts, concluding the formal sym 
phonic season on April 20. 

The opera schedule is half over, with 
the recent production of Falstaff, Fritz 
Reiner conducting, starting the second 
half of the ten underlined for perform 


ance. On Feb. 22, 23 and 26 the first 


\merican performance of Gluck’s Iphi 
given 


genie en Aulide will be under 





Leopold Stokowski, Conductor of the 
Philadelphia Orchestra 





Alexander Smallens, Who Conducts Operatic 
Productions of the Philadelphia Orchestra 


\lexandet Smallens \n 
pera still to be announced will be given 


the baton of 


on March 15, 16 and 19, Mr. Reinet 
conducting. Mr. Smallens will conduct 
the first performance here in some years 


of Debussy’s Pelléas et Meélisande, and 
ll conclude the entire 
of the Philadelphia Orchestra, on 


the opera 


| season Wt! 


Veal 


March 24, 26 and 27, when Mr. Reiner 
will direct Die Meistersinger. The pub 
lic interest and the artistic values 
ichieved in the operas have more than 


justified the faith and hope of those who 
‘ ; ] 


prorlected 


{ integral 


ical 


them as an 


if} 


part ot 


revani or 11 activities 


Popular Concerts Favored 


(he new series of 


Sunday 


moderate priced 


evening popular concerts, in 


which high-grade music is performed 
with noted soloists supplementing, have 
taken notable hold. The audiences have 
been the largest on an average of any 
musical events of the depression years, 


and enthusiasm has been rampant. Re- 
maining are the programs of Feb. 
24, March 17 and April 7 and 21. 
Conductorial responsibilities will be 


shared by Mr. Smallens and Mr. Reimer. 

Plans are not yet formulated for the 
summer season at Robin Hood Dell, but 
the members of the orchestra have re- 
ceived permission from the union to go 
back to the co-operative scheme, under 
which the Park concerts were held in 
the earlier years. It is understood that 
it will be a hundred per cent co-opera 
tive enterprise, including management, 
ind musicians 


conductors 


opera singers, 





Fritz Reiner, Head of the Orchestra Depart- 

ment of the Curtis Institute and Conductor 

of Operatic Productions of the Philadelphia 
Orchestra 


There will be the usual eight weeks’ 
season from July to September. 

The City Symphony, the major unit of 
the reorganized _LWD 
ject, which is furnishing employment to 
more than 200 
symphony orchestra 
giving free and well attended concerts 
in auditoriums of high schools and in 
various sections of the city, donated for 
the purpose, as well as in Irvine Audit 
orium of the University of Pennsylvania 
and Mitten Hall of Temple University 
Dr. Thaddeus Rich, former concertmas 
ter and assistant conductor of the Phila 
delphia Orchestra—a number 
members of which are in the personnel 

is the general musical director. Bruno 
Einhorn, a former Philadelphia Orches 
tra member, and others are acting as 
guest conductors. Concerts are regular 
ly given on Sunday afternoons and Fri 
day evenings. A conscious endeavor is 
made to afford hearings to American 
composers, and also to intersperse the 
standard repertory with novelties. The 


musicians’ pro 


jobless musicians of the 
classification, is 


of formet 


resources of the notable Edwin A 
Fleisher collection of music, now a 
treasure of the Public Library, have 
been generously opened to the City 


Symphony, with good results in the in 


troduction of interesting works 


The music project also includes a 
Little Symphony, under the alternate 
direction of Sidney Lowenstein and 


Dr. Josef Hofmann 


Director of 
Institute of Music 


Guglielmo Sabati1 Da 
former first 


violins and 


stand 





the 


personne! manager! 


Philadelphia Orchestra, has suy 


of the musician’s LWD 


Orchestras List Plans 
Phe Italo \r 

chestra, Guglielmo Sal 

has opened recently its 

Sunday evenings sym 

in the ballroom of the St 

Hotel. Following th« ] 

hrst \n e€Tical 

tant novelties figure 

which als > contain 

lar works of 

and modern 


ganization is not devoted ex 


all SCcno 
Despite 


Italian music, thoug M 
through his national contacts 


enabled to offer many interest 
by contemporary 
Among com] 


heard during the s 

son are Malipic H gg 
Pizzetti, Respighi, Zar 
diarov \ teature 

be the first Phil | 
Pergolesi’s comic opera 


Padrona 


Various other orchestras of spe 


category still have their spring 
forthcoming. Among then 
Line Orchestra, now sevet 


of which Adolf Vogel is 


the recently organized York R 
phony, Louis Angeloty, « 

are composed of former 
Orchestra members and 
given excellent programs. T 


Symphony is giving a series 
phonic programs at Bet 
der the leadership of J. W 
Mr. Leman is alse 
Frankford 
established in 
lying suburbs 

Following the high success 
Handel program the other 
honor of ] 
birth date of the two titans 
phia Chamber String Simi 


Symphony §S 


stitutior ' 


. ~ 
the Za5Uth hel) 


bien Sevitzky, founder ar 

has one more prog 

schedule, to be f1Vel 

the Bellevue-Stratior a 

that date Mr. Sevitzky will 
(Continued on page 12 
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emancipation of the dance and its growth; = . = 


Experiments with the Music-less Dance s'stirste Sno those of us whe ove 


both the art of music and the art of the 


: 14 tl aiend wha Sin asin oe ae dance, the union of the two arts will always 

{ niimued from page ) ~ Sic re 4- ) ~“ 5 1 . - ie: | 

me : . wy — en I be Mie i - al remain one of the truly lovely combina- | 
ublic in America was the Denishawn art. i course, rhythm 1s tundamenta . 
































pags tions of life, like song, opera, or colored | 
ragica. This was a fine study in moving [to all art. In fact, it is about the only (.ponic 
asses but even here we heard the beat Dasis Upon which all artists in all arts — 
the dancers’ feet as an accompaniment. 4" agree. This universal satisfaction in 
ris Humphrey was among the first ‘hythm derives from life. We are all L d C 
develop this idea. Her Water Study made rhythmically, our heartbeats, ou onaon oncerts 
; a group dance without music that de- breathing; in fact we are completely “ae SOLOIST 
serves special mention for original and rhythmic and therefore respond with satis- wi re-appear as . . 
whteks neeption, and vital and finished faction to rhythm If we could imagine (Continued from page 106) WITH THE NEW YORK CIVI¢ 
- It is still popular. a race that was made on a non rhythmic a producer of revue at oO aking ORCHESTRA on FEB. 13th and 
pot | id } | } 1 am not taking it 
ee nner plan we could be tairly sure that the art upon me to pronounce that this revue is 17th, playing the TSCHAI 
a a. sarees of that race would be without rhythm.  petter than the other twenty which he has | ry > 
at fam wens ro the dance thor But > need not rry about that We : Tews KOWSKY’'S ROCCOCO VARIA 
it tour years ago the dance without ut we need not worry abou iat. € to his name I can only say that from 
1s amounted to a real vogue Almost are rhythmic, therefore our great interest — et e nthratie , 3 TIONS These concerts will be 
. . 4 <a . eginning to ern was enthrallec yy its 
ry dancer included on her program at and delight is in rhythmic art. wit, satire and audacity, clowning and broadcast over W.M.C.A. and 
st one una mpanied number and the When we comprehend this feeling of WNY( 
Strauss Dancers gave a whole recital with rhythm from lines and forms in space we 
ny music at all call it spatial rhythm, and our sense of 
the next season the newness had _— sight is brought into play Architecture, 
. ff There were still, however, many painting, sculpture, all give us spatial 
it musi and some further rhythm But when this rhythmic stimu 
vit] sound accompani- lus comes through beats in time, we call 
t temporal rhythm Music is, naturally, 
g seasor ilso showed a the great art of temporal rhythm. Archi 
a ae sieielaais ‘ wetrv and dramatic tecture on the other hand. is the egreat 
Mal in German irt of spacial rhythm 
experiment in th Dance Combines Both 
' fon men net be : : . 
drama all t Ni W i! the dance we nave the possi 
bility tor both time and space rhythm 
ereetet variet In fact, the dance is the only art besides 
e€ dance than in drama that has this combination of tem 
* . i ils at Sot poral and spatial rhythm, and it is in this 
. - aii mene 8 combinatiot that we find the very essence 
x — a ae f dance art \ good dancer makes beauti 
J v Y I vas 1 longer ful pictures for us as she moves or as she 
r intrigued at the music-less stands still \t any given moment in a 
ted it as suct dance we ought to be realizing spatial 
r } rerire 4+] 1 1 1 
“s g to take rhythms equalling thos: t great paint 
' i. attempt t ngs But the dance s not limited t 
T | | ] 
we CUTS ace tor the dancer also moves in. time 
] ‘ 
‘ ( nd by her successive movement and pause 
I tumeé rive us ten rhythms just as : 
t S ‘ nus dor .% 
t ltagcathas rding , , . " 
» ; . : W he the lance | accompanied hy 
Sane a } “ 
i r This is I musi t tends to take time patter Iron . 
] molichment , : , 
‘ UCC nplishmer the musi otherwise Wwe say the dancet 
rter t 1 centur not it in? Ty his \ \ } . . 4 
, aa : or oo in t way the dancer Tilly Losch, the Bright Particular Star of 
mnanimet Brinn? } +1 1111¢1 ' | ‘ vas) ] ‘ : | 
cas « Listy: f . a Rienege sale er tempora Cochran's Revue, Streamline 
OSS ies rhythm. But when the dancer does not 
nce For althoug! nisi P mpaniment she t ke sa 
r . f+ th av I ‘ ‘ . nen she Can Make beaut and clevernes and by the admir / 
fe th 41 | . “org e wishes and ible quality of its light musi Che beaut) 
ti 4 int Q the dance is Ireed tor new and interest s really all claimed by Tilly Losch, the 
ntinu ed inte? _ nsf . 
a OV dancer whose choreographic counterpart to 
What Dancers Have to Learn music by Rameau is most appealing in its 
’ . " . —" Because this music-less dance is a con irtifice and simplicity The cleverness is 
Wood Blocks and Finger Nails aratively recent development, few dancer ilmost all in the hands (and expressior 
let these nterestit lave mastered the principles of creating ind voice) of Florence Desmond, who can 
ers irried wood irtistic temporal rhvthms Chat is what be said to have reached the ultimate plane 
m together for they will have to learn for themselves if of uneant mimicry The wit, satire, ves 
ne group used they cease ti depend on music for ¢ ind the audacit are of the best \ P 
t etrective way by follow We often hear the remark that the Herbert brand 
- Tey ee clashes with an Detain will have to give up musical In this context. [ can commend with | 
iris herself used rhythn t the want to be successtul xtra relish the Negro commercial called 
Q t str t } mpanv her their dance without n : But music is Don’t Strike That Butterfly It will not | 
: o~1...1 ‘ , ' — : . : ; f sate z ' -~ « ' maw le oladl ‘te 
g r Sandor used v tle the very art of temporal rhythm Chere © easy to sulter spiritua Ray Se 
harnc ! ret ' re f hic moct ‘ fine fs 9 , 1 } hat hearing that Nor will it be so easy to | 
S proba Oo temporal rhythm that can . , | 
r r 1] fall into the Gilbert and Sullivan slough} 
S not be tound in the music of all times Pp Half a Cor 
ried ¢ nanning ; Ane 1 1€ ng s “ 0 F a OT - 
~ ‘ Sika Ing h Ss hnger Che ancient Greeks used a five and a sevel after ear = er og Pio , I : that if 
’ Cam « ls —_ : n Pay ot , . one } on ‘ ni 1S lat, | 
$ ' Shan Kar brought rhythm This seems strange to Occi ek, ae Sey eae ve 1 , . tl » original 
h } estra that could dentals who are brought up on the 2/4 anything, H Age proniggcs re: : rg f +t 
les a" ry pe es "en . ommen is aS an uncommonly eftec 
s Ss we ld never have ever and 3/4 combinations [ remember using rT ery : Lome “+? a e strane , 
: ; aan ‘ 4 new } far ' 1 antido ( ) assion to ese ane ° 
git set. a_new standard for the ancient Greek Hymn to Apollo in a 've anticots oe ange “te gfe Regge os pce Philadelphia Record: 
’ +3 imetrimente | , ’ St of all WOrTkK or the stage mien U 
iments dancing class at Columbia Universit, \t : ?’ - Set V ai 
x7 “s ‘ im Sesame the et of p ‘ 4 | ‘ , holds New York The music ot via ’ ‘ 
i i rst the class could not manage the rhvthn <n , aa kit | The Three Hilger sisters as sol 
acae nil aede fm case che P 1: 4 ars eee ee ’ 14 ’ Ellis for this almost photographic skit | 
, Ste BO ee , mueic a agg: va Rag ‘ very well done, so well that he ends sts with the Philadelphia orchestra 
S STLCTICE NUst sing or move in time with it But after ‘ , . : . . for Sullivan , 1 re , ( ios . Bee 
. | ee Litwed @ . them ’ ‘ ' ‘ | vy showing quite an affection for suilliva vave the ripie oncerto ot eet 
. r ( e! 1 few essons they adjusted themselves ' { ¢ he h “it 
t I! for them t if nd 1 t] whol la t d ‘ ind tor the rest ot the revue he aS WT! | hoven a beautiful work a capable 
SS i oO t ind soo ¢ iwole class vote 1 . | ’ 
EY ! Winfield Necr Art (Grout } ] i | ten some very amiable tunes, though none | " | | t 
ms \ é 5 INC \I OU the most popular dance ot the tern SO | | listincti } ’ ind thoroughly competent inter 
; 1 +) a ae sonal S nanting , : them quite reaches the distinctive chart 
t prin : as panting much depends or nat we ire accustomed ¥ ‘ : pretation The sisters, in spite 
1 7 moaning ~ming , os : of his music for Mr. Cinders, which ap | é . In sf 
c } ie’. screamine to And this is re . the crux ot the By. : inal Ty stat a ; ' | : 
Clg ATT Ne the dancers them : . peared some years ago inally, there ts eir yout can already boast o 
‘ e dancers ther matter of the dance without musi We prema ; con 9 3 
Rimnaite +] hole croun } r , 1y arry dler, who by virtue of his aston an international reputation Elsa 
» e whole group Dursts ire as yet not thoroug! iccustomed t : i ate | laim 
ciate th Main ta Stine et Said ad ct : cartel ishing mouth-organ technique, can claim ths nalliek <cuies tien ‘tte’ deol 
7 ‘ even et a cers are no : Ps Bu of us some kind of title Let us be bold . 
. awe : i oe wit it leir new opportunity ut then and call him the Paganini of the technica prowess enhanced the 
reentt t ntinue er a we can be perfectly sure that the unaccom- Harmonica. The phrase does give some performance. has plaved with lead 
endden! fancy merely to nanies nce isc . in ste . . , ; “e ‘ ie heey - ' . a ' ; 
‘ en? "1 : . a . . ams = da — an important tep n the idea 7 his diabolical skil ing ore hestras the world wert 
yr int er expressive rogress of dance art If those ot us who 
, EE ta = dri ire terested im tik srowts of the dance Mason and Martinelli Soloists with 
heel casiona will welcome it, train ourselves to unde : ; ‘ 
my . ip. , Haarlem Philharmonic Society Address 
‘ ean ‘ stand t are even create dances in thi ; 
: T tly elevated tan new form, we can be sure that the art Edith Mason, soprano of the Chicago Hilger Concert Management 
-_? is interestingly cor f the dance will reach a finer expressior Opera Company, and Giovanni Mar Suite 1401, Steinway Bldg 
And every vear f its intrinsic dance quality than it has tinelli, tenor of the Metropolitan, were NEW YORK CITY 
r P MW I ttee pre er known befor Furthermore, it will assisting soloists with the Haarlem Phil 
| 1 | } hh] ? ie 4 1) ne . . ’ ~ > 
-_ oe a eS a ike some new and interesting farmonic Society at its third musical of Representative for Central and South- 
t af noetry alone ontributions to temporal rhvthms whicl ‘] j Waldorf-A . wester States: Lucius Pryor Concert 
‘ . ; > season ; ‘ As a ¢ “wa : 
Refore we dare to pass final judgement will help to pay back the debt it owes 2 _ on at tine 7 Th toria = Service, Council Bluffs, Iowa. 
this new trend in dance expression. it to music the afternoon of Jan ~~ eo me 
nereceary feet * he sure we understand Rut ever iT ur enthusiasn for the society's fortv fourth season —— on a 
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Philadelphia Interested in Operatic Venture 


Gluck’s Iphigénie en Aulide, Deb- 
ussy’s Pelléas et Mélisande 
and Wagner’s Die Meister- 
singer Remain to Be Given— 
Reiner and Smallens to Con- 
duct—Interest of Public Sus- 
tained by Artistic Integrity of 
Producers 

(Continued from page 124) 
concert of special compositions by 

\merican composers, in celebration of 

the tenth anniversary of the Simfoni 

etta He will also give the annual 
children’s program, in which novelties 
ind fun alwavs figure with the music, 

on Saturday morning, April 10 

Junior Group Active 


Leopold Stokowski’s suggestion made 


e Youth Concerts that the time was 


+ +} 


1 


pe for organization of a Junior Phila 





delphia Orchestra and a Junior Phila 


delphia Chorus has borne fruit and both Mrs. Edward P. Linch, President of the Ella Olden Hartung, President of the Phila Atlantic 
ire now functioning. Svlvan Levin, of Matinee Musical Club delphia Music Club Elma Carey Johnson, President of the Music 
the Curtis Institute, and assistant con Teacher's Forum 


ductor for opera in the Philadelphia 
Orchestra series, is the conductor of the 
former, and Harl McDonald, composet 
and professor in the music department 
f the School of Fine Arts of the Uni 


the participants, s¢ lecte d 


students of the Curtis Institute, will be 
the Casimir Quartet, Ezra Rachlin, 
Ralph Berkowilt ' and Jeanette Wein 


from the artist 





versity of Pennsylvania, of the latter. stein. pianists: Frederick Vogelgesang, 
Concerts are planned for the spring and Raf : 1 Druian. Marian Head. Nathan 
fall in hospitals and other institutions Snader violins Harry Gorodetzer, 
Additional contributions are being cell; and Irene Singer. prano. The 
ide in the opera field by the Centura concerts are free to th public. whicl 
Grand Opera Company, Jan Rudey ittends to the extent of 2.000 to 3,000 
general director, ind the L 1V16 Grand ach night. through the renerosity 
Opera ( ompany, th director of which 1 Mat Louise Curtis Bol 
Francesco Pelosi, formerly manager of In Casimir Hall t the Curtis In 
the old Pennsylvania Grand Opera Com stitute. David Saperton, pianist, will ” 
pany, which gave the first American | the Faculty "¢ tiste ‘ottiiiied on pa 
cg of Moussorgsky’s Khovant March 18. The chamber music depart 
china. The first group is giving a serie nt r. Baill lirector, will 2 
of performances in Irvine Auditorium oe on eh 20 er WCAU. 
ff the University of Pennsylvania, in th t] * Bloch Cot par Grosso for 
connection with the music department strings and piano. a Handel-Halvorse1 
there. The next will be on Feb. 15, when cag] j ] ind. viola et 
La Forza del Destino will be sung ‘ ‘ ind ‘Tans i a ptvque There 
Others are Faust for March. Rigoletto *. ' . a vill be students’ concerts of the classe 
for April and Il Trovatore for May Wm. Shewell Ellis . Efres Fv} pecan my 11. ¢ ae 
Walter Grigaitis is the conductor and Emma Feldman, Manager of the All-Star William K. Huff, Executive Director of the esl j = Fel y 7 1 c “ws . 
among the artists engaged are Henri Series Inaugurated This Season Philadelphia Forum \J 6 Dav ie é 4 oe — 1? 
. : ; . _ . ; pest _ Ci = 
a Ms Sachone dm ta a Leoncavallo bill which brought a large Musuen “~ \rt at Fairmount, entet and £0, a d Mime Lea Lub shutz on 
and Elsie delle Motte. The Civic Paes audience than for some years to the the second half of its seventh season on Ma ( eo. | nder Curti th tléentin ats 
: seh : Academy of Music, where the spring Feb. 10, which will feature as its nov pices tC students Will appeat 
pany will giv a series of SIX perform production wili be given in May. The elty a Balletto for string orchestra by progral it the Chateau Crillon ane 
ances of the notable works of the Italian conductor in recent vears has been Iohn \lessandro Poglietti (died 1683). anc the Penn Athletic Club as part of the 
repertory in Scottish Rite Hall \ida rhome. ; include 1 Handel Sonata for Pw vear’s program of the Barnwell Foun 
will be the inaugural and for it the tenor Mr. Thoms is also the musical direc Violins and Piano, the Brahms String dation of the Central High School, as 
rie <a es ag ~ — tor of the Savoy Company, which for (Juartet, Op. 85 and Gabriel Dupont’s Wé I as at the University of Delawar 
1 notable success a few seasons ago in att years has been reviving the Gil ag tor epee and string quartet. ind other ne rby nst tutions 
ia eaiasadan enen-ale sarlertnense on Y rt and Sullivan works with great suc . ie t arch program will introduc . Societies Co-operate 
a abies af te. thaleasatio of Dean cess ind will give its usual three pet the Franko arrangement of a Pergole si The Art Alliance and the Musical 
_ s Ar i th ty I ni tormances 1n \pril, two in the Acad Concertino to1 string orchestra int Fund Societv are again co-op ing it 
vivania ; age sige alates Sa perating 
. . P} delnhia On - Cn. emv ot Music and one in the open ait Hermann Zilchet S Marienliedet ror S¢ 1 notab!l ere foll Wing the complet 
rie adeipni I rat . ociety theatre at Longwood, the Pierre duPont prano ind string quartet, ind conclude expositior f Brahms’s nN sitio in 
has taken on a new lease of life with th e mae Se eae with} ‘k’s Piano Ouintet in F Mi re ar pipe Lae dl Tait 
lection to the presidency of Mrs. Tohr tate near Chadds Ford. One of th vith Franck lano Wuintet in M tort ind a chronological sequencs 
Costin edith ie sae ‘dealistic abt rng 1ess usual operettas is contemplated a The final concert on \pril 14 has 1 chamber must development This 
Now in its twenty-ninth season. it still Chamber Music Prospects “sol Purcell paring + as pcos gen y 7 ae ¥ 
subscribe s to its inital policy of “Opera Prospects are unusually rich in the early English Pte y me ve siti hy 2 i see re F sd = i a stotccne ra 
in English by and tor Americans” and field of chamber music. The important group of piano solos and the Fl M a = r? : r Eth; a Aaa r ; 
has not missed giving at least two series offering larger works under th Schmitt piano quintet prey rl é presenting a ter . r 
works each yeal he fall offering was artistic direction of Dr. Louis Bailly in Dr. Bailly will conduct all the works a Se Cenetet Pokies a, f : 
fine production of the joint Mascagni the Great Hall of the new Pennsylvania ibove the scale of a quartet, and among « ’ sin ed : ; ' 174), 
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Washington Views Music as Cultural Amenity 


National Symphony Under Kind- 


ler Experiences Particularly 
Successful Season — Concert 


Series List Noted Artists and 
Orchestras to Appear — Stu- 
dent Appreciation Programs 
Gain Wide Approval—Cham- 
ber Music Holds Prominent 
Position 

By Auice EversMAN 

ASHINGTON, D. C. Feb. 5 

Washington has experienced on 


of the most successful 
history this winter. It is 


seasons 1) 


signincant 


of a growing interest in music trom 
the children, who eagerly anticipate 
their special series ot concerts by th 


National social el 
ment who are making a point to includ 
music in their schedule of 
It is also illustrative of a unity of feel 
ing toward the financial support of both 
the symphony and the individual concert 
indication, this 


Symphony, to the 


activities 


courses and, from every 


support will continue and aid in the 
planning of a_ still more outstanding 
season next winter. 

Although the musical presentations 
up to the present writing have been 


for their excellence, some oft 
artists and 
still to be 
Hodgkin 


Lily 


noteworthy 
the hnest 
vrams are 
3, Dorothy 
Heitetz: 
Menuhin 


symphony prt 
heard. On Feb 
Dorsey presented 
Pons on eb ) 


scheduled to 


lascha 


and Yehudi 


was 
appear on Feb. 17. On Feb. 7 the Na 
tional Symphony will have Viola 
Mitchell, violinist, as an extra soloist, 


while on Feb. 10 Sophie Braslau returt 


for a second appearance with that o1 
ganization Other soloists during the 
month who will play under Dr. Kind 


ler’s baton are Myra Hess on Feb. 21 
ind Mischa Elman on Feb. 24 


Five Star Series Continues 


CT. Arthur Smith, whose Five Stat 
Series opened on Jan. 6 with remark 
ible concert by Egon Petri at the Na 


tional Theatre, with Goeta Ljungberg 
as the second artist on Jan. 27, pre 
ented Dorothy Sands 6n Feb. 3 The 
Philadelphia Orchestra, also under hi 


management, will play at Constitutior 
Hall on Feb. 14 with Otto Klempere: 
as guest conductor. Th 
which M1 Stokowski 
place on Nov. 8. 

Mrs Lawrence 
Wednesdav 
Mayflowe1 
elite, 


lownsend 


only concert 


conducted took 
lownsend’s season ot 
Morning Musicales at the 
Hotel attract all the 
finished on Jan. 30. My 
adopted the policy this year 
of continuing through the 
Christmas holiday without interruption, 


which 
social 


he series 


presenting as usual, two celebrated ai 
tists on each of her seven program: 
his year her artists included Richard 


Crooks and Kathryn Meisle, who 
opened the Dec. 19, Grete 
Stueckgold and Emanuel Feuermann o1 
Dec. 26, Eidé Noréna and Beveridg 
Webster on Jan. 2, Ninon Vallin and 
Rene Le Rov on Jan 9, Lotte Lehman 
and the violinist, Valasek on 
Jan. 16, Robert Casadesus and Lea 
Luboschutz on Jan. 23 and Richard 
Bonelli and Helen Jepson on the final 
program of Jan. 30 
Mrs. Dorsey will present Iturbi 

March 3, Gabrilowitsch on thi Sth and 
John Charles Thomas on the 17th 
Nino Martini and Swarthout 
vill complete her April 7. Th 
last of the given her 


SeETIes on 


boy Erno 


while 
( rlady S 
series on 


three concerts 


each year by the Boston Symphony 
under her management will take plac: 


on April 3. 


The National Symphony will hav 
Harold Bauer as its last soloist on 
March 21, while the new concert serie 
started by T. Arthur Smith this yea 


will conclude with Chaliapin on Mare] 
10 and a joint recital by Stravinsky 
and Samuel Dushkin on March 24. Th 





Harris-Ewing 


Dorothy Hodgkin Dorsey, Manager of the 
Dorsey Concert Bureau 

last visit of the Philadelphia Orche 

will he on \Marel 7 | ug ‘ () 


] 


Man conducti Y 
Symphony Campaign Listed 


Next month the campaign for furthe 
National Svmphony Oh; 
| supe 

Director It is hope 
that the or« will 
permanent basis at thi 
OOO will be 


upport of thi 
chestra will 


4 , , 
rchestra be placed on 


ind S100. 


LINE 1] 


tine 


needed tor that put 


} 
1 


tentative plans for next season includ 
more Sunday concert 1 C1 
pecial evening event luring the \ ek 
Ihe \Men’s ind Women’ C omnnittec 
ill combine in the drive for more 
unds which will begin in March and it 
] the general feeling that t] l 
sponse will be sufficiently generou 
establish the orchestra in a way to gual 
intee its tuture and the perfecting 


ts pertormances through more reheat 


als 
Che character of all the pertormance 


this season and the large attendance at 

every concert have proven beyond que 

tion the artistic value and popular ap 
Lot the organization which Dr. Kind 


ler has bulit up. Even with the limited 


number ol reheat al whicl the budyvet 


ha illowed., he ha beet able to brin 
the orchestra to a point where it cat 
tand comparison with the best in. the 
country Next eason’ chedul ill n 


clude more out-of town engagements and 


the hoped for ub idly | rece 
the orchestra can operate as a pr 
nent organization, a regular tour aft 
the Washington season will not 


impossibility 


lhe 


orchestra ha ilread 


t vive! 
three conce4rts Balti 1 aL Se Vel i! 
tt | be l { 1 T¢ in th 
Sout | ll pla val WI I 
House i t Mi 
Franklin Roose iy I 
he egul: nd 
col ributor t t] ust nit tund 
Othe CoTi¢ { 0 ( the é iT lis 
vere the special one for Mrs. Elizabetl 





Dr. Hans Kindler, Conductor of the National 


Symphony 
dge at the | ay 
erce la Spring and 
ti | chestra 
r 1t\ 


I he tion 
et) ‘ 
Stu { \ 
hi eva lan. |] it ( 
il High School ‘ eat inte 
ich these cot vu 
nongst the « ' used Dr. K 
er to plan to reacl tior 
ify Phi fall ‘ experiment 
ied of oncert n four dif 
nt High Se ) t vii 
ence eacl time wa t] ¢ 
Next wint ( hye f st t « 
ert will necrea d i hre 
ceric oT ti e conce ear 
Inet 1 activity ne 1] 
tl orc the Dor B \ 
decided vain 1 ) tl ( t 
mnths of the nd se ! nee M1 
Dorsey tool Wi n-Gree 
Bureau, | ( thi nee tl 
war 1 1 th 1 ay Int tt lance 
Ot the pre-( tma ce tor 
ere col plet ] ld 1 ( nrctite 
Hall with it atit { 
SOOO wa no irve € ug to ( 
date the large « ds which besieged 
the box othece to hea Pibbett Gra 
Moore and Rachmaninoff and addition 
al seats were placed on the tage I} 
Don Cossacks also drew a full auditori 
un ind Krei let came next 1 popu 
ln 
\ dd tracti the Dorss 
( Wa { : « rancee I | \r 
entina at the National Theatr n fa 
- This 1 the numbe f n 
( ( rv ti hu uy ti vinter to 
ninete ( t] ree app 
Ce 1 the Bost 1 SVI phony \Irs 
1) . ll ere ¢ +) number ty 
t é { f next ( 1 Idinge ne if 
ction to the ; 
| eturn 
| Arthur S + 
1¢ the | ‘ ST sé 
t il] t ] hia © 
estra t Mont: 
Carlo Ball lar } 
Ethical Code to Be Established 
| P tn it 
( ft ] i 
il tiie ( 1 le 
ctl t 1 mt il devel ent 
ul t The Was! 


ton branch of 
\ssociation, 


the National Teachers’ 
Alice Burbage Hesselbach, 
has designated a committee 
to work on a code of ethics most impor 
tant tor the teaching profession. The 
formation of a separate association of 
Old Instruments is under way as a 
branch of the Washington Association. 
meetings will be held before 
the final gala dinner in April which fin 
ishes the activities of the association 
lhe last musical event 
recital by Alton Jones 


president, 


Iwo more 


piano 
\ ork. 
Washington 


New 
The 


Chamber 


Music 


Society is active in a series of candle 
ght concerts given in private homes 
here an ideal atmosphert is established 

this tvpe of music. \ lecture 
urse for laymet nm the Art of Listen 
ng was inaugurated recently by Mme 

Olga Samaroftf and this course also will 

held in private residences Othe 
local events in the near future will in 


the Auditori 
of Congress, an at 
International Art 
the performance of Men 
Elijah by the Washine* 

April. 


VISITING ARTISTS 
HAILED IN OMAHA 


Manhattan String Quartet and 
Hall-Clovis Duo Given 
Warm Receptions 


( lude Seve ral 


um of the 


concerts in 
| 

Library 

ourse by the 


ists’ ( 
Forum and 
cl Issohn’s 


Oratorio Society in 


Om Feb. 5 Che Manhattan 
Quartet appeared at Josly1 

\ \uditorium under the aus 
( t the Tuesday Musical Club o1 
lan. 16 b n enthusiastic audience 
‘rom the opening strains of Mozart’s 
Quartet in D Minor, the artists and 
iudience were in complete sympathy 


Che four irtist Rachmael Weinstock 


Hat Danziger, violins; Julius 
( ind Oliver Edel, ‘cello 
0 played Debussy’s Girl With the 
Flaxen Hair, a movement from Hinde 
th’s third quartet, a Bach chorale, 
lesu, Joy « Man’s Desiring: Glazou 
Orientale and Beethoven's Quar 

f C, Op. 59, No. 3 
Eleanor Steel yprano, and Hall 
Clovis, tenor, with Martin Bush, ac 
companist; gave a recital on Jan. 22 
at the First Central Congregational 


church included four 


solo group by 


The program 
ft duets and one 


groups 


each singel the duet n table particu 
larly tor lucidity and tonal variety 
Na i} Rain SO! e, dedicated to Eleanor 
Steel y the composer Katherine Hey 

n, and Canto d’ Amore by Sgambati 


tancding 


veT t 
vere oul 1}? 


The Rhodes 
ive two pertormances of 
(sretel at Technical High 


Chamber Opera company 
Hansel and 
School re 


cently The company includes Con 
tance Eberhart, Maria Matyas, Eunice 
Steen, Willa Dryden, Bennet Ham and 


Willard 


pianist and manager. 
LOUISE WAGONER 


Oklahoma Chamber Music Society 


Heard in Recital 

() 1oOMA Crty, Feb. 5 Che Okla 
Chambs Music Society. en 
uce Blakely, conductor, gave a recital 
Harding Memorial Hall on Jan. 9 
llent progran of works by 
Core Sibelius, Elgar, Holst and 
| ite well plaved before a large 

| interested audience. 
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Public Interest Foundation of Detroit Season 


Symphony and Opera Forces 
Combine—Orchestra Inaugu- 
rates Second Series Under 
Gabrilowitsch and Kolar by 
Popular Request—Peter Ibbet- 
son, Faust, La Rondine to Be 
Given—Bori, Johnson, Wind- 
heim, D'Angelo, -anteleieff 
Recruited as Principals 

By HerMan WISE 


ETROIT, Feb. 5.—In the midst 

of one of the most active and 

profitable seasons of music this 
community has ever known, Detroit still 
can look forward to events of import 
ince. Since the opening of the musical 
vear early in October, interest in good 
music has been more widespread than 
in any other single season 

Reaping rewards along with the two 
independent concert courses has been 
the Detroit Symphony which last month 
inaugurated a second series of concerts 
because of public demand. The present 
year finds the orchestra and the Detroit 
Civic Opera working as a single unit 
for the first time. The combination has 
been definitely successful and bids fair 
to remain permanent 
The production of Tristan und Isold 

by the combined forces, with imported 
a pleasantly lingering 
memory The next dual effort will be 
The Secret of Suzanne with Victor 
Kolar as conductor. Ossip Gabrilo 
witsch made an impressive debut as an 
opera conductor in the Wagner music 
drama late in November 


soloists. is now 





Ossip Gabrilowitsch, Conductor of the Detroit 
Symphony 


The orche stra, exclusive of Che S« 
cret of Suzanne, dated for Feb 
three remaining concerts to be conduct 
ed by Mr. Gabrilowitsch. Artur Schna 
bel, pianist, will appear as soloist o1 
Feb. 14; Albert Spalding, violinist, on 
March 7, and Mr. Gabrilowitsch will 
be both soloist and conductor on March 
14. This is traditional 

Of the ten concerts in the new series 
played on nights 
Mr. K olat will conduct eight Four have 
already been given. Mr. Gabrilowitsch 
vill conduct those of Feb. 5 and Feb 
19 Judith is to be 


consecutive Tuesday 


Sidor sky, pianist, 


SALVATORE 
MARIO 


DE STEFANO 


HARPIST 
COMPOSER 


in 
CONCERTS 
and 


RECITALS 


ARTHUR 
JUDSON 
Concert Mar. 
Steinway Hall 


Studio 
100 W. 57th St. 
New York 


soloist on Feb. 5; the soloist for 
the second event has yet to be selected 
Mr. Kolar has the concerts of Feb. 12, 
26, March 5 and 12. The guest artists, 
respectively, will be a woodwind en- 
semble of symphony members, Georges 





> = - 
Victor Kolar, Associate Conductor of the 
Detroit Symphony 


Miquelle, ’cellist; Fred Paine, xylophon 
ist, and the Detroit Symphony Choit1 

In the series for Young People, th 
fifth and final concert remains. It will 
be given on March 2. The fourth wa 
scheduled for Feb. 2. Mr. Kolar direct 
these and is assisted by Edith Rhetts 
Tilton, lecturer. This season the general 
subject has been The Choirs of the O: 
chestra. 


Broadcasts Prove of Value 


lhe weekly national broadcasts bv the 
wchestra and mixed chorus under M 
Kolar’s leadership have proved one 
the most valuable educational feaur« 
the histo of local musik Literally 
thousands of persons who never betor 

ard th V1 phony have now becot 
icquainted with it and many of the 


can be counted upon to attend the regu 


lar concerts. These Sunday night broad 
casts began on Oct. 7 and will continu 
for thirty-nine weeks, perhaps the most 
extensive engagement any major orches 
tra may boast of. Financially it has beer 


a boon to the orchestra 
School children, i 
will have been the guests of the orches 
tra at ten tree Wednesday 
concerts before the season ends. Thess 


as in other years 
alternoo! 


programs have been carried forward fo1 


vears, until at the end of the present 
nusic year nearly 300,000 children will 


have heard at least one concert 


Operas Listed 
lhe Detroit Civic Opera will present 
in May a production of Deems Taylor’ 
Peter Ibbetson, personally su 
Mr. Taylor and with Lucrezia Bori 
Edward Johnson among the principal 


Puccinis La Rondine, which may pos 
sibly be given its world premiere in Eng 
lish, will include Miss Bor Lillian 


Clarke, Mr. Johns 
Louis D’Angelo 


the cast. It will be sung on May 
Faust to be PIVel O1 Mav 10 W 


have Richard Crook Helet Jepson 
Richard Bonelli and Max Panteleieft 
principals. M1 tl 
principal not recruited fro 
politan Opera. Wilfred Pelletiet 
conduct all three performance ind new 
scenery by Peter J. Donigan will be 


~* 


used. The Detroit Symphony will as- 








Murray G. Paterson, Manager of the Detroit 
Symphony 


sist in all of these performances. Thad 
deus Wronski, who for a decade has 
been executive director of the local opera 
society, was largely responsible with 
Murray G. Paterson, orchestra manager, 
or the merger of the orchestra’s and the 
pera’s interests. 


Ruth Page to Appear 


Following a performance of The S« 
ret of Suzanne, Ruth Page and he 
ballet troupe will be presented in Gold 
Standard with music by Ibert, and in 


Ravel's Bolero Miss Page also will 
] 
| 


O numbers In ill, thirty 
ve persons will take part in the ballet 
Feodor ( haliapin, Russian bass, wa 

to be heard in his first Detroit recital 
i decade on Feb. 4, in Or: 

hestra Hall, under Detroit Concert So 


1ety aupices 


vive three si 


nore that 


On Feb. 18, at a special ceremony 1 
hich th Detroit Symphony will tak 


( tinued on page 165) 


SAMOILOFF PUPILS BUSY 


Artist Students Appear in Concert and 
Radio Broadcasts 


Los ANGELES, Feb. 5 Artists of the 


Samoilotf Bel Canto Studios are having 
and exceptionally busy season. Olga 
Dane, contralto, who was soloist in th 
Hollywood Bowl this summer under Ru 
lolph Gang, was engaged for two pro 
grams with the Philharmonic Orchestra 
nder Otto Klemperet She is also en 
aged to sing leading contralto part 
vith the American Opera Company. 
Bonita Fitzi, coloratura soprano, wa 
o well received in her first radio broad 
cast over the Don Lee chain on _ the 
David Broekman hour, that she has 
been reeng iged tor two more broadcasts 
m a coast-to-coast network from KH] 


Feb 2 ind 9 

Ch nnual concert of the Samoiloft 
Studios was attended by a capacity audi 
nce at the Hotel Biltmore on Jan. 25 


Che program, including 


n costumes, was warmly applauded 
\nothet capacity audience acclaimed the 
Samoiloff artist students at the Brent 


Country Club on Jan. 20 


S students meet weekly at th 
Conte High School in Hollywood 
pertoire class in which they 

le iT! stage POs¢ in l the te chnique Ot 
public appearance hey broadcast ove 


KFA 


each Saturday at 4:30 p.m 


Operatic scenes 



























ella + wales titi BE 


oe 
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MUSICAL 


Chicago Musical College 


° HE Chicago Musical College, now 

in its sixty-eighth year of educa 
tional achievement entered upon the 
second term of the school year on Feb 


| 


The school is now in its first com 
plete year under the administration of 
Rudolph Ganz, president, who is an in 
ternationally known pianist, and a con 
Harold 
EK. Ray is the active business manage 
of the college. Other officers of admin 
istration, who have been serving in theit 
present capacities tor some 
Gustav Dunkelberger, dean: 
Lyngby, registrar; and F. 
gen, treasurer. 


ductor as well as a teacher. 


time, are 
Genevieve 
Elmer Hart 

In conformance with its policy of of 
fering study from beginners’ 
that of the finished artist, the 
clearly indicates that the 
ents superio1 


work to 
bulletin 
college pre 
opportunities for such a 
omplishment. Professional students o1 
eachers will find that a valuabl 
tact can be 


con 
made in all departments of 
musical and dramatic art since the best 
of the latest developments in teaching 


A Schools ot Music 
methods and modern materials 


— 
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PIECES F 
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ce W rks | : 
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Rudolph Ganz, Noted Pianist, Who Is Presi 
dent of the Chicago Musical College 


AMERICA for February 10, 1935 


Is Now in 68th Year 


faculty and is a decided encouragement 
to students in America. 

[hroughout the school year and par 
ticularly during the second semester, 
many public recitals and concerts will 
be given to afford the student that prac 
tical experience which can be gained 
only through public appearances. In 
cluded also is a i recitals by 
taculty members, among which will be 
appearances by Rudolph Ganz and Mol 
lie Margolies, John Carre, Lillian Pow 
ers, Dorothy Crost and Bernice Jacob 
son, Silvio Scionti, 
Daniel Saidenburg, 
and Walton Pyre. Outstanding among 
the artist student recitals will be that 
of the holders of the Ditson Fellowship 
Pupil recitals 
while th 


series of 


Leon Sametini, 


Viola Cole Audet 


occu! at least weekly 
preparatory department has 
séries of its own which has come te 


hh] : magerue ‘ ] ] 
highly mportan ind ittract large 


Leading Faculty Members 


Some of the leading teachers in each 


‘§ which the Chicago “epartment noted in the bulletin in addi 
are ad Musical College is a member. tion to Mr. Ganz are Miss Margolies 
vocated and in use. Mr. Scionti, Mr. Carre, Miss Audet. 
The wide range of courses offered in An International School Miss Powers and Max Kramm, in the 
ill departments include subjects that ar¢ Che College has drawn students fro1 plano ce partment; Graham Reed, Isaa 
if direct interest and importance to art \ustralia, the Philippines, Mexic Van Grove, Nelli Gardini Clara 
sts and students who wish to enlarg¢ Canada, Hawaii, West Africa, South Bloomfield, — Ros | a Gannol 
thei repertoire ind to IMmMprove thei \meru - Japan, China. |} ngland Porto Mabel Sharp Herdiet Mat \n 
tear hing methods and te chnique There Rix oO. Russia Denmar}! Germany Kautmat Victor Che () 
re also a variety of courses from whicl I'rance and Belgiun \merican Barke epartme 
{ hoose ( work toward a cde eres ents find it a cultural pp ty ft I \l tT til 
Degree courses have been planned it issociate themselves with representative MI | cle 
O ( ith tl requirements as set ot toreign count his teature at ent I t le rti t 
own bb the Nat il Association { test th tert ' \] S enbere. | (sruet 


11 
( 


b - i 


Artist Life a 
Blue Danube, The 
‘are-breaker | 
Cotbulke Waltz Mosat 
Doctrinen 
Doll, The 
Du and Du 
Elves The 
Evening Stars 
Fesche Geister 
Gold and Silver 
Jolly Fellows 
Kiss For the World 
Kiss Waltz 
Life Is @ Dance . 
Loreley-Rhein-Klang 
Merrs Widow, The 
Monte Cristo ; 
Morning Journals 
New Vienna 


Nymphs of the Danube 


993 Madison 


w ALTZES 


pape: 


PARTIAL CONTENTS 


Price $2.50 at 


HARCOURT, BRACE 


" HARCOURT, BRACE £CO. 
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Gustav Dunkelberger, Charles Demor 
est, C. Gordon Wedertz, Mary Strawn 


Vernon, Helen Curtis, 
Mr. Pyre. 

\ special department, the adult non 
protessional piano division, is directed 
by Jean Clinton The 
Course is 
supervision of 


Sylvia Tell and 


Curtis 
under the persona! 
s author, Helen Curtis 


Glass 
Piano 


if 
it 


BENNETT OPERA PLANNED 
Juilliard to Give Work of Native Com- 
poser in April 

lhe world premiere of an American 
ypera, Maria Malibran, music by Robert 
Russell Bennett and text by Robert A 
Simon, will be given by the Juilliard 
School of Music early in April accord 


ing to an announcement made by Ernest 
Hutcheson, dean Albert Stoessel will 
conduct and the cast will be composed 

students of the opera school M1 
Simon's libretto present an episod 7] 
he lite f Mari Malibrat ivainst a 
ackground of old New York in 1826 
nd '27 

Musically the opera 1s mace up of 


dances largely borrowed 
intique Mr. Bennett ha 
enheim Fellowship, has 
prizes offered in the R¢ 
phonic contest and hi composition 
\braham Lincoln, was played bv th 
luilliard Orchestra unde 


wski. Maria 


from the 
held a Gug 
won two ot five 
\ Victor Sym 


Leopold ote 
Malibran is his initi 


{ into the operatic field Mi 
( } } He ha translated 
vel int Enelisl the 
\me n Oper Comy vy and ha 
ic tatr ot 1) ] | 


FROM VIENNA 
' - ibert lant 


Stille 
yuthent! 
iterially 
volume 


bound 


One Heart, ae Mind 
ttzky March — 
— From the South 
Schénbrunner, Die 7 
Schubert W altz Mosaic 

Shades of Night 
Songs of the Danube 
Sounds from Home 
Spring Breezes 
Subscribers. Phe 
Tales from Vienna 
Thousand and One 
Treasure W altz 
Vienna Beauties 
Vienna Life 
Village Swallows 
‘ses of Spring 
Von aes W ~~ Mosaic 
Dream 
7 ware of the Danube 
Wine, Woman and Song 
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Interesting Works of Widely Varied Types Appear 


A New Cantata and Other Choral 
Works Issued 


Gershwin Makes Fascinating Variations 


on His I Got Rhythm 
, - 


The Resurrection and Ascension of Ou George Gershwin has recently writte 
Lord is a short cantata for Easter by \ one of his most fascinating works, I Got 
Monestel (New York: Carl Fischer, Inc. ) 
for solo voices and chorus, with pian 
organ or orchestra] accompaniment. It 
frankly romantic in style, with no prete: 
sions or affectations; those church mus! 


cians still addicted to the style and conte 
of Gaul’s Holy City and Stainer’s Cru 
fixion (and their number is legion) wil 
find this new work to be of about the sam: 
degree of difficulty and to possess the sam 
general musical characteristics 

Carl Fischer has likewise  publishe 
Healy Willan’s contribution to the festivi 
ties incident to the celebration of the 100t) 
anniversary of St Church, Cli 
cago, where 1 
choirmaster who know 
music know what to expect of this, Be 
the Tabernacle of God, and they will not 
disappointed. Modal almost to the point 
austerity, it carries into the 20th centur 
something of the spirit and beauty of the 
Renaissance polyphony Suitable for 1 
tivals and services of anniversary and ded 
cation, it will require an accompl 

From the same | 
male voice arrangement of the 


Jame 5’ 
Leo Sowerby 


hose 


ished ¢ 


wublishers comes anothe 





well know 


setting of the Ave Maria attributed t George Gershwin, Who Has Wrilten a 
Arcadelt. In it the arranger, William Pol Delightful Set of Variations on His Own 
lak, follows the usual tradition In spite | Got Rhythm 

of Liszt’s having made a transcription ot 

this “original” Arcadelt work, it is ob <hythi Variations (New Yorl Ni 
viously from the 19th rather than the 16tl World Music Corp.) for orchest1 | solo 
century (according t Riemat | 

P.C.Ph. Dietsch, born 1808, died 1865 t 

mits its authorship), and comes fron 

source that is not far removed from tl t 

harmonic characterist ( the Gounod pian this unique 

Dubois school Pollak’s irrangement 1 pecial | d of tecl é el 
practical enough, and ded wit | DOSSESSE ab a t] 

Latin and English text Meck he riat ( ibit al t limitless 





Group of Attractive 


Concert Songs 
by American and English Composers, 


selected from the catalogues of Elkin & Co., 
Stainer & Bell and Galaxy Music Corp. 


FRANK LA FORGI ...Pastorale (Coloratura 
A. WALTER KRAMER...... .Aria: Parting in Autumn 
Meeting in Spring (Colora 
Lend oe Beauty and Beauty ( Tenor) 
I Would Sing Love in Musik 
(Medium or High voice 
Sacre Coeur de Notre Dame 
Vedium or Li 
POWELL WEAVER...... .. Humming-bird V/ 
MARSHALL KERNOCHAN..... Portrait ( Baritone) 
VICTOR HELY HUTCHINSON lhe Rolling English Road 

| Baritone 

| W.A. AIKIN....... Sonnet XVIII (High and Lou 

MURIEL HERBERT ...The Lake Isle of Innisfree (Contralt 
CHARLES COHEN ..Alas, That Spring Should Vanish 


. 
J 
Contralto 


THOMAS DUNHILL...... eat 
JEAN JACQUES MARQUIS 


SANDOR HARMATI..........Le 


. \ 
Ole 


lium voice 


}. 
REVS 


with the Rose 


Sones be examined at 


These ot} YY 74 Qj ‘4 j,, > 
fifth floor, or may be had on approval upon request 


“a ; 7) . —, ‘ 
| Eialene | ee ( orp., 2 C , £61) I How fork }? / 
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Stainer & Bell, Ltd. - Adolph Fiirstner - A. Gutheil 
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Way our 
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ingenuity, both in their rhythmic conception 
and in their harmonic novelty. These are 
not conventional metamorphoses; instead 
they are frequently moods called up by the 
theme, a delightful remembered by 
of his popular song hits. Most 
adroit of all are the two variations, marked 
\llegretto, Valse triste, in which the them« 
is managed simultaneously in augmentation 
and diminution in the orchestra and_ th 
variation, which follows. But Mr 

true to his tradition, closes th« 
\ndantino, alla breve, in jazz 
through with that gusto and 
made him a figure of con 
music of ow 


one, 


many as Ole 


( hinese 
Gershwi 
vork with an 
e. carried 
| 11 1 } ] 
i which have 


importance in the 


for two pianos, 
reduced by the com 
lhe solo part 1s 


The edition at hand ts 
the orchestral part 


oser for a second piano 


technically dificult and will require a 
nist reat capabilities to perform it 
idequatel \i1 Gershwin has dedicated 
the work to his brother, Ira Gershwin, who 
is supplied him with ingenious lyri t 
tine man I musica 


Three Neglected Sixt Trios Appear 
Cobbett’s Cyclopedic Si 


} 


Sul Chamber 


ey of 

word on the 
works of Johann Sixt, v was born some 
ears betor« Beethoven and died, at the 


re of torty, the vear that Schubert was 


rl keris Fischer has just edited and 
1 ( three of Sixt’s trios in D, G and 
| I . cello and piano (Berlu 
Ed. Bote & G. Bow thus giving present 
| i i ortul a 1 
t ‘ In ] ductor 
t tell that the vere 
t ( lt 1] ve | mou 
P ’ Lad Ger 
, , b + 4 att, ards 
‘ estive { Mozart 
be V« Vit ere and there a 
{ { t f Schubert. Without 
\ I t these ne 
repr ¢ ‘ ' ce ' 
{ | el eal re t 
i try | third 
I It t I the et 


A New Setting of a Shropshire Lad 
The fact that C. W 


(Jrr, in the year ol 
Lord, nineteen hundred and thirty-fou 
t i to A. | sman’s A Shropshire 
Lad for the texts of |} Ray la (Lot 
] W. Chester t 
irked t is ( t 1 
t ( cd he | ti 
evi tor iritone ‘ i 
t tive tt tik 
thie { rl ind ha ucle l 
ttempt t ‘ fra I t n Hy 
1\ I tention t the treatment 
vi ‘ with bit f folk-like 
clody, iccompaniments, and a 
est sentiment as beautiful and as char 


acteristi1 I ( sic ot the English nature 
that of the famous nostalgic lines which 
I red it Singers Ww demand trom 
temporary s the me qualities that 
made the of Schubert, Brahms 
Strau 1 t \ ] nterested in 
ese new Urt \ irk for the possess re 
we t ted techni 
ce 4% e text ind d pia the v 
t ood dvantag heir publicati if 
t tim est that eT like t I 
i re C4 re terested 
intically expressive music than the 
( the rs just pas Meck 


Schumann Romance and Bach Choral 
Prelude Transcribed by Kramer 


\ sSchu i Nomance ind Bach’s 
( el] de, () Mar i.atrent Phy 
Gt s Sin (New York: Witmark Edu- 
cat nal Publications ire two recent addi 
; ‘ e list ‘ emble tra iscripti ms 
1 \ \\ K the \W\ it rl] 
{ iT ‘ | \ I S S 
() * Mr. | t « ’ 
lar] vit tf th 
te rd en sl 
tr \ ell ind un 
he tonalit is en raised a ( 
‘ if | tr 1 ( i it il te 


\ Flat, a facile key for stringed instru 
ments. Simple melodically, yet warmly 
emotional, the piece resolves naturally into 
a lovely duet in which the ’cello sings in 
occasionally entwining, harmony 
with the violin, utilizing for the most part 


close, 


the beautiful “chest register’ of the |) 
and the A strings. A valuable addition, 
indeed, to trio literature. 


With note values doubled in the Buson 
manner for greater ease in reading, th 
Bach Choral Prelude, well known to or 
ganists, is given a straightforward setting 
for string orchestra. The four voices art 
distributed in the usual way among. the 
string choirs, the melody being given to 
the first violins. R 


Berkeley Violin Sonata a Skillful Con- 
temporary Work 


lennox Berkeley’s Sonata No. 2 for vio 
lin and piano (London: J. & W 
Ltd.) is a skillfully constructed 
the contemporary idiom 
onventional lines, 
All risoluto, 
subject 


Chester 
Planned alovg 
the first movement 
with its hard, 


evro 


vigorous 


main and its more expressive s¢ 

nd, makes severe demands upon bot! 
players Che two instruments are effec 
tively treated and the form is exhilarat 


second movement, again 
conventional in form, has more e» 
although the feeling of stren 
uous vigor and hard drive is never relaxed 
he last movement is a lively rondo, brim 
ful of energy, with technical prob 
solve The composer, an English 
man born near Oxford 1903, has studied 


ingly handled. The 
jute 
pressive 


ness, 


many 


for a number of vears with Mlle Nadia 
Boulanger, and his music, with its finished 
tyle and assured individualit bears tl 
nprint of her wise guidance his sonata 
eserves a place nm Col tem pe rary chamber 
music literature Meck 


Two Excellent Works for Mixed 


Choruses 


Lloyd Loar in | Four Winds and A 

Hunting Song (New York: Carl Fischer, 

Inc.) has provided conventional settings for 

uxed chorus that will lend themselves well 

to singing by large hese are not 

difficult, but need large choirs for theit 
(( nt ted 131) 


AW RENCE 
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1s 


groups 


singing 


TWO 
NEW 
SONGS 








JUNGLE BLOOD 


| powerful, dramatic solo 
for low voice, 75 cents 
By Rupert HUGHES 


and 


WILL YOU BE MINE? 


lowe 


Mie dium voice, 


1 charming for 


hig h 0? 


Sond 
50 cents 


By Gustav KLEMM 


CARL FISCHER Inc. 


COOPER SQUARE, NEW YORK 


Boston Chicago 
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Among New Music 


(¢ ontinued jroi P lui 1w 
most effective renditior They sl 
ideal for festival choruses he mting 
Song has an unusual feature in it 
gato for two trumpets. H. J. St 
Seaside Serenade for male voices is as 
nocuous in treatment as it is naive in s¢ 
ment. Men’s glee clubs sing this 
music, however, season after seas a 
enjoy +t. McK 
Interesting Piano Method by 


de Boladeres 
\ Método de Pulso P 


lona: A. Boileau y Bernas« 

lermo de Boladeres is an interesting s 
work of nineteen pages, iss g 
nal Spanish text, with Fre 

versions so that the book 1 

n foreign lands 


Sefor Boladeres seems t 





Issues 


Transcribed a 


Fugue Under a Pen Name 





teresting ideas in reg 
Nanotorte technique ‘ 
telligently l 
exercises, wl ] 
belore us The ot lis 
is Hand Steadiness 1 Se Heary Wood 
the subtitle is “A M - 2 = aah 
Pre serve Sg — — e > 
Sir Henry Wood Transcribes Bach Work 
Under Pen Name 
Bach’s mighty Toccata and Fug 
Minor for organ appears 1 
for orchestra | Sir He 
famous Englis] ctor tur Sir 
Sm. tigi a 
Pres | 
i the WOTK I ~ 
Henry has since 
1 reality but 
The tral 
irge rche 
lo, three I g 
al nets | 
__ When Help Is Needed for Getting 
Music to Meet Your Wants— 
WRITE PRESSER’S 
UST describe the purposes for which you would C 


+ c<uita 


like us to send a selection c t 
examination with return privileges on what you car 











A GREAT FAVORITE 
ON THE PROGRAMS 
OF JOHN CHARLES 
THOMAS and OTHER 
ARTIST SINGERS 


Hiech Voice g ‘ 
Low Voice g ) 
Orchestration for Either Key 

Three-Part Chorus, Women’s V 

Men’s Quartet or Chorus 

Mixed Quartet or Chor 








CANDLE LIGHT 




















Several Favorites 
for LENTEN and 
EASTER Use— 


VICTORY DIVIN 


antata Mixed V 


Mark 


not and do not use. This service is available 
teachers and active music workers everywhere 
HITS THE GLORY of the 
With Musicians as well as with the Ma RESURRECTION 
| LOVE LIFE M d ) Cantata for Mixed Voices 


THE MESSAGE from 


THE CROSS 








by RUDOLF GANZ? 











JOHN McCORMACK enten Cantata— 
SINGS THIS MELOD- High Voice Mised Veices 
1oUS GEM Low Voice oy w Cs 
“Candle Light Run t a Beautite Ses 
lppeals and Uhich I! Particularl, 
CARITA MIA T 
A FASCINATING ! paige F 
MEXICAN RANCHO High Voice . . Sead FOLDER ON LENTEN. 
LOVE SONG Saw Wola , PALM SUNDAY, AND EASTER 
Orchestration to Hich Voice a e - a pee Bm 
Mixed Quartet or Chorus oo 
Have You Seen RECT-MAIL SERVICE 
Those New Piano +4 E O D O R E ™ EVERYTHING IN 
. wi — - : AT NS 
Solo Novelties - 





THE IMPS DANCE 
—Grade 3—Pr 40¢ 712 : 
SUNDAY MORNING IN * 
THE MOUNTAINS CHESTNUT STREET PHILADELPHIA PA 
—Grade 3—Pr 30¢ | 
aE 
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SYMPHONY, CHOIRS, CLUBS Bernard Naylor, and The Winnipeg 
ARE ACTIVE IN WINNIPEG Boys’ Choir, Ethel Kinley, conductor. 
[he program performed at the 
John McTaggart Choir Aids Orchestra W ednesday Morning Musicale of Jan. 
In Notable List—Musical — Wt CNA te 2S 
“et and Schumann. The artists contribut- 
Club Gives Program , ; 
ing to the program were Irene Diehl, 
Winnipec, Feb. 5.—The Winnipeg — violinist; Ruth Campbell and Bernard 
Symphony, John McTaggart, conductor, Naylor, pianists; and Ena Foley Scott, 
gave its first concert ol the season on soprano. 
22 \n appreciative audience Che Women’s Musical Club presented 
Beethoven's First Symphony, and the mediaeval folk comedy opera, Robin 
rks by Jarnefelt, Halvorsen, Nos and Marion by the lrouvere, \dam de 
and Wagnet The John Me la Halle. It was given for the first time 
eeart Studio Choir assisted in Winnipeg on Jan. 21. Muriel Cot 
essor Arthur Collingwood of the tingham was the musical director of the 
sitv of Saskatchewan, was. th event. M. M. 
st speaker at the annual dinner ot . - — 
Men’s Musical Club. Over 400 at Mary Anderson Plays at Memorial 
led the function held in the Hudson Meeting of Medical Society 
ining hall Jan. 26. Leonard Cricaco, Feb. 5.—Mary Anderson, 
H I president of the club \ organist, was heard as soloist at the an 
va ven by the Wi nual memorial meeting of the Chicago 
’ ( 1] Philha \Mledical Society at Murphy Memorial 
( 27 M. M. 








LAWRENCE Tipeett 


is featuring 
A NEW SONG 


COQUETRY 


A Musical Setting by Gustav Klemm 

of a Poem by Eugene Field about a 

Spider who courted the frisky Fleal 
BROADCAST, FEB. 5th—by TIBBETT 


Price, 50 cents 





oO} 


HAROLD FLAMMER, Inc., 10 E. 43rd St., New York 




















Successful Songs (Choral Arrangements) 


CRACE LEADENHAM AUSTIN 


RAIN AT NIGHT (Just Out) 


Published by J 


WHITE 


Solo for High and Low Voices 
Fischer & Bro New York 


THE LITLE COTTAGE—Solo tor High Voice 


Four Part Choral Arrangement for Men’s Voices by Ralph L. Baldwin 
Published by G. Schirmer, Inc New York 
\T EVENTIME-—-—Solo tor High Voice 


Four Part Choral Arrangement for Mixed Voices by Wallingford Riegger 





Published by J Fischer «& Bro New York 
Other published songs include The Soul Undaunted, Constancy, You Are The 
Light, Daydreams, The Home of Yesteryear, Let Us Sing a New Song, 
\ Little Prayer of Trustfulness 
Personal Addres (grace Leadenham Austin 
300 Central Park W., New York City 











ly AMKNIGA CORPORATION 


|| Sole agents in America for all Russian Classic and Con- 
| temporary Soviet Music imported from USSR (Russia) 





Permanent Successes with American Orchestras 
the Russian Sailors (from the ‘Red Poppy” Ballet) 
Score, $3.00: Parts, $3.00; Extra Strings, each 20c 





| GLIERE—Dance of 
MOSSOLOW—Iron Foundry 


Ht Score, $5.00; Parts, $20.00; Extra Strings, each 80c 

i} 

i} SCHOSTAKOWITSCH— 

| Op. |'—3 Fantastic Dances for Piano, 80c; Op. 10—Symphony No. | Score, $10.00; 

Parts, $36.00: Op. ti—2 Pieces for String Octette Orchestra Score, $4.00; Parts, $8.00 

Op. 12—Piano Sonata, $2.00; Op. 34—24 Preludes for Piano (New), $3.00; Op. 35—Piano 

| Concerto New $ Lady Macbeth of Mtsensk'’"—Opera Libretto and Souvenir Pro- 
gram, 50 

| Russian Text 

1] Pr of Shostakovict other symphoni« vocal scores of operas, ete quoted upon request.) 


All Russian Classic and Soviet Operas and Ballets for rent at reasonable terms. 


sent ‘on approval’ upon request. For catalogs, etc., apply to your dealer or 


direct to 


AMKNIGA CORPORATION 


258 Fifth Avenue New York City 
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The Basic Symphonic Repertoire in New York fu ssh Relatives: Hear 


Composer's Work First Time 


. , ULUTH, MINN., Feb. 5.—When 
sence re of one man, Arturo los betore one becomes a matter for public ‘ 
h 








State hil ir a ; e¢ Duluth Civic Symphony 
g possesses a superlative abil comment) has arisen a competition in > 2" ; 
‘ , : n this respect, has placed upon th executive excellence among both the appeared on Jan. 1/7, four grand 
g t, he : h ‘ g i i : 
Eg a gc rab. ees hace clam titel “deadtleas ei hich nephews and grand nieces ot Jo 
g $s coHeagues what they resident and visiting orchestras which — ee oe carl 
S ny ; is the obligation of following his is wholly unhealthy To decry sucl re ee ee ee 
- 5‘ - ies a rg ie : , to hear a_ performance of the 
S despite the fact that his de gains in an art where new achievements stated C° Bolinae Seniediene Not 
‘ : jrahms inor Symphony O 
on this procedure is the re create new goals may be viewed as coer 
, 4 —<— i: , . one of them ever had heard a major 
isual defect which is shared mere contrariness—but it is apparent sli ai Winns Maite ante 
| - WoO K © S 10 Sora id Ui 
S thers! What he is that such objectives are merely illu (heir father. Johar a Bral 
5 A . . 7 c e c a onannes »sTranms, 
. d t lo from necessity, they ac sionary when they interfere with the 2 , 
: : ee i ' apis : . 7 ; came to this country more that 
Wot g mtarily—with the inescapable, fundamental function of such an or Che wens nd died in 189 
: . < : : : : \ ears ago and died in 1ds8¥0 
g ; st reduction in the number ot ganization, which is, simply, to play AT dager ol Seal : 
- ° a “ . : - - sho atte wore nad come tnat 
<s they feel sufficiently secure in to. music. The constant drive toward new th ; ieee hat ; 
. . ° P e compose l se lac passe 
is apparent, then, that a heights of virtuosity (which means de : h Aiton ole x. 
*.° . - aWady. eS & are adiwaVvs live 
Froup < compositions musi voting an inordinate amount of re lj 1 i Duluth aa | +] 
’ . ver l and because the 
g g r on their programs trom year to hearsal time to one work) has had the 
7a , ih nS ; ’ city, until two years ago, nevet 
iboriously learn the inevitable effect of reducing the num . h 
; vossessed a symphonic organizati 
. new works indis ber of works which an orchestra can 1 “ A : 
ld | p , they neve Laat lad an Opportul 
ling their jobs prepare lor performance during th j Bral . 
1 Oo wearing a ranms Wot 
S which this opet course of a thirty-week season. Dut r D luth B 7 
; “wer : > 1 ie four uluth Br 
ipprehended trom certain ing 1922-23, for example, the Philhar | T. Bral : 
| i T , P rahms, the city ele 
neces of the compilation monic Orchestra and the New York ‘ ; | FE. Bral \I 
1] rector srahms 1 lat 
re siona tor example a conductor Symphony offered a total of 102 con % | ' l M lol \\ 
1 ‘ % 2 ) w“ngeis arn rs onn arn 
rge to depart so tar trom certs at which 196 works were played r ", 
, . . : 022 2 le@ir g@randtather was 
the ¢ trodden pat is the music of During the winter of 1933-34, the ‘ : Lac! 
: : ' E } ] 1 Brahms, tne composer s protnets 
that S sh Smetana—and the invariable recourse imerged Philharmonic-Symphony played 
he Bartered Bride ovet 110 concerts, at which only 169 com 
S r the Moldau from My Father positions were performed—or, on the 126 composers have been played \ 
rT — “ . . "ss 
ria ng committed these to basis of the same number of concerts, York at subscription concerts < 
ust pertorce allow then a reduction of about 20 per cent. Dut 1920 This represents 27 pet 
e entire output of Sm ing the latter season, the Third, Sixth the entire number of works 9 
usion of the overtures Seventh and Eighth symphonies period, a fairly respectable sl 9 
t his other operas, the Beethoven, as well as the Schubert in yjew of the prevailing lack 
symphonie ol his tainly thi numbet Is not disproportion the point, however, is tl 4 
tone poems ate te their intrins« merit: but it of these contet porat | 
i be observe decidedly eXcesslvt in con ideration oO! 7() pe cent ; 
( win vhose Ana the lin ited numbet oO! concerts in pea ed 1 ill ¢ t 
, , ‘ , : oe ’ ! 
een played in New volved, when it is understood that eacn ormances 
rent easons Lor a pe rrormance in excess Ol! a justifiable ( ontronted bv the 9 
rformances, more three or four cost that portion of the dence of the compilati . 
‘ a . 9" ‘ ‘ ‘ pita ‘ 
is any othe New York public which is truly musica that ther no sucl 
2 g t tev rl { his. whicl the opportunity to become acquainte telligent ell-org S 
that t Glinka vith thing lose t é Repertoire in New York’s musica 
: teen performances ot experience but merely a group of 
’ ] ¢ | st] ] 
“ I Ludmilla overture and a heer laved to the excl 
not ther worl Few Modern Works Repeated oer es Baggins eee 
= CIN WOTK yvorks vy the conductors eposite ve 
c Kamarinskya ) Lest it be thought, however, that the fore u Further. those es 
linde me compiler 1 here > ressing indit t] 1 ’ 1 yl 
ulged a one mpier 1 ex] ng in ectly parties who defend this inert 
al ; a ee ee 
ose piea tor more modern VOTKS it migh f . . re = ‘ 
t of sory Conducting : : ; Ot enterprise on the plea 
Effect of Mem _ S ° . ; ve well to record the statistics in that quantity of plausibl 
The Pursuit of Virtuosity ; ae ae “Th ee ene gUece rele) pla 
: ection | xciluding Aichard Strauss = il] me rely innout 
using of at ind Debussy. but including all other breath their utter lack of 
: ¢ t i nas of the ince 1905 whose material might in We have heard from time 
; : cent what the _— iny way be regarded a >. ntroversial conductors who are Mozart 
T tine stand and a score the record show that 358 works by or Liszt specialists. or Strauss sne 
OR RBRABRBAAASASEASLAAASAESSES SEES SSSR LEAS 





(BERR RRR EERRRRERRRRERE RRR RE RRR RRR RRR RRR ists; vet if 1S mevita ly den nstrate 
that this means pecialists in the pet 
G. RICORDI & CO., INC. formane of the G Min r, 01 the 
bau, ( Iie pite! Syvmphon!i - Le 
as — . — MODERN SONGS Preludes a < | Flat riano ( ’ 
certo; Don Juan, Eulenspiegel or He 


denleben. Perhaps if we were favors 


with a few men who were merely 


MARIO CASTELNUOVO-TEDESCO ALBERTO D’ERASMO: 
“Petrarca-Chopin™ “Nuvole’ ne 
Th: WM edrivals Alla Donna Amata”’ 


wv 
BSSSSES 


Nos Al Sus Amante GIAN LUCA TOCCHI: 


Nowe Angeletta Canti di Strapaese: Ist Suite 1.20 


ae Oe Se oe ee ATTILIO STAFFELLI: 
MARIO CAST ELNUOVO- rEDESCO Un Madrigal del Petrarca 


ANTONIO SABINO: 
E alg Due Strofe Napolitane 


RIO CASTELNU GIACINTO SALLUSTIO: 


s Romances Viejos Il Divino Infar 


and adventurous musicians, and spe 
cialists in nothing but music, 


phonic horizon would be a bit 


- c z 


pansive than it is at present 


Noted Artists Sing at Criterion 


fl Musicale 
. bi Rosa Tentoni, soprano, and | 
Spleen és Sateal: Manin Gh thek, Shiite: Chae 
FRANCESCO SANTOLIQUIDO: aa hata ga ie gy he 


Pave a recital on hb ¢ ] n Cs 
5 Sole D’Autunno g b. | 
— : Un’ora di Sole 60 Ballroom of the Hotel Plaza at 
tion, luncheon and musicale of the | 


ALFREDO SANGIORGI: , 
Bando - terion Morning Musicale, Mrs. Le 
Hill, president. Miss Tentoni sar 
excerpt from Madama B rfl 
works by Sibella, Rossini, Purcell, D 
land, Massenet and others 
Mr. Jagel was heard 1! S 
Hugo Wolf, Brahms, Hande 


group by contemporary composet 


GUIDO FARINA BARBARA GIURANNA: 
Wenz “Canto Arabo’ 5 
JACOPO NAPOLI ties 5 
_ “Che bella vita ba GOFFREDO PETRASSI: 
MARIO COTOGNI Colori del tempo: Due Liriche: 
Un Mattino 


1 


— c 1. Autunno; 
VITTORIO GUI: I Canti Dell’ombra 
R 
G 


N 


) MARIO PERSICO: 
Rispetto 5 
Le Mx r “Fior scoloriti e pallide viole 


G. RICORDI & CO., INC., 12 West 45th Street, NEW YORK, N. Y. 


program was concluded \ i du 
Terra Addio, from Aida Ex 
accompaniments were pl 1 ] 
lavilor for Miss Tentot 

McArthur for Mr. Jage 
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tul concert on Jan. 28 in the foyer oi . . 
ENSEMBLE EVENTS =: ssulemy: ‘ttose vio parcial COngtantino Yon Leads Notable Rites 
Tren Pe te oe eae 


iritone; Gerald Mirate, pianist, and 
New Trie Intreduced—La Forge \lr. La lorge, noted composer and 


Ensemble Heard—Recital- ach, who was the ever adept accom 
‘ panist tor the vocal numbers. ‘These in 
sts Are Active the main were operatic, both solos and 


ncerted numbers, and the several sing 
rs evid nced the needed sense ot drama 


stage works, as well as capable vo 
- = lisn Great applause greeted the en 
: ble in the Rigoletto quartet and the 
ucia sextet Mr. Mirate showed skill 
Q 7 I mipositions of Sieveking and Ru 
5 stein 
\Vlartinus van Gelder, Mus. Doc., a 
= . eteran of Philadelphia musicdom, was 
° eard in a recital tor the benefit of local 
nployed musicians, on Jan. 30 in th 
* — ademy toyer. Dr. van Gelder gav: 
" S iano excerpts trom his orchestral con 
position, The Triumph ot Love, Trutl 
5 1 Justice \fter this he improvised 
— + ntormally and capably, on themes sug 
; vested by the musical letters contained 
r rst names of members oi the audi 
nce, selected at random 
Sp Loved » Harp Recital | Philadelphia Forum presented 
Vienna Sangerknaben on Jan. 21 
> + n the Academy tor the opening appeat 
Re econd American tour. Ethe 
=i, | | singing was manifest in a number o! 
> sical numbers and the lads won 
] for the spirited perform 
= = Schubert operetta, Der Haus 
Krieg, in costume 
Haenle-Hubbard Trio Active 
Haenle-Hubbard ‘Trio provided 
: itstanding contributions to the Jan. 3 
Z gram of the Philadelphia Music Clul 
sellevue ballroom, plaving tran 
f Bach and Glinka worl 
nsist 


of Florence Haenl 
nche Hubbard, harp, and 
bbard, ’cello. Margaret Hat 

sang the Amour, Vien 
ot Saint-Saens very colot 


James Winning, baritone, wa 





Anne Donahue 
Interior of St. Vincent Ferrer's Church During a Recent Musical Service Conducted by Cor 
R ohl ceptable in a group by Mass« stantino Yon, at which Giovanni Martinelli Was Soloist 
fensen and others. Eleanor Loi 
pianist; Marion Eckhardt, s« ; 
Clara Zanger, violinist, and BRILLIANT musical service was md Angu er | bietre 
117 A en t “Sf V ince t Ferrer’s \l a Reg l a Ly i Sal 





\ let Davis, reader, vere all { 
tage. Accompanists were Church, New York, under the directior ind Bene tus trom the M 
% k Hammann, Ruth Buroughs, an of Constantino Yor rgani und choi ralis, by Retice, and Credo in Greg 
o eth Tochem Dickinson master, on Jan. 20 ung by a choir of 401 
W. R. Murpny Worl nerfort ed included the Kvyri thirtv men voices with org 
paniment lhe tenor solos were sung 
by Giovanni Marti 


politan Opera 


. ' lhe young womet 
uncing 4 significant restoration the service are all from the ( 
Mount Saint Vincent where Mr 
THE FRANTIC PHYSICIAN a charge of the menic: Oblast bes 
ared with painstaki1 o care tl 
, 1 ealec cellent tone quality 
mic operetta in Two Acts led ex oe re 
ot pitch ind attack in the v 
; nd moreover were visually 
sparkling opera-comique meets the demand of student n cap and gowt Mr. M 
° > wane | ~~ oc _ ~ > Cai o olo exal he le ¢ ‘ 
amc adult producing groups eager to find a fresh work which imp! relig 
combunes the all too rare qualities of great comedy and first- 


* Barrére Ensemble Marks Silver 


Anniversary 








Mf RE’S “Le Médecin Malgré Lui” Pp EI : 
} \\ ( ind I I I 
retto and adaptation by ALEXANDER DEAN laney auieaneiae wi oa 
Music by CHarRLES GOUNOD she ran " ren ~ 
‘ranged by MarsHALL BARTHOLOMEW ste apt 4 ' 
il Skil 1 M irt 
i LL ror free lescriptive circular , vSKi — M 
yy ff effective Trois Pieces Breves. O 
. “Dp — . ie. j iwplauded contributors ¢ : 
SILVER, BURDETT AND COMPANY gram were Thales Melrose Da 
NEWYORK NEWARK BOSTON CHICAGO SAN FRANCISCO sail dian iti at lie abiok ae 
ughs was t 








13} 


May F estival Heads Calendar in 


Plans for Biennial Event Are 
Maturing—Drive Launched for 
Guarantee Fund — Important 
Choral Works Scheduled for 
Performance — Sym- 
phony, Under Goossens, Main- 
tains High Level of Artistic 
Excellence 

By S. T. Witson 


— . | = Ra call , : . : 
c ome . — ee = the soloists who will be he arc l nder the presidency ot Mrs. John 
- \. Hoffmann, the Clifton Music Club 
, ~“S pe a — will bring to a close one of the most 
st 7 ult of its 1934 a interesting seasons in its history witl 
ease t , rset) its already mentioned trio ot programs 
: _— “ars ars lhe first of these will be a concert by 
cn! the Ohio Sinfonietta, under the direc 
vest on f Ary Van Leeuwe Me ers 
5 : it the club will be eard solo « ( 
nse : ties with the inst ental group. Dt 
. , imculties my Ma cl l te k Evans mi L) 
c t r the Heddoe, tenor, will combine torces 
= S ( th -— . ; 
ec : nounceme wm" ~ Eugene Goossens Conductor of the Cincin- allt wage recital vane Me “ya sala 
_* Se nati Symphony and Musical Director of the ajan, WHICH Is tO Oper —? May Pes 
5 Biennial May Festival tival of this veat And in May 
publi ut the CT al ot! usic by \ Wa it K 
t g et ins WII violinist: Walter Gieseking, pianist, and vill be given bv the é . 
2 un Paul Althouse, tenor; Elsa Alsen, ss club with Mr. Kramer as gues 
=) (i cording pram ind Kathrvn Me isle, contralto r at the mee re ‘ ae 
Board i. : Kirksniutl ind Heerniam ne meetings i the « g 
he t ‘ ( icimnat s\ t o } . e] ct 
the pla the Bral Double ‘ ‘ le scus 
o ive ( oncert unicl the ocalist listed vill s10n s \ 
: L 4 cert n t Wag wsiK 
~ upol tan une | 9 
e until 1933 ( re « cel vt thre ung he uarv a \ e O 
J. Herman Thuman, Director of the College eries remain to be heus Club schedu 
> ~ ual of Music of Cincinnati and Business Manager thre oor 1K neert 1 he < 
t venel of the May Festival to tl une pr ( th Irene Wil . st. A g 
there , ' . . Cy Cl concerts this yea t che \ . H 
. s an ll Symphony Flourishes By April. five more of the Sunday concert. t . 
ms st sses e present Cin ut itternoon popular concerts will have oral eing ¢@ \) 
ut it S { ry é ti e one ot th heen given with local soloists. In March music. with = se < . 
3 uilab est ! ost stimulating a4 the orchestra ll be away trom Cin emby P ' , 
le ¢ che i ha id ice Eugene Goo nnati on a briet tour which will take eram comes ers 
, y ossib ens became t nduct which 1 it to St. Louis and to Urbana, I] Bach’s birth an ‘ S 
t y il o} ) rice both chestt : that cor S . s 
, fa my sata a Clubs Present Varied Lists +s > 
Drive for Funds Launched ; ghee ; “eo: 262 Ke up te bala this prog 
\ (4 en irranged ft 1 rec er) interesting concerts Ora Witt. soprat t e the <« 
{ the el ( eC un tally t 1 o be presented tor the public | t 1) hor Kel] S 
tinuing nad hi ( chestra \ he \latines \lusicale Club ind the tor if the ec 
launch Orne ruit ink x .4 Clitton Music ¢ 1 t ( 
; 2 Wit ehest A 94 ldition ¢ half of the present seasot Artist Series Concluded 
4 t ¢ il] leat ( | lhe Matinee Musicale Clul i whicl | Hermat ul ns Artist Series 
: t he ( n, the ist list has bee \ly A\dolt Hahn is president, will vas concluded before the Christmas 
vy th the than usually attractive wudiencs resent, in the regular series given at holidavs and s activities during the 
tr y expense of Kight pairs ot regular concerts re the Netherland P1 recitals by Ninot second part of the season will be some 
r r t chorus ane ain to be heard and five pairs of thes« illin, soprano, and the Paris Tnstru vhat curtailed because f his work as 
rchest 1935 Festival will be with soloists. Among the solo ental Trio, Dalies Frantz, pianist, and business manager of the Mav Festival 
At t t of works in ists to be heard will be Henrietta Schu Nathan Milstein, violinist. All of these \ concert by Chaliapin is scheduled t 
t the Festival mann, pianist: José Iturbi, pianist; Karl — recital vill he hrst times” in Cin he given under |] nag g 
cludes Men- Kirksmith, ‘cellist; and Emil Heermann, cinnati. Mr. Milstei ippeared se ntinued on page 141 
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delssohn’s Elijah, to be. heard on the 
opening night, Bach’s Passion Accord 
ing to St. Matthew, the Verdi Requiem, 
Pierné’s Children of Bethlehem, the 
\merican premiere of Cyril Scott’s La 
Jelle Dame sans Merci and Kodaly’s 
Hungarian Psalm 

Participating in the Festival will be 
approximately 100 members of the Cin 
cinnati Symphony, the adult chorus ot 
365 voices and a chorus of 1,200 chil 
dren of the public and parochial schools. 
No announcement has been made ot 





Cincinnati 


Clubs of City Fostering Aec- 
tivities of Resident and Visit- 
ing Artists—Conservatory At- 
tains Sixty-eighth Year With 
Increased Enrollment = and 
Varied Curriculum — College 
of Music Has Flourishing 
Season 

eral times with the 


not before been heard in recital 








WINIFRED CECIL 


NEW YORK TIMES: 


American Soprano 


NEW YORK JOURNAL 





She possesses to an unusual degree a fidelity not only to pitch 
but to the precise line she is singing. Her soprano voice, fresh 
admirably placed and delivered, beautifully defined the composer's 
line.” 


NEW YORK HERALD-TRIBUNE: 


“An uncommonly good musician . smoothness and evenness of 





tone and knowledge of vocal technique and unvarying fidelity to 
the pitch. 
NEW YORK SUN: 
instinct with an interpretative imagination that quite surpassed 
the music itself. 


Her voice is of lovely roundness, every tone of perfect smoothness, 
and she is mistress of a degree of proficiency that leaves her 
singing effortless in its apparent ease. 
LONDON TIMES 
"Possesses a large soprano voice which is well placed and used 
with pleasant ease and security—the quality is very sweet. 
LONDON DAILY TELEGRAPH: 
A voice so even and biddable is a valuable asset and a source 
of great pleasure.” 
BERN (Switzerland) TAGBLATT: 
A rich, full-toned flawless voice and an astonishingly clear pro- 
nunciation. 


Concert Management: 


GEORGE LEYD 


30 Rockefeller Plaza 


EN COLLEDGE 


New York, N. Y 











ne FT: 


















NEW ORGANIZATION 


Tureman Conducts New Sym- 
phony Sponsored by Manage- 
ment of Civic Orchestra 


Denver, Cou., Feb. 5.—Orchestral 
usic has played a more important part 
n Denver’s musical life this season 
han it has in many years. Special 
nterest has been manifest in the new 
‘rganization known as the Denver 
Symphony. This group is sponsored 
the same management that presides 
er the Denver Civic Orchestra 
Players are chosen from the profes 
sional musical field entirely. 
The two concerts offered have proven 





Jeannette Vreeland, Who Was Soloist with 
the Denver Civic Symphony 


experi t | 
M4 I in ded tn | 
s N 2 ot Haydn 
() [phigen in \ 
’ | 11h \ 
y Chopin Concert 
H Va l st enth isti 
px 1 th t 


Jeannette Vreeland Is Soloist 
program Ol the pl 
hestra showe 


d marked im 


\ rew nrnor change 


and conscientious reheat 
ite hat Mr. Lureman could 
h a group of professional 
Lhe che selections in 
suite, The Birds, by Res 
ighi and In the Village trom Cauca 
il Sketches by | politoftt | vanott 
nnette Vreeland is soloist of the 
ning and gave ler usual artisti 
ird§ te excellent advantage mn WD 
ria Mia tro \ida and Die ‘Lot 
Stadt by Korngold The highlight 
| YTa is Prelude 
Liebestod from Tristan und Isolde. M 
rave a fine reading of the 
\ime. Vreeland ine the 


| majestically 
certs have been pre ented by 
, 
symphony on Dee. 2 
20 The December program 


Ru slal { i l 
S ny No. 4 bv Glazounoft 
Suite Ni 4, in G chat 
\ | ich +S | 
i forrest Fishell w 
s v y i ire ug 
neg His ce is ot lovely qualit 
lially eived 
The January concert was one of the 
that Mr. Tureman has presente 
history of this organizatio1 Che 
laved the Symphony in D 











FORMED IN DENVER 


Minor by Franck and the Midsummet 
Festival by Aliven. The soloist of the 
afternoon was Mark Wessel, who has 
recently come to Colorado, where he 

head of the piano department at th 
state university at Boulder. Wessel 
played his own Scherzo Burlesque and 
created a most favorable impression 


Carleton Band Active 


Che Carleton Symphony Band led by 
James Robert Gillette, presented a most 
interesting program at the city audi 
torium on Dec. 4 They presented th 
relude, Chorale and Fugue of Bach 
and Symphony in B Flat by Fauchet as 
their principal works The audience 
expressed enthusiasm 
Obertelder and Slack presented the 


\onte Carlo Ballet Russe to1 three 


riormances on lan 1] and 12 Vhis 
he f t tin th organization ha 
\ By rx il the Wel 
Lii\ OTE’ «| 1) ir? Lud 
IN ( KI IDE 


CIVIC GROUPS AID 
MUSIC IN NEWARK 


Faust Given— Visiting Artists 
Heard with Symphony Led 
by Philip Gordon 


sa. t 5 Che cu t 
1g? | ( ( ae 
\ (). Grithth, esident, 
rl ma ( t Ka 
ind t ( O 1 com] 
1S 1 N ht es at 
\l eat cle t lirection « 
C] es { nile | il 1¢ 
e ERA Essex County O ( 
g ekh cert reratie 
usic un direct Ralph 
lle, te 
| Ni ( Ss 
\ I ct t r 
comes 
WOR | it f the ERA t 
WOR S t eb. lL | 
vin Betha Hughe 
lanists |) Barnett 
Elsa Hi r, ‘cellist, | n rece 
oist 
Many Choirs Active 
Che Mu Educators Association 
Lester B. Mat president, will give it 
innual concert late in March he 
\Mlusic Foundat f mixed vote | 
Lyric Club of ne ‘ ind 
Orpheu ( lub. male choi ire 
their usual winter and spring concert 
Lhe eries of tree Sunday atternoo 
oncerts at the Newark Museum is be 
ng continued this season under tl 
lirection of M1 Rodney Saylor I 
YMHA and YWH ind its Hazom 
Choral society, directed by Mark Silbet 
spon é 
ajor 
lt the subut concert 
vy Mrs. Wil S. N ka 
Orange: Agne Mile () in 
the Unit Church lont ly 
lontelai : | ‘ 
hestra es thre yt t 
der th ti R Plan 
next s1 ‘ ] lal ser 
| pen l Ne il 
Civic Symphony under the uspice ( 
Essex county park commission 
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@ IN RECITAL 


"There was present in his work a 
touch of that dignity and poise 
which only the real artist acquires 
through an inner security in his art. 
Added to his gift for expression 
and interpretation is a musical 
voice, flexible and obedient to its 
owner's intelligence. The group of 
lieder by Franz and Strauss were 
sung with fine feeling and beauty 


of diction.""—-New York Hera 
ay 


rnmouine 
| Vu 


@ SOLOIST PROVIDENCE 
FESTIVAL CHORUS 


"Mills, the soloist, was acclaimed 
by the large audience of music 
lovers charmed by his vibrant 
voice, his diction and his pleasing, 
competent style. His is a rich, vi- 
brant baritone of pleasing quality 
which participates in the tenor 
timbre in the upper register."’- 


) A. 
roviaence Journa 


@ In the land of Franz, Schumann 
and Schubert, whose songs grace 
all of his 
hailed as "A GENUINE LIEDER 
SINGER."'* 


L 


ATHENAEUM CONCERT MANAGEMENT 


M. Bendiner, Managing Director 


TEINWAY HAI 





WALTER MILLS 


BARITONE 
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“S.R.O.” Increasingly More Frequent in Rochester 





Dr. Howard Hanson, Director of the Eastman Mrs. Robert Ranlet, Re-elected President of 


School of Music and of the American Com- the Women's Committee of the Rochester 
posers’ Concerts in Rochester Bi, aemante 
By Mary Ertz Wii sca, at ee ee. ee 
cast headet - Vv 
OCHESTER, N. \ Feb. 5 Glade, Mario Chamlee, Joseph Royet 
R The musical season in this city Mary Craig and John Montcriet ' 
is proving one of the most su Keb. 15. Guv Fraser Harrison will co 
esstul for several years \ll musical luct. with the Rochester Civie Orel 
vents—opera, symphony concerts, at tra. Also in Serie \ wwrence Til 
tist recitals, popular concerts and mu bett will appear on March 22 "nS 
ical comedy ire being well attendec BR th is just the opera ( 
a number of them to the extent of stand he ¢g non Fel 16 f 
ing room only ine the performance { the A Sei 
The concert series at the Eastmar he Kilbou Lall Conc 
heatre have two events vet in thei had two eve 
schedule Series A has Bizet’s opera rel nine two onsist of the G 





EASTMAN SCHOOL 
OF MUSIC 


ot | 


The University of Rochester | 


| HOWARD HANSON, Director 
| RAYMOND WILSON, Assistant Director 
| 


Courses lead to Degrees: Bachelor of Music, 


Master of Music, Master of Arts in Music, 


Doctor of Philosophy in Music; Eastman 


School Certificte (Diploma) | 


Registrations for 1935-36 and 1935 Summer Session | 


Now Being Received 


be furnished on request. 


Orchestras Broadcast Over NBC 
Each Thursday 3:15 P.M. E.S.T. 


Information regarding graduates obtainable for positions will 
| 
| 


For Information and Catalogues, Address 





ARTHUR H. LARSON, Secretary-Registrar 
EASTMAN SCHOOL OF MUSIC, ROCHESTER, N. Y. 


























Opera, Symphony, Artist Recitals, and Popular Attractions Draw 
Large Attendance — Carmen to Be Given This Month — Civic 
Chorus and Philharmonic to Join in Ninth Symphony—Ballet 
in March—School Music Festival Planned—Two More American 
Composers’ Concerts 





Guy Fraser Harrison, Conductor of the Arthur M. See, Executive Director of the Civic 
Rochester Civic Orchestra Music Association, and Manager of the 
Rochester Philharmonic 


&é ( sup 
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. g v Rochest 
o ( 1 Rooseve 
M K contralt 
i t Goulk 
ss Nay 
“6 Choruses Plan Concerts 
{) “ 
‘ € Line 
il ae Litres 
‘ . ss this ' , Kreug t] Chadwick Chorus unde1 
Ma . ] 2s SeECOI ' ’ \\ I tl Orpheus Mak 
. Hanson. st orus, under Louis Marsh, and th 
~ ca : Rocheste Glee Club 
Lhe re Fitch, all plan spring 
S o cert Dr. R ithaniel Dett's Ne 
lhe Sous te rral ‘te | t decid gro Community Choir, which was heard 
| Rochester Civic Orchest1 
" : ; 7 e concerts earlier in th 
Bennett and Eppert Works in Festival site ee . eaabdeieh atin 
eens ‘ : ; cy t tu ‘ Rochest ( Orchestra un 
\ ri to be tl 
o ! t the « 
nN IN or I Sf Sul 
I lv1 re wud it the 
ning lr} ng }) ul 
( ley ' ing 
S é dio and each 
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g ands 
} ~ 
{sy 4 
tre the lattet part of February New York Chapter of Piano Teachers’ 
Bacl enificat , t Fastmar Guild Organized 
~ ‘gen ae Samuel Bel P Ney York Cit hapter of th 
uctol ll g t publi ncert National Piar hers’ Guild, Irl Al 
| “* lurine Mat , Emnsndar ; aS. ‘ has beet 
\pril 2 it irtists i 
R ) I | ( pter 
ving d ial pian 
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Current Baltimore 


Baltimore Symphony, George 
Siemonn, Conductor, Main- 
tained by Municipal Fund and 
Interest—Peabody Conserva- 
tory Activities Show Marked 
Increase in Curriculum and 
Programs—Bach Club Forms 
Admirable Ensemble and 
Sponsors Concert Series of 
Note — Famous Orchestras 
Listed by Smith Bureau 


By Franz C. BorNSCHEIN 


ALTIMORE, Feb. 5 The Balti 
more Symphony, George Siemonn 
conductor, began its 
son with artistic assurance, 
schedule announces that the 


tion will appear in two programs 


current sea 
ind the 
organiza 
at the 
Lyric, with Ossip Gabrilowitsch, pianist, 
and Mischa Elman, violinist, as guest 
soloists; a joint appearance with th 
Westminster Choir and a pending chil 
dren’s program at which a New York 
musician is to be guest conductor. Thi 
Baltimore Symphony is in its 
second year, during which the organiza 
tion has been under the musical direc 
Gustave Strube and later, M1 
Siemonn, and managed by Frederick R 
| post of 


twenty 


tion of 


Huber, w ted the 
pal director ol 
During th 


the re 


oO CTCa municl 
music 
regime of Mr. Hube 
been political changes in the 
he budget appropria 
curtailed and the 
ontinues to be mu 
Mr. 


orchestra 


have 
municipality, but t 
tion has 
symphoni 
nicipally 


be en 
group 
suppot! ted 


nevel 


Siemonn ha 
during 
and his musician 

\merican repre 
sentation is one of the conductor’s aims 


conducting the 
the past 
ship is indisputable 


been 


tour years 


in moulding the educational features ot! 
he municipal concert 

Peabody Enrollment Increased 
lirector of the P. 


innounced tl 


(otto Ortmann 

Conservatory ot Music, 
the enrollment marks an increase 
last year, and that no department 
curtailed. He stressed the 
and interest shown to the 
chorus under the 
capable direction of Louis Robert. ‘This 
large group is preparing programs to be 
presented in other cities. 

\ growing attention to ensemble o1 
ganizations has induced the director to 
xpand these courses by establishing 
string, woodwind and 
iumong the student body. Special pro 
zrams by the Kroll Sextet, the Pro Arte, 
the London String Quartet, the Laurent 
Woodwind and the Peabody String 
Quartet will be heard during the sea 
son. The Peabody holds 
the distinction of sponsoring its concert 
courses a period of sixty-nine sea 
sons, in which to date, there have been 
928 artistic recitals, many of which 
marked the initial American debuts 
artists ofr 
ances of important compositions 

Mr. Ortmann gave a survey of the r 
search work of the conservatory befor« 
the members at the National Associa 
tion of Music Milwaukee, 
through which wide attention has been 


Oovel 
has 
hisc 

een publi 
response new 


ly formed which is 


brass group 


Conservatory 


oOvel 


included premiere perform 


Teachers at 


directed upon this analytical depart 
ment Interesting developments have 
been made in the recent study of voic« 


quality with 
records of th 


numerous photographi 
Under the vet 


Strube. the stu 


subiect 


ran conductor, Gustav 


} 


ent orchestra is preparins several pri 





MUSICAL 





Mrs. C. Albert Kuper, Who Is President of 
the Baltimore Music Club 





Frederick R. Huber, Director of 


Municipal 
Music in Baltimore 


oon recital series promise appe 

yy Emanuel Feuermann, ’cellist ; Austit 
pianist; Eidé Noréna, 
Gange, baritone; Frank 
inist; Virgil Fox, organist 
argo, viola, and Walter Gies« 


I 
Conrad, 
Fraset 


a } 
son, VIO 
George W 


Club a Vital Aid 


The formation of the Bach Club |] 
semble, a musical and cultural b 
duct of the Bach Club, Willem \W 


president, has proved one of the 


Bach 


vital developments in local musical prog 
ress These musicians give prog 
unusual combinations of instru 
iving commendable interpt 
ly heard works in t 
ounding { the Museum « \ 
the remaining certs will 
1 in February and Marcl | 
bers of the Bach Club Ens 
ire: Celia Brace, Hendrik Essers, Sar 
1 Goldsch Edmund ( M 
N Iman, Gilbert Eney, Ert I 
William Schnabel, Gilbert St £ 
| Richard Goodman, 
Che Bach Club 1935 Concert Series 
ill include concerts by Myra He n 
Feb. 5, the Pro Arte Quartet on Fel 
19 and the Budapest Quartet Feb. 27 


AMERICA for February 10. 


Season Assure 


1935 





George Siemonn, Conductor of the Baltimore 


Symphony for the Last Four Years 
’ < 
* 
™ 
~ 
Albaugh Bureau Lists Dates 
. 
5 ] ( S 
S COs 
ppeat ‘ = Or 
4 
‘ 


“sto 


ms UL 
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d of Success 


Ellen starr, counselor for 


symphonic orchestras, has 
t ite ctive ly to mncrease the 


1 


it these events which are 
wider the local management of 
Arthur Smith Bureau. The re 
holds dates for the Bos 
rge Koussevitzky, 
Feb. 29 and 


S¢ 





ison 


April 2; the 


Ortmann, Who Is the Director of the 

Peabody Conservatory 
Orchestra on Feb. 13, with 
guest conductor, and 
( th Eugene Ormandy a 
ductor; and the appearance ot 
N il Symphony, Hans Kindler, 
t on March 19 with Harold 
dividual appearance ol 
concerts by Velma Kap 
Feb 12; Catherine Too 
on Feb. 20: Constance 
to, on Feb. 27, are to be 

( Hall 

ns H ypk n Musi il \ Ocla 
hit Hopl Orchestra, 
5 in, president, and Bart 
tor, announces plans for 
oral to be given in con 
h the Commemoration and 
ent Exercises at the Hop 
niversity and concerts to be given 
ie Spring at the War Memorial and 


Sunday 


it the Maryland Casualty 
Norris 


| 


Maryland Casualty 


Sunday 


\uditorium. 
Musicales Continue 
Musicales, 

\uditor- 
Hering, conductor, and 
tinued on page 171) 


Afternoon 





OTTO 





country offering tuition 


branches, and a 


SCHOLARSHIPS 
IND ACADEMIC 


DIPLOMAS, 
CREDIT IN 





in 


Established 1857 


PEABODY CONSERVATORY — 


Baltimore, Md. 
ORTMANN, 





The oldest and most noted conservatory in the 


staff of eminent European and _ | 


imerican masters 


TEACHERS’ 
SCHOOLS 


CIRCULARS MAILED 


all grades 


Director 


and 


CERTICATES, 
IND COLLEGES 
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Music in Los Angeles Enlists Civic Interest 


g g een arranged t by Ernest Schelling on March 23 and 
Symphony Association Headed g g mn Mr March 30. 
4 m , Fast ame — a a 
by Harvey S. Mudd — Three Prego goer Bowl Series Will Be Given 
4 ‘ 4 F - vi cn ind 
Year Contract Signed by mstein, ‘cellist of \pril’s concerts have been postponed 
Klemperer—Interesting Pro- Symphony, to May, awaiting Klemperer’s return 
grams and Noted Artists En- ' $s st nd . nductor in Programs have not yet been announced, 
veduled for Feb. but a series of festival events is being 


gaged for Coming Season — 
Several Operatic Series Listed 
By Har D. Crun 


OS ANGELES, Feb. 5 For fit 
teen years the entire business ot 
] bee? 


planned, including a Mahler symphony. 
\t this date, nothing definite has been 
irranged for concerts in Hollywood 
Bowl next summer, beyond the an 
nouncement that the regular series oi 
thirty-two concerts will be given. The 


providing an orchestra has Southern California Symphony Associ 
attended to by one patron, the late Wil ation is expected to sponsor the series, 
liam A. Clark \t the close of thi 
period, his accounts showed that suc! 





Otto Klemperer, Conductor of the Lo: 
Angeles Philharmonic 





Lou Woodsem Curtis, Director of the Music 
Diwisiem of He Los Angeles City Schools 
ae 
: 5 S George Leslie Smith, Manager of the 
. ‘ , : g 3 Los Angeles Philharmonic 
Murill > 
L. E. Behymer, Veteran Los Angeles Concert t101 f ; a 
Manager Southern | 1" . . . r¥ vhich customarily begins on the first 
a fuesday atter July 4 
wiuaaetaed had coat him three tmillior ¢ ~ adler — The Oratorio Society, John Small 
7 ae il Me david tank it tin, three year tract eagle ye iia man, conductor, plans an ambitious 
cS isin: ddiaeiie se a ‘AS + conduct : schedule for the remaining months. 
ad ak ee eeiie. nails seh eial re Elgar's Dream of Gerontius will be 
iat: aie (4 or poe inal. Bh Symphony Attains to New Heights eae yiven in the \uditorium on Feb. 23, 
Clie saneed away. les saa ange Seo . Ry . ay nd Beethoven's Missa Solemnis on 
” +] hilh nonic definitely up to ; , rae : : a ‘1 ao Che society, which is prac 
those who felt the responsibility most cellence it } ; ' ° a, tically the augmented choir ot the First 
hnaasit ar ae ' = > Congregational Church, of which M1 
At first, the task was approach i Miia ale ; = Serr Wise? Smallman is also music dtrector, will 


> 


give Brahms’s Requiem on Feb. 24, 
ind will take part in the second Bach 
festival on May 24 and 25. The mighty 


Ear a Cc Mass in B- Minor and a two-piano ar 

@ Y ee De rangement of The Art of the Fugue will 

= be repeated from last vear. Puierné’s 
—= : : 

' Children’s Crusade will be given on 











ae : - : March 31 Che Smallman A Cappella 
7 ae \ OIC kK Choir will give an Auditorium concert 
r : March 23, singing a Bach motet, 
Teacher of BIANCA SAROYA, JULIA CLAUSSEN., Come, Jesu Come. 
CLAIR DUX, MARIA LOUISA FESCOB AR. ROSA Thus far, home-made opera com 


panies remain more or less a negligible 


RAISA, DMITRI ONOFREL CURT TAUCHER. OLGA quantity, although the season is pro 


DANI and BONITA }I ITZ] c2] artists 2nd many others. ucing the usual symptoms Phe \mer 
ican Opera Company, Sidor Belarsky, 
, “= ati director, has announced a series of 
\ C KC) IR . OD at 5 : 4 lirector, i ' 
1A] IRO ALBERTO CONTI per2 Coacn Wednesday night performances in the 
CONSTANCE PIPER—Coaach and Accompanist \uditorium in March. The repertoire 
T -_ vill include La luive Boris Godounott 
| ROR QO) A crin ach , he ‘gar 
JULIA ROBINSON MlInS £eactic Eugen Onegin and Don Giovanni. The 
. ‘ ‘ > . . - : sts will be chosen largely from local 
Samoiloff Students Broadcast Each Saturday at talent 
2 > 4 ‘ a ~ 7% 4 at < "4 "= > ><> ; 4 ; 
4: 30 over KFAC. Student’s Voices are recorded Operatic Ventures Listed 
monthly. A number of Public Appearances are Following close upon the heels of th 


. . ~ ’ lo season, closing Feb. 16, will 
secured each month for Students. ee ert eek whee 
the projected efforts of the newl\ 
fie Grand Opera Com 


icll 


al 


Samoiloff Bel Canto Studios anc Opera Academy pany, headed and sponsored by Ralph 
610 SOUTH VAN NESS, LOS ANGELES FEDERAL 8294 Paonessa, Los Angeles attorney and 


rmer impresario of the Philadelphia 
(Continued on page 153) 
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Cleveland Has Year 


of Orchestral 


1935 139 


Enterprise 


American Premiere of Shostak- e, when the broadcast will be made — sixteen weeks for Cleveland College 
ovich’s Lady Macheth of 1 30 rm ae Fe jf * ee ome ges B gor cco Pits a ee eee 
Mzensk Heads List of Impor- During the annual tour of February toured to Edinboro, Pa 
tant Stage Productions by the March the orchestra will visit the lonaz Friedman and Emanuel Feuer 
Cleveland Orchestra Under the "Poekad N Se ate 
Baton of Artur Rodzinski— froy, Albany, Utica, New York, 

Meistersinger to Close Oper- ovid \nn «A Poledo ar 


atic Season in April—Ninth 
Symphony Performance 
Scheduled — Chamber Music 
Heard in Profusion—Institute 
Announces Recitals and Oper: 
—Bach Festival Planned 

By ERNESTINE ALDERSON 


LEVELAND, Feb. 5 
Cleveland Orchestra. \rtut Rod 


zinski conducting, 1 the 


stage ( 





most ambitious enterprise in its history Landesman 

early this month with the Ameri Dr. Artur Rodzinski, Conductor of the Cleve 
can premiere at Severance Hall of land Orchestra 

Lady Macbeth of Mzensk, opera by 

Dmitri Shostakovich, Soviet composer, 


followed by the New York premiere at 
the Metropolitan Opera House on Feb 











5. The singers under Dr. Rodzinski Trout-Ware 
this brilliant production were the pri Mrs. Arthur Shepherd, President of the 
cipals and chorus of The Art of Musi! Women's Committee of the Cleveland 
cal Russia, Inc. Wilhelm von \Wymetal Orchestra 
continued as stage director and Richard 
Rvchtarik designed the setting Ch i yomt piano and 
New York performance. spor red | { | \lusiec Hall 
the League of Composers, in the inte ing concert of th 
est of its col 1p ers’ fund. had an « ] { Clal { oncert © ourse, 
sell-out La sma | lliantly with th 
The Shostakovich opera 1s the Carl J Vosburgh Manager of the Cleveland ( . I ul t ection 
of six stage productions at Severanet Orchestra 1 email Bruds 
Hall in the orchestra’s seventeenth s Institute to Give Opera 
son, and in its second season under D1 
‘ i er . . hubinst 1 irectotl ra he 
Rodzinski. Rossini’s Barber of Sevill ; | \] AB, 
: ¢ ” ° { leve nad Institute ot usic announce 
is billed for March 7 and 9, with 1 a eee 
e | ti ince ot ruceimi { nn 
Bandrowska coming fror Europe t s | "Pad. 
‘ , ~iee + Bw | Ser ray 
sing Rosina Miss Bandrowska wil om Hy he 
° . . 1) T¢ in \ | rl t 
also sing at the svmphony pair of Marc] * \ euipr 
o - ’ ! ct, and ( ( an a 
14 and 16 a concerto for voice and ¢ = . in i in det 
, . Evie" a \ e voice department, and 
chestra by Kassern. Other singers in t S : 
| Barl Cy , H ett - } 3en Strauss Alay Lew} conductor of the madrigal 
the arber are laries AC KE or the . F ‘ ‘ f 1 ‘ 
. . m , B55 Bery| Rubinstein Director of the Cleveland i ire t nit thie Inve! Whe 
Metropolitan, Carlo Morelli, Vittoria : ‘ ' T pe 8 
: =i — ; ; ’ : ; Institute of Music - Institute vimnphony orchestra con 
Trevisan, and Irene Beamer, of Cleve :, 
ue . j . ° cte bler ert | | el] will ( Wu 
land. Giacomo Spadoni is the choru certmaste : 4 
" 1 ‘ " S . | | cust Vel \\ | \I 
master tor the opera series, excepting neipal *« 1] L es 7 : 
: : ; sabe thes tess kirst chair members ot The Cleve 
only the Russian production Important 1 t in 1 nt \\ ver ' | 
. ; re I | ) 1 t ) De} 
Meistersinger to Be Given a ) : Rod : Lending Library Opened the Institu ilt ill continue th 
' , u OG \ ( ae ‘ of fact ‘oncert hese are 
Waener’s Die Meistersinger clos rst ft ( RB te 
: z C) , ( t, Cool T Victor de Gomez 
the opera season on April 11 and 13, at Ninth Sv ( - ad Al Ctiatttois | 
‘ , 28 ‘ ‘ . : CJ a ( and ce maiNtoux, Narp ec 
Severance Hall, with Friedrich Schort Philharmon 1) \ 
sy bl i . : : ‘ t in ti { omparative \rt ( ourse 
Fritz Wolff, Charlotte Boerner, Chas Rodzit usic G ae 
. ‘ : ; , c : , clude tall on contemporary com 
Baromeo, Arnold Gabor, Albert Mahlet lone 7 1 Ha '\ , Her] Sadie wach Wiles 
‘ ° " 1 i¢ ‘ iwetl ancl eTIOE 
and the Cleveland singers Marcel Sal ) 1) ; P S 
: : . ! ( bv \rthur Shep 
Zinger, Donald Dickson, Maurice Gold tral 1) (. ( ' 
. ; (| \pi \1 erican Compose 
man, and Carabella Johnson Bare l liscu nm of moder 
The manager of the orchestra, C f He . foseph Remenvi. member 
~ j 1 4 ire osepl Q nvi. nembye 
!. Vosburgh, announces that the | acl land Coll sail 
( 1 eve ( O1rere an 
r ¢ ‘e sc ] ss fo ‘ebrt } ’ S if : ; 
phony concert schedules for 1] f ary \lahk TALE laeusch, of Western Reserve. 
include the appearance on | eb 21 and 1 ri ‘ . . 
3, of the Orpl Mal hor hart ( mM Various asper or conten 
235, of the _— ale § a , harles certs ot the | ‘ () its, tire ind Eleanor Framp 
1. Dawe, conductor, vith Marie Sin ( lai Du re j if ti Institute dance depart 
melink Kraft. mezzo-contralto. present cone ‘ +] S . , : 
‘ . | . , : ‘ ‘ a : t, in cture oO dern trends 1n 
a ’ 7 irs ime 7 | é ind ’ 
Sie? a fit : time ae lan y ( \1i by pton will present 
Tranmss NKNapsody for contraito solo . 
a] hor ‘een ener O <2 Popular Concerts Planned : up in a progra mod 
male cnorus ind orene Ta, p : ) 5 imc it the Plavhou Feb 
Chis same program will contain the first Nn a1 , pecial interest 
Cleveland performance of Sti ( pu lax he app the Ch 
Sacre du Printemps Ie sah nd and a t piat tal | 
- - . ’ ‘ a 1 ‘ bal an f O-] r " 1) 
\ foretaste of the Cleveland debut \uditoriut ou ul |B Rubinstein 
; , ° . > . ) ¢ ( ( r( Al 1 Ste IT 
Artur Schnabel in the concerts of Feb 18, I 24 Mare ) Or \oril \ Ray} iH con 
28 and March 2, as soloist with the wt " Ir ncert at 
chestra, was had by many Clevel i : 1] , Wo] 
who went Oberlin to heat | R ( ( = 
Schnabel at Finn Memorial C] . b ry ats | 
, . 
' ‘ I? nlavine out anata Oy »- 30) ¢ 10-3 } te Ss a 
on Jan. 22, | aying fou were B \\ e, Berea, wi 
March 14 and 16 Brahms ( Ne con tu 145 
. ’ ‘ 1 ] ( ) ~ 
certo will be p y Joset Fuchs UO . 
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City Rallies Behind Golden Gate 


Art Commission and Citizen's 
Committee Both Seek Means 
of Solving Orchestra’s Finan- 
cial Troubles — Former Plans 
Series of Popular Concerts 
Summer List Sought — Sin- 
fonietta and String Quartet 
Give Programs of Merit— 
Managers Book Stellar At- 
tractions 

By Marsory M. FisHer 
NAN FRAN 


though none of the diverse pla 


for extricating the San Francisc 
Symphony from the impasse created 
lisagreement between the Musical Ass 


ciation and the orchestra personnel 
salaries has CONIC 
evident that wide concern is 
welfare of the organization and that 
feasible plan for the solution of its diff 
culties probably will be found in th 
near future. 


Che 


1 ‘eT levelont 1¢ 
recent cve 1) evil 


most 





Wilfrid Davis, Who Sponsors Stellar Attrac 
tions and Also Gives Opportunities to Young 
Artists 


Art Commission of t 


Supervisors to succeed tl 


proposal of th 
Board of 
Musical 


Association as sponsor 


orchestra with the condition that the 
Association pay off outstanding debts 
and turn over all assets, including con 


tracts with Issay Dobrowen, conductor 
John Pennington, cor 
Horace Britt, 
[he musicians refused the (¢ 
salary terms, how 
less than th 


ert ter 
ertmaste! 


solo ‘cellist 


sion’s 


were ose demanded 


Association. It was expected that th: 
musicians would accept in anticipati 


= se 7° 4 


of a municipal subsidy which w 


cuarantee fair salaries over a period of 


vears. Severing of all connections wit! 


the Musical Association seems to be tl 


aim of the orchestra men, and it is | 
lieved that they may operat wit! 

Art Commission under another 
Meanwhile Mr. Dobrowen is helping th« 
orchestra plan a reorganizatior 


' . : 
Another Saivation scheme \\ 


parently is going forward concurrently 


with the above is that I i ( 

syaatt \T y 
{ ommiuttec ap] \ \ ve 
Rossi which aims t se ft $35,00 
necessary to sustain the seas 


municipal government 
tributed $7,500 


given thus far in the urrent seaso! 


1 


which was scheduled to open early in 
January 
Re ra irdless f the 


Association's 


outcome of the 
affairs the Art 
plans a series of popular 
symphony concerts in the Exposition 
\uditorium, perhaps with an orchestra 
ot its own, and probably under the baton 
4 Alfred Hertz, Mr. Dobrowen 
ay not be in the city at the time. Also 
\lired Metzger, former publisher of 
the Pacific Coast Music Review, is try 
about a 1935 summer sym 
under Art Commission 


\Lusical 


since 


mo ft brine 
tix Ut iy’ 


phony season 





Peter D. Conley, Manager of Both San Fran- 
cisco Opera and Symphony, Also Presents an 
Important Artist Series 





Carlo Edwards 

Armando Agnini, Stage Director of the San 
Francisco Opera for Twelve Years, Announces 
Independent Productions 





S \l tiert as conductot 
sts 
‘ | p l prospect 
og Opera Association was 
t > al pel 
It a pertorm 


ies - | Seeley Studio 
ident singers 01 Gaetano Merola, Who Is Director of the San 


l] gr t noun ent Francisco Opera Association 
G Merola ect 1H 
S id silence re 14 
i ' ippearance 111 publi prograt 
' 
g g t ual f season which ; : 
Sa OP : : ‘Se Smaller Ensembles Prosper 
ubtiess egil n time to end prio 
Gect rel 1 ] + +h ’ ¢ 1; ‘ 
<q €ar©rsais i i¢ \i et oOpol Lhe San Francisco Sinfoniett 
AY +l ‘ . 
New York lirected by its originator, Guilio Min 
but a “ i surprising turn In etti, continues its programs unde 


announcement by 
an Easter produc 
Wat 


apart 


perat i is the 
\rmand \enini of 
rsifal at the 


Opera House 


itronagt he group numbers 
men, 
programs run the gamut from trios 
to classic and modern 


society p 


ibout twenty-five symphony and 


Memorial its 
from the fo 


wholly wood winds 


egular production schedule or sponsot scores for small orchestra. It is unde1 
ship the San Francisco Opera Asso the management of Tom Girtot It 
with which he has been .con third and last program is slated for 
1 during its twelve years as Feb. 26 
stage director Details are not forth The San Francisco String Quartet 
ming 1 reports that Lauritz Mel merits first distinction now, on an artis 
v ead the cast are unconfirmed _ tice basis. Naoum Blinder, former syn 
enied. But Mr. Agnini has an phony concertmaster, Eugene Heyes 
unced that San Francisco is to be his Lajos Fenster and Willem Dehe con 
of residence from now on, and prise its personnel and thanks to the in 
ll | duce st il ot ind detatigable efforts of Mrs. Edith de Le 
perat perto1 ces betwet the quartet is sufficiently underwritte1 
g Sat CIS Opera by wealthy patrons to pay the musici 
seasons fair salary and finance a “pop” 
SERA chestra under the bate cert ries in the Communit vy Plavhouse 
N \ttl will be the most active [he subscription series is given in pri 
g embles It has been filling vate home Feb. 6, March 13, and 
hedul certs in publi \pril 10 are the date f the remainin: 
l thus bul ng audiencs ce the pop ser ; 
tutu symphony seasons. Mr. Attl | ( he 1Sit 
st of the San Francisco Sy being brought to the V¢« 
] 1 of t SERA inst Carolvn Wa | 
1 music project. Guil Silva i \eu Lute Quartet and the Compi 
l¢ il cit irt I to! th sky | ‘ al ea appt t ( thi 
SERA l s chorus juent eri Subsequent ents bring th 











Symphony 


Agnini to Give Easter Parsifal— 
Association Forms Local 
Opera School—SERA Orches- 
tral and Choral Groups Ap- 
pear Frequently — Chamber 
Opera Singers to Give Pre- 
miere of Work by Lehmer— 
San Carlo Forces Open Gir- 
ton’s Dollar Series 





Paris Instrumental Quintet on Feb. 19, 
the Budapest String Quartet, March 19, 
and Gregor ‘cellist, on 
\pril 9 

lhe 


other 


Piatigorski, 


Trio is. th 
music en 


Bem 
chambet 
Eugenia Bem, violin, Stanislas 


Bem-Clement 
conspicuous 
( mble 





Alice Seckels, with Elsie Cross, Includes Resi 
dent Artists in Her Concert Course 
Bem, ‘cello and Ada Clement, piano, are 
well known resident musicians and 
thei third, the, are 


unde tin manag 


P 
playing 
Mat 


concerts remain in the 


ement | garel 


Fou 


Shover 


series Which is given in the Commiunity 
Playhouse 

Plans of the 
(a “little theatr 
pertorn out 
Ot pertormances 1n 


undetermined 


Chamber Opera Singet 


include 
SCT 1¢ 


ror singers, ) 
~ town and a 
the Curran Theatre 
date. lan Alexan 
der is the director, Alice Metcalf, the 
manager, and the sponsoring group 1 
headed by Mrs. Leonard Woolams. The 
includes Mozart and Glucl 
some of the “grand” variety, 
t of Gilbert and Sullivan, 
schedule calls tor a 
a new opera by Dr. Derrick 
Berkeley 


ices 


at an 


repertoire 
( pe Tas, 
| 


( 


nd ts re 
il) It p! 


r; 
1 
tuction l 


pre lllicre ¢ 
Le hmer of 


whose Indian opera was _ the 
group's outstanding success. of last 
easo 
Managers Are Alert 
Busiest of local managers Peter D 
Conley who not only manages thx opel 
and symphony but also presents an artist 
series of his ow1 Conley’s Februat 
ittractions start with Kathryn Meisl 
on the 7th and his next and last concert 
in the series \pril 26 when Lav 
rence Tibbett sings in the War Mem 


al Opera Hous 
Wilfrid Davis, 


youngest of the 


VO more events it 


Josef Hofman: 


joint recital by Stravir 
Feb. 13 


al sympathy Tol the 


page 172) 


Dushkin on 


AVE Da is has a r¢ 


PI 


\ 4 nitinuca 
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Cincinnati Plans Significant Musical Events 


(Continued from page 134) 
February and it is possible that one 
1 two other artists may be 
by him before spring. 

The series of lectures being given 
at the University of Cincinnati by Dr. 
Thomas James Kelly will be brought 
to a conclusion with four talks during 
the second semester. In his remaining 
talks Dr. Kelly will discuss Handel, 
Bach, Sibelius and Tchaikovsky. The 
series was made possible by the gift of 
in anonymous friend of the Univer 
sity. 

The Cincinnati Conservatory of Mu 
olde st school of 
States, is now 


presented 


music in 
midway in 
successful sixty-eighth season 
There has been a material 


sic, second 
the United 
its very 
increase i1 
enrollment and the promise for the s« 
md semester and the coming sum 
chool is exceptionally bright 

Under the auspices « f the Cincint 
Institute of Fine Arts, affiliated wit! 
the University of Cincinnati, and a 
institutional member of the Nation 
Association of Schools of Music, the 
Conservatory began the ilar 

in Feb. 4, continuing under the admin heing scheduled for Feb. 13 





Conservatory Faculty 


second semestet 


istration of Philip Wyman, president The Conservatory Symphony Or: 
of the board of trustees; Dr. John A chestra of sixty student members 
Hoffmann, dean of the faculty: Dr under the baton of Alexander vor 
George A. Leighton, director of edu Kreisler, has achieved remarkable su 
cation, and George H. Klusmever, busi ess 
ness manager Prominent in the musical life of | 
All departments of music, drama at nnati and { candi thar co te 
lance are in full operation. The cours st prograi t] Arts ( 
if Junior Theory and Appeciation Dr. Jol \ 
the recently formed Bovs Choristet 1 was 
Guild have gained steadily in n 
: aans A sntaveat in tha ¢ oawnld 
Renee and interes vil School Music Taught 
Radio Department Listed on Rit nd) Bistin. Tiss 
surated is that of the Sound Institut nat s under the supervi 
Realizing the prominence of the field Sat Yancey Cline, princi 
radio. the conservatory i umong th 
first music institutions in the count epart nt Dy nd 
to provide training for those wv Owe | I 
to specialize in this profession. Elal Rel rill Borland, director f the 
irate preparatior S have been made nc Children’ heater Maria | { ou 
technical equipment installed to p 1 1) 
for the needs of students in this d 
ment. In connection ~vith ¢ * aie 
ment. a recording laboratorv has beet tation e halle 7 “ait of 
installed for the benefit of students 1 % 
faculty members as well as for use it lepartment I pera is directed 
the radio department \] nd n Kreislet d Mar 
The Conservatory has had bi-weekl LIrsal Presentations by this grouy 
remote control broadcasts from St re mucel nticipated because of the 
tion WFBE for many months. On ] ble ist ope 
6 i serie sof re cular weekly 1 rograms I perrormance 
in a coast-to-coast hook-up over the Prominent n the musical calendar 
Columbia Broadcasting svstem was in f Cincinnati this season, is the series 
augurated. the local outlet being WKR‘ \ M ed by 
Frank Simon. director of the Cor the Conservatory and featuring artist 
servator\ Conc rt B i? ad} s at his di mbers of t! faculty Che fourt} 
nosal an organization numbering fift neert of the rl vas given on Jan 
five student members » maioritv f 24 in ti TI ] Netherland Pl ’ 
vhom are of the advanced student hod: K D t and Stef SOD 











HAMBOURG 


] "0 /t), i t 


whose edition of J. S. Bach’s Sonatas and Partitas for 
Oxford 
2nd Revised Edition appearing 


solo violin was published by the University 
Press in March 1934 


this month), announces Bach Master Classes in Venice, 
Paris and London next fall. 


For particulars apply 


24. Rue de Verneuil, Paris, Vil, France 














Dr. John A. Hoffmann, Dean of the Cincinnati 


under the direction oi 
Heermann, which has 
training school for 
plan to enter the profession. 
posed of seventy players. Every instru 
ment is represented, even to six horns 
and two bass tubas. The concerts are 
given fortnightly, each presenting ad 
vanced students as soloists. Each pro 
gram contains one of the classic sym 


le ge orchestra, 
Waltet 


bee na 


alwavs 
those who 
[t is com 


phonies and also a modern novelty, gen 
erally new to Cincinnati audiences 

Che college has just given an evening 
of opera scenes, including the third ac 
of Masked Ball, the final scene fron 
Rosenkavalier, the third act of Aida and 
the second act of Butterfly This pro 
under the direction of Robert 
\ lcnnhese 


gvram was 
teachet who 
the faculty last veat \ second 
operatic evening of scenes from Norma 


Korst voice 





; will be given next month, under the 
i direction of Italo Picchi, with member 

Young & Carl of his class and opera chorus. 
Mrs. John A. Hoffmann, President of the Che anniversary of Bach's birth will 
Clifton Music Club be observed with a performance ot his 
concerto for four pianos, under the 
violinist, were the loist direction of Dr. Albino Gorno: one of 


Recently appointed members to the his cantatas, and the concerto for two 


irtist division of the Conservatory violins, to be played by pupils from thx 
faculty are Howard Colf, violinist, and class of Emil Heermann. These will be 
Mihail Stolarevsky, violinist. Plans ar given with orchestral accompaniment 
heing completed for offering a cours he dramatic department, under the 
lin class method nstruction be iirection ot John Redhead Froome 
inning with the summer session. Th rives each a series of ten productions of 
ours ll be under the direction of | modern and classic plays which are at 
‘Irs. Marjorie Kelle tended by large audience For the first 
Che College of Musie of Cincinnat time in several years the college is plan 
under the direction of J. H. Thumar ning to give complete courses in all 
rying torward a well-planned sche branches of music as well as drama dui 
tivit ride is taken in the col ne the ummer season 








Various Works of 


STILLMAN. KELLEY 


Having frequent productions 


NEW ENGLAND SYMPHONY 


ALICE IN; WONDERLAND Gymphonic Suite) 


ALADDIN -_ - - 


(Chinese Suite) 


PILGRIMS PROGRESS 


(Choral) 


BEN HUR - - - - 


‘Choral) 


PIANO QUINTET ~— - 


(F sharp minor) 
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Twin Cities Display Unusual Musical Vitality 


Minneapolis Symphony, Under ist vear of his present contract with concerts has been notable in offering 
Ormandy, Enters 32nd Season tlie orchestra, and no doubt all possible the same guest artists who appear on 
Winning New Laurels—Noted °"°" will be made to retain him. Friday night programs. Greater ac 

4¢ Ne s 


5 X ete “ae ; : ivity than usual has been done in radio 
Artists Appear as Soloists peace of Big ¢ norms. Mounts as Tecicser 90t sete 
St. Paul Civic Opera and Twin Of mounting importance this year has The University Artists Course. di 


- ‘ been the role of the Twin City Sym dunia oe oe a - 
City Chorus Play Important “anes | Sige AS 7 ected by Mrs. Carlyle Scott, who i 
J : ‘s : phony ¢ horus in symphonic presenta also manager of the symphony, has been 
Roles—Concert Courses Spon- tions This 350-voice choir is recruited : eimeeemminninenes 
sored by University, Thursday = ‘rem the singing groups and choirs ot 
o ss | ] ] 


the two cities and is directed by Rupert 
Musical and Others vig , . 


Sircom. So tar this season it has made 





' : thre appearances: tw weriorman S ( 
By JoHN K. SHERMAN € appearance ) performa 


Mahler’s Second Symphony and Hat 


— , del’s The Messi: 
INNEAPOLIS, Feb. 5.—The els The Messiah ee 
VS musical life of the Twin Cities a OCT OS See 
- ] s showr I re thar Its usual 

] th 


; 


Vitality 


is seasol Despite a crowde 











i P . t cor 
‘ vyoers . 
, ' 
d « sias 
ne = he S 
£4 19% ‘ 
Une of the gaug S Eugene Ormandy, Conductor of the Min- 
rest’ in usic, not esemt neapolis Symphony, Has Offered a Brilliant 
epression years, I> Schedule of Orchestra Concerts 
I omen \ Lwin C ity L.1Vvic Opera \< 
t | ) WIS OEOTOMTD i Now sutter 
emonstrable p the Minneapolis grouy u 
] ‘ Oo ir ) oc ) 1 orvanizat 
The centra ng the pang r reorgan a: 
tivity < < \] cen mactive tf a » { l 
S ] "1% ‘ a9 ‘ F 3 : ( V1¢ C ) pe \ssoc il ] ~ 
vmphk \ \\ ( ! t icy 
ces ae Elisby fully launched a season 
mi F< Mrs. Edward Rollin Sanford, Jr., Who Is has offered Carmen an Lig 
a { > ° ‘ 
President of the St. Paul Civic Music ll present Fat | 2 j 
s W © . | 
; Association ll in the St. Pau \ c 
le 17 S " nt ] ] a t! ist 1 let ¢! I 
. st ble ( { 1 lt teenth sea en al t . { 
‘ < n 5 in Nort p Audi (ronon as Dor 
| * 1] | ’ 
season and . on \ tun Wit tiie \lets po tan (per: SCATIIITIO in) tine \ ts 
:; . ' 
‘ty of Minnesot ictaeiian oad ’ Mrs. Carlyle Scott Manages the Minneapolis Quartet and a then has offered the tion My \llan. Corinne |} 
mid : 9 Symphony and the University Artists Course Nevro folk pla he Green Pastures Willian Le Rob 
: ; S \I leor St ky and (;retchen Colline ' th 
oon ¢ ( N \ u lin her artist n an evening Russia ri ip] 
, * ‘ 
Phese « : ' ur us nd ha et bring us Rug aust ca 
ip _ ' B ( ts ie ‘ ( el IR i | 7 nd | 1 ee No r llent ( ~~ 1¢ ( é 
s set it " 2 ; ] ‘ + ore \ore |) i ul t | "ns UY | pia t. or + 23 itor 
OV Sta G tol hose to b t | cle t vit Will \i ac | Mint 
: . +1 < rema ne | \ ct l Phatl ore i ou 1 ct e 1 ( \aeorg K B = > 
ed « ‘ ' Cy e Stuer g Ossip Gabril ts¢ acl the \ poll Clul ttracte bitiou ) t x 
. ( 1 ), Nathan Milst f est au ea ' eV ’ eel st o} n 
pin. In t eroul le | t | Harri 
at >’ t : have Ie ure ‘¥ 1 cle t ust il I 1 lt | } ns nte ii 
() the a \\ rel Cll Viola \I tche l ar ad nt hye , 10 te che lule 9 = 
: g cal singers ho have lar tive embet Its first revcul ( ne in late ta 
ug st ly t tage th t rchesti Ber ( , en on D 1] th Pau pring. Both ope 9 
myhor terpretat t} Busch. ( nne | Bowel \ 1 11S ' nd P J le the uMatic ‘ B 
ct i sical \da M R Robert \ (Mall pular pi im, ll be presented o1 Phi mn | i g 
eTrs and he KI Vs exacti\ Vhat Gall gt\ ithe Mmdmund Cronon \pril 23 | Is ¢ ent Will have the col t 5s het ind th mu 
: : , ; ; . , hay pe oe 
Vants Hlis uncanny sense of esig? The mid-winter tour, now in pi 1g aboration of a small orchestra Ihe Vhure \W lredrick I 
‘ : P ‘ ’ ¥ " . a , . aes ate ” larchas 
ind dynamics ind fis ira ite oil ress, takes the orchestra on a 5,300-mile club also has been much in demand fot mnMe poise, cholarshiy 
have nade the st ] \ t ving through the south and east. play concerts outside of its own schedule, In addition to thes 
rthrop Auditorium exciting experi ing twenty concerts in seventeen cities having made numerous appearances it San Carlo Opera Company 
' ’ ‘ _ ' . 4 9 , + + 1 ‘ . ’ , a ‘ +1 | one 
ences tor the must vel This is the rie schedule Ol rout young people's Ocal high school and 1 aking a visit week Vis Ctl B~YSEU 
’ ] ’ 
n Nove iY t Hy mm, oe Dak vhere Mint tpolts, mm \ ( ( e 
- P + +] cluster of the te 
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) ‘ ( ted enthu st 1 
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REVIVED ACTIVITY 
FOR SPRINGFIELD 


Society Group Gathers $110,000 
for Community Concerts Series 
—Healthy Interest in Choral 
Music Manifested—Three ERA 
Groups Busy—Public School 
Work to Fore 


By Wittarp M. Crark 


a : — 
Ss! RINGI ) LASS... Fe 5 
} vear 1935 finds Sorincheld i: 


etter musical condition than tor sev 





Arthur H Turner Symphony Conductor 
~ ~ 
Church Organist and Director of Three 
cc ~ j 
Choral Groups in Springfield, Mass. 
~ L ¢ 
al 
~ \ } 
35_] + \ t 
F ‘ 
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Dowell Choir is singing many engage- 
ments including a joint appearance with 
the St. Cecelia Choir in a performance 
ot Handel’s Messiah. A joint program 
devoted to Bach will be given in the 
spring and it is expected that a per 
formance of Martha will be given. Ar 
thur H. Turner is conductor of both 
choirs. 

Dorothy Birchard Mulroney conducts 
both the Baypath Business School Glee 
Club and the Nurses Glee Club. In 
addition to these duties Mrs. Mulroney 
gives a series of municipal organ con 
certs with local artists assisting, and 
frequent concerts on the carillon ot 
Prinity Church. 

ERA Groups Heard Daily 


ERA musical activities have been and 
are giving pleasure to many. The ERA 
Band and the ERA Orchestra give 
daily programs in the museums and 
other places and the newly organized 
ERA Chorus under Arthur H. Turnet 
is to be heard in concert next month. 

The Tuesday Morning Music Club, 
under the leadership of Ruth Borg Kk 
berg will present Maria Kurenko in re 
cital in addition to the bi-monthly con 
certs by the members 

The Y. M. C. A. will present the 
\uditorium, 
orchestra to appear in the city 


Cleveland Orchestra in the 
the only 
this season. There is reason to believe 
that by fall the Springfield Symphony 
may resume its activities under Mr. 
Curner’s direction. Economic condi 
tions made it necessary to curtail ac 
tivities entirely the past season. 

Hazel Clark, Charles Woodbury and 
William J. Watkins are keeping Spring 
field’s school music in the 
Hazel Clark will 
rchestra in an oratorio performance: 
vith the aid of distinguished soloists 
hese annual performances are cause 
by the loss of the music festival. M1 
Woodbury of Technical High School 
keeps his splendid school band before 
the public and Mr. Watkins is doing 


good work with his 


toretront 
again present het 


prize-winning 
school orchestra. 

One cannot write of Springfield 
usic without including the course at 
Smith College, Northampton, to which 
many local music lovers subscribe. Th 
Cleveland, Boston and Detroit orches 
ras are vet to be heard and also a ri 
cital b \rget 


1 
tina will be presented as a separate at 


v Josef Hofmann. La 
+ 
i] 


traction 











SUSAN S. BOICE STUDIOS 





VOICE 
REPERTOIRE 
INTERPRETATION 


» 


601-2-3 Steinway Building 
113 West 57th Street 
New York 
© 


Phones: 
Residence: 


‘till 9:30 a.m.: PL. 3-7938 
Studio: Clr. 7-0187 
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CHORAL CONCERTS AND CONTESTS 
HOLD INTEREST OF PORTLAND, MAINE 


State Federation of Music Clubs 
to Hold Annual Meeting in 
May—Various Competitions of 
Singing Groups Listed—Club 
Stages Opera—Melrose Takes 
Symphony Baton 
By IsaBe_te JONES 
pP' RTL AND, Me., Keb 5 Increased 
memberships in musical organiza 
tions and an unusual amount of activity 
characterize the trend of music in Port 
land this season \dded to local club 
interests are the prospects ot the con 
test of the New England College Glee 
Club Association, and a joint concert 
by two New Eneland school groups 
The Maine Federation of Music Clubs 
will hold its annual convention in Port 
land in May. Other activities of the 
federation during the same month wil! 
be the annual choir festivals for senior 
and junior choral organizations unde 
the direction of Mrs. Foster | Havi 
land 

Phe Portland Rossini Club, having 
successfully produced Hansel and Gre 
tel and The Antique Shop, and main 
tained a high standard in its 
recitals, turns to. th 


fortnightly 
pertormance Ol 
Lehmann’s In a Persian Garden, wit! 
Gladvs Russell Cook, 
Wiilliar \ Bradley and 
Perey B. MeCord a oloists on Fel 
28: Choral Davy, with the Rossini Clul 


lirected by Paul Melr ~on March 14 


Bertha Kin 


kenderson, 


1 costume program, on March 28, an 
i close the season, the gala spring 
{ oncert nN April ls Julia | Nove 
is president of the Club, and Gertrud 
IL. Buxton, program chairman. 


\ Manuscript Concert, mad up en 
tirely of works of local and nearby.com 
posers will be eiven by the Women’ 
Choral Society, Rupert Neily, director 
his month. Mr. Neily is 
rector ot the (Glee Club of Westbrook 
Junior College, which, in April, is join 


, , 
aiso a 


ing with the glee club of Govern 

Du ( \cademy of Byfield, Ma 

\rthur Sager, conductor, in concert 
The Portland Men’s Singing Club 


\ndrew Jackson, president, in addition 
to presenting a spring concert uw der tl 
baton of Alfred Brinkler, is sponsoring 
the contest of male eles clubs trom the 
New England colleges which is to take 
place in Portland City Hall Auditoriun 
on March 1. Colleges represented will 
be Amherst, Bowdoin, Wesleyan, Colby 
University of New Hampshire, Uni 
versity of Vermont, Clarl 
Massachusetts Institute 
ind Williams Protessot1 rr eph a 
Daltry of Weslevan i pre sident of the 
college organization and Nathan | 
(;reen is local chairmat 

The Marston Club, holding month] 


University 
| echnology, 


recital meetings, will include a gu 

night and a surprise program in if 
schedule Mrs. Gerald P. Clifford con 
tinues as president The MacDowell 


which Florence H libby 
planning a prograr aft 
\merican omp ers to he 


viven jointly with the Kotzschmar Club 


Club, of 
1S president 
vodka tn 
an organization of men, on Feb. 12, with 
John | Fav and Bertha M. Gould 
co-chairmen 

Rosemarie Brancato pran 1] bye 
the final soloist in the Portland Musi 
reachers’ \ssociatior course at Frye 
Hall in March. Projects for the FERA 
musicians which will add to the musical 
interest of the 


the pr 


spring months include 
| 


itatiol in concert torn o1 





Adams 

Miss Florence H. Libby Is President of the 

MacDowell Club, and Publicity Chairman for 
The Maine Federation of Music Clubs 


\ida and portions of several light 
opera William V. Bradl is super 
visor, with Howard R. Stevens and Al 
li te! i (y int is cl ] 1 | hest i 
lhrecte 

Paul Me is taken 01 he bat 
ot the Portla v1 ph ny i vit 


Harold M. Lawrence, 1s plan 
ning a concert the City Hall \udit ) 
March The organization ot 
} th 


ncluding bo 


manager, 


eighty 1s a civ group 








HARRISON 
CHRISTIAN 


Baritone 





Knowledge of 
Intense dra- 
artistic sense. 


A voice of power. 
styles. Emotional fervor. 
matic power. Good 
Program greatly enjoyed. 

New York Sun 


Intelligence. Command of style. Tech- 
nique of voice. Sang with much 
sympathy. 
O. T., New York Times 
An excellent showman as well as singer 
—his flair for the dramatic in music 
renders his performance interesting. 
Lexington Leader 


Concert Management VERA BULL HULL 


Steinway Building, New York City 
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Orchestra Becomes Hub of Kansas C 


Subscription Series Augmented 
to Twelve Dates with Gabrilo- 
witsch, Lehmann, Talley, Mil- 
stein, Frantz, Hess and Abbas 
as Soloists—Quartets, Mu Phi 
Epsilon, Sigma Alpha Iota, 
Conservatory, Orchestral 
School! List Future Activities 


By BLANCHE LEDERMAN 


Q 


Feb. 


ANSAS CITY, MO., 
, lethargic 


Emerged fron the 
as Panes’ ] 


art 
this 


K 


stupor 1¢ las «gripped 
iunity fi vears, we note a general 
sformation in the musical life, not 
lv of Kansas City, but the entire tet 
hich it r hub. It he 
h the nt Karl Kruege 
luct its eorgal d vmph n\ 
e beginning the 1933-34 season 
With audiences averaging from 5,000 
O00 at its subs ription concerts, the 
g standing pinion that this part 
he count is not musical has been 
t refuted Neve from the in 
Ble Weve eigen, ha 
been resorted t The publi 
ight 1 tinued t 1 ind « 
the 1 rule. a large o 
9 I re me ry 
1g t I 
( ' ryt 1-)] 
C ] t () | 
e Lehmann, Natl 
2 Che a 
. ce t] ] ( 
+1 ‘ 1). Dalie Fran 
H Philip Abl lo 
- a ts a 
c : 3 i fifth te 
I ( Kat tou 
+1 . 4 ‘ . “yy t 
t pre nt 
I rce continu 
ponsorsl t inizatior it] 
ll ¢ ( hairman the 
, , Ww M. Geno 
Fritschy Series Continues 
; He t Chaliapin, Bauer and 
tigorsk ind Ponselle Walter \ 
itschy continues to uphold standard 
blished through vears of presenting 
+ nret ‘ artists : +} ; munity 
Ches ent ire held 13 Convention 


Hall Mr. Fritschy will also sponsor 
two perf nees of the Ballet Russe o 
fonte Carlo, in Ararat Temple. ir 
ebruary 
lo Mabelle Gh ipervisor of pub 
school music, belongs unlimited 
se for the fir preciation the hun 
ds of students brine to the Youn: 
eople’s Symphony concerts. conduct 
Karl Krueger. Interest i iano an 
hestral class sulted i 
ecord enrollment fortv-two pian 
s and tl mat chestral groups 
ng beet the first thre 
ks | The annual sprins 
stival, directed by Miss Glenn and het 
taff ll tal ention Hall 
“ey fa # \T 
The Kansas City Mu 1 Club. with 
enroll ent T S¢ t hundred 
! be esents eight ellaneou 
progral ti the active department of 
sh. ‘e Precedins sis progran 
| } vot Monday afte . 
f the Hotel Bal 
nore, | hee eries of talks o1 
¢ ed by the Kansa 
t Phil nis Four venin 
rog heduled, tw featurin 
val adt sateen ‘one On March 


MUSICAL AMERICA for February 10, 1935 


18 the A Capella choir of Kansas Uni 
versity, Donald Swarthout, conductor, 
will be guest artists; Powell Weaver 
also appearing on tl program. An 


othe the Kan 


11s 


evening event featured, 


sas City orchestral training school unit, 
DeRubertis, 
the associate 


\pril. 
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hy 
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will 


dit ector 
membet S 
\nnual 


program 
be heard 
Breakfast 


1 The 


will 





Mabelle Glenn, Supervisor of Music in the 
Kansas City Public Schools 

e given at The M on H Counts 
Clul n May Mr. and M1 hurl 
Lieurance will give the prog \ 
horal up, Paul Craig, conductor 
| heen formed ry lub has an a 
Ive tudent and Iu department 

ell philanthropic and educational 
ectio1 Mt Franklin 1] Murphy 


t 


president Mrs. Lee edito 


Bulletin. 


Riley 
the 


Mu Phi Epsilon Lists Plans 
Che Mu Phi Epsilon Morning Mu 
le announce ire ittraction ( 
erit including the appearance of the 
poria Colleg: \ ¢ ipell Choir « 
e hund | voice under Dean Dante 


I M ickic 
ind Edna Ver 


nist Deacon 
contralt will be heard it a 101Nn 
recital on Feb. 26 Marv Betty Felt 
ianist, and Mrs. George Cowden, so 
rano, will appear on the March pre 


n ( Marv Me 
Haven 


composed oO} 


‘atherine Hatch and 
Mrs 


a string 


pianists; Raymond 
contralto and 
Delssohn 


| 
mee 


trio | 


Conway, Tosepl 


Harding, violinist, and Pearl Roeme 
~ | “v1 + 
Kell pianist, will oly’ the concert tf 
April. Mr. and Mrs. Philip Abbas wer 
heard earlier in the season in a period 

tun program ine thy Lombardi 


Yort 


Stahl 


ere presented at an early date Mrs 
Hunter Gar pre ident of th irgan 
ratior ind Charlotte Ga e1 | weram 
chairmat 

The Kansa ( Philharmoni 
String Ouartet losepl Harding in 
Markwood Holi violin Carl 
Douglas viola a Del hn Conwa 
‘cellist, will tour early in the Sprin 
iving concerts in Kansas, Nebrasl 
Colorad Oklahi T* ind Mi 
Out 

A chivitic f the Tau ¢ ipte “+ 
a Alpha Tota, include four usicale 
the third Sunday afternoon of ic] 
month. in Atkit Auditorium of the 
Nelson Art Galler The progran vill 
reflect the nationalit» the current ex 
ihit. Earlier plans were scheduled at 
the Countrv Cluh Christian Church 
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Krueger, Conductor of the Kansas City 
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ity Activity 


Ne 
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orchestra at the At 
Troje-Mailler, 


soloist 


arat Temple 


ma concertmaste 


appear as 


Epperson Hall. The Kansas Cit 
ical Club features the 

of its programs as will the 
of Music and Allied (rts 
Concerts in March and April 
followed by the commencemet 
gram in May. The wood-win 
will be heard in a se ries ot nre 


Beau, conductor 
The Cranston School of Mu 
the supervision of M1 
ston and Gladys Cranston, 
operatic coaching. They 
1 students and 
cerpts of famous s 


Ralf Le 
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spec a 
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Trovatore, Tales of Hoffman, Rom 
and Juliet, Carmen and Don G t 
{ the Cent Plavhouse ry ete 
performar Gout Faust at tl 
K insas stat | chers ( ollege 
Havs, Kansas. Mr. Cranston sang t 
role of Mephistopheles. At an Easte 
Service in Convention Hall, Mr. Cran 
ton W il] direct a choir of 150 voices 
Music Pageant Given 
Jacque Blumberg, assistant condu 
tor of tl Kansas Citv Philhat rate 
has recent beet Set sical di 
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(Continued from page 139) 

the direction of Albert Riemenschneider, 
will feature the performance of the 
Bach R Minor Mass. Soloists for this 
work will be Mrs. Rexford Babb, Lila 
Robeson, Arthur Hackett, of Ann 
Arbor, and John O. Samuel. The fes 
tival will comprise four concerts on 
June 7 and 8. John Chalis, ex- 
ponent of the harpsichord and clavi 
chord, will play groups upon both of 
these instruments. Chamber music, 
Lieder, concerti, and suites for orches 
tras will be included in the concerts 
\ half-hour program of chorales will 
he played by the brass choir of the 
school directed by Cecil Munk, from 
the tower in the Administration Build 
ing, preceding each concert. Interest 
manifested by listeners from many 
states, as well as the financial support 
accorded the undertaking by a generous 
group of guarantors, has made this third 
festival possible. 

Musical events listed for the rest of 
the season by the Cleveland Museum of 
Art are headed by the lecture-recital of 
Mr. Challis, on Feb. 22, on music for 
clavichord, harpsichord, and virginals 
Raymond Cerf, of the Oberlin Conser 
vatory of Music, will give a violin re 
cital on March 15. On February 24, the 
University conducted by 
Jacob A. Evanson of Western Reserv: 
University, will appjear in a progran 
devoted to the choral music of Ameri 
can composers. The Fortnightly Musi 
cal Club, and Marguerite Lewit 
Quimby, soprano, are scheduled to offer 
a program of the music of Paul Hind 
mith on March 24. Luther King, tenor 
ind the Spiritual Singers, from the 
Cleveland Music School Settlement, 
will appear on April 14 in a concert of 
Negro music. Arthur Quimby, curato1 
of the department of musical arts, i 
heard in organ recitals every Wedn 
day evening in the garden court of tl 


museum 


Singers, 


Club Presents Pianist 
[The Women’s City Club will present 
Severin Eisenberger, pianist, in two re 
citals of the series devoted to the music 


of single composers.. The Schumann 
program falls on Feb. 18 and the Be 
thoven on March 18. These recitals 


have done much to restore the delight 
ful atmosphere of the musicals once 
held so frequently in the ballroom of 
Hotel Statler. 

Following the return of the Cleveland 
Orchestra from _ its 


February tours, 
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OPERATIC PERFORMANCES ENRICH 
CLEVELAND ORCHESTRA SCHEDULE 


Leon Machan, pianist with the orches 
tra, will appear at the Masonic audi 
torium, making his Cleveland debut in 
recital. 


Music Club Events 


The remaining programs of the Fort 
nightly Musical Club, Mrs. Harry R 


Valentine, president, gave an afternoon 
program at Steinway Hall on Feb. 5, 
Cassius Chapel, chairman \ doublk 
quartet for male voices, written by th 
Clevelander, Ben Burtt, will be intr 
duced, and there will be piano solos 
William Hughes, songs by Harr 
Thoms, soprano, and a string tri 
up of Iona Coy, Miriam 
\gnes Rocher 

The chairmen for the afternoon 
ing at Steinway Hall on March 5 a 
Mrs. Marian Quiring and Mrs. T. M 
gan Phillips. The vocal soloists will 


PIANIST WELCOMED IN RETURN TO HAVANA 


Nin-Culmell, Native of Cuba, 
Acclaimed in Program 
Of Indigenous Works 


Havana, Feb. 1.—Joaquin Nin-Cul 
mell, young Cuban composer and pianist 
long resident of Paris, visited Havana 
after eleven year’s absence giving a piano 
recital sponsored by the Pro-Arte 
Musical Society at the Auditorium on 
Jan. 9. His program opened with the 
Bach Italian Concerto followed by 
works of Schumann and Chopin 

From the First Book of Albéniz, Nin 
Culmell played Evocacién, El Puerto 
and Corpus Christi en Sevilla with true 
Spanish insight, Manuel de Falla was 
represented by his Danza del Terror, E] 
Circulo Magico from the Romance of 
the Fisherman and Danza Ritual del 
Fuego from El Amor Bruj 

The worth of the voung Cuban artist 
as composer was established in a fine 
rendering of his Habanera written in 
1928 


Zimbalist Heard 


On Dec. 17 and 19 Efrem Zimbalist 
violinist, gave two recitals attended by 
I large audience of Pro \rte members 
who were highly enthused with Mr 
Zimbalist and his interesting programs 

Paul Wittgenstein was soloist with 
the Philharmonic Orchestra at it 
monthly concert last December M1 
Wittgenstein play d the Stravinsky Con 
certo specially himself 
which brought an ovation for the artist’ 


written fo1 


dexteritv and musiciat hip 


The Orquesta Da Camera conducted 


by lose Ardevol. rave concert at the 
Principal de la Comedia The opening 
work on the program w Bach’s Third 


\ The rto 
Roldan, Cuban ’cellist was soloist, play 
ing for the first time in Cuba the Mozart 
Concerto in 


Brandenburg Concerto in G 


D for ’cello and orchestra 
Other first performances were Pahissa’s 
Svmphony for String Orchestra, Varia 





MRS. L. A. TORRENS 


Teacher of Singing 


Carries on the vocal traditions 


of Mr. L. A. Torrens 


Steinway Hall, Studio 706 


For appointments and further 
information address 


Tel. Gramercy 5-6264 


26 Gramercy Park 











Nin-Culmell, Composer-Pianist Who Re 
turned to Havana After an Eleven-Yeer 
Absence 
tio! ind Fug y | 
Sardana b Jos \ 

String Quartet 


Lucienne Radisse Recital 


Lucienne Radisse, Fret 


heard in an interesting 
Sala Espadet n Jan. 2 st 
the Cuban pianist. Margot de I 
The  progra He 
Pieces (ncienne the G1 eg ~ 
which was accord at \ 
works bv Lalo, Pe Debus 
illo, Rubinstein and others Mi 
disse also appeare t 
atre on Jan. 27 at 
of the Philharmonic Orchest Bs 
ist in Lalo’s Concerto in D The PI 
harmonic, under the bat ; 
Roldan, played the preludes to D 
Meistersinger and Hansel 
and Three Fantast Dat 
Turina 
Emma Badia pu] il of Carl F1 eTEe 

it the Juilliard School of Mus g 
piano recital at tl Lvceun 
works of Scarlatt Franck, Beet 
Liszt, \lbeniz ind Tur 
warmly applausi e audiet 

N.B 
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Mrs. Arthur Quimby and Fred Lake. 
Seville Shagrin will be the piano soloist 
nd Charlotte DeMuth Williams and her 
aghter. Bett I 2 Brahms 
Mrs. George Bickford, Mrs. Percy 
r mi Mme. Emi de Bidoli have 
rrang t prog March 24 at 
Museu ft Art. an all-Hindemith 
Mrs. Ermest Cole and Mrs. Norman 

; swar : hairmen for the pro 
gram on March 28 at the Florence 
Harkness ‘he Bach Branden 
irg ncert N 5. in D, for violin, 
t . rgar will be played 
Mrs. Ireme Merrill and William Cook 
g re solos, Mr. Chapel and 
Mrs. Em “~hapel will sing duets, the 
string lartet 1 mtr | betore, and the 

} tnight “horus i t by Z 
Mrs. W. G 

t eetings 

- ~ +h 

Ya, eee Dorothy 

Plomd 


TULSA LISTS PLANS FOR 
ACTIVE SPRING SEASON 


Verdi's 
Requiem—Civie Symphony, Men’s 
Chorus Are Also Active 


Presbyterian Choir to Give 


= : vhict 
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. a meert in 
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os inctine hey were as 
ye ; d CE ' sang a group 
emp P is é cour Fy ins The 
4 ee played on Feb 
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CHARLES HAUBIEL 


Composer-Pianist-Lecturer 
From the New York World-Telegram reviewing Composition Recital of April 24th 


“Haubiel points to New Paths. . 
ATHENAEUM CONCERT MANAGEMENT 


. . Composer’s originality in tone marked.” 


STEINWAY HALL, NEW YORK 
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New Auditorium Stimulates St. Louis Activities 


Grand Opera Founders’ An- 

nounces Short Spring Season 

Symphony Gains in Strength 

both Financially and Artisti- 

cally—Civic Music League 

and Musicians’ Guild Active 
By Hersert W. Cost 


NT. LOUIS, Feb. 5.—Intense musi 
G cal stimulation has been aroused 
ad by the success of the Opera House 
in the new Municipal Auditorium, 
which was so successfully dedicated 
last spring with a series of grand opera 
performances, and which has not only 
housed a delightful fall series of opera, 
but has become the permanent home of 
the Symphony, the Civic Music League 
and the Condon Concerts 

The beauty and grandeur of this new 
hall seating 3,600, flanked on eithe: 
side with four smaller halls of 800 ca 
pacity, combined with its fine acoustic Vladimir Golschmann, Conductor of the 
St. Louis Symphony 








a a 





Philip De Woskin 
Suy Golterman, Managing Director of the 
Grand Opera Founders 


properties has brought increased in 
terest to things musical in the city and 
the spirit thus created has reflected itselt 
in audiences of proportions hitherto un 
known. It has created a large sub 
scription audience for the Symphony 
and by reason of its size has permitted 
the adequate production of many enter 
tainments that would have suffered ma 
terially under previous accommoda 
tions Hence, the public is jubilant 
over the success of the building whicl 
has cost over $6,000,000 


Grand Opera Established 


Grand Opera eems to be-an estab 
lished fact, at least for some time t 
come, with the permanent organizatio1 





known as the Grand Opera Founders 
with Walter W. Head as Chairman 
David R. Calhoun, Jr., Mrs. Clifford 
W. Gaylord and Frank M. Mayfield 
vice presidents; David I... Gray, trea 
surer and Guy Golterman as manag 
ing director. ‘Two short seasons have 





already been presented and as has been 
announced, there will be a short seaso1 Piaget 


Aen 4 . 
on 2 Cueny, Secretary-Manager of the 


late in April, but holiday activity and William E. Morgan, Jr., Who Tne Civie M 

absence from the city of active mem Principia Concert and Lecture Course sat eile 

bers of the opera group has prevented 

a definite announcement at this time Feodor Chaliapin to have the gt SoS ees Oe 
However, it is generally accepted that tor-singer step into the initial 1 ~ ; MSs = . e Monte Carl 
Mme. Jeritza, who made such a start Boris Godounoff as the closing | gen conceded this 
ling success last fall, will open the sea formance of the season. Genat Pay : k scar Jonson 
son in Puccini’s Turandot and will sing will be general music-director and kit : 2 ' : Ba Richards, trea 
the lead in one German opera. It is De Leporte, ballet mistress yer Prim, Jr., is chait 
believed Mr. Golterman has in mind Moving into its new home VE CUMMINS. 


several popular priced productions and nicipal Opera House, the St. Lou 


Civie Music League Active 
that while recently in New York he Symphony, in its fifty-fifth seasor 7 





may have persuaded the manager of enjoying its greatest popularity i] ‘ or . Music League is enjoving 
l season in its new 
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Pittsburgh Realizes Value of Resident Artists: v0: Sis: §:vvo0ic tnsenite 


was never more brilliant thar tl 
Talent Exploited to Good Ef- — winter. We shall still hear its miscel 
fect—New Bach Choir Added sieht ik Aas. ele year | 
to Long List of Successful give us the Bach B Minor Mass 
Choral Organizations — Sym-_ a concert arrangement of Samsor 
phony Under Modarelli Marks — !*!'!#. 
Steady Rise — Club Group Women’s Choirs Numerous 
Sponsors New Foster Me- The Woman's City Club, Cass W 
morial—Eight Concerts Under  ‘Y'"°% “irector, the Twentieth | 
Beegle Aegis 


By J. Frep Lissrewt 


ITTSBURGH, PA., Feb. 5. 

Never before has Pittsburgh been 

so conscious of its own abilities 
to make music as during the last and 
this present season. It has awakened 
to the talent among our own amatem 
and professional musicians and is m 
longer ashamed to exploit this talent 
Not that the greatest singing and play 
ing artists are neglected but we have 





Bachrach 


Mrs. David V. Murdoch is the New President 
of the Tuesday Musical Clut 





tu Club, M Li v 
C4 . 2 Ly \l 
Miss Mildred V 
g Clul 
| ‘ | hi 
t presel ( 
: : the ar1ou p 
; mu il won 
\. ; 


Will Earhart, Director of Public School Music Peabody Chon Wi 


in Pittsburah rector of publi 
oro Cl trom the ¢ ~ 
learned that a prophet should be witl Music has recenth 
honor in his own country mand. It was 
Choral societies are everywhere am luring the Negro Musiciat ( 
this tever tor singing has brought u tion and at the 
two exceptional organizations Joh t won a first p } 
Julius Baird has gathered 100 good excellent 12 fe g 
voices and made us a choir devoted to their prope: 5 
entirely to the works of Bach Phe ses \lat Cardwell-D 
opening concert revealed many point ( 
ot excellence, and in May these singe! Phe cre o 
will give the St. John Passion shall Bidwell’s playing during 1 
John Ferguson’s Orpheus Choir ha organ recitals at Carneg \ 
about forty voices. kerguson Was 101 each Saturda night and Su 
many years with the Glasgow choir ot noon is indication of 
the same name. He ran away easil\ and personal popularity. S 
with the prize during last summer's nines he sometin 
festival at Pitts Stadium and during Carnegie Tecl 
the present season has been PlVINne certe 
monthly services at the East End \t Calva 
Christian Church devoting each Sun has. during severa 
day to music of a different nation eminent organists for Sur g 
Ernest Lunt’s Mendelssohn Choit recital. These recita 


laneous program with Gabrilowitsch as 





AMELIA BRADDOC 


MEZZO-SOPRANO 


PUPILS ACCEPTED Recital Steinway Hall 


103 Carnegie Hall Tuesday Eve., March 19 


New York City Management 


Phone ClIrele 7-4954 George Leyden Colledge 








Antonio Modare 


under Oscar Del Bianco, with superior 
patronage and good rehearsing, has 
made its music outstanding, and the 
freshness of the programs is enticing 
even to the daily reviewer. 

The Tuesday Musical Club, Martha 
Meyers Murdoch, president, keeps to 


Conductor of the Pitts- 
burgh Symphony 





Parry 
May Beegle, for Many Years a Leading Con- 
cert Manager in Pittsburgh 


turing the musicians within — the 

~ embership Aside from its choral 
roup, th string isemb!] ider the 

Note Symphony Growth e t mu : & enser e und —_ 


CThoburn Knox 
. tsburg vives many a diverting program. At 
ists Day usually brought an out-of 


eadership of Ruth 


ging nett town soloist but this year Samuel 
ut tht Kliatchko, ‘cellist, Sara  Kliatchko, 
sing t pianist, James Achtzehn, baritone, and 


\tkinson, violinist, all of 
gave the program. 


~ icatlol betty Jane 


ittsburgh, 


al (he Composer's Day program is an 
ting nauct mportant event at the club, and this 

ng as s time we have Agnes Stempel, a dis 

t tient iple of the moderns. Within the club 

. st Ny also the Stephen Foster Memorial 

t hirst Committee, with Mrs. Will Earhart, 

y tumit t hairman. Not only does this commit 

ee propagandize Foster’s music but it 

° mu is ready to announce the breaking oft 


ground on the campus of University of 
‘ittsburgh for the Foster Memorial 
Building to house the fine Lilley col 

on of Fosteriana now in Indian 


g lartet or almost a decade now the Young 


‘len and Women’s Hebrew 
tion has yearly offered a course of Sun 


\ssocia 


. ; — ‘ ] : : 
) Max day night concerts in which the society 
I ganization endeavors to introduce as much new 
g <cellent music and as many new artists as pos 


(Continued on page 167) 
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MIiD-SEASON FINDS ITHACA EVENTS 
NURTURED BY TRADITIONAL INTEREST 


Ithaca College Band, Choir, Will 
Tour in the Spring—Bailey 
Hall Series Lists Notables— 
Cornell Orchestra Prepares 
for Annual Concerts 


By J. Murray Barsour 
| Eleese \. Feb. 5.—Although there 


is no single musical event planned for 
this season in Ithaca to match the com 
munity production of Elijah last spring, 
all of the local music societies are flour 
ishing. Several of the newer organiza 
tions are proving that last year’s suc 
iccident. Gilbert and Sul 
van opera has now become established 
Cornell virtue of the 
Mikado 

and Pinafore. Next week Pinafore will 
again be given under Paul J. Weaver’s 
direction by Cornell’s combined musi 
cal and dramatic forces as part of the 


cess was no 
] 
as a tradition by 
excellent productions of the 


Junior Week festivities Che Ithaca 
College Concert Band, conducted by 
Walter Beeler, is winning favor with 
its broadcasts over WJZ. In addition 
to local concerts the Band will make 
two spring tours, one in Eastern New 
York and the other in Pennsylvania 

The Ithaca College Choir, Ralph 
Ewing, conductor, is also favorably 
known for its monthly broadcasts over 
the NBC chain originating at WSYR. 
Che choir too, will make a spring tour, 
to include a broadcast from Radio 
City lhe interest taken in the public 
concert of the Composers’ Club last 








MARY 


HOPPLE 


Contralto 





"Fine contralto voice, rich in quality 
and plenty of power.’ 


—Cincinnati Enquirer 


"Mary Hopple and her glorious voice 
returned to surpass even our fondest 
recollections of last year.’ 


—Lexington 


(Ky.) Leader 


“Voice of unusual range and flexibil- 
ity . . . gifted moreover with a singu- 
larly attractive stage presence and 
dramatic skill.” 


—Poughkeepsie Eagle-News 


Concert Management VERA BULL HULL 


Steinway Building, New York City 








and Sullivan 





Paul J. Weaver, Who Will Direct 100 Cornell 
Students in Pinafore 


will ensure making this concert 


an annual affair. 


Veal 


Bailey Hall List Continues 


In the Bailey Hall subscription seri 
of Cornell University, Elisabeth Schu 
mann and the Detroit Symphony hav 
been heard. Other recitalists th 
series are Gregor Piatigorsky on Fel 
19, and Artur Schnabel on Mar. 19 
Che chamber music series includes 
certs already riven V the I 
String Quartet and the Kroll Sextet 
ind a concert by the Budaps st Uuart 
scheduled for Mar. 5 

Gilbert Ross, violinist, and Harold 
D. Smith, organist, have already played 


faculty recitals 
second recital 
and Mr. Smith has been playing infor 
mal weekly recitals Andrew ( 


' + at @ _ } 
Haigh, pianist gives a ecital 


in the series of Cornell 


Mr. Ross 


1 


will give 


month and 1 two-pial recita Viti 
[da Deck 

Che Men’ 
versity, with Eric 
hills several engagements 


(Farmers’ Week ) In 


tar 


| 
dire 


next week 
\p1 il there will 


be a joint concert of the Men’s Gle« 
Club, Women’s Glee Club (Mrs. Eric 
Dudley, conductor, and the Instrumen 


t 
oleman, conduc 


tal Club (George L. * 
‘lubs (Men’s Glee 


tor). The Musical ¢ 

and Instrumental) have recently 
concerts at Binghampton and Auburn 
[hey expect to make an extended tour 
in April, and end the season with the 
Spring Day concert in May and the 
Commencement concert in June 


given 


Cornell Orchestra Active 

On Feb. 12 is the 
concert 
chestra. 
L. Coleman, is 


Farmers’ Week 
ot the Cornell University Or- 

[he veteran director, George 
ly rehearsing his 
annual endowed con- 
cert under the Hinkley fund on April 
3 Dvorak’s New World 


aU. at 
Symphony will be 


alreac 
players for the 


which 


featured 


In the Ithaca College faculty series, 
Leon Sampaix will give his second 
piano recital on April 2. William ] 
Coad, violinist, will play three more re- 
citals this year, two of them being 
sonata recitals with Grace Curtis 


Lynn B. Bogart has been heard in a 
violin recital this season. 
The choice for the 
revival at 


Gilbert 


annual 
Ithaca College 
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is Patience, to be presented on April 
10 and 13 under Bert Rogers Lyon’s 
direction, with the co-operation of 
Walter Roberts of the drama 
department and William J. Coad, direc- 
tor of the College Symphony. The 
symphony is scheduled for two more 
concerts this Both the orches 
tra and the concert band took an im- 
portant part in the New York State 
band and orchestra clinic at Ithaca Col 
lege last fall 

Laura Bryant, supervisor of music in 
the public schools has made definite 
plans for the Eastern Music Supervi 
sors Conference in Pittsburgh on 
March 12 and 15, of which she is presi- 


Charles 


season 


She will direct the annual May 
concert of Ithaca High School choral 


dent. 


societies. Bernice Finch, director ot 
instrumental music, announces the fol- 
lowing concerts: the Senior Band 
(Dayton Latham, conductor) and Or- 
(S. Carolyn Marsh), to take 
In observation of the 
thirtieth anniversary of the founding 
of the orchestra, George L. Coleman, 
its original conductor, will lead a com 
position played at the first concert. 
The first formal concert of the Junior 
Band (Clayton Weber) and Orchestra 
(Eugenia Adamus) will be given in 
\pril. The demonstration for grade 
school children is scheduled for June. 


chestra 
place in March. 


LAWRENCE WELCOMES ENCOURAGING 
SEASON OF RECITALS AND CONCERTS 


University Concert Course Lists 
Many Interesting Events- 
Music Week Festival Planned 
for May—Bach Commemora- 
tion Announced 

By BLANCHE LEDERMAN 
\WRENCE, KAN., Feb. 5.—For1 


a number of years, Donald M. 
Swarthout, dean of the School of Fine 


Arts of the Unive Kansas, in 


rsity ot 





Donald M. Swarthout 


Dean of the School of 
Fine Arts at the University of Kansas 


exercising acumen and judgment in 


his choice of musical events for his 
University Series, has won confidence 
hundreds of 1 ¢ patrons, thus 
reating a following of auditors with 
faith and discernment His gift for 
} ] . ] 2 
choral conducting, one of his many 
activities, has won him high praise fo1 


accomplished with the 
\ Cappella Choit 


Concert Course an 

ounced at the beginning of the vear, 
the following events the Don Cos 
sacks; Szigeti; Green Pastures; The 
Kansas City | c, Karl Krue 
<4 conductor! Bartlett and Robert 
Si tw ecital, John Charles 
Thomas, Winifred Christie and Dalies 
Franz. Events of interest are planned 
the Music Week Festival the last 

yt April and the first of May with the 
above-named artists, the A Cappella 
Choir, the University of Kansas Syn 
phony, both University Glee ¢ lubs, the 


newly organized band, Russell L 
Wiley, conductor: a Bach 
250th anniversary of 
and numerous other activities 


The four All-Musical Vespers, in 


program 


augurated by 


Mr. 


University, 


Swarthout when he 


came to the eleven 


» draw the 


years 
Tex largest attendance of any 
indoor event at the school. Over 4500 
people journeyed to the University ot 
Kansas Auditorium to hear the annual 
School of Fine Arts Christmas Vespers 
of pageantry, instrumental and choral 
music, using a choir of eighty voices 
and having the co-operation of the de 


partments of design, painting and 
drawing of the School of Fine Arts. 


\dditions to the faculty include Jan 
Chiapusso, concert pianist who recent 
recitals at the 


ly appeared in two 


University; Russell | Wiley, band 
leader and teacher of brass and wood 
vind instruments 

Che District meeting of the Ameri 


can Guild of Organists will bring mem 
from six states to the campus dut 
festival 


bers 


ing the music week 


spring 








FOSTER 
MILLER 


Bass-Baritone 

















"It takes an artist of native endowment, 
of sincerest purpose and acquired stat- 
ure to compass such a range of mas- 
terpieces of song. 


"An overflowing audience thot in- 
cluded many musicians of standing, 
accorded him insistent applause.” 


Cy 


"Mr. Miller's sonorous, wide-compassed 
bass-baritone was effectively utilized— 
songs were beautifully styled and finely 
etched." 


Concert Management VERA BULL HULL 


Steinway Building, New York City 
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Local Associations Quicken Music in Providence 





Providence Symphony and | ay ree Bampton wil 
Chorus Under Wassili Leps Mr. William W. DeRoin, leade 


Rounds Out Fourth Season— 
Music Association Lists Visits “ 
of Boston Symphony—Com- j.;-) 31. and Spohr’s Calvary 
munity Concert Series Plans April 19. The Chopin Club . 
Appearance of Cleveland Or- le, president , 
chestra 


y, announces t 
idditional concerts Elijah will 


ponsor 1 il programs on Feb 
March 14, an April 11 The P 


, > lent’s Day luncheon and musical 
By ARLAN R. COooLipGe ah p Pigeon amy A 


1 be 


r ol 
hree 
be 


li’s Requiem on 


on 
Mrs 
is to 
14, 
resi 


e 1s 


ROVIDENCE, Feb. 5.—Continua he Federal Hill House School of 
tion of the courses of concerts lusic. Mme. Avis Bliven Charbonnel, 


presented annually by local asso 
ciations will provide a wide variety 
orchestral, choral, and chamber musi 
in this city between now 
other single events will add to the list 
The Providence Sympl 
l.eps, conductor, is scheduled t 


m March 5 and April 9, to 


its tourth season The Symyq 
Chorus is an integral part of this 
creasingly effective local organizati 
1{ which Mr. William Sweet is 
resident. 

Che Music Association will preset 


the Boston Symphony, Serge Kouss« 





vitzsky, conductor, on Feb 19 
March 19 On the latter date. the 
chestra will play its 23lst 
Providence 
Che Community Concert Associati 
headed by Mrs. John Nicholas Br . 
s three more one ~erts n its se ren 
wa The | eland Orche \ 
Rodzinslh ct uct ] r€ é 
Keb. 12 with the ’cellist, Gregor | 
gvorsky a Sol t Kthe Bartlett 
Ray Robertso1 uo-pianists, will Avis Bliven Charbonnel, Director of the 
ear on March 12, ar Rosa | a Federal Hill House School of Music 
n April 23. A larg ng list 
tec to the celine: a \ 
S serie 
he \ Depa é | \ 
Unive ty d Pembroke ( g j - 
pons ng é of cha _ 
ncerts in Alum1 Hall. On Fe ° \ 
e Pro At Qua t will plav dq ' 
ch 14, e ty () ) ; 
Morriss of Pembroke Colleg ligh S 
inong the sponsors norarv advisor rd i the insti 
Che Providence Festival Chorus. ] ena “ a Ales « of Louise An 
by John B. Archer, will give its annu Adolfo Betti. Ossij = aad ) 
outdoor concert in Roger Will VN 
Park on June 9 The Goldman Bar > nas c 


Slonimsky, Olga Samarotf and Roy R. 
(;ardner. 


iry, March and 





Clavier Ensemble Lists Plans 


lhe Clavier Ensemble will give the 
remainder of a series of four concerts 
in the Institute of Music during Febru 
April. 


Mme. Avis 





ot colle ve graduate S 


ippear in concert in Memorial Hall 
Keb. 15 and on April 26 \t 
former concert Verna Osborne, mx 
Opranog will be the oloi t, and 


Bachrach latter, Jean Bedetti, first ’celli 
Wassili Leps, Conductor of the Providence Boston Symphony 
Symphony the Monday Morning Mus 
(lub will hold its annual concert 
ontinues as director of this n March for the benefit of the Student 
Loan lund lsie Lovell Hankins 
e | ide Club, Mrs. Willian airman of the committe The ch 
. resident, will conduct its Fed ponsol lecture by Dy Louis Cl 
Dav on Feb. 21, when Edward in on the progran pel ed hi 
Kane, tenor, of New York, and vy the Boston Symphony \dditi 
the federation prize in 1933, — lectur will be given in the Publ 
give a recital in Plantations Audi Library on Feb. 17 and March 17 
11 Regular club programs are lending library of music é 
duled for Feb. 7, March 7, and Helen Tyler Grant, one of the cl 
h 2] irter member vas recently founded 
Pawtucket Civic Music \sso Dr. Walter H. Butterfield. director 
Woilliar Vietkleiohn. pre ident | public chool must innoul t} 
ibel Woolsey ecretary, an <th annual instrumental cones 
ert tor the remaindet uno! ind seniol His 1 SC re 
1) Nelson Eddy, baritone, itiol to be given at the emple of 
ird in the Pawtucket Seniot Music in Roger Williat Park on Mav 
Hig School Auditorium on March 3, 26 
Maganini Chamber Symphony Nelson | vy, baritone i 
March 26 tive of this city vill give a re 
1 ersitvy Glee Club, made up \lemorial Hall A I ; 











AMY 


ELLERMAN 


© 
ORATORIO 





and 
CONCERT 
CONTRALTO 


Address Secretary to Amy Ellerman 


570 West 156th St., New York City 
Phone: AUdubon 3-128! 























The Music of Bach and the Spiritual Philosophy of his Epoch 
Interpreted by 


EDWARD RECHLIN 


\merican Organist 


who has done pioneer work 


in recitals of Bach and his 
contemporaries in this country 


and Europe. 


Mozarteum, Salzburg 
Cathedral, Ulm 
Michaeliskirche, Hamburg 
Lorenzkirche, Nuremberg 
Christuskirche, Dresden 
Austrian War Memorial Organ, 
Kufstein 
Matthauskirche, Munich 


Address: Rechlin Recital Tours 
Washington Bridge Station 
P. O. Box 66 New York City 








White 
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Margaret Morriss, Dean of Pembroke College 


and conducted by Berrick Schloss, will 
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Crowded Musical Calendar for Milwaukee 


Concerts by Chicago Symphony, 
Under Stock, Are Important 
Feature of Season — Local 
Opera Group to Give Carmen 
—Several Noted Artists Are 
Still to Be Heard—Public 
Schools and Colleges Display 
Much Enterprise—Clubs Hold 
Important Place 


By C. Pannitt MEAD 
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Charles M. Morris, New President of the 
Milwaukee Orchestral Association Which 
Sponsors the Chicago Symphony Concerts 





Kohler 


Studio 

Herman F. Smith, Milwaukee School Music 
Supervisor, Choral Conductor, and President 
of Music Educators Conference 


finest male singing organizations in the 
United States lhe April concert will 
ve given in association the Cecel 
in Women’s Minneapolis, 
vhich will Milwaukee. 

Che Wisconsin Opera Association, of 
vhich 
having 


with 
Chorus. of 


come to 


president 
suc 


Kirchner is 
achieved an outstanding 
cess with its debut in, Cavalleria Rusti 
is preparing Carmen, to be sung 
nglish. The purpose of this recent 


( scar 


ima, 1S 


lv tormed association is te provide 
training lo! aspiring young singers 
who desire to make opera a careel 
Everything connected with operatic 


production trom makeup to lighting and 


scenic investiture included in the 
‘ iculum 

lhe Marquette University Chorus 
Alfred Hiles Bergen, conductor. will 


be heard on April 8 and 9, in a spring 


festival Che Arion Musical Club has 
een sponsoring a series of four Mon 
lav night artists’ concert the last at 


on March 7 


vhich will bring Mvra Hess 
Arions will 


the Pabst Theatre rhe 


e heard in a performance of the Bach 
B Minor Mass, Herman \ Nott con 
lucting, on May 9, in the Milwaukes 


\uditoriun 
Sponsors Young Artists 
\r othe new and 


venture thi vinter. is that 


riLurs t Ss \ ttl 


if musical 
oT the Sc) 


interesti! 





Rice Studio 


Pearl Brice, Who Is Conductor of the Mac- 
Dowell Club Orchestra of Milwaukee 
Musical Arts, which has an 
objective in making it possible 
perienced young artists to have a 


ciety ol 
tor ex 
regu 
lar professional appearance in concert 
without expenst here 
planned of three 
place lhe 
one, tickets being one dollar for 
Dhe \thenaeum is 
excellent 
Elizabeth and 


were SIX 
taker 
subscriptior 


any 
which have 
audience is a 
the si» 
sold out 
which is man 
Arthur Arnek« 
and Edwyn F. Pfister The Mac 
Dowell Club Orchestra, Pearl Brice 
conductor, has still three of its Tre 
ome! it the Layton Gal 
orche stra sponsored by the 
this 
several veal 


fille d 


concerts. 
this 
aged by 


lol sCTICS 


SIX 
concerts to 
lery Phe 

Mac Dowe ll 


worth-while 


Club has performed 


ftunction 101 


the gallery being invariably well 

The Tuesday Musical Club, one ot 
the most active in the city, is to spon 
sor a concert by Dalies Frantz on Feb 
22, this with the intention of adding 
to the expense fund for the young at 
tists contest to be held tl pring by 


the Wisconsin-State Federation of Musi 


Clubs There will be concerts by thi 
very excellent Chamber Music Societ 
sponsored by: J. Eric Schmaal, which 
are given from time to time in Good 


Hall ‘and are 
biennial music festival by 
public schools will be held this vear 1! 


he 


the combined 


rich well attended 


the Milwaukee Auditorium on May 16, 
17 and 18. An elaborate program has 
been arranged and the conductors will 


Smith, chiet 


\nna 


be Herman F 
Joseph Scornika and 
assistant-supervisors 

There will be 
from time to 


supervisor 
Johanssen 


interesting programs 
time at the State Teach 
ers College, where both symphony o1 
the fin 
will present 

Anhalt is 


} 


State with 


chestra and concert band undet 
direction of Hugo Anhalt, 
Mr 
the 
band, an 


interesting 
planning a 
the ( ollege 


programs 
brief tour of 


concert organiza 


tion of some seventy members Phe 
College is also preparing its usual 
spring festival for May, during which 


the instrumental ensembles, and severa 
t xcellent 


Carl Oltz 


choruses will be heard undet 


City Sponsors Student Orchestra 
"he Young People’s Symphony, Mil 
Rusch, 
again before the 


conductor, will be heard 
season closes Che 
a training orchestra for 
post high 


red by 


ration 1s 


organi 
musicians of school 
age, which spons\ 


Music Association 


young 
the L ivic 
and subsidi 


ed by t} é 





vv 


Margaret Rice, Manager of the Pabst Theatre 


and of Concerts in 


Chicago Symphony 
Milwaukee 

$1750, and ther 

to the pub 


the extent of 


Pives its 


citv to 
fore 
lic 

Other concerts to be given this 
will be those of the Milwaukee 
Otto 


oncerts tree 


spl Ing 


Liederkranz, Singenberger, con 


ductor: the Freie Gemeinde Male Chor 
u Hlans Marlow, conductor; and the 
child pianist, Ruth Slenezynski, whon 
Margaret Rice will present in the Pabst 
Cheatre on larch 31 

\ in addenda to thi eason, Of ex 
treme interest to Wisconsin as. well 
i ical circle Cl the suc 
ce that ha con { rl ie ppert 
\merican composer, through th pel 
formance otf his chai neo Little Sym 
phony, for Modern Wood Wind 
Quintet during the recent conventio1 
ot the M. T. N \ lhe work, an ex 
quisite memorial 1 Ir. Eppert’s hit 
tle on ho died early childhoos 
vas played rece before an audien 
whi packed Red R ot t 
Hotel Ptiste1 i ee th col 
ridor outside. It is a composition 
which Mr. Eppert did a bit of pionee: 
ing by using an alto clarinet in place ot 
he usual French horn and with deci 
lly iccesstul effect ilany of t 
elebrated musicians present express 
their interest, and so substantially that 

will be played thi pring at the 
University of Michigan, karl VV. 
\loore, directo1 ot musi lLouisiana 
State University, Dr. Henry Stopher. 
dean, Where Mr. Eppert will also de 
liver a four weeks course of lectures 
on orchestration ; in Detroit, by a quin 


tet trom the Detroit Svmphonvy at 
concert sponsored by the Bohemian 
by the Cincinnati Wind Instrument En 


Puthill. Ihanager , 
High School 


will be ust | tol demon 


semble, Burnett 
the National 


(amp 


Orchest1 
where it 
purposes by Mr. Tuthill, maz 
iger of the wood wind section and at the 
University of 


\ used by 


stration 


Dvorak, at the 
Mill 


Eppert’s new work 


Raymond 
request ot Dr. ( 
In addition, M1 


harles 


Wisconsin, where it will 


‘ 
| 


j 


\ Symphony of the City, in four move 
nents Trafic; City Shadows: Spee 
ind City Nights. will be performed 
both in Chicag nd Milwaukee. bv the 
Chicago Sy phony undet ly Stock 
nd by the Rochester Philharmonik 
Dr. Howard Hanson, conducting Phe 
first movement of th ork has be 
erto ( DV Sé ¢ il cl 

iS a separate ¢ np tion, but has mh 
beet ( pt ited l he fi veme! 
ot the new pho1 Phi 1 re 

i vhich the convent I \l | [ 
pert, as Niall ( 1] 
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Wendell Heighton Again 
Takes Up Managerial 
Activities in California 


LONG BEACH HAILS 
NEW ORGANIZATIONS 


New Civic Symphony Sponsored 
by Recreation Committee— 
Music Week Planned 





Lone BEA CALI Feb. 5.—Dr 
Josef Hofmann pianist, the first artist 
to appear here this season, filled Cor 
cert Hall when presented by Kat! 
Cofheld on Feb. ! Mrs fheld will 
nnounce the Sts I 
this seas l k 
funds has broken int t regular 
schedule € M 1B i He 
bert L. Clarke, conductor, but it is ex 
pected the I = 
luring t S S 
\ { Sv NX Res 
: < 
‘ ss 
| - \"\ S 
ony } Ay < 
cl ng successtuLly I Wendell Heighton, Former Minneapolis Sym- 
e ve s s ling a nu I I i phony Manager, Who Re-enters the Concert 
" gag t luding ot t Management Field 
‘ ‘ ~ } ~ 
S c. F ‘ \ A Keb 5 Wendell 
Ry as = p } g e ti manager for twelve 
aS \\ Minneapolis Symphony, 
a ee ; +] Re eceabe > ae re-entered the concert managerial 
: ib juarters in Pasadena 
Mir. Heighton already 
\ ng list of artists including Leo 
‘ LLizetta Kalova, viol 
- \Likov pianist, wh 
Schulkami rio: George 
° Veg en Blythe Taylor 
™ \ lice lhomas, so 
Music Clubs Active pra ; presenting a program of 
London; Catherit 
oe nd Georgia William 
er sag S tor its bo" The last three artists make 
35 : 
\V atsot Haw! nt Ny ehton also is western repre 
“ft rc rogt comtat " RR cl} ard ( ze vonky, VIO 
: S ~ nk Kuchynka, double bass 
oS Maria Zendt, soprano 
ied ts H. Ld. ¢ 
Ly Ss 
5 Byrd Elyot, Soloist with Cornish School 
~ Orchestra 
; . 4 
R , s WA Keb. 3 he 
Vv ONLY con 
' 34 cent] ie the bat 
; lu nd with By 
: t violinist ~ loist in Lalo’ 
s n\ Espagnol Miss lyot 
(hora roups include t Alton | , , 
S ~ al and a penetrating tech 
a a oe | — 1 skill The orchestra interpreted 
N \ - . ks by Tehaikovsky, Borodin, Schu 
: t ‘ ( % ~—s M 
VI ry ~ 
Gin, Wa \\ a 5 Godowsky’s Miniatures Presented by 
Club rus. Kennet \I Se Henry Street Settlement 
ct j sey i i a ‘ s s \liniatures Spo! 
ses g zg u l of the Hen 
ne ~ “ ~_ t He K it ( < 
<< S (; Pla ise, 1 
S < 28 hey were played 
AES \ Si ind Maurice Aro 
itor remarks Dy the lat 
; series t riginal 
5 sing rt i! IMpos 
° S S a variet of classi 
S S rms as well as other 
he ¢ incif musical forms 
- t | atiot 
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LOS ANGELES ACCLAIMS GUEST CONDUCTOR 


Gabrilowitsch Plays Brahms’s 
Concerto—Opera Forces 
in Gala Premiere 


Los ANGELEs, Feb. 5.—Ossip Gabrilo 


witsch conducted before two huge au 
diences as guest conductor ot the Phil 
harmonic in its sixth pair of concerts 


on Jan. 24 and 25. The pianist and 
conductor of Detroit's Symphony had 
made many friends as leader of the 
Bowl orchestra and they were out in 


tull torce to hear him conduct Brahms’s 
First Symphony, the Academic Festival 
Overture and to play the Concerto for 
Piano and Orchestra, No. 2 in B Flat, 
Op. 83. Without belittling Mr. Gabrilo 
witsch’s conductor, it 
pianist that he received one of the most 
prolonged and 


gilts as Was as 


genuine ovations ot the 


season Preeminently a 


poet Ol the 


piano, his reading was intused with 
profound intellectuality 
The same qualities of artistry that 


were noted in his pianism were present 
in his efforts as conductor. Under 
its highest 


his 
baton the symphony realized 
The Andante, 
unfoldment of 
His 


vas tremendous 


pe ssibilities especially, 


was an protound 


the 


spirit 


uality success with orchestra 


Opera Forces in Premiere 


the Pacific Grand Opera Cor pany 
rganized and sponsored by Ralpl 

Paon 1, achieved a fine start in what 
termed a gala premiere perfor 

ince on Jat 26 Cavalleria and 


Paghacei, could hardly be termed novel 


1 


ties, although thev again succeeded i 
ving an evening to a_successtul 
‘ The company proposes to 1 


augurate a eries ol 


Mare h, 


Saturday night, 


performances, be 


ginning in giving a grand opera 
and light 
night lor the principal tenor 
roles in both operas, th 
brought Paola Marconi, 


New York or Italy. Hazel 


every opera 
on othet 
company 
either 


H ive 


trom 


mace 


i charming Santuzza, disclosing a well 
chooled voice ink hine acting Ralina 
Zarova revealed a pretty voice, but wa 
niscast for the role of Lola, Vladimi1 
Dubinsky was a punetilious Alfio and 
\lizaar was effective as Mama Lucia 
The Leoncavallo score tared much bet 
ter than Mascagni’s worl Mr. Mat 
cont seemed more at home in the part 
ot Canio, and managed to intuse some 
real fire into his final scenes. Rudolf 


Hoyos gave ot the best delineations 
of the character of this city 
He has a beautitul voice 
sense of the thea 
and acting Ruth 
Viadimir Dubinsk) 
Richard Dennis as 
the cast Alberti 
Chere was a 
good-sizt and much 
Jascha Heifetz gave his 
on the Behymert 


one 
lonio that 
has witnessed 
and exhibited a keen 
his 
Gillette as 


as. Silvio, 


tre im singing 
Nedda, 
and 

Beppe, completed 
(onti was the conductor 
d audience 


applaust 


annual con 


on Jan. 22, 


series 
audience Tech 
no flaws and Vieux 
temps’ Fourth Concerto and Sarasate’ 


Fantasy were 


attracting a capacity 


nic ally, there wer 


Carmen 
brilliance 
expects trom M1 


played with the 


demand and which 
Heitet 


panist 


they one 
| mane | 


Bey was the accot 
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SOPRANO 
Booking Season 1935-1936 


Address: 34th Floor 
1450 Broadway, New York 





Strin J 


On Jan 18 the Noack ig Ouartet 
decided to give its concert in the Holly 
wood Concert Hall. sponsored by the 
Chamber Music Society \ good 
audience present to hear an ex 
cellent performance of Hindemith’s 
Quartet in F Minor, Smetana’s Quar- 


Sized 


Was 


tet in E Minor, and Haydn's Quartet in 
1). Op. 64, No 5 Mi Noack who 
concertmaster ot the Philharmonic, ] 


surrounded himselt with c 


apable artist 
and the 


group has achieved a high 

Che Hindemit! 
proved to be the high light of the ev 
ning, 


gree ot homogeneity 
its engaging rhythms and unusual 
tonal patterns being fully 1 
The Woman's 
Peterson, 
first program ot the season, with Get 
trude Warren Barry, contralto, 
M Miller, bass a soloists if 
club’s first « Mr. P 


Lvric 


conducto1 ' was ward i t- 


, . ? sticl y 
oncert unce 


and the singers acquitted themselve 
vell Mi Hennion Robinsotr ct 
panied 

\lice Thoma , assisted at the piar 
by Lueill Ramsey, Pave a prograt O1 


street cries heard in London in the 
seventeenth and eighteenth centuries 
the Hollywood { oncert Hall 


Ae Dressed in appropriate stum 


. t t 
\liss CPhomas succeeded im} -? al ng het 


program unusually interesting Phe 
concert also erved to introduce 1 mm 
manager to Hollywood, Wendell Heig 
ton, tormerly manager of the Minne 

is Symphon H 1). ¢ 

On Dec. 16, last, the fourt 
versary ot the death of Saint-Saé 
the society, Amis de Saint-Saéns « 
ducted in memorian ere nic a 


tomb 





OUTSTANDING 
PACIFIC COAS1 
\RTISTS 


__-* SLE I a 


a a i a a ne 


GEORGE GARNER 
World’s Greatest Negro 
Tenor 
LEO SCHULZ 
International Cellist 
MARIE MIKOVA 
Concert Pianist 
LIZETTA KALOVA 
Distinguished Violinist 
ALICE THOMAS 
In “Street Cries of 
Old London” 
BLYTHE TAYLOR 
BURNS 
California’s Soprano 
GEORGIA WILLIAMS 
Violinist 
CATHERINE JACKSON 
Harpist 
FRANK KUCHYNKA 
Contra bass Virtuoso 
SCHULKAMI TRIO 
Schulz, Kalova, Mikova 
AEOLIAN TRIO 
(Burns, Wiliams, Jackson 


a a te 


SM ME 
-— - S S S e e Y 


-_— See = 


Management 


WENDELLHEIGHTON 
P. O. Box 497 
Pasadena, Calif. 

















Reorganizations Strengthen Buffalo 


Revitalized Philharmonic Under 
Lajes Shuk Continues Success- 
ful Series — Neted String 
Quartets Listed to Appear— 
Chromatic Club Enjoys Enter- 
prising Season 


By EF VicDoweEL! 
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FLOYD G. 
WORTHINGTON 


Baritone 























Concert—Opera—Oratorio 


COSMOPOLITAN OPERA COMPANY 
NEw rORK OPERA COMPANY 
CHAUTAUQUA OPERA COMPANY 
JUNUIARD OPERA PRODUCTIONS 
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Marian de Forest, Secretary-Manager of the 
Buffalo Musical Foundation 


ence s\nn 
program on March 
Fischet Pomeroy, pianist 

cal quartet will furnish the 
\n innovation in the 


} 


ncneons at 


Reed, contralto will give 
and 

program 
wav ot weekly 
which a 


promuine nt speak 


VIRTUALLY CAPACITY 


2. On March 16 





G. Maillard Kesslere 
Lajos Shuk, Who Conducts the Buffalo 


Philharmonic 


er 1s pre sented, has been well received 


by club members and guests R. Leon 


rick is chairman of the evening re 
citals of the Chromatic Club, organist 
ind choirmastet at the lutheran 


{ hurel ot the Redeemet and director ot 


AUDIENCES ARE 


RULE FOR MAJOR LOUISVILLE EVENTS 


“Music-mindedness” of City 
Evinced by Attendance at 
Five Series in Memorial Audi- 
torium Ineluding Cincinnati 
Symphony, Artist’s, Wednes- 
day Morning, Civic Arts, and 
University Lists 

By Harvey PEAKE 

[ OUISVILLE, Feb. 5.—The cits 

4 seems 


to have become more musk 
betore. TO! 


\uditorium, 


inded this season than evet 


Memorial 


immense 


re all the major events are held, 
ictically sold out for each concert ot 
io ie vias ae ee Or — 
lve course elng gviven there 
se consist of the series of the Svm 
honv Concert \ssociation of Louis 


ille, which is presenting the Cincinnati 
Symphony in six 


concerts under the 


' 


direction of Eugene Goossens and 
Vladimir Bakaleinikoff, the \rtist’ 
Series of J. H. Thumann, which is be 
ng sponsored by the Junior Lu wu 
Wednesday Morning series ot con 
t ind those of the Civic \rts group 


nd the University of Louisville Musi 


Ot these there are yet to be giver 
ng the winter and spring season the 
New York String Quartet; José Itu 
bi and Gladys Swarthout, under the 
ship ot the Wedne sdavy Mort neg 
the Monte Carlo Ballet Russe 
Roland Hayes, under the Trumann 
| Camp hbannet three concerts of 1 
series ot ix bv the ( Ivic Arts svi 


unde r the conductot 


ballet 
auspice 
and asso 


will conduct cho 


t Joseph H 
erformance under the 
resented by Lilas Courtney 
lates. Lynn Thayer 


one ot! the 


rvatl ind a 


same 


uses 1 orchestral concerts 
The University of Louisville Music 
School will give the last half of its six 
certs in February and March, and 


these vill en race in appearance ot the 
University Symphony under the direc 
tion of H \rthur Brown, the Littl 
Svmphony, conducted by Jacque lola 
ind a ballet performance by Mary Long 
Hanlon and her pupils 

Che thir nd last otf the Iternootl 


ncerts being given by the music ce 


aartment ot e Woman's Club will take 
lace in February in the club audito 
iu ind the attraction will be th 
lleerman Trio of instrumentalists fron 
he Cincinnati Symphony. The spring 
oncert of the Louisville Chorus, con 
sisting of 100 voices, under the direc 
on Frederi \. Cowles will be 


i 
iven at the Woman’s Club Auditorium, 


with Ellen Lawrence Gardner at the 
piano. The spring concert of the Li 
derkran Singing Society, of seventy 
male voices, will occur in the Crystal 
Gallroom of the Brown Hotel under th 


aton of Bach, with John Cur 
Vick Studios 
cantata at the 


Williams 
Vlelva 


(reorg. 
rey, accompanist Che 
will present a_ short 

Wot an’s Club. vith 
: a clirector 


Layne 


ic and Husack 


Vicl 
Vick a 


accompanist; and the Ruth von 
Beust Little Symphony will give two 
concerts, under Miss von Beust’s direc 
tion, at the Brown Hotel Root Garden 


FREE CONCERTS HAILED 


Dubinsky, Head of Philadelphia LWD 
Project Lists Varied Schedule 

HIA, Feb. 5 

binsky, supervisor of the 

rganized Philadelphia 

announced 

concerts by 


PHILADE! David Du 

recently re 
LWD Musik 
that free publi 
the units of the new organ 
started, including pet 
tormances by the City Symphony unde 
Dr. Thaddeus Rich 

\s betore, the City Symphony 


Project, 


ition have 


Ww ill 


have the use of the Edwin A. Fleishet 
collection of music, one of the largest 
n the world. This not only relieves 


the project trom the expense of renting 


Institutions 





Juanita Bali 


Mrs Zorah B. Berry, Manager of the Phil 


harmonic Concerts 


the Rubinstein Club 


lhe Anna Joseffer String Quart 
it Chicago, assisted by \lex 
loseffer, pianist, will give a concert 1 
KkImwood Music Hall on | 2. M 
loseffer is the daughter of the concert- 
14 
present rie v s 
The unit a Oye 
City Symphony, the Little Symy 
concert ands t é 
al >) In the ure 
groups may | ncluded \ g 
ot the pr 
levoted to concerts over the air, as 
is to educational concerts in the scl 


Kreiner Quartet Plays at Westport 


WESTPORT, CON Feb. 5 \ lat 
iudience greeted the Krein String 
quartet recent it the Ope 1) 
Inn at Westport he concert was 
third in als at ‘ Malit 
Quartet No. 1, two mov nts fr 
Haydn’s Lark Quartet ai finally tl 
third quartet of Brahi ere p 
with excellent ensembk 


ibility 








ANTONIO LORA 


Composer 


Pianist 
Teacher 


| 241 Ww. 108th St., New York 
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n appreciative word of the constructive 


Academy Events Head Brooklyn’s Calendar °'.!.:. 00% ickioS 


Voodson Curtis. Full-fledged 


-horal and orchestral groups are func- 


Four Performances Scheduled ioning in each of the fifty-eight high 


4 3 schools, performing music of the high 
by Metropolitan Opera—Olin ia Sinaia ” The department sponsored a 
Downes Continues Enjoyment neert by the Philharmonic Orchestra 
of Music Series With Long List Jan. 26. Work at the junior college 


pproaches an unusually high standard, 
he choral society, conducted by Ralph 


of Distinguished Artists—Bos- 

ton Symphony to be Heard— 

Many Choral Events Listed 
By Fevuix Deyo 


as YN, Feb. 5 lhe borough 
season, now ? tull swing, sch a 


achieving excellent results. 
ition, tourteen ncerts have been 
ed for the Bartlett-Frankel 


Quartet in the junior | schools as the 





ules manv events at the Academy « Ormandy Made Honorary Member of 
Music Bruckner Society 

There will be four performances by | ug () ly lect of the 
the Metropolitan Opera Company lint — \ been elect- 
Feb. 12 and 26, and March 5 and 26 n the 
he Enjoyment of Mus S O 5 ‘ ecog 
Li es, .<¢ mentat nae ment 
us S will inclu Yehudi Menu Bruckner 

nique ot the modern era 


Apeda nt lowed his performances of 
n Feb. 8; Lotte Lehmann, soprano, it Olin Downes, Music Critic of the New York Alfred Boyce, Conductor of the Apollo Club Mahler’s Second Swmphor one 


i program ot German Lieder, on Feb Times and Lecturer in the Enjoyment of Music of Brooklyn 1¢ vas broad t t Columbi 
18: Vladimir Horowitz. pianist, in ; Series at the Academy of Music =? , 1» «218 
». . ta] \ ' ‘ , . 
Brah S ind I 1Szt 1 l ( VI t cl ( \T ; \ i ‘ ( | Het r€ 
1 1 : ° . 
Walter (s1eseKing, pianist, in in ill t on March | ind April 5 Stavelv Sa nd. <« Ti n Ap 
Bacl progrTan March 19 ] m tl iI tanding choral events, 1] ind the St. Olat Chon | Feb. 6 





r \] vee, con The Queet Symphonic Society 
lance un be on M rel 27 ( I] ipp | CD 19 ind \pril i cha Fastof | \ conduct T conclude 
The Bos ~~) ny, Set A () ( mit Richardson ts subscripti M h 3 
ce) tzk) 1ict g 4 \ ) — Bs ' 
@ se ° 
New Association Aids Los Angeles Symphony 
2 x 
38 Re 
Oy ( ; é 
~ a \l ~ 
: t ()y F 
~ 1 p , ’ 
{ 
‘ }2 ‘ ‘ 26 t] - ‘ 
Wit 
‘ \ 
( )y | t 
C \\ \y i 
. , ( | , , 1 
> NE ©. os ¥ ' 

B : , 
the _ ( rl tor nnino ; " : rp wa "i . | proeral ; ert . ¢ ‘ 
Feb. 1. Chief events { ae will] ~ , \pril 12; concerts at tl rude R ! nd y ) 
; ’ : 7 - : ; , ; l l r \ Lor! il I Nn Sal EARL 


Pema a Bie i wy eam on JAR 27 Hc ach giving mony poems: | WEATHERFORD 


| 1 ‘ “ ‘Ts p 
IN I an Vico ; Ochi ienoyr 


Albi. aitios Leon Ettinger ji Manage! 


. ret hott 2 é t I] oi ] 
, and Lawrence Tibbett on April ; The Vertchamp Quartet, Albert Vert. Pan'sts wi give 7a Usioconda in | RECENT PRESS COMMENTS 
| is seasor marke the idvent of ’ . saat , Caen ——~ mele wintin la i ‘i i\ 1 fs 
t ind Merl — + ? the first nerformanc:s ‘ Vigorous and at ease in the most d 
| eatin on ¥ mel fag EAR t ; Aaymond Menhennit viola, an — sade by Gertrid Lala 7 cult and prolonged measures. Swept 
~ a lat S Roy off. cellict ha nl on - ty - ‘ : Cs ; : : his hearers with him. {Cavalliera Rus 
= mer hicl vill give in th - ide -_ , ticana) 
; xpi tine | ae ast 1 by en ae Concert Hall on March 6 = ~ n singing the part of the German 


he ite V\ \ { il L_ndet Mii unis os i. 7 ( shilcins ee. ! : ‘pet : ng ‘ 1 Kn ght Walther, he held all the host 





\ ‘ 1? » f ] 
; 5‘ nM up = . ’ ) +} Rral CM under Leon Rai vil I Nal t of friends he had won in concert the 
= ty | r 4 I , Link . 
u DIU,UUU was I h the plans t | ! in t receding night, and gained new ones 
: . I l i nd nortetr I | pia ~ t I = gng a 
ing the place. tl ntire lower floo sy Hollywood Playhouse on the first Mor A rare voice and engaging personal 
eine rhan wal ‘ . ( \ organized Calitorn) day marnine f ar ntl — ty. Applause which greeted him even 
ix v« i i new eats in : I iY 0 ( ( \ ] 
talled | ( Strut Wuartet | 11 K 1utt I in t ne gubiat sews f D. «otis? betore he sang grew in fervency as 
stalle ‘ rt é ’ alli ia | 
j . (;e01 B | linist n | ’ , —_ he ontinued with his songs. 
his annua er 1 ' n ‘ e1 Ouarrel. scheduled 7 ; : 
Sie ’ 1 : ts . ( uftan ga rmes 
\ tage Str ‘ Le enme, Cel Febru with Fick Orpheus. Rut 
g g : : 
] ass it neared . I ) Rut! t e the é 1 na eri terf , Ramba: ) , rs. Excellent voice, ingratiating personal 
SAY Will ippea I > Aut \' aK . , i Pa 
Claus \ 1 \I ’ ' ' bilts t rn tte 1) it} | , ty, a proficient technique, a dramatic 
lencZVNSki OT \ ' - , | ne I éV, l c 
| \f os { hit 1 n ft { t weel ’ x temperament and a decided flair for 
7 V1 fre mat ene enrt Pcie See : a mpersonation. 
¢ an . ‘ 7 © . P 
Many Quartets Active ee ee ee ee jinhiadb abi ea aan Aialaiities ee amk Ky.) S 
we wee Riba +h, sanist 11 r) paeed ull = £ Huegl archi a aes Elli Excellen voice. Wide range. Fine 
vent this ear, bringing the total t t Sylvain N conce!l Club under Hat Blec] hes - sve of vocal equipmenr. 
F | | D> lkron B , 
ve sevel y ‘” {) ( at 
t ‘ t : Powerful tenor voice of beautiful qual- 
stimulated | the oreat tor f 4 le pre ' he ; heen heard invers fo} x wens _ ws ty and fine smoothness: dramatic abil- 
| ‘Kin ' +1 1 ‘ S ; . y a” . + n aced ocal techniaque 
US Angeles nambet i ‘ ret | | ert 1 re ) tine { hambet emeritus conductor , 4 Tl wry { 1 y anc good voce ec que. 
- . LA , ‘ : . Chattanooga News 
non-profit organizatior cats , Viusi Rawat t the University of Mrs. Hennion Robinso: the officia 
SC ASUS th ATICK ( | ‘ . : ul east wo ccompanis ir all three ga ns Concert Management VERA BULL HULI 
Mrs ( url S \ 1} t cet SEVP! ncert t ti nive itv of Southern No utline ; musi¢ a] ictivities it Steinway Building. New York City 
| . ' 
onc rts Vere e” t ‘ ~~ ( t é son Y t 
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Community Service Fosters Music in Hartford 


groups, so large had the combined 
I 1 \ Capella choir 
. continues tu 
pear frequently in various parts of 


- Robert Kellogg, sponsor of Sunday 

Bushnell Corporation Completes — aiternoon events which frequently draw 
~* . 7 . . 2 {) ir ore ae alre; , . Oo 

Five Years of Service—Major ts ys = dag: ging shee 

* . aes rss 8 ‘ mp 5 cre, <awrence 1WveT, e swietrope . - 

Orchestras Visit City—Three_ ,,,, \ )pera Quartet, Yehudi Menuhin, 





Local Choruses Maintain Ac- and Lily Pons. José Iturbi was to be [he many choruses spec ializing in 
tivities—Music, High Schools ard on Feb. 3, and still to come are a aa os Bon aggre 
and Business Organizations nine full rel hepa 2 
Sponsor Recitals and Form luctors, and will 
Music Clubs ee - g the spring 

By Joun F. KyYes Weslevar Trinity ad’ Me OS 


ARTFORD, Feb. 5.—The Horac 
Bushnell Memorial Halil Cor- 
poration has just completed five 

years ot community service during 
which it has been a potent tactor m 


organizing and balancing the local 
musical situation. The late Mrs. Dotha 
Bushnell Hillyer, daughter of Horac« 


Bushnell, assisted by her daughter and 
son-in-law, Mr. and Mrs. Charles I. 1] 
Seaverns, did. more than build a nobl 
hall. She created a self-governing and 
perpetual organization through which 


local sources of music would be abetted, 
} 





Ralph L. Baldwin, Conductor of the Chora 
Club and Other Hartford Organizations 


‘ 








sponsors of visiting artists would be soloist Robert S. Morris [ 
otfered a suitable auditorium, and nov and Kirby C. Pratt, chairmar 
elties and attractions beyond the scope associate members! ip committ 
ot the average impresario would be The Cecilia Club of ninet 
secured for Hartiord. Moshe Paranov. conductor \ 
Che present Bushnell hall season has isdn heard again in Mar Irene Kahr 
already witnessed symphony concerts Robert Kellogg, Who Is Sponsoring His tie club accomy Helen W. W 
by the Detroit. Boston. and Philadel Twelfth Year of Hartford Concerts by Noted sa acta abe = Mand Hu 
: , ’ Artists | wae en 
phia orchestras Chere remain th man of the associ 
: leveland Orch stra on Feb. 6, the Bos Nino Martini at Nathan Milstein o1 Inittes \Il three i thes 
ton Symphony’s second appearance March 3. delight in giving to Hartford pert William H. Mortensen, Who Has Completed 
Keb. 26, and the New York Philhat neces of new or seldom-heat Five Seasons as Managing Director of Bush- 
monic-Symphony under Toscanini ot1 Choral Groups Active works, along with many ot t nell Memorial Ha 
\pril 4. ‘Lhe full Metropolitan Opera Each of the three largest local cho known compositions Messi sald 
resources were brought to Hartford on ruses has been heard prior to the holi ind Paranov are both adept in a ng 9 
lan. 15 for a performance of La Bo days, and will be heard again Ch ing existing must l 0 
heme, with Lucrezia Bori, Nino Mar Hartford Oratorio society otf 200 voices choruses, and n 
tini, Lawrence Tibbett, Nina Morgana has given The Dream of Gerontius and ties have resulted large groups people 
in the cast and Vincenzo Bellezza con will give another concert on May 6 Phe Musical Clul c G : ; ai 
ducting. The Ballet Russe de Monte Edward F. Laubin is the conductor, brought a New York grovw training : ! mpanies, 
Carlo, the Don Cossacks, and the Con and Mrs. M. Burton Yaw, accompanist give Hansel and Gretel, and s] c y tbs 
tinental Varieties all have been heard Instrumental support is customarily s¢ solo recitals by Henry ¢ vell ar lesu st ntained, suff 
single extra events. cured from the ranks of the Boston Maria Sanroma he Philharmot nt st ft ears a 
William H. Mortensen, for five years Symphony. Donald B. Cragin ts presi String Quartet of Bost 1] . til 
managing director of the Bushnell dent, and Burton S. Cornwall, vice on April 4 
Memorial, paid a warm tribute to his president and business manage Phe Che hall of Avery Met 
uperior, Charles F. T. Seaverns, chait society co-operates admirably with the nessed a number of interesting 
ian of the directors, by announcing local high schools at each event by events, including the At ) 
recently that his work and associatioi:s inviting hundreds of students as guests premiere, a prograt ponsort 
here continued to be more attractive The Choral Club of Hartford, Ralph Friends and Enemies of Modern Mus 
to him than a post tentatively offered I.. Baldwin, conductor and Marshall and numerous 
that of executive director of the EK. Seeley, accompanist, will give a FERA orchestra 
Philadelphia Orchestra second concert in April, with a guest [wo suburban choral gt 


been heard recently and will give spr 
| concerts; the ‘East | 1 ] 


| THE WALTER W. NAUMBURG. | &* yes Bek Deco 








Drago Bowman as 
the West Hartford chorus, led by ‘ 
| MUSICAL FOUNDATION Walton Deckelman, with ‘Albert Sta 
ley Usher as accompanist 
Directors ; : 
RUBIN GOLDMARK ERNEST HUTCHESON WALTER W. NAUMBURG Music School Series Continue 
HUGO GRUNWALD LOUIS PERSINGER WILLEM WILLEKE :; —— uA 
ELSIE M. B. NAUMBURG | Che Hartiord Scho Mus 
| the Julius Hartt Music Sel 


will award , 
presented numerous met 


NEW YORK DEBUT RECITALS, SEASON 1935-36 faculties in recitals desig 





scholarship funds Recit i 
TO SINGERS, PIANISTS, VIOLINISTS, VIOLONCELLISTS continuing until the 
continuing until the 1 MME. ANGEL AGNES 


The entire expenses of each recital will be defrayed by the Foundation 


fh HIAN 
The Eleventh Annual Series of Competitive Auditors will be _ The appearance of major or st D O N C 


‘ld in New Y ‘ity 9 the wh 1035 ; | e may have det , 
held in New York City during the month of March, 1935, and will | rsaggpense: Sax lle Eminent Voice Builder. 
| 


be open to concert soloists w re +t given a New Y an, See, Sana ‘ co 
e P D + t soloist 2 sorb not yet e en a ae York outta ‘tae semeiie tum Canks All defects in Singing 
cite rev1e > ) | “< ‘ ‘ 2 » > jk ree ~ + x . . ; i a 1} ‘ 

recital reviewed by critics. indidates must not be over years of Baptist Symphony under Robert 1 Gocneted Sesutiid tenn 

age. The Foundation does not pay traveling expenses for candidates Prutting and the string orchestras of | 


Developed. Correct use of 








the music schools ge 
S V 
ipplication blanks giving full requirements may be obtained from the programs owels. Pure Enunciation. 
NATIONAL MUSIC LEAGUE, Inc., 113 West 57th Street, New York City | May will bring annual progra Auditions FREE. 
| — » hich schools Tact year Ralnl 
| Formal application, including a recital program, any part of which the candidate is prepared , the high - 7 ei etna HOTEL ST. ANDREW 
to perform at the auditions, and a letter of recommendation from a teacher, music school, | D. Baldwin and Jame s D. Price found g d +72 d Ss N Y k 
or musician of acknowledged standing, must be filed not later than March 2, 1935. it advisable to divide the performers roacwey a n Reg ew Tor 
. . . Se : a Phon Ndicot+ 2-4 
ee a a a — ee and audiences into three 1 vidual e: ENdicott 2-4080 
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University Chorus Presents St. 
Matthew Passion — James T. 
Quarles Heard in Organ Re- 
citals — Visiting Artists Ap- 
pear—Music Contests Planned 
for Interscholastic Meet 


Beye denar \, MO., Feb. 5.—This 
university city, geographically far 
enough away Saint 
Kansas City to develop its own art 
centre, has noted an increased demand 


from Louis and 





Dr. James T. Quarles, Dean of the College 
of Fine Arts of the University of Missouri 


foe major musical attractions over a 
period ot vears (;suided by lames T. 
Quarles, dean of the College of Fine 
< 


\rts, in the selection of these 


the tollowing attraction have been at 


events, 


Fritz Kreisler: 
Pattison: the Saint Loui 
Vladimir Golschmann, con 
luctor; and Rosa Ponsell 
\ctivities created by local 
tions include a performance of Bach’ 
St. Matthew Passion on May 15, th 
University Chorus, Orchestra and 
Men’s and Women’s Gle 
ticipating. Early in 
cert by the University 
Rogers Whitmore, conductor, is sched 
uled. This event will be followed later 
in the month by a program sung by 
the Men‘s Glee Club, Marshall Brvant, 
conductor. 
of Sunday 


nounced tor this season 
Maier and 


moh mphony, 


Clubs pat 


February. i Con 
Orchestra 


There will also he 1 series 


atternoon musicales by the 
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COLUMBIA, Mo. REPORTS INCREASING 
DEMAND FOR MAJOR MUSICAL EVENTS 


faculty of the College of Fine Arts. 

For the purpose of providing relaxa 
tion from examination strain, a series 
of organ recitals are featured by Mr 
Quarles, Nesta Williams of Stephens 
College and Charlotte Morse of Chris 
tian College. 

Music Contests Planned 


contests of the Inter 
Meet, are planned for the 
first week in May. A large group of 
contestants from the high schools of 
the state attend, contests being held for 
orchestra, band, men’s and 
mixed 
other instrumental en 
vocal quartets and soloists in 


Che music 
scholastic 


women’s 
glee clubs, 
quartet and 
sembles, 
piano, 


choruses, 


string 


voice, violin, ’cello and other 
orchestral instruments 

The University Chorus gave a per 
formance ot Saint-Saens’s Samson and 
Delilah, in concert form, with the fol 
lowing soloists: 
Parrish, 
Vello and 


James | 


Geneva Youngs, John 
Marshall Brvant, Margaret 
Ellsworth Macleod. Dean 
Quarles conducted 

BLANCHE LEDERMAN 


Rome Prize Announced 


he American Academy in Rome has 
innounced its fifteenth annual compet 


tion for a fellowship in musical com] 
tiol This vear it is the Walter Dan 
rosch Fellowship that is to be awarded 


Candidates must file ion with the 
executive secretary of the \merican 
\cademy not later than Feb. 1, and not 
March 1 must file two compo 
itions, one for orchestra alone or in 
combination witl solo instrument; and 
quartet, or a trio for 


violin, ‘cello and piano 


one tor a string 


The competition is open to unmarried 
men not over thirtv vears of age, whi 
are citizens of the United States. The 
stipend is $1,250 a year for two years 
and $300 for transportation to and from 
Rome. For information 


cor (,uernsey, 


apply to Ro 
Executive Secretat 
\merican Academy in Rome, 101 P 
Avenue, New York 


Arizona Musician Recovers After Acci- 
dent 

Miarami, Ariz., Feb. 5 Mrs. John D 
Williams, formerly Mary Mildred Smith, 
is recovering at her home from injuries 
suffered in an automobile 
California last June Mrs 
VICE president of the 
f Music Club 


accident in 
Williams is 
\rizona Federation 








ISIDOR 


columns later. 








Celebrated French Pianist and Pedagogue 


returning for another series of Master Classes, 
will arrive in this country early in June. 


Detailed announcement will be made in these 


PHILIPP 


SECRETARY, |. PHILIPP 
Aeolian Hall, New York 

















FESTIVAL PLANNED 
AT GRAND RAPIDS 


Karl Wecker to Conduct Verdi 
Requiem as First Annual 
May Event 

Rapips, Micu., Feb. 5. 

important 


ment here in many seasons is the estal 


lishment of an annual May Festival t 


(GRAND 


he most musical develop 


be inaugurated this year with a pet 
formance otf the Verdi Requiet on May 
10 by the Grand Rapids Sy1 
the Symphony Chorus under the cot 
ductorship of Karl Wecker. The chorus 
representing a unification of the 


phony and 


chiet 
choral forces of the city, is a new insti 
tution organized as the result of a plea 
by Mr Wecket tor citv-wide co-oper: 

tion between musical interests 


With the most compreher 


eTan and the largest iuchience 1 Its 
history, the orchestra plans far-reac] 
ing campaigt ee ; 
Hugh MacMillan, manager Rose 
Bennett, publicity director, to strengthen 
its position as an orga ition serving 
all ot western Michiga 1 
concert s« ] dul 11 luck Ss SIN sul Sc! 
tion and sin ypt con 
Civie Auditoriu 1 
ple’s progran 
Orchestra Enlarged 
Recently enlarged t g 
e Grane IX > Ss 
nN Jat H _ 





Karl Wecker, Who Is Conductor of the 
Grand Rapids Symphony and Director of the 
New May Festival 


Jeannett Vreeland as soloist, will be 
given on April 12 
Working in close 


he Symphony 


co-operation with 
are the FERA orchestra 
ind band. « nducted by Mr Weecker and 


Leland D. Bulla respectively, which 
ter weekly educational programs in 
the public scl \ unique activity 


mployment 

ple on relief 
hestral parts of music, 
| 


ler |] RA iuspices 1s the 


twenty peo 


i copyright, 


List ) l¢ two pert rming organi- 


MADISON IN MIDST OF MOST EVENTFUL SEASON 


School of 


consin Union Sponsor Many 


University Music and Wis- 


Attractions 
Mapison, Wi Keb, 5 W itl 
son opened by the New York Gilb 
ind Sullivan company in The Mil 
and H. M. S. Pinafore last fall, tl 


1 


( ( Sive il es I 1 

1 events it itt 

In January e D St p 
Wuartet witl Lock {al 
pent ( he ulty tl [ 
versity ol Wi { Scl Vill 
completed a series of chamber music r 
citals and inaugurat neert 
of surrounding cities, while Georg 
Spinalski, violinist, and his accompat 
ist, Robert Wallenborn, are instituting 
a sonata series. Gilbert Ross, violinist 
appeared on Jan. 22 under the auspice 


f the Madison ¢ ci 
tion, and the University of Wisconsi1 


( on t O)rehe ct bh R 
n | Dvoral earer la J 
1 iF the 1 t the School 


The Wisconsin Union has presented 


the Don Co ick Tose Iturb pianist 
Lucille Meusel, soprano: and Enni 
Bologinino. ’cellist The Madison ¢ 
Music Association, with its orchest: 
mixed chorus. ballet. and soloists ] 
rive I] Tt Tore i? | Me il 
Furthe re tat s tl ea 
S n an Tel } ‘ 
4 pl iT ‘ + +1 T er 
Toht n Ballet 
School Music Heard 

[he School of Music 1 
erts bv the | ‘ t S 
ler Orien | Dall t] | t 
- s, under FE. Earle Swit und 
Victor Herbert's Blossom 7 ( 
tunction vith the Unive lr t 
Leal ' ee ar ’ tie 


\1 1 8 


lens Glee Club, the Women’s Band. 
University Concert Band and Or 


( he Budapest String Quartet 
faculty and student re 
cital Or tist ho will join in 
e musical activities of this season are 
\ivra H Natl \l 
ivra He Nathan ilstein and Dali 
rant ind the Chicago Symphony un 


Handel's Julius Caesar to Be Mounted 
in Strasbourg 


Str oul bout to 
ge the first performance ever given 
Handel oper Che work 


——- CHESTERS 


for the best in music | 





3 i 

c ' . 

A} ie Modern | 
A +44++ phe hee @ 
i ie Music 
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Classical 
Music R 
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Ann Arbor Record Imposing at Mid-Season 


Choral Union Concert Series at 
Halfway Mark in Impressive 
Series — Moussorgsky’s' Boris 
Godounoff and Honegger’s 
King David to Given at 
May Festival!l—School of 
Music Active 

By H. M. Cutter 


Be 


NN ARBOR, Feb. 5.—The fifty 
4 sixth annual Choral Union Concert 
Series has reached the halfway point 
in an unusually successful season, due 
to the imposing roster of artists pre 
sented by Charles A. Sink, president 
Ponselle, Lawrence Tibbett, the 
Cossack Chorus, Szigeti and the Boston 


Rosa 
alreadv been acclaime: 
and still to be heard are Lotte 
José Iturbi, the Gordon String Quartet 


Symphony have 
Lehmann 





ticipate for the thirty first consecutive 
Festival. The University Choral Union, 
under the leadership of Earl V. Moore, 
will offer Moussorgsky’s Boris Godou 
noff in the original version, sung in 
English. Honegger’s King David will 
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Charles A. Sink, President of the University of 
Michigan School of Music and of the Chora 


also 


Chorus under Juva N 


Unio 


be given, 


n Concert Series 
and the Young People 
Higbee super 


visor of Ann Arbor public school musi 


will vive a cantata on 


The School of 


Palmer 
weekly 
William 


series 


F riday 


alte 


rm 


School of Music Staff Listed 


organ 


continu 


programs of 


Four organizations heard fre 


Doty. 


Music faculty 


Christian is again 


recitals, assis 
The facult 
provide 

and cham 


es to 


solo 


cta ft ¢] 


veal include s Earl \ Moore onduct 
of the University Symphony \ 
Besekirsky, violin; Pal Chr 
organ: Arthur Hackett, voice 
Maddy, David Mattern, publi 
music, and H inns Pi k, "ce As 
ciate professors are Mabel Ross RI 
piano, and Otto Stahl, As 
ant professors are Joseph B 
piano: Nicholas Fal bar J 
Hamilton, voice: Tuva Hig 1 
school music: Maud Okkelberg, 1 
and Anthony J. Whitn n 
structors are Ava Comin Case, I 
Earl V. Moore, Conductor of the University ; a ~ = — ~—. Nor 4 “a 
Choral Union and President of the National eats mie as — 
Association of Music Schools Lewis, Martha Merkle Lyon, Glet 
McGeogh, Thelma Newell, Ruth P 
Artur Schnabel and the Cleveland O: and Nell Stockwell. Dalies Frant 
chestra the piano department is on a I 
The forty-second annual May Fes absence, fulfilling concert engag 
tival will take place this year on May on a coast to coast tour. No succes 
15, 16, 17 and 18, including four eve has as vet been appointed for 
ning concerts and matinees on Friday Albert Lockwood. 
and Saturday. The Chicago Symphony Instruction by radio for childrer 
with Frederick Stock conducting and vocal and instrumental music is being 
Eric DeLamarter assisting, will par conducted this vear by Toseph Madd 


giving 
ted 

Vv concert 
nteres 9 
ber mus 


quently aré 





HANS 


BARTH 


INCLUDES 


PIANIST 


IN PROGRAMS EMBRACING 
SIX CENTURIES OF MUSIC 


14TH CENTURY MUSIC FIRST TIME 


IN AMERICA 


Management: Bernard Laberge, 2 West 46th St., New York, N. Y. 


Baldwin Piano 











ARTHUR ALEXANDER 


VOICE 
By Appointment Only 


15 West 55th St., New York 


CO 5-1469 











; se ; 
the University en’s Glee Club, the 
Stanlev Chorus (formerly the Women’s 
Glee Clu rs } the 
L’niversitv S est 
e 5 sf 
s feat . \ cI } S 
\ ‘ . 1. 
ee ‘ 2 
: : 
\ ers ~ t Vv in ( 
P acne af th 
I is . . 
g g 
. T) 


The next summer session of the 
School of Music is scheduled for June 
24 to August 16, offering courses in 


ill branches under the following staff: 


Mr. Sink, Mr. Moore, Mr. Besekirsky, 
Mr. Christian, Mr. Hackett, Mr. Mat 
tern, Mr. Pick, Mr. Stahl and Miss 
Cuyler. Besides the James L. Babcock, 


Ann Arbor Chamber Music Society and 
Delta Omicron Scholarships, two new 
funds raised this year: the 
Elsa Gardner Stanley Scholarship Fund 
d the \lbert 
Scholarship Fund. 


are being 


Lockwood Memorial 


DAYTONA BEACH ANTICIPATES MANY 
PROGRESSIVE MUSICAL ACTIVITIES 


Assembly Course and Artist 
Series to Be Managed by 
Heaton—Noted Artists Listed 


Music Clubs Active—Central 
Florida Symphony Continues 
Programs 

By Davio TaLMact 


) ot 


es with brilliant premiere per 


nance of a fantasy by Mary Ken 
edy, One Day in Spring. Miss Ken 
ived the leading role, with Dr 
Burton, Richard Shattuck, 


Robert Warfield and Anne Mauclait 
ironess de Constant) in the support 
Barber’s interesting 
- composed for the play and form 
ng an integral part of the production, 


“ast Sam 


performed by the Curtis String 
(Quartet, with the introduction of Mr 
ber’s voice without words as a fifth 


iment 


()ther musical events of the series are 


Felix Salmond, Lea Lu 

Boris Goldovsky on Feb 

15 sef Hofmann’s recital on March 

5 ital by Jeanette Vreeland 
| 0 


Lawrence College Presents Christmas 


Programs 
Wis., Feb. 5 Holiday 
ities at the Lawrence Conservatory 
Music included a candlelight vespel 
n the Lawrence Memorial 
el on Dec. 9 featuring LaVahn 
rganist, and the Lawrence A 


lla Choir, 


ppell: conducted by Dean Car] 
Waterman, 


Dec. 








ind on 16, a per 
, ince of the Messiah sung by the 
"\ Schola Cantorum directed by Dean 
5 Wat an Soloists in the latter were 
. - Gertrude Farrell, soprano: Helen Muel 
S | ilto: Carl Nicholas, tenor, and 
Marshall Hulbert, baritone. Mr 
| hw organ accompanist. 
g Lawrence College Concert Band, 
-- , C. Moore, conductor, gave its first 
. eran in the college chapel on Dec 
is 11, assisted by Harold Zoerb, tenor: 
= = 5 Phyllis Wedgwood, violinist, and Earl 
: Leisman, cornetist 
Winter Park Activities Varied 
\y A : ; Gilbert Soloist at Glee Club Concert 
Harry Gilbert, conductor and accom 
; inist, was soloist with Francis Moore 
2 it the concert on Feb. 5 of the Mendel 
; 7 sohn Glue Club, at the Waldorf As 
7 a ia, appearing in two groups of two 
\f iano compositions On Feb. 13 the 
horal club, Amphion, of which he is 
. mnductor, is scheduled to give its next 
y m ° neert at the Waldorf-Astoria Mr. 
R : Gilbert will also appear at a musicale 
6 . a r Whit House on Feb 20. 
oT Exclusive ultra-modern piano arrangements 
he |} . to be used with latest popular song hits will 
\ a ss < enable you to attain a fascinating professional 
v: J . stvle and play like the leading radio and 
QO _ t roll artists Nothing like it in U. S. A. 
= kc ° , K 1 Send $1 for club membership and receive 4 
; vy! special arrangements. GUNTHER-WINN, 
' ; Proctor Theatre Building, Mt. Vernon, N.Y. 
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Bach Festival Forecast for April 
—Minneapolis Symphony to 
Play Here—Central Ohio Sym- 
phony Club Plans to Engage 
Noted Orchestras—Civie Con- 
certs List Additional Programs 
—Civic Opera to Repeat Per- 
formances 

By Roswitna C. SmitrH 

(ORV esus, O., Feb. 5.—For the 


4 eighth consecutive season, — the 

Women’s Music Club will bring the 
Minneapolis Symphony on its annual 
series Kugene Ormandy has an 
nounced for Feb. 11, two new works 

Chorale and Fugue in D Minor Op 
{ by Zemachson, and Hungarian Cap 
riccio for orchestra and Taragato (the 
Hungarian national instrument), by 
Zador Paul Lemav will conduct. the 
matines 

The club’s fifty-third season closes o1 
March 12 with Vladimir Horowitz. Té 
late it has presented the Metropolitan 
Quartet, Lawrence Tibbett, Sigrid 
Onegin, Grete Stueckgold, Frederick 
Jagel and a special matinee by Dalies 
Irantz. 

Members’ concerts this year will be 
climaxed by a Bach festival late in 
\pril when the outstanding work to br 
presented will be the B Minor Mas 
; ci nducted by Elli 


Snvde will he a ted b a numbet oT 
he out tanding chou of the citv and 
e String Ch f the Women’s Musi 
Club, Mabel H ins, conductor M1 
I vard | _» { l calendar chai1 
in this Chirt adio prograr 
WOSU WBNS were planned 
\ VV 1] } * ] ind. thi tv-five 
iltruistic concert in variou chools, 
pitals and institutions are arranged 


by Mr Freeman T. lagleson, chait 
man Phe Women’ Music Club 
School of Music is giving 


1500 les iT) in \ rious com 


approx! 


munitv centres under the supervision 
of Martha Luckhaupt. Emma Ebelins 
is chairman of the Women’s Musi 
Club alcove in the Public Library. Of 
Mrs. William C 
Mrs. Henry C. Lord, Mrs. Marguerite 
Heer Andrews, Mrs. Ralph Drak 
Mrs. E. EF. Fisher and Miss Gertrude 
Schneider, secretary 


Graham 


Symphony Club Active 

The Symphony Club of Central Ohio 
Mrs Frederick Miller, president 
held a meeting of its division chairmen 
on Jan. 24 at the home of Mrs. Jonas 
McCune, when plans for next season 
were discussed. The artistic and finan 
cial success of the all-Ohio orchestral 
eries this season makes return engage 
ments of the Cincinnati and Cleveland 
orchestras probable, with the two con 
certs possibly augmented to three 
Proceeds from the children’s matine: 


. MUSIGAL AMERICA for February 10, 1935 


Columbus Builds Firm Musical Foundation 





Kazdvian 


Mrs. Frederick Miller 
Symphony Club 


swelled the 


1 the 
tion of executive secretary durin 
eleven veat thi val ition 
istence 

Manag ot the ¢ c Concert 

ul ced two ex ( ( th 
(oT the \ evil Ne Tl erkt bet 
| 3 and Jan Kubelik on Feb. 28 
eoul erie met with é 
| ir a yffers Poldi M 
n Feb. 15; the nte Carlo Ba 
Viarch 13 and the Russian Svmy 
Choir on April 9 Previous cor 
ere iven bv Rac nin Ky 
Dusolin: (1 

\1 1 and William | I il 
local nag 

( 1 »] | ‘ ity ( servat 
Music has attracted full houses 
popular-priced series agai t] 
which included four major att 
Nino Martini, the London Sti 
tet, the Don Cossacks and Jos 
Concert vere also given bv ( 
Choir and the rchestt tl 
versity ith Ellis Snvder 1 
but ( ri1st conductor S \n extt 
cert of jan. 20 was ge n hb 
Westminister Choir. led by 1) 
liaamson All events are it Mees 
Harm Harms is busine 
the Conservatory 

sara Revnard i pre sident 


Must Teachers’ 


(Columbus 


tion receive idded impetus 1 


President 


iven by the Cleveland Orches 
ducted by Mr Ringw ill 
school instrun 
Helen Pugh Alcorn has held 


\ 


Monthly meetings or the entire 


the 


ines of voice violin and piano 


Civie Opera Lists Works 


Che Columbu Civic Oper 


nounced a repetition of TI 


for February and performa 


non and Cavalleria Rustica 


nd May. Mea. Edward Of 


we 


1 


h 


tor 


of 


sociation 


assi 
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STEINWAY HALL, STUDIO 610 


4 


( ompetent assistant teac hers for be vinners 


"PHONE: COL. 5 





GUSTAVE L. BECKER 


9505 














Bachrach 
Mrs. William C. Graham, President of the 
Women's Music Club 


ent ind Marta Wittkowska artist 


ctor! \ida and Hat se] and Gretel 
( given earlier in the winter wit! 
Wilbt t and Eugene Weigel a 
11K rs 
( lhambt SSVI my | i t] 1D 
ct \ if mrst ce ce 
é n | 8S: Alice Kindle 
' t) er 
P G vj 
t ncert 
‘ 
“sf O {) ‘ ch 
‘ Ti i Te: t th 
| eat (;all | ne 
P \ rg tr Ze ; = 
cell ~ bert Ou 
et. O 163 \ Watson Down! 


NOTED ARTISTS APPEAR 
IN RECITAL AT ITHACA 


Elisabeth Schumann, Gilbert Ross and 
Kroll Sextet Welcomed in 
Interesting Programs 

Feb. 5 Ch | 


ith ti ( llabor itior Mr Ross plave 
rks | ital irt, Bach, Stravin 
Brahms The Mozart Con 
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certo in D was especially felicitous. 

Elisabeth Schumann gave a recital on 
lan. 15 of songs by Mozart, Schubert, 
Cyril Scott, Debussy, and Richard 
Strauss. She is gifted with a pure and 
flexible voice, capable of delicate 
nuances Coenraad V. Bos accom- 
panied 

lhe Kroll Sextet, playing here on 
Jan. 24, proved a worthy addition to 
chamber music organizations of the first 
rank The program included modern 
works, among which the Martinu Sex 
tet—an effective and significant contri 
bution to modernism—held its own 
against the conservative Sextet in G of 
Brahms and Verklarte 
Nacht 

\t the meeting of the Composers Club 
on Jan. 20 the program included a Poem 
for violin and piano by William Coad 
ind three Preludes for piano by Gilbert 
M. Weeks The first of the Willard 


“Trt 


Schonberg’s 


iight Hall musicales was a recital by 
(;udmundur Kristjansson, [celandic 
tenor, on Jan. 27. Mr. Kristjansson’s 
program included Italian, German, and 
Enelish songs, as well as Scandinavian 
William IF. Detwiler accompanied. 

Phe 250th anniversary of Bach’s birth 
was observed at the First Methodist 
piscopal Church on Jan. 13, with the 
issistance of the Ithaca College Choi 
under Ralph Ewing’s direction and with 
Louise Titcomb at the organ. The choi 
gave another national broadcast on Jan 
22 \ student recital was given at 
Ithaca College on Jan 23 


J. M. B. 


Orchestra of Philadelphia Composer's 
Laboratory to Play Unknown Works 
PHILADELPHIA. Feb. 5 Che Cham 

Orchestra of Philadelphia and 

{ omposet Laborator\ Isadore Freed 


onductor ill play in private pet 


ince and under “laboratory condi 

* the works of composers who will 
ubmit manuscript regardl of the 
thetic tendenci of those work 
lor the present, only compositions fo 
ring orchestra plu a limited numbe1 
wind instrument ire acceptable 


Vlanuscripts should be sent to Arthur 
Cohn, 1235 Pine Street, Philadelphia 


The Messiah Sung at Union Theological 
Seminary 
Handel’s The Messiah wa ung at 
Linion Theological Seminarv on the eve 
s of Dec. 11 by the Seminarv Chou 
inder the baton of Clarence Dickinson 
lhe soloists were Lillian Gustafson, so 
Marie Bard, contralto; Harold 


Haugh, tenor, and Frederic Baer, bas 


prano: 





SAN 


INCE epTemMbpDe! 5 


on j +>, 
ountry rn } our 


The Twenty second week of its nine-month 


Silver Jubilee tour finds the 


CARLO OPERA COMPANY 


1934. Fortune Gallo has ore 
! his oraanization in the large Auditoriums of the 


that terminates May 25 


in Los Angeles, California 


1935. 








1N UNPRECEDENTED RECORD IN GRAND OPERA INNALS 
M , ( tak ’ of once sgain thankin th publi 
i # pre appr 4 they brought to his worl in app tation 
ni 1 ji ‘ hye und noere vriticism 
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Utica Plans Future Major 


Three Local Symphonic Organi- 
zations List Spring Programs 
—Musical Clubs Are Active— 
Singing Societies Maintain 
High Reputations 

By Evus K. BaLtpwin 


Utica, Feb. 5.—Seven musical events 
are in store for Uticans during the first 
half of 1935. Three local symphony 
organizations are planning concerts, 
while the Cleveland Symphony is 


scheduled to play here on Feb. 15, spon 
sored by 


Roland E. Chesley, who is 





Alderwick, Conductor of the 


Edgar J. 
Utica Symphony 
arranging for the concert at the Avoi 
Theatre. Nelson Eddy, baritone, will 
sing under the auspices of the Com 
munity Concerts on Feb. 21 at the 
Utica Theatre arrangements being 


made by the B Sharp Musical Club 


Edgar } F A Ide rv ick, conductor ot 


Utica Symphony plans to present his 
sixty musicians early in February i 
1 program at St. Francis de Sales Audi 
torium 

The Uti Symphonic Orchestra le 





HAZEL GRIGGS 
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Roland E. Chesley, Manager, Who Is 


Local 
Sponsoring an Appearance of the Cleveland 
Symphony 


by Nicholas 1) Gualillo expects to ap 
pear in two 
sented 


some 


concerts, one to he pre 
early in March and _ the 
May 


Shute 


time 11 
Prot Hamilton Co 
He wil 
Orchestra at Our Lady 


otf Lourdes Auditoriun 


» 
Berrian 
le re, announced two concerts 


direct the { 


olo quartet will be teatured 


Eisteddfod Planned 


annual | isteddtod 


iwards hye 1 ade int ually and that pub 
lic concerts be required from the stu 
dents 

The club is continuing under the 
Mrs Bannigan 
Other officers ire 


direction of Georg' 


pre side Tit 


Hale Brockway. Mrs. Allen Trumbore 
Mrs. Francis Owens. Margaret Grif 
fith. Mrs. Clara Drurv Walsh. Harriet 
Woodworth, Mrs. F. H. Kassing and 
Leah Sladuskv The program of th 
club for the balances f the vear in 


cludes student recitals, meetings for ac 


tive members, onen programs and ex 
tension concerts Student recitals will 
he held March and April 
Etude Club Lists Plans 

The Etude Club is directed this ve 
by Helen Hauser assisted bv the fol 
lowing officers: Marjorie Robert, Mary 
Nightingale Wiln Williams and Mrs 
Mollie Davi Extension concerts will 
he held in Utica institutions bv this 
club which in February ll study the 

rks Schi ! 1 Rubinstet 
. Pe snris us 


Musical Events 


The club will hold its annual musicale 
which is open to the public in the fall. 
The membership committee is headed 
by Mae Swancott. 

Mrs. Bertha Deane Hughes, director 
of music in the public schools, said the 
work of her department is progressing 
while the number of instruments at the 
disposal of the different school bands 
and increasing through 
the donations made by local clubs which 
have held benefits through the past year 
for the purchase of the instruments. 


orchestras 1s 


Mannerchor Active 

\t the seventieth annual meeting oi 
the Mannerchor, Utica’s oldest singing 
society, Peter Stammberger was elected 
president. Other officers are Herman 
Marienhagen, William Kuehnling, Carl 


Durr, Francis Werthmann. lrustees 
are John Muthig, William Schleicher, 
William Dobler and George Koehle1 


he club chorus will appear in a spring 


concert 


Kor the tourth time Walter \ 
Samocki was renamed president of the 
Kolko Filaretow, Polish Male Choir. 


CONCERT CALENDAR 


choir are, Dr. 
Zamorski, Jo- 


Other officers of the 
Edward Drejza, L. V. 
seph Babicz, Thomas Kawacki and 
Frank Zamorski. The club is conducted 
by George M. Wald. The organization 
plans a song festival this spring for 
Polish singers in the Central New York 
area to which the singers from Am- 
sterdam, Syracuse and Schenectady will 
be invited. 

Efforts to organize a musical unit of 
unemployed musicians for the purpose 
of booking concerts for them is pro- 
gressing here under the direction of a 
committee headed by Benjamin L. Wil 
liams and assisted by Sherwood S. 
Curran, Roy C. Van Denbergh, Alfred 
Coonradt, Harry Markson, Mrs. Bertha 
Deane Hughes and Nicholas D 
Gualillo 

Radio WIBX, under the su 


Dale Robertson, is giving 


station 
pervision of 
local musicians the best of co-operation 
Through willingness to aid in arrang 
ing programs, Uticans and residents ot 
Central New York are getting a higher 
grade ot program trom the best ot local 
talent while the recent tie-up with the 
CBS is affording the station a complet 


national talent. 


IN OBERLIN 


range ol 


REVEALS EVENTS RICH IN INTEREST 





Frank H. Shaw, Director of the Oberlin 
Conservatory of Music 


(>= RLIN, Feb. 5 This city has 
| fi 


en fortunate in the quality and 


] 


distinction otf its musical events. Out 
standing among the musical activities 


oft the Artist Re 
which has already brought 
| Cleveland Or; 


conductorship — of 


season has been the 
cital Course 
oO programs by the 
hestra under the 
\rtur Rodzinski, 
Heifetz Grete 
Schnabel and 


Yet to 


(Juartet on 
| 


ind in recital, Jascha 
Stueckgold, Artut 
Eunice Norton. 

come are the Budapest String 
3 Feb. 12, Nelson Eddy o1 
Feb. 19, and the Cleveland Orchestra 
under Dr. Rodzinski in its third Obet 
lin program on March 12 

The A Cappella Choir is plannin: 


spring tour through Ohio, Indiana 
Michigan and Illinois 

\n outstanding organization 1 
Oberlin’s musical life is the Conserva 
tory Symphony Orchestra. Under the 


leadership oO! Maurice ‘ Kesslet this 


achieve d 


group notable success at its 
first concert ot the season on Nov Pe A 
On Feb. 13 the orchestra will give a 


\kro1 
that city’s Liedertafel 
Oberlin has ad 


concert in under the auspices of 

woodwind quintet 
Waln his ensemble 
is making appearances in Ohio 
and West Virginia 

The Conservatory continues to thrive 
ind to de velop to the highe st point the 
quality of the 


trained by G. E 


sf veral 


work and the advantages 
oftered to its students 


Manfred Malkin Gives Piano Recital 

Boston, Feb. 5 Mantred Malki 
Dean of the Malkin Conservatory oft 
Music, gave a recital in Steinert Hall 
on the evening of Jan. 16 \ large 


iudience was particularly 
the artist’s notable interpretations of 
the Liszt Hungarian Rhapsody, No. 11 
ind Chopin’s C Sharp Minor Waltz 


impressed by 


Hans Hess, Cellist, Gives Recital 


CepAR FaAtts, IA Feb. 5.—Hans 
Hess, ‘cellist, was heard in an excel 
lent recital here on Jan 24 and held a 
master class on the following day. On 


Feb. 5 Mi 
Englewood Civic 
| 


nglewoed, N. J 


Hess was to 
Music 


play for the 
Association at 


The library of the Paris Opéra has 


ecently been presented with the origi 
nal autograph scores ot Rever’s operas 
i Sélam, 


statue, 


Salammbo, La 
Sakoutala 


Sigurd, 


Erostate and 
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Master's 
Musical 


Complete, 
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Unexcelled Cultural and 


address 
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FRANK H. Suaw, Director 


Teacher’s Certificat< 


Enrollment 
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Interest in New Atlanta Auditorium Rises 


Erection of New Edifice Seems 
Assured — Concert Series, 
Georgia Music Club Federation 
Convention, School Presenta- 
tions, Local Recitals, Play In- 
tegral Part in Musical Life 


By He_teN KNox SPAIN 
TLANTA, Feb. 5.—In addition to 


£2 the enthusiasm over the remain- 
ing few gala concerts, the Georgia Fed- 
eration of Music Clubs Convention, re- 
citals by local artists and the school 
presentations, interest is mounting con- 
cerning the proposed erection of 

auditorium on classic lines, tor concerts 





Elliott’s Peachtree Studio 


Marvin McDonald, Manager of the All-Star 
Concert Series in Atlanta 


and conventions [The greatly need 
edifice seems an assured achievement 
the present city officials May 


James Key in the affirmative 
Marvin McDonald, manager of the 
All-Star Concert Series hich is sp 


ored this vear by the Atlanta Philha 
monic Society and the 


Club, presents Yehudi 


20, as the final of six concerts whic 
included Lucrezia Bori on Oct. 18 
Lawrence Tibbett n Nov. 9. Gret 


Stueckgold and Nino Martini in j 
recital on Nov. 29, Madama Butterfi 
by the San Carlo Opera Company 
Jan. 2 and the Minneapolis Sympt 
on Jan. 31 

The Monte Carlo Ballet Russe 
appear the latter part of February u 
Mr. McDonald, who also presente 
Vienna Sangerknaben on Dec. ¢ 


Atlanta Music Club Active 


The Atlanta Music Club, Mrs. Har 
old C. McKenzie, the new! electe 
president, in addition to spons g tl 


All Star Concert series 


lay engagement of the San Carlo Opera 
Company, Jan. 2-5, carries a calendar 


= SIX in 


ning study programs, three 





Lane Bros 


Harold C. McKenzie, President of the 
Atlanta Music Club 


Mrs. 


- ’ ; ‘ £ 
i = slemr irec - ) 


sscie im the +r TL 1; coh al system. with 
t r r Weegand 
a Lad £ +} a] 
5 ~ r the annua 
Spring Music Festival. These include 
S S s of 1.500 
April 4: the presentation of Elijah 
ric £ 1.000 selected from the 
< ior high schools, with 
4 7 <4 
ssis : sts on April 5 
t Mi Decitiglwaine ehratine 
T S versaryv Tga st of 
Saint Mark M st Church with a 
addi F ‘ t Notable is 
the series of the all-Bach recitals on 
} re Sund r s in March 
TI Er TV ly { ind Little 
~ hon: ir. M {. Dewey, 














MADAME ERNESTINE SCHUMANN HEINK 


announces that she is no longer connected or affiliated with 
Harold R. Peat or under the management of his organization. 


All mail and communications regarding future engagements 
should be addressed directly to Madame Ernestine Schumann 
Heink or care of her secretary, Mr. G. W. Schumann, 


PARKWAY HOTEL, 2100 LINCOLN PARK WEST, CHICAGO, ILL. 

















conductor, will give the annual Atlanta 
spring concert and will tour Florida and 
other southern states. 

Activities of the Atlanta Conserva- 
tory of Music, Hugh Hodgson, the new 
director, are assuming new significance. 
Mr. Hodgson is head of the piano de 
partment and Georg Fr. Lindner is dean, 
and heads the violin department. Mas- 
ter classes and artist will fea 
ture the spring term. 


recitals 
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The Buckhead Symphony, Enrico 
Leide, conductor, will resume the Sun 
day afternoon open-air concerts in the 
early summer. Mat Perkins, editor of 
the Northside Press, is the sponsor. The 
orchestra is financed by volunteer con- 
tributions from the citizens of the small 
community of Buckhead, a close suburb 
of Atlanta. 

The Georgia Chapter of the American 
Guild of Organists, Wilbur H. Row- 
and, of the faculty of Shorter College, 
Rome, Ga., the dean, is celebrating its 
twentieth anniversary with monthly re 
citals 


MUSICIANS CLUB CONCERTS SUSTAIN 
Mib-SEASON INTEREST IN RICHMOND 





the 


Conductor of 
Richmond, Va., Symphony 


Wheeler Beckett Is 


By Marte B. BRANCH 
| ICHMOND, Va., Feb. 5.—With the 


close of the Richmond Symphony 
season in December, music lovers have 


to depend almost entirely on the Mu 


sicians’ Club for sustenance. Because 
this organization is limited to 1000 
members, some of the most rewarding 
concerts of the year offer closed doors 


to the general public. 
We not only count on the club for the 


major guest artist programs, but we 
also recognize it as the chief means of 
discovering latent musical abilities 
among ourselves. Three programs ot 


nineteenth century will be 
presented by the members in February 
and March. In April there will be a 
recital comprised of representative 
works of Bach, while the final meeting 
on May 21 will be devoted to the annual 
program of Virginia composers 
The Musicians’ Club has already 
brought Efrem Zimbalist and Poldi 
Mildner to Richmond. The remaining 
artist concerts will be given on March 
12 by The Old Harp Singers, and on 
April 23 by Nelson Eddy. 
Civic Orchestra Begins Series 
The Richmond Civic Orchestra 
a personnel of sixty professional and 
non-professional will begin 
four concerts in February 
under the direction of Miss Franklin 
Woodson. It seems that this year, more 
than ever before, we have had to rely on 
the musical resources of the city. The 
Richmond Symphony has given us the 
greatest number of opportunities to 
hear artists of world-wide repute, but 
those were crowded into a space of six 
weeks in the fall. Consequently there 
is little music to look forward to in the 


composers 


with 


musicians 
a series of 


remainder of the season except what we 
are able to create at home, and we feel 
especially indebted to musicians like 
Miss Woodson, who are contributing in 


large measure to our musical enjoy 
ment. 
On Feb. 1 Paul Whiteman and his 


orchestra will play at the Mosque audi 
torium. This will be his first visit to 
Richmond in ten years, therefore a great 
deal of interest centres on this concert. 

Unfortunately the definite musical 
forecasts surprisingly few this 
However, we are hoping to 
hear a group of Gilbert and Sullivan 
operas in March or April, and the 
Woman's Club will have several pro 
grams to he later 


seem 


season. 


announced 


Heifetz and Metropolitan Quartet Draw 
Crowds in Norwalk, Conn. 
NORWALK, Feb 5 An 


(CONN : 


iudience of 2,000 at the Empress The 
atre here recently, greeted Jascha 
Heifetz in the second of the series of 


recitals sponsored by the Community 
Concert Association. The program in 
cluded the Vieuxtemps Concerto No 
+, the Vitali Chaconne, and _ shorter 
works of Achron, Schubert and De- 
bussy. His own arrangement of the 
Dinicu Hora Staccato found such fa- 
vor with the audience it had to be 


repeated Following the Sarasate 
Carmen Fantasy, Mr. Heifetz ac 
knowledged the _ insistent applause 
with many encores. Emmanuel Bay 
was a wholly admirable accompanist. 
The Community Concert season 
opened brilliantly on Oct. 21 with the 
Metropolitan Quartet in an all-operatic 
program of ¢ xcerpts from standard 
works. An over-capacity audience ap- 
plauded the four artists. Giuseppe 
Bamboschek was a_ skilled accom 
panist. K. dx 
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FIVE WEEKS' COURSE ;' 


—— 





Y Mondays, H\, 
4 beginning February | Ith 
; 
4 ' 
} MOOR iN 
} DOUBLE KEYBOARD PIANO ji 
Nt] “Wy 
i; NEW ENGLAND CONSERVATORY /) 
‘A BOSTON Vs 
\), f), 
| WINIFRED CHRISTIE 

U Guest Instructor r\ 
{ ¢ 


Inquiries to 


New England Conservatory or 


Dorothy Pillsbury Stetson 
12 East 86th Street, New York 
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Unusual Activity Marks Harrisburg Season 


Symphony Is Vital Centre of 


presented. 
In addition to the regular series, a 
Capital City’s Interest—Week- hildren’s concert is scheduled later in 
7 the season and in May the orchestra 
ly Broadcasts Inaugurated— will celebrate its fifth anniversary with 
Gala Music Festival Planned gala Music Festival. 
for May—Clubs and Choruses 


Active 


Weekly Broadcasts Popular 
Weekly broadcasts, known as_ the 


By Sara Leer Harrisburg Symphony Hour, have been 


ARRISBURG. Feb. 3.—Unprece 

dented activity marks the 1934-35 
musical seasor i the pital 
Pennsylvania The Harrisburg Svm 
phony, George King Randenbush, ¢ 
ductor, continues as the centre of th 
city’s musical interest 
of the orchestra, now in its fifth sea 





Mrs. Arthur H. Hull, President of the Harris- 
burg Symphony Society 


lhe presenta 
the orchestra, unusual combina 


=: tions of instruments, and rarely heard 
j f hamber music, under the direction of 
\ir. Raudenbush, has made these broad 


’ 
Mont 


rated this season 





i 

Harris and Ewing 

Mrs. John C. Reed, President of the 
Wednesday Club 


ir with the -radio public 
ms are being formulated to increase 


number of concerts for next sea 

son, is ttribu t spiring son, and to introduce a series of young 
leadership of Mr. Raudenbush and th people’s concerts 
whole-hearted support accord con- The Harrisburg Symphony Society, 
ductor and musicians by the interest of rganized to aid in the development of 
the city he Harrisburg Symphony, has greatly 

The first ncert of this season was added to its membership this season 
given on Nov. 20 in the Form f tl Mrs. Arthur H. Hull is president 
Pennsylvania State Educational Build he Wednesday Club, the second old 
ing with John | ell ser-pianist st music club in the United States, has 
as the solois I mcert esented this season tn its artist series 
on Jan. 8, George King Raudenbush the Vienna Sangerknaben and La Ar 
appeared in the dual role of soloist genti1 [In addition, eight distinctiv: 
conductor, plaving the ncerto in Jazz programs have been given by club mem 
by Robert Braine Mr. Braine cor bers There are seven more concerts 
ducted the concerto and a group of his __— projected, the season to close on April 
own compositions Emily Roosevelt, 30. Mrs. John C. Reed is president. 
soprano, w ill be the soloist for the third The All-Star Concert Series, unde 
concert Feb. 19 and Henri Deering the local management of Robert H 
pianist, the soloist for the final concert Mathias, has already brought to Harris 
f the subscription series om April 2, burg. Lawrence Tibbett, Nino Martini, 
vhen an all-Russian prograr li be Yehudi Menuhin, the Don Cossacks, 





MARIA SAFONOFF, Pianist 
JULIA MERY GILLI, sopranc 


In Unique Programs Featuring Russian Music of 


XIX and XX Centuries—tialian, French and 
German Music XVI to XVIII Centuries 


ALFRED BOYC 


TEACHER OF SINGING 
Tone Production—C oach—Repertoire 
128 West seth, Street 


New York, N. Y. 
Phone: Circle 17-7298 




















George King Raudenbush, Conductor of the 
Harrisburg Symphony 


and the Hall-Johnson Choir. Attrac 
tions to follow include Gabrilowitsch 
and the Barrére Little Symphony on 
Feb. 12; the Monte Carlo Ballet Russe 
on March 16 and Lily Pons on April 


9 


Organist’s Society Active 
Che Harrisburg Chapter of the Na 
tional Association of Organists (Penn 


sylvania State Council) contributes in- 
teresting monthly recitals to the city’s 
musical activities. Besides the regular 
programs, the association, in conjunc- 
tion with the Wednesday Club, will 
give a concert in March celebrating the 
250th anniversary of the birth of Bach 
and Handel, and four Lenten recitals 
Festival Chorus Plans 

The Mozart Festival Chorus, undet 
Bernard B. Wert, sang Handel's The 
Messiah, with local soloists on Dec. 20 
\ spring concert is planned. Robert 
Bagnell is president. The Amphion 
Male Chorus, Mr. Wert, conductor, is 
specializing this season in polyphonic 
music, and is heard frequently in inter 
esting concerts. 

The Brahms Club, a choral organiza 
tion of mixed voices under George Sut 
ton, is enjoying a busy season Phe 
club will offer an all-Brahms program 
in April 

The Pianoforte Club, consisting of 
six pianists of this city, has been heard 
in a series of three recitals during the 
current season, and in March all mem 
bers will participate in an ensemble 
concert. 


Schubert Club Concerts 


The Schubert Club, a women’s choral 
organization has been actively engaged 
this season. The club will present a 
series of concerts in the spring. The 
Community Choral Society is scheduled 
for concerts in March and April. Both 
organizations are under the direction of 
Salome Sanders. 


HAWAII ANTICIPATES A SEASON OF 
SYMPHONIC AND RECITAL ACTIVITY 


Newly Organized Community 
Players to Give the Mikado— 
The Morning Music Club Be- 
gins Twenty Ninth Season— 
Symphony Lists Four Concerts 
By VeRNE WALDO THOMPSON 

b ONOLUI U, Feb. 5.—Music lovers 


of Hawaii are anticipating an in 
teresting season, to which both local 
and visiting artists will contribut 
The newly organized Community 
Players, working with the Morning 
Music Club, are preparing the ever 
popular Mikado for production the last 
week in February Artistic direction 
for the production is in the hands of 
Elroy Fulmer, dramatic coach, while 
the musicians from the Honolulu Sym 
phony, led by Fritz Hart, will supply 
musical background 
The Morning Music Club is celebrat 
ing its twenty-ninth season-with a full 
schedule, the winter’s programs being 
devoted to The Music of the Nations 
he club meets the second Wednesday 
of each month, in morning sessions. 
February’s concert is devoted to the mu 
sic of England and Scandinavia: that 
of March will include music of Poland 
\pril’s meet 


and Czechoslovakia: while 


ing will present music of Italy and 
America. 
Officers of the Morning Musie Club 


are as follows: Mrs. Geoffrey Podmore, 
president ; Margaret | Clarke, vice 
president; Mrs. J. Robert Britton, re 
cording 
Young, membership secretary; Mrs. C 


secretary ; (ara Genevieve 


Hutton Smith, treasurer: Mrs. | Ten 
ney Peck. membership chairman: Mari 
ette Simpson, program chairman; Mrs 
John P. Erdman, project chairman 


Mrs. William H. Frye, ensemble repre 
sentative: Mrs. Riley H. Allen 


social 


Margaret | Clar} 
committee on publicity 


chairman and 


Symphony Lists Plans 


Four concerts are announced by the 
Honolulu Symphony, the events to take 
place on the last Thursday afternoons 
of January, February, March and 
\pril. Fritz Hart conducts the pro 
grams, which are played in the New 
Princess Theatre 

Che Gleemen of Honolulu, org 


vanized 
twelve years ago by a group of busi 
ness and professional men for the “fun 
of singing,” has developed into a well 
organized and carefully drilled vocal 
ensemble, the appearances of which ars 
awaited with eagerness by lovers 
male choral music. 

This year’s concerts are to be given 
to the associate membership only, and 
admittance may be had by joining th 
club’s associate lists. Programs have 
been announced for Tuesday evenings 
on March 5 and May 14. Heading th« 
club’s managerial group is Dr. Clifford 
Braly, president, while the musical di 
rection is in the hands of Verne Wald 
lhompson 


George Benzon, Sr., Celebrates Sixty- 


fifth Business Anniversary 


PHILADELPHIA, Feb. 5.—George H 
Benzon, Sr. is celebrating the sixty 
fifth anniversary of his entrance into 
Mr. Benzon entered 
into the employ of the publishing firm, 
Lee and Walker in 1870, which late 
passed into the hands of the J. E. Dit 
son Company as that firm moved to 
1228 Chestnut Street in Philadelphia in 
1881 and in 1923 to 1632 Chestnut 
Street In 1909 Mr. Benzon accepted 
a position with the Theodore Presser 


the music business. 


Company and has since then been asso 
ciated with the retail cde partment of the 


reanization 





Pi tel 


a a 











MUSICAL 


DIVERSITY OF EVENTS ENHANCES 
DENVER SCHEDULE FOR COMING YEAR 


Symphony 


AMERICA 


Civic Association Quintet, Tito Schipa, and the San 
Lists Three Concerts—Pro- ‘@tlo Opera Company. ere 

. : Pro Musica, under the leadership ot 
fessional Orchestra Active— Marian Patterson Campbell, will pre 
Pro Musica Sponsors Series sent thre programs. Igor Stravinsky 
and Many Clubs Enter Upon ©" March 31, and later, Arthur Dush 

‘ kin, American violinist. As a culmina 


New Enterprises 
By Joun C. KeNove! 


tion to the year’s activities, they will 
give a program of American composers, 


in which choral works will be given a 
Denver, Feb. 5.—At tl halfw prominent place. 

point of the music seas Elaborate plans are being made tot 
an excellent schedul ffered for th the annual meeting of the Colorado 
remainder of the vear he Civic Syn State Music Teachers’ Association 
phony H uct President Andrew Riggs is not ready 
will offer thre neerts in t regular to announce his complete program, but 
‘ session 


the 
the history 


omises most stimulating 
of the organization. 

programs of the Denver Mu 
ians Society will be presented, undet 


Mrs. W. T. 


out 


leadership of (gargan 


School Music Continues 


In addition to their routine programs 
held in the schools, a series of programs 
by the all-city chorus, under John G 
Kendel and the all-city orchestra and 
band, under the direction of Raymon H 
Hunt, will be presented in the Munici 
pal Auditorium. The Denver 
horus and orchestra will appear in thet 

ual spring for the 


the te 


Teachers’ 

concert, benefit 

ichers’ welfare fund 

Phe Music Week Association 
sor the state high school music con 

will additional pro 

rams of interest during the celebration 
May. Monseignor Bossetti 


W il] 
and 


pl esent 


directo1 





f the Immaculate Conception Cathe 
lral Choir, will present his annual 
pera some time in late April or early 
Horace E. Teresnet, Ganductor of the Deaver fuesday Musical Club will have 
Civie Symphony unusually active season. In addi 
t to their annual spring concert, Jane 
- . & Crawford Eller, the director, has ar 
K t a. 9 several other pet formances. The 
Henr ‘ . " Lamont School of Music, Florence la 
rae aie nt Hinman, director, since its ad 
R, : S to full membership in the N 
 s : S. M. at the Milwaukee meeting, 
7 : s approached the remainder of thx 
~ é . ; eas ith renewed vigor. They will 
- . ra - s nde 7. a present Robin Hood on March 12 and 
é pat : Oe planning a program of excerpts 
‘OPE 2 Chant :, from grand opera during the spring and 
: ummer. The Lamont Singers, the A 
rf , ; . “] : er 8 Capella Choir of the school, has at 


inged concerts in several of the cities 
olorado and Wyoming, as well as 


numerous Denver appearances. 


7 n , } 
RUDOLPH Newton H. Pashley, the new director 


f the Denver College of Music, an 
nounces a series of faculty recitals for 
the spring months to be presented bv 


- | 














Elma Werner Landler and Andrew W 

Pianist-Conductor Riggs, pianists; Josephine Neri and 
: | Arch Cannon, vocalists: and Anton 
Landler, violinist. A new enterprise 


known as the Gilbert and Sullivan Club, 


be another field of activity at the 
College of Music 
The Denver Oratorio Society, under 


H. Baxter Rinquest, are scheduled t 
the 


several appearances during 


J 
spring months 
| . 


Steinway Piano Richmond Hears Don Cossack Chorus 


Duo Art Records RrcHMOND, Va., Feb. 5.—To_ the 
ple of Richmond who had he rad the 

Victor Records|} ‘“"!'< °" ae ee 
Don Cossack Russian Male Chorus 
Ser ee laroff, conductor, on theit pre 


us visits, Jan. 4 was a date anticipa 
vith The 


» the subdued accompaniment 


much pleasure fine soli 


NBC ARTISTS’ SERVICE 


hye ve 
~ above 
Geor 


Engles, Managing D 


hd rector ol 


he rest of the chorus offe red a ple as 


ontrast 


71, 
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: 


Presi 


B. C. Golling 
Mrs. Webb Raudenbush, St. Paul, Is 
dent of the Schubert Club 


Mrs. H. A. Patterson, Director of the Cecelian 
Singers, Women's Choral Group 


ing to the Twin Cities new and bril 
. ° liant artists hitherto unheard here 
Minneapolis These have included, so far, Doris Doe, 
Dalies Frant and Ethel Hayden 
(Continued from page 142) Chose yet to appear are the Stradi 
life of the city. Under the leadership varius Quartet and Nelson Eddy 
of Mrs. Henrv S. Godfrev it has offered Phe Cecelian Singers, woman's choral 
bi-monthly artists’ recitals for the mem group, directed by Mrs. H. A. Patter 
bership as well as many student recitals son, has already made one appearance 
in which the young talent of the North this season and will be heard in an- 
west is given opportunity to appear be other before the season closes 
fore discriminating Ludienc Twe In the fourth vear of its existence, 
outstanding events on its calendar ar the St. Paul Civie Music Association 
the piano recital of Count Helena iffers an interesting list: Ezio Pinza., 
Morsztyn, given in December, and the Bronislaw Hubermat Poldi Mildner, 
song recital by John Charles Thoma Paris nstrumental Quartet and a fifth 
scheduled for March 14 unannounced attraction vet to come 
Traditional Schubert Club List mars J dward Rollin Sanford, Jr., Is 
president. The February appearance of 
The Schubert Club of St. Paul, of the Monte Carlo Ballet Russe. spon- 
which Mrs. Webb Raudenbush is presi ored bv the Women’s Citv Club of St 
dent, has kept up its tradition of bring Paul, is attracting much interest 


APPROPRIATE MUSIC FOR of Margaret Clarke, this organization 
HONOLULU YULE SEAGON ?icsented icir concert at the Academy 
Ot \rts on Dee 23. 

Yuletide Programs Mingle with Ensem- Phe _Gleemen of Honolulu popula 

: : : ile chorus, added their contribution to 

ble and Recital Events in the Christmas music by presenting the 

Hawaian Capital Story of Christmas on Dec. 20. Verne 

HONOLULI Feb 5 Phe annual Waldo Thompson conducted; Cara 
Community Yuletide Music Service, Genevieve was accompanist 

sponsored by the Morning Music Club Ensemble progran during the past 

ind Central Union Church, was _ held few weeks have included appearances 

on Dec. 28, at Central Union Church hy the McQuesten Trio and the first 

\ massed symphonic band, under th program of the newly organized Puna 

baton of Domenico Moro, furnished the hou Trio. In the first group are Robin 


principal numbers on the inspiring pro MecQuesten, violinist; Robert McLean, 
gram. Contributions by the various ‘cellist; and James Gallet, pianist. The 
choir and choruses of the cit latter organization comprises Mariette 
together with solo and ensemble num Simpson, violinist; Willard Warch, 
bers by well-known local artists, com ‘cellist; and Verne Waldo Thompson, 
pleted an evening which filled th pianist 
church and grounds with lover 01 Enthusiastic audiences recently have 
Christmas music greeted Katharine Forbes, pianist: 
Prominent in the list of holiday pro Helene Gosling, pianist; Robert Cutter, 
grams was the carol singing of the tenor; Sylvianne Fei-Ai Li, soprano 
Choral Ensemble Group of the Morn ind Robert Vetlesen, pianist, in inter 
ing Music Club. Under the direction esting recital programs Vu Wes Be 
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Amphion Society, New York 
Organist and Choirmaster 
Fifth 


Conductor, 
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New Management Spurs San Antonio Events 


Devoes Sponsor “Friends of 
Music” Course—Chamber of 


Commerce’ Brings Chicago 
Opera for Two-day Engage- 
ment—Clubs Are Busy—Band- 
box Players Give Gilbert and 
Sullivan Favorites 
M. 


IIo, 7 


By GENEVIEVE TUCKER 


S ‘Cone 


Feb. 5. 


acquired a new 


> 


ANTO! 


ert affairs have 





mpetus under the sponsorship of Eliza 
beth A. and James Ik. Devoe, a manage 
ent new to Sa \ntonio but bearing 
record of twenty-five vears’ experi 
ence and success Of their extensive 
Friends of Music concert course there 
remains the Monte Carlo Ballet Russ« 
n Feb. 22 the Municipal Auditori 
im and Dusolina Giannini, soprano, on 
March 13, at Jefferson High School 
\uditorium The auditorium ot this Forres 
beautiful, new school is an ideal concert David Griffin, Director of the Civic Opera 
hall in appointments and has a seating Company and Other Groups, and President 
capacity of 1966 In the Town Hall of the Music Teachers’ Association 
lecture course, Nort an Hapgood will uhin who comes on Feb. 28, under the 
close the series on Feb. 7, at the Plaza ,, anagement of Mrs. Edith Resch. 
Hotel Ballroon sa \ new department of the San An 
The Tuesday Musical Club's annual tonio Musical Club, with Mrs. W. T 
5 OF itsR il teas will terminate on Chrift as chairman, will be devoted to 
Fe . 20 at S Pedro Playhouse, witl the study of concert stage deportment 
Will ur Evar : baritone, as soloist and opera action, the mise-en-scene of 
This cours . untained unilorm opera duets The study course will be 
ang " ae ye cise “he oa conducted by David Griffin who has 
, N : H tzberg | founder icted as lramatic as well as music di 
_ pr the clul M1 rector of the Civic Opera Company 
Dp u Rochs lling co! term as The classe vill public appeat 
hairman of musical teas, with Mrs nce under the club auspices in April 
Edward Ste 7 e-chairma Phe Stimulated by the record audiences at 
Manuscript G with venty-nive tending the Civic Opera performances 
bers resting me depart of Blossom Time and The Desert Song, 
asp Alice plans are being made double the 
\ grams Of Orig nal number of operas given during th 
tions nned r yeal coming summer Under consideration 
VOrK W Il be increase I to three are Student Prince, Fortune Teller. 
Under a gi tee of the | hamber of Naughty Marietta, Mavtime and The 
_APEDES CS © lay engagement of the Red Mill. Mrs. Lewis Krams Beck is 
Chicago G1 Opera Company, March president of the opera association and 
22 and 23 vil present lrurandot, life president of the San Antonio Musi 
\ladama_ Butterfly I] Trovatore and cal Club 
sibly Carm«e The operas will be - i 7 
elven at the Municipal Auditorium Give G & § Favorites 
\n attraction anticipated with interest \ group of ten San Antonio singet 
irst i] irance oft Yehudi Men called the Ban box Plavers are riving 








EDWIN MSCARTHUR 


CONCERT ACCOMPANIST and COACH 


Parc VENDOME Stupios - - 350 West 57th Street, New York 


Phones: ClIrcle 7-2178 and ClIrcle 7-6990 
































LE COURRIER MUSICAL ET THEATRAL 


Founded in 1898 


| LA SEMAINE MUSICALE ET THEATRALE 
The most important musical journals of France 


Director: RAYMOND CHARPENTIER 


2, Rue de Pétrograd, Paris, Vine, France 








abridged presentations of Gilbert and 
Sullivan’s The Gondoliers and The 
Mikado. Engagements include the 
Texas towns of Austin, Kerrville, 
Kingsville, San Marcos, Uvalde, Vic- 
toria Corpus Christi and others in ad- 
dition to fourteen appearances in their 





Devoe, Who 


and James €E. 
Sponsor the Friends of Music Concert Course 


Elizabeth A. 


home town Che singers, directs 
David Griffin, are Dorothy B 
Lucile Klaus, Mary Jane (sar 


, fe 1 7 1 
ile Pyron, ViadTlal \\ 


phine Falbo, Le 


ters, Wilfred Kneupper, George 
Mahon, Carl Heye, Gerald Drought 
and Jack Blankfeld, cor 
Norma Owen is the pianist 

Our Lady of the Lake Colleg 


recently been gi ] ers 
the National Association of Colleges 
Music, being the only ce lege tl 
parts so afhliate: PI 
teachers over the 
though 


swmmmer ' 
Sul are 


teresting not complet 


nouncement \ Bach-Handel ar 

sary program on March 29, will 

duce the Choral Club, an ensemb! 

thirty voices, directed by Mr. Grifhi 
The Music Teachers’ Ass 

will continue the success 

meetings with guest speakers lohn ( 


Wilcox, of Denver, will be the ruest 


honor and speaker this month witl 
program of unaccompanied musi 
the Madrigal Singers comprising Mrs 


Fred Jones, Mrs. Zulem« 


son, Charles Stone and Warren 
Mr. Griffin is president of the ass 
tion 


Davenport Little Symphony Begins 
New Season 

DAVENPORT, IA., Feb. 5 The Day 
enport Little Symphony, Herbert Sil 
berstein, conductor, the first 
three evening concerts on Dec. 4. Al 
berto Salvi, harpist was the guest sol 
ist. A colorful program i 
chestral works by Hadley, Tchaikovsky 
and Strauss. Mr. Salvi was heard t 
advantage in Zabel’s Concert: 
shorter works 


yave 


include 


Child Pianist in Recital at Fargo 


Farco, N. Dakota, Feb. 5.—Julius 
Levine, seven-year-old pupil of Dora 
Dever at the Concordia Conservatory of 
Music, gave a program of works | 
Bach, Mozart, Cleme Beeth 
Schumann. Chopin. Liadov and others 
it the conse tor ] f M 
Levine played works usually assigne 


to senior students with uncommon ease 
rrace and a clean technique 


ind 


LA BOHEME PLEASES 
HARTFORD AUDIENCE 


Metropolitan Opera Forces Pre- 
cede Appearance of Phila- 
delphia Orchestra 


HARTFORD >t 
Metrop n O : 
rst vis S 2 
eme a | its S 
Cc a] Ya 
led | 
c Niu M S 
lio 1 rs 
‘enzo Be N 
On et. ~ Ss 
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\ € : ~ 
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Philadelphia Forces Heard 
Hi Lp 
71. O KI , 
< c 
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New Britain Symphony Gives Concert 
NE \A Bs N mY > | 
New Britain S hor t 


v1 
1 9 
bert S —- 
Weber. A s , 
lat. : " K 











JOINT RECITALISTS 


Hay 


CLOVIS 


Tenor 


Managemest: 
RICHARD COPLEY 
| 113 W. Sith St. New York 




















MUSICAL AMERICA for February 10, 1935 163 








id 
; M: ° | E * e . > ne Richardson is the president. The 
ustca ven ts us tal ne in n tanapo 1s Harmonie Club, devoted to the study oi 
; peras, meets once a month. This year’s 
—__—___— pupil of Clarence Loomis and Bomar list includes Romeo and Juliet, Tos 
Ma rc |. a Mar ‘on- Cramer’s recital under the auspices of i. La Boheme he Marriage of Fig 
Minnerchor and Marten Con : The M t F 
certs, Inc., Provide for Cult- the Mu Phi Epsilon, in Caleb Mills Hall and a Wagner opera. Mrs. Nor 
1 Devel nt—Symphony Max T. Krone is the director in Schneider is president. 
— sags — — 9 ‘Pp at z The Indianap« lis Matinée Musicale The Burt ughs-Jackson School of 
Forces List Series of Five holds fortnightly meetings in the con- Music and Fine Arts is giving a series 
Concerts—Federation of Music cert hall of the American Central Life musical attractions at the Marott Ball 
‘ ‘ ° - ° | surance Company -™ wre “ca- ial ee rer See rates 
Clubs Sponsors Music Festival en —— + — om and at the Hotel Washington. 
sional guest groups 1 il talent Sintonia, Mu Phi Epsilon and 
By PAULINE SCHELLSCHMID1 lhe Chorale is singing this year under Sigma Alpha Iota give programs for 
= . . a - the direction of George Ne | 
ES NDIANAPOLIS, Feb. 5. — Con- 
certs for the remainder of the sea 
son will be provided by renowned ar O ’ C p C 
i tists appearing at the Academy of MAHA S LUBS ROVIDE OURSES 
3 Music and at English’s Opera House 


ae es sae meee OF VARIETY AND STERLING MERIT 
Tuesday Musical Club Takes 
Lead in Civic Music Activity- 
Friends of Music Encourege 
Local Artists—Social Settle- 
Platt ment Sponsors Informal! Series 


Mrs. Frank B. Hunter, President of the Eg 
Indiana Federation of Music Clubs By Evith Lovist 


MAHA, Feb. 5 
Cramer, local pianist, will be the guest O a cytes wr 


artist, playing the Rachmaninoft concer- ; 
F ‘ 1 ing naau!l 


to with orchestra on Feb. 26 Che final 


tions. 
Che Indianapolis Mannerchor—estab 
lished in 1854, has provided a great 
rt in the cultural development of 





W AGONER 


. Ward Ss 
concert will be given on April 2. Fer- ; ; 
: ne s 
dinand Schaefer is the conductor. Gil bn 
bert Hurty is president i the Syn poll 5 
: ut hidi 
phony society The annual election of \f.. 
officers takes place in kebruary VV] 


lor the 1935 biennial meet v rt the 


North Central Music Educators Con te me . io. a S 





rerence, Indianapolis and the state ol a 
Indiana will be host on March 17-22 - 
It 1s estimated that appronxin itely cs 
twentv-tive hundred directors and su 
pervisors in music education will attend 9 fan 
the Indianapolis progran aon er ( \ Mrs J D Whitmore President of the 
direction ot Fowler Smith, director ot - : res Taseden Ghuteds Cok 
music in the Detroit Public Scl . : . 
Ferdinand Schaefer Conducts the Indianapolis Paul { otetson, superintend mt oF t the Friends Mus i 9 . espe Be 
Symphony schools, Indianapolis, General Chat a ee sca usic Teacher 
man, and Ralph W. Wright, director of ouragement po se West McNichols is 
musi 1 [Indianapolis The male Music, Indianapolis Schools, Execu Dale Clark : irganists) Guild, Omaha 
ninety voices is led by Karl tive vice-chairman \mong the et < tots ah a t QO) Musikverei 
Reckzeh of Chicago who has begun his nent music educators who will conduct Clea] nl \I . $ just nour 1 1 election of Ja 
fifteenth year in that capacity Che choruses is Otto Meissnet \n out ee andar . Bao 
chorus is heard at three evening and lined progran innouncs 1 massed 1 
six Sunday afternoon artists concerts chorus of Indianapolis Church Chon Headi th t ne-night et 
The roster of artists includes Mina presenting the Sunday evening service vis: Ste thw ¢ , BaP vag t 15 
Hager, mezzo soprano; Florence Eas a College Choir Festival sponsored by vain te * TR 
ton, soprano Mischa | evitzki, pianist the Indiana Federation of Music Clubs Bader EOS ae ae Group Presents P. T. A. Program in 
Emanuel Feuermann, ’cellist: still to be a chorus of one thousand of the fiftl t - Clos ” g Austin, Minn. 
heard are Dusolina Giannini, soprano; and sixth grade children, sponsored by — Sture ' - " Ms. : Minn... Feb. 5.—A_ benefit 
Feb. 18; Myra Hess, pianist, March 3; the In-and-About Indianapolis School ical Clul neert sponsored by the Lincoln School 
Nathan Milstein, violinist, March 17; Music Club; a chorus of 100 fourtl : ; l s given by Margaret Zendet 
the Budapest String Quartet, April 7 grade children singing art songs, under Settlement Sponsors Series rest oms ntralto: Mariorie Phillips 
ind for the final concert with the male Otto Meissner; a two-day festival for [he S Settle t Melor t. and Charlotte Stenseth, 
horus on April 29, the artist will be small ensembles, vocal and instrumental Helen Gauss he nt mst. A representative program in 
nounced late and groups of choi bands and or 1 Serie f it uding nt d'Amour. Three Woodet 
\rtists to appear at English’s Opera  chestras vhich 1 prog $s and t ith ot the Moon by Miss 
House ar Jose. Iturbi, pianist on Fel ; : the foregoing ! t of sulieu, arrangements by Mrs. Melone 
17 and Lotte Lehmann, soprano, on Club Federation Active Feb. 5 s s| nd Auer, and works by Saint 
r arch 4 under the Martens Concerts, Mrs. Frank B. Hunter is president of Be re ight Mu Saens re, I leurance Kramer, To 
; a the Indiana Federation of Music Clubs shay , roti t t nty-s i thers. Mrs. Beaulieu and Bob 
Symphony Forces List Series through whose untiring efforts students ; : re accompanists 
Che Indiana State Symphony Soci and young artists are presented in con 


subscribed series of five concerts 


‘ _ ’ rela : erie tests d 4 the “_ ¢ t10o0n Oo | Menke . 4 4 . Te : . 
| y presents the Thiianapolts Symphony 8 during the convention of the Music | NEW YQRK SCHOOL of MUSIC and ARTS 
i ] > e rdaquarters his Cal 
t the Murat theatre in Indianapolis March 1 Punk 2 Mrs bel ‘ 310 West 92nd Street, New York City (At Riverside Dri. 


concert in Muncie at the Ball I: 





Sel ’ ¢ Purd Tn; chairman of the Hospitality committe: RALFE LEECH STERNER, Director 
! me a urdue niversity . . f° , 
Fayette. One of the programs will °! the Music Edu ators’ Conference and S ° | ra ~ Mn. 
mmer rate the Bach anniversary as representative of the Indiana Federa \ pecia ‘ ummer Courses 
vhen Mary Ann Kulmer, violinist will —_ will wipes in Inter-collegiate 
the Bach Concerto and Bomat Music Festival as the opening prograi In New York City and Greenwood Lake, fifty miles from New York City 
ald Me of the North Central Conference ‘ Starting May 15th Students can enter any day. six and ten weeks couses 
March 17 Regular faculty of celebrated American and European artists in attend- 
‘ VINCENT V. Te Sette of tls Aetiaie fee ance all summer Dormitory in school building, piano in every room, 


re , private baths. Rates reduced one-half from $300 to $150 for entire course 

( onse ot lusic announces , : ; ea : 
HUBBA pivpee vatory oe mina a including room and board. Without room and board $75. Certificates and 
two-piano recital by tudents ot Ea diplomas given. Students studying in New York S$ have the advantage 











Assisted by & “— J. Hubbard Howe Jone s on Feb. 1 i recital for of spending week-ends at r beautiful country scl | on Greenwood Lake 
ss rs. Vineent V. Hud wo i ss b neil] ner 4 Oo { pense Bathis boat i ter norse-Dac iding, fishi 
sas sststed by, Sirs. tubbard iets tw pian by Lu Ie Waene and sr n _ re expe nos. Oat g. L g back riding, fishing 
Mondays and Tuesdays at the David Mannes James Thrasher on Feb. 8; a gradua- ee ee ee ee 
School of Muse, 157 E. 74th St., NW. Y. C. + 


tion recital in theory by Mary Kapp, 
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Worcester Undergoing Musical Transformation 


Long a Choral Centre, City Now 
Takes Increasing Notice of 
Music in Other Forms—Avail- 
ability of Auditorium Stimu- 
lates Audiences — Festival 
Chorus Already Rehearsing 
for 76th Season—Oratorio So- 
ciety Draws Largest Messiah 


Audience—Orchestra to Give 
Two Concerts 
By JOHN F. Kyes 
ORCESTER, Feb. 5 his city 


is gradually 
healthy musical transformation 
Worcester has been choraily alert to 
producing 


unde rgoing 


vears, but its capacity for 
and enjoying other torms of music has 


too often been limited t small and 
select groups. The problem is being 





solved by leaders who have worked 
faithfully through hard years, 
are helped by certain recent develop 
ments which serve to give the publi 
interest an additional stimulus. O1 prevalent. When more and better pri 
these, the most outstanding is the avail 


=. vate pupils present themselves, the need 
ability of the Auditorium, which 


liris MacDonald 


and now Albert Stoessel Begins His Eleventh Year as 


Conductor of the Worcester Music Festival 


Is for more and bette teachers will take 


serving musical audiences on the ave care of itself Those good teachers 
age about twice as larg: a those whicl vho have he ld the ship will the n have 
could be drawn to similar events a few the means and the inspiration to go 


years ago. further afield fo 
Worcester’s public schools are trai 

] talented it 

strumentalists, and uch community 

efforts as the Worcester Philharmonik began rehearsals 

betoken the urge for furthe: 

The Art Museum not only 


methods and matet ial 
Festival Rehearsals Begin 

The Worcester Music Festival chorus 

on Jan. 8 and is add 

attracted by 


Elgar’ 


ing large groups of really 


1 
training Ing many new members, 


present a brilliant choral program 


string quartet ind little symphony Music Makers will be sung here tot 

groups trom other cities, but has adde the first time, and Wolf-Ferrari’s La 

recently a large library of recorded Vita Nuova and Bach's Magnificat 

music. Clark University incluck any will be repeated from earlier festivals 
I 

musical and dance prograt in its an Che shorter works will include choruses 

nual excellent Fine Arts course Phe commemorative of the Handel annive1 


from an. older 
Purcell ), 
choruses 


larger choral societies are enjoying the sary, also examples 
group 


; 
istered and 


new Auditorium immensely Che Civic (Peri, Carissimi and 
Music Assoc lation again ha rey? sevel il 1 


ullat compantee 


healthy growth, and its programs ar for Artists Night The Festival week 
chose n tl IS Veal with espe ial di 1 C) tober will al ( include a symphony 
nation \aron Richmond has succeed program on Tuesday evening, and 
ed as the sponsor of outstanding solo standard opera, not yet announced, t 
recitals, a field in which several of be sung in English on Saturday 

his predecessors have come to grief The Festival is entering upon its 


The transformation has vet to send seventy-sixth season, and 
an adequate number of students back sel 
into Worcester vocal studios, and pri 
vate instrumental 


\lbert Stoes 
eleventh year is col 
Vernon Butlet 


begins his 
ductor, while Mrs. J. 


study 1s none too is completing het second decade as ac 








HERBERT CARRICK 


Vocal Coach and Accompanist 
Formerly with Lily Pons, Reinald Werrenrath, 
Florence Austral, Maria Kurenko 
2 
FRENCH, GERMAN, ENGLISH DICTION 
Studio: 140 E. 58th St., N. Y. Tel.: Wickersham 2-6751 





























LEONORA CORONA 


Prima Donna Soprano, Metropolitan Opera 


1482 Broadway, New York 
(Room 613 


Personal Representative 
J. MAxwe.t Joics 

















LUCREZIA BORI 


METROPOLITAN OPERA COMPANY, NEW YORK 








Baldwin Piano COLUMBIA CONCERT CORPORATION Victor Records 








Hamilton B. Wood I|s Trustee of the Memor 
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Auditorium and President of the Worces? J. Vermonm Butler Enters His Thirty-eighth 
County Musical Association Season a Conductor of the Worcester 
Oratorio Society 
companist. Has : 
dent ot the \\ ster ' mt sii> = - ug t ineient 
\ssociation o t Savage, seeretary, 
solid progress Oo} di 
in all phases 
Walter E. H S ag the 
gaged as business 9 ehalt 
ant conducto1 g ‘ em 
recital i \ > { ley 
Mr. S = sel-S g lec 
ir I in 
ecitals I s ve eel 
horus membe s en 
Lhe W or ‘ g ne a 
silent now t oe s 
celebrated its S a 
its Sé ) ( 
Living \ ~ bos 
the larges o ré 
he imno\ g s wil 
prior to ( : r 7, witl 
ind by many \ngna 
judged the 9 Feb. 20 
gvoes largely I \ general 
ductor, and Rut . 
companist, ass University Has Course 
since 1ts 
president, s 
have done dal s 
in doubling thx > ad 
within the sp: , ae 
, i Y Danish 
Two Orchestral Concerts : 15. Loring 
L he W orcestet > ; o S lect 
chestral Society is : i 
times this season th Ssis 5 ging the 
ant, serving ac tably Feb. 11, 
given during the N S ling the 
the civic celeb: S $s t the 
and accolmpal y vy e it 
and soloists g 24. Frederi 
experience and : st Rich 
known to a greatly e1 ge ] ; n discrimina 
groups most finish: : tists for Worces 
with its two rma ncerts I s and i most part 
6, featuring Mild E s1 9 s. The Ballet 
and on Marcl ) te) | “ ppeared 
kus, dramatic sopra Feb. 14 
artists. Albert W. Wasss t $s Singers sponsored 
has devoted hims« : sly 1 sl i \uditorium 
his task, both 2 St r of North 
tensive studi higur t rection of F 
stantly increasing 
The Civic M : : innouncs 
ent membershij 2,500 is Festival 
that of two seasor g a 9 g . | instrumental 
excellent concert ison, t g Ruth Krehbiel 
have been heard PP 101 $ is ptionally in 
or; Leola Turner, sopra t sting for children, at 
Don Cossacks | senior choirs of 
comes on March 4 and t a ae ° = ; wer and eniov 
phony on April S : : ire the 
Roy ic | pul 2 9 = g Swedisl 


success 





TT ge 




















Detroit 
(Continued from page 128) 
part, Wayne University will present 


Ossip Gabrilowitsch with an honorary 
doctor’s degree. John Erskine is expect 
ed to come to Detroit for the occasion. 

Masonic Temple still has three major 
events on its season of eleven concerts. 
The artists will be Ezio Pinza, bass, on 
Feb. 11; Poldi Mildner, pianist, on 
Mrach 11, and Lauritz Melchior, tenor, 
on April 15. 

The Detroit Concert Society, Isobel 
J. Hurst, manager, will present Jose 





Wa 
Charles Frederic Morse, Conductor of the 


Detroit Orpheus Club and President of 
Pro Musica 


Iturbi, pianist, as the final attraction 1 
its excellent series of six recitals. 


Scheduled for appearance under Pr« 


Musica auspices are the Paris Instru 
mental Quintet and Filip Lazar, pianist 
Charles Frederic Morse is president ot 


Pro Musica as well as director of the 
Orpheus Club, which will present it 
second concert to associate members on 
\pril 30 in Orchestra Hall 

With J. J. Shubert, veteran Broad 
way producer in charge, plans have 


LONG BEACH RETURNS TO 
NORMAL MUSIC ACTIVITY 


Two Local Orchestras, San Carlo Opera 
and Josef Hofmann Draw 
Capacity Audiences 
Lonc BracuH, CAL., Feb. 5.—1] 
filled an important place 
before the earthquake 11 
March of 1933 when all auditoriums 


city, which 
musically 


in the city where concerts could be 
given with the exception of th 
Municipal Auditorium, were so_ badly 
damaged they could not be used, is 
coming back this season with its regu 


lar musical activities 

Joset Hotmann, planist, Wa 
sented in concert at the Mt 
Auditorium on Feb. 1, 


pacity 


s pre 
Inicipal 
be rore i Ca 
house Katheryn Cofheld, was 
manager Che San Carlo 


pany was 


Opera (om 
pre sented at the Muncipal 
\uditorium in Aida on Feb. 11. by 
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DULUTH Civic SYMPHONY, NEAR END 
OF SEASON, PLANS FOR NEXT YEAR 





Thaddeus Wronski, Executive Director of the 
Detroit Civic Opera 


heen announced for a twelve-week sea 
son of popular-priced light opera iu 
Detroit this summer, beginning 
June 15 Che productions 
Navin Field, home of the 


\merican League basebal 


will take 
place in 
ligers, 

champions 


Che project will give employment 


Detroit musicians, vocalists and dancers 
and only principals will be importe 
\ musical version of Cyrano de Ber 
gerac 1s likely as the opening produ 
tion, while composers whose Wor 
uld be performed would includ 
Herbert, DeKovei Romberg, Lel 


ind Friml 
\ committee to seek support 

licize the undertaking has been appoint 

McEvoy, 


Detroit Board of ({ 


ed by James president ot the 

ommerce 

Dates for the International Mus: 
be held in Detroit this sun 


mer have been announced as May 2¢ 


hundred feet Of space 


singers, musicians and dancers fro1 
practically every nationalisti 


the community 


| D. rey Convention Hall, wl 
$000 people f 
audience 

Lhe lLong Beacl Philharmor 
Robert Resta, conductor, w 
concert in the Muni 
Auditorium on Feb. 16, with Marian1 
Mabee, soprano, as guest soloist ry 


premuere 


rchestra is sponsored bv the Recre 
tion Commission, which also sponsors 
the Woman’s Symphony, Eva Andet 
son, conductor, and the Civic 


Rolla 


belong to these three 


(Chorus, 
Alford, directo 500 musicians 
organizations 


1. M. G 


Activities Continue at Ithaca College 
ITH AC \ Feb 5 Among 
events at Ithaca College were faculty 
B. Bogart, violinist, 
ith Elsie Bogart at the piano, the pre 


recent 
Lynn 


including the Dvorak Concert: 


j 


i concert bv the SV! phony Wil 
liam Coad, conducto1 








Coach in Repertoire 








WALTER GOLDE 


Teacher of Singing 


Studio: Steinway Building, 113 W. 57th St., New York 
’Phone: ClIrcle 7-2433 


Program Building 














Concluding Concerts, under Paul 
Lemay, to Include Victor Her- 
bert Program, New Work by 
Ernest Lachmund and Verdi's 
Requiem—Negotiate Summer 
Broadcasts 


By NatHaN CoHEN 


a UUs uU 3 
Symphony = > 
tor the 193. ¥ . ~ s ( 
Nye has be : t 
li othcers . . 
" , 
i s> 
" W \ iS 
D < ‘> ~ 
yu} ne a . “ “ 
“ c 2 \ 3 e 
P S Sts ; 
Requiem Is Finale 
He } 
Hov 
| \I 
Elizabeth Philharmonic in Midst of 
Active Season Under May 
| 
l iki M 





» | 1 \assenet’s 


Paul Lemay, Who Is Conductor of the 
Duluth Civic Symphony 


Overture to 
ir ’ ther standard orchestral 
ks. On Dec. 16 the Hall-Johnson 
Sextet was heard with the orches- 
Other soloists to appear during the 
he \merican Woodwind 
20; Mischa Elman, 
27; Mr. May, pianist, 


24, and Egon Petri, pianist, 


Ann Arbor Welcomes Boston Symphony 


Keb 5 The Boston 

‘ vave i program ol works 
Moussorgsky and Ravel 

Lill \uditoriun recently before 
idience. Josef Szigeti, vio 

vorks by Brahms, Mozart, 

+ insk\ nd others on Dec. x 


sity Choral Union was to 

ince of the Messiah on 

Moore, conductor, and 

ster, Maurine Parzybok, 

kett and Stanley DuPree, 
H. M. C. 











SCHOOL for 


ADVANCEMENT 


WINFIELD ABELL, 


in MUSIC 


Director 

Piano, Voice, Theory. Ensemble play- 
ng with String and Wood-Wind in- 
struments. A Music Bureau promot- 
ng Faculty-Student Recitals. Scholar- 
ships awarded talented students. 

For auditions 
Write. or “phone Columbus 5-9413 


803 Steinway Hall! 13 W. 57th St., N.Y. C. 
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Miss Frances Bretherton. Mrs. Roland 


Va ried Activities Enhance Dallas Season Martin is chairman of juvenile clubs. 


The Music Study Club, Mrs. Clarence 
Penniman, president; is presenting two 
young pianists from Shreveport, La., in 
a program of two-piano compositions on 
Feb. 6 at Highland Park Town Hall to 
an invited audience. They are Mary 
Blanche Scales and Ruth Carlton. 


EL PASO FORECASTS 
NOTABLE PROGRAMS 


Symphony Forces Active—Com- 
munity Association, Clubs 
Sponsor Programs 





Interstate Circuit. Inc.. Combines i" the public schools of our city is in 
: ‘ large part responsible for making the 


with Local Committee in Spon- students appreciative of good music. In 
soring San Carlo Opera Sea- _ the six high schools, there are glee clubs 
son Locally—Dallas Symphony and orchestras and bands directed by 
7 2 ae members of the music faculty of the 
in Tenth Season—Federation high schools. Once each season an all- 
of Music Clubs Active city high school program is given. Class 





By Maser CRrANPILI 


ALLAS, Feb. 5.—It is most sig- 
D rican that the brief season of 
grand opera given by the San 
Carlo Opera Company on Jan. 17, 18 
and 19 at the Majestic Theatre was put 
on by Interstate Circuit, Inc., Karl Hob 
litzelle, manager, with the Grand Opera 
Committee, of which Herbert Marcus is 
chairman, as sponsors. During previous 
seasons the committee, composed of 
business men, with Mr. Marcus as chair- 
man, had not only acted as sponsors, 
but had borne whatever financial loss 
accrued therefrom. 
Interstate, Inc., was also responsible 
for the appearance here on Jan. 24 of 
the Don Cossack Russian Chorus at the 





Ext Paso, Feb. 5.—The Barrére-Sal 
zedo-Britt ensemble is scheduled to ap 
pear at the Scottish Rite Cathedral on 
\pril 12 as the fourth and final concert 
of the first season of the El] Paso Com 
munity Concert Association which was 
formed under the direction of the fol 
lowing: Rev. Wistor R. Smith, E. H 
Krohn, Mrs. Chas. Andrews, Mrs. Sam 
Watkins, Mrs. Hallett Johnson, Mrs. 
Chas. Bassett, and Mrs. A. F. Quisen- 





Browne & Browne 
Mrs. Charles Clinton Jones, President of the 
Dallas Federation of Music Clubs 
































Melba Theatre. grams of Texas composers are direct berry. 

Three programs remain on the list of y Lora Cast Bridges Another sig The El Paso Symphony will give 
the Dallas Symphony, which is in its ificant list sponsored by this station concerts on Feb. 25 and April 22 under 
tenth season under the efficient leader features young Texas artists and is un the baton of H. Arthur Brown. Dor- 
ship of Paul Van Katwijk. The or ler the direction of the State federatior rance Roderick and Mrs. Hugh Shan 
chestra numbers eighty-four, and is com pant Ven Katwitk. Wis te Seater al Ge f music clubs and it harge locally of non have charge “ aabale ia Smspcagsee 
posed of both men and women. Edward Ballss Senghons Mrs. Claude Littlepag: Mrs. P. W. Durkee, chairman of the 
Cramer is concertmaster. Arthur L. The Highland Park Society of Fin MacDowell Club announces the follow 
Kramer is president of the Dallas Sym- instruction in piano, band and orches Arts is sponsoring several interesting ing programs at the Woman's club 
phony Society under whose auspices tra] instruments is given in the element pr 1s this season, including a recital house: on Feb. 12, a Bach anniversary 
the orchestra functions. The programs ary schools under teachers especiall, y Upshaw, pianist, in February program under the direction of Mrs 
are held monthly on Sunday afternoons trained for such work. From these or- 22d a program of Spanish music i Roscoe P, Conkling; on Feb. 26 thi 
at Fair Park auditorium, beginning in ganizations, an all-city orchestra, bar March by Julia Graham Charlton, pian history of the dance, Mrs. E. F. Camet 
November and continuing through April. and glee club is chosen, each grout ist. Senora Dominquez, wife f the on; on March 12 a St. Patrick’s Day 

The soloist for Feb. 10 is Benno jymbering 300. These ensembles are >panish consul, will sing several groups program by Mrs. J. Rowland Gilchrist ; 
Rabinof, violinist, and Ted Shawn and heard once during the season in a pt ft Spanish songs, accompanied by Miss on March 26 piano duos, Mrs. Walter 
his ballet on March 10. gram, which is open to the public. Last Charlton. Mrs. Dwight Horton is chait Ponsiord; on April 9 Good Friday 

[hree programs are on the list of the <eason the all-city glee club sang at ™an of the committee in charge music, Constance Pateman; on April 
Civic Community Concert Company.On Soythern Methodist Universitv tw The Schubert Choral Club, the oldest 23 a voice recital, Mrs. Wallace Perry; 
Feb. 14, Nathan Milstein, violinist, will numbers from Elijah on the S. M. T women’s musical rganization in the on May 9 literature interpreted through 
give his first program here; Jose Iturbi Oratorio Society program ity, gives an invitation program on music, Ermen Markgraff, and on May 
will return on March 5, and Nelson | : Sunday afternoon at Scottish Rite Ca 23, southwestern music, Mrs. W. R. 
Eddy, baritone, will make his initial ap- Appreciation Fostered in Schools thedral. The club, Carl Wiesseman. con Brown. 
pearance with this organization on The children are encouraged to attend rs on these programs also Officers are: Mrs. Durkee, Florence 
\pril 9. Eli Sanger is chairman. the programs given by the Dallas Syn Federation of Music Clubs, Crissey, Mrs. Norman Benton, Dor 

[wo outstanding affairs are to be phony and stress is placed on music aj composed of 65 clubs, 27 of which are othy Danielson and others. 
given with Mrs. John F. Lyons as im preciation. To foster this, the Parent senior, 19 junior and 19 juvenile, was The Music Department of the Wom 
presario: the first, the Ballets Russes on Teachers Associations have placed it rganized in 1921, and is a chartered in in’s Club will present three programs: 
Feb. 20; the second, Ruth Slenczynski, each elementary school a radio, and it stitution. The federation is interested in on Feb. 13, excerpts from light operas, 
pianist, on March 26. Both will be portant broadcasts are heard stimulating music in settlement schools Mrs. P. W. Durkee; on March 13, a 
given in Fair Park auditorium. Sudie Williams is the capable super ind Antonio Wolters is the chairman fiesta program, LeRoy Dedrick, and on 

The music committee of the Dallas visor of music in the elementary schools t this committes Mamie Folsom April 10, humor in music, Mrs. Dave 
Woman’s Club, Mrs. Percy Davis, Mrs. Carrie Munger Long is assistant Wynne is general chairman of educa Sullivan. Virginia Bean is chairman 
chairman, will present the Curtis In supervisor and has charge of instru tion. Julia Graham Chariton is head of of the department, Mrs. B. N. Norton 
stitute Quartet on March 15. The mem mental instruction. the group which stresses American com- and Mrs. T. C. Liddell, vice-chairmen. 
bership of the club consists of 750 Dallas’s 50,000 watt radi Station poser;rs ; Mrs Vera Denning that of The EF] Paso Music Teachers’ asso 
women. _ WFAA is responsible for several im- \merican operas, and Mrs. Percy Davis ciation plan a spring meeting in March. 

The efficient musical training given portant local programs. These pro- has charge of the American orchestra Grace Taylor Selvidge is president 

group. Recently appointed and serving The Apollo Club, (men’s chorus) and 
tor the first season is the group on Choir the Choral Art Club, (women’s chorus) 
LL Festivals, Bess Pearce, chairman. Nat will offer programs in the spring. The 
BK MER ZOLLER ional Music Week will be held in May men’s chorus is under the direction of 
und Mrs. Clarence Penniman heads a Walter Davis with Kenneth MacCallum 
Accompanist - Coach committee of thirty and Mrs. R. E. as accompanist. Mrs. P. W. Durkee di 
Chambers, the philanthropy comn ittee rects the women’s chorus and Margarite 
Repertoire for Singers - Concert - Opera - Oratorio - Radio _ SerwiNg as Pe on th Federa Hartsook is accompanist 
tion this season is Mrs. Charles Clintor [he Chamber Music Society, found- 
Metropolitan Opera House Building _ revi usly Mrs. if nes has been ed age yp eatpn by ae Pp. sagen 
State chairman of publicity and is at ling, will give concerts in February an 
1425 Broadway, New York Phone: PEnnsylvania 6-2634 present in charge of tl ittee on April at the Radford School for Girls 
public school music for the state fede1 Programs will include the piano quartet 
~ ation, and has been for a number of f Mozart, No. 1, in G Minor, the piano 
ED W ARD H AR R I S years county chairman of music in the juartet of Schumann, Op. 47, the Suit 
CONCERT ACCOMPANIST - COACH — Dols appr inted by the Parent-Teach- in G for string orchestra by Christoph 
Studio: 111 East 37th Street, New York Tel. LExington 2-527 a eager . T Raed Darl SOSser, ithe Schubert otring Juintet 
Ither ers are: Mrs. Bard Pau Op. 163 and the Beethoven String 
ws Lena Hollan 4 Brockman, Mrs. Quartet Op. 18, No. 6. The personnel 
r NATIONAL CLUB HOUSE alter Alexander, Mrs Harry Stein includes Richard Davis and R. r. 
M U P H I E P S I L O N 333 Comet Fos West. New York berg, Mrs. Fred H. Austin, Mrs. Claude Conkling, violins; C. H Hopfield, 
toed , ’ Pa i. i . me . a ) ’ 
President: Bertha "M King, ‘Minnecpolis ons’. Gate the. Dennis, Mrs. John M. Boyd, Mrs. Ma- viola; L. R. Wosika, ‘cello, and Mrs. R. 
MacPhail School of Music, Minneapolis, Minn. Home Environment for Music Students +99 fans Pdi a eta imma Furvin P. Conkling, piano 
Colemar Mr Ralph A. Porter and G. B. CARMICHAEL 














Seattle’s Interest in 





Civic Opera Association to Give 
Figaro, Romeo and Juliet— 
Symphony Concludes Best Sea- 
son in Recent Years Under 
Cameron—Many Choral Con- 


certs Planned for Spring— 
Music Clubs Do _ Important 
Appreciation Work — Noted 


Artists to Appear 
By Davw ScHEETz CRAIG 


NEATTLE, Feb. 5.—Public mani 
festations of music appreciation 
this season have been without 


abatement, symphony concerts, visiting 


artists and choral club programs hav 
ing attracted large audiences and in 
many cases capacity houses. The Seat 
tle Symphony, under Basil Cameron, 


best recent 


was to close its season ol 

years with a popular program on Feb. 
Y and a symphony concert, Feb. 11 
Mr. Cameron will go to the Los 
\ngeles Philharmonic in March tor 


two guest performances. 

Seattle Civic Opera \ssociation, 
mnder the musical direction of Paul 
Engberg, is preparing the Marriage 
~ Figaro and Romeo and Juliet tor 
early and late spring pertormances 
respectively, dates to be 
The Spargur String Quartet completes 
its twentieth | chamber music 
programs on Feb. 26, with the original 
Spargur and Al 
Hellier Col 

Kirchner, 


announced 
season ot 


personnel, John M. 
bany Ritchie, violins; E. 
lens, viola, and 
‘cello. 

Visiting attractions still on the music 
include the Paris Instrumen 
tal Quintet for Feb. 12 under the au 
spices of Associated Women Students 
University of Washington; Josef Hot 
so on Feb. 12 and Roland 


March 6, Ellison-White 


George ( 


calendar 


mann, also 
Hayes, on 


Feodor Chaliapin, on April 9, 


Series ; 
Cecilia Schultz Series; and Lawrence: 
libbett, May 8. Ladies Musical Club 
Course. 

Spring concerts of choral groups 
comprise Seattle Orpheon (women’s 
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Cameron, Who Is Conductor of the 


Seattle Symphony 


Basil 


VOICces ), Arville Belstad, conductor, 
\pril 15; Treble Clef Club, Edwin 
Fairbourn, April 24; Philomel Singers, 


R. H. Kendrick, April 29; Amphion 
Society (male chorus), Graham Mor 
gan, May 8, and Nordica Choral Club, 


May 13: beside S 


Helen Crowe Snelling, 


the Ralston Male Chorus, Owen J 
Williams; \rion Singers, Walter 
\klin; Junior Amphions, Arville Bel 
stad; Svea Male Choir, C. H. Suthetr 


land, and Norwegian Singing Society, 
Rudolph Moller, with concert dates not 
vet fixed, 

Plans Elijah 


under 


University 
events the iu 
music department ot the 
Washington, during the 
will be a_ performancs 
Elijah by the Um 


Outstanding 
spices of the 
University ot 
spring quartet! 


Ot Mendelssohn’s 


versity Chorus under the direction ot 
Charles Wilson Lawrence, and Scarlat 
ti’s Stabat Mater. The high standard 
f public school music enables Seattl 
high schools to produce well-known 
operettas it professional manner 


PROPHET WITH HONOR IN OWN COUNTRY 
is Music WATCH-WORD IN PITTSBURGH 


(Continued from page 147) 


sible. Milstein, 
chaninoff, Schlusnus, 
mmade their Pittsburgh bows there. This 


Piatigorsky, Gret 


and Horowitz 


’ . ] 
year’s newcomers are Bartlett and 
Robinson, duo-pianists, the Russian 
Symphonic Choir, Rosemarie Bran 


cato, and Bronislaw Huberman. The 
“Y" Choir under Harvey Gaul’s direc 
tion devotes much time to folk song 
and this spring contemplates a perform 
ance of Bloch’s new Hebrew ritual mu 
sic, to be sung possibly in Rodef Sha 
lom Temple. In the educational de 
partment, the “Y” is not forgetful of 
music courses 


Society Brings Stravinsky 


Art Society formerly sponsored 
talent for Pittsburgh. It now is 
the only organization which still pre 
sents the leading string ensembles 

the country and an occasional composer 


Che 


new 


in person. Stravinsky is the star ot 
this year’s course, managed by May 
Beegle Piatigorsky has graduated 


to Carnegie Music Hall 
banner. 


from the “Y” 


under this same 
[The music at the Twentieth Cen 
tury Club was formerly strictly a club 


but these ladies have sought now 


affair 

to swell their audiences by inviting stu 
dents to attend. Among this year's 
choices is the soprano, Louise Homer 


Stiles. This club, too, thought it wis« 
to employ as many performers as pos 
sible from our own musicians 

In the decade during which May 
Beegle has been leading impressario for 


major concerts, surely none of the 


oul 
ereat musical stars has been absent 
from Syria Mosque. Crowded houses 


to standing room capacity are the rule 


Eight programs each season introduce 
such names as Pons, Thomas, the 
Vienna Sangerknaben, the Russian 
Sallet, Rachmaninoff and Menuhin 
Miss Beegle 1s ilso manage! of the 
older Pittsburgh Orchestra Association 
which is still responsible for some con 
certs bv visiting orchestra Boston 
( hicago Minneapolis Detroit and 
others 


Walter's Studio 


Mrs. Harry Stephenson Bowen, President of 
the Seattle Ladies Musical Club 


lhe value of Seattle’s music clubs to 
music appreciation cannot be adequat 
ly estimated, for their monthly or fort 
nightly programs require research and 
artistry. Among the most active clubs 


RECITALISTS DOMINANT 
IN NEW BEDFORD MUSIC 


Two Debutantes and Artist Course of 
Civic Music Association Are 
Events of Interest 
New Beprorp, Mass., Feb. 5.—On 
Oct. 7, in Duff Hall, Albert Gifford. 
tenor, assisted by Edna Stoessel, pianist 
gave a recital presenting a program 
which was intelligently put together and 
contained several items of more than 
passing interest. An enthusiastic audi 


ence greeted this young local singer who 
is now a member of the Juilliard Grad 
uate School of New York 

Martha Broughton, young New Bed 


tord pianist, appeared in a debut recital 
recently at the Nev Bedtord ( ountry 
Club. She made a very favorable im 
pression. Esther Stein, sixteen-year old 


pianist, pupil of Malkin, presented a pre 
at Duff Hall playing 
Bach, Beethoven, and 
h were brilliantly given, dis 


tentious program 


compositions by 
Chopin whi 
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Music Continues Unabated 


and their presidents are the Ladies Mu 


sical Club, Mrs. Harry Stephenson 
Bowen; Musical Art Society, Florence 
Duerr; Music Study Club, Esther 
Winks Hillburn; Thursday Musi 


Club, Mrs. W. N. 
Music Club, Mrs. O. B. 


Sammis; La Boheme 


Merrick; Eu 


terpe Club, Mrs. Louis Legg, and La 
dies Lyric Club, Mrs. Wiinam LeRoy 
Baird. Seattle Chapter, l’ro Musica, 
Dean Willis L. Uhl, president, will 
present Madge Quigley later in th 


season in a clavichord program 


Washington Federation of Music 
Clubs, Ina Wright, North Bend, presi 
dent, will hold its annual convention 
in Seattle on April 10, 11, 12 and 13, 
and one of its features will be a church 
choir festival. The work of the auxil 
laries ot the Seattle Music and Art 
Foundation, Mrs. A. S. Kerry, presi 
dent, 1s one of the potent forces to pro 
mote both music and art in Seattle. 

lhe Seattle Choir Contest, sponsored 
by Music and Musicians, will be held 
on Feb. 8, the winning choir to be 
awarded the Junior Amphion trophy 
cup now held by the choir of th 
Church of Jesus Christ of Latter Day 
Saints. Judges will be Frederick Chubb, 
Vancouver, B. C., and Frank J. Nu 
ding, Tacoma 
playing a remarkable technic. On Nov 


20, at the New Bedford Women’s Club, 
another debut recital was presented by 
George Nicoloff, eitted fitteen-vear-old 
Polish violinist of New Bedford, assist 
ed by Maud Marceau Power, pianist 

A two-piano recital was presented at 
the New Bedford Professional Women’s 
Club on Sunday evening, 
Beatrice Braun and Ethel Ashley. Com 
a local composer, Rodolphe 
Vanasse, were featured 

lor this season, the Civic Music As- 
sociation is presenting Mario Chamlee, 
Benno Rabinof, Dusolina Giannini, and 


Jan. 6, by 


positions by 


Poldi Mildner. On Jan. 22, Lily Pons 
was to give a recital at the State A1 
mory and on Jan. 30 the Vienna Choi 


Boys were to make their second appeat 
ance in New Bedford. The Brahm 
Sonata in D Minor, and works by Mo 
zart, Burleigh, Friedberg, Correlli, and 
arrangements by Kreisler were played 
at a benefit concert by Albert Stoessel, 
violinist, and Edna Stoessel, pianist, in 


As Ep 
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New Haven Marks Bach and Handel Jubilee 


Yale School of Music Gives 
Special Programs Celebrating 
Anniversaries — Symphony, 
Under Smith, Inaugurates 
Opera Concerts — Kortschak 
Scores with Civic Forces— 
Visiting Artists Numerous 


By MIces KAsTENDIECK 
TEW HAVEN, Feb. 5.—At the Yale 


4 School of Music interest in the 
music of J. S. Bach is a tradition, prac 
tically an article of faith, so that the 
250th anniversary of the composer's 
birth holds special significance in this 
musical season. In observing this 
event, the faculty of the school ot 
music has designed four Bach programs 





David Stanley Smith, Dean of the Yale Schoo! 
of Music and Conductor of the New Haven 
Symphony 


Emmeran 
Donovan, 
chestra of music 

Earlier in the 
gave one ot his six 
versary pr¢ 


Richard 
small o1 
school students. 
Harold Samuel 
New York anni 
grams. In May, the Bach 
Cantata Club will hold its annual s pring 
concert. Although no definite program 
has been planned for March 21, in all 
probability a commemorative concert 
under the auspices of the Pundits of 
Yale Bach 

In connection anniversaries, H 
Frank Bozyan has announced 
Handel and Bach prograr 
ten organ recitals in Dwight Memorial 


Stoeber, strings; 
conductor; and a 


season 


will complete the tribute to 
with 
several 


Long lis 





Chapel on the Yak campus These 
half hour recitals began Jan 11 ind 
continue every Friday afternoon at 4 


through paying tribute 


Hugo Kortschak, Head of the Violin Depart- March 19. In , 
will give the first six 


ment of the Yale School of Music, Is Con- Handel he 
certmaster of the New Haven Symphony, and Handel Concertos 

Conductor of the Civic Orchestra the original form 
of strings, oboe, 


to be pertort ed In 
with a small orchestra 
: P flute s, and organ 

for its regular Ensemble Concerts aimed 


to touch on every phase of Symphony Gives Opera Excerpts 


Bach's chan 


ber music, The first of these, given in [he New Haven Symphony, con 
January, met with unqualified success. ducted by David Stanley Smith, inau 
Che remaining concerts will be given rated a new policy this season by giv 
on Tuesday evenings: Feb. 5, March 5, ing portions of celebrated operas at 
and April 9. Among the works still to. three of its five subscription concerts 
} 


three 
given by 
Chaconne 
violin, and 


be heard are the concerto for 
pianos, several cantatas to be 
the Bach Cantata Club, the 
for violin, sonatas for flute, 
‘cello, and one ot the suites. 


The success of Act II] i Di 
and Act 1V of Otello has 
tention on the concert of 
when excerpts trom Hi 
Mona will be 


Walkure 
tocused at 
March 18, 
Parker's 


first time in 


ratio 
heard for the 


Among those taking part are Hilde many years. The former dean of the 
garde Donaldson, violin; Grace Dono- Yale School of Music won the $10,000 
van, soprano; Rosalind Simonds, Ells prize for the best opera by an American 
worth Grunman, Arthur Hague and composer given by the Metropolitan 
Bruce Simonds, pianists; Hugo Kort Opera Company in 1912 with Mona, At 
schak, Romeo Tata, Harry Berman, the time of its premiere it was recog 





AMERICAN ACADEMY OF DRAMATIC ARTS 
FOUNDED IN 1884 BY FRANKLIN H. SARGENT 


HE foremost institution for Dramatic and Expressional Training in America. 
The courses of the Academy furnish the essential preparation for Teaching 
and Directing as well as for Acting. 


Winter Term Begins January 15th 


For Catalog address the Secretary, Room 268, Carnegie Hall, New York 





Ohe Clebeland Tustitute of (/usic 


Confers Bachelor of Music Degree, Master of Music Degree, Artist Diploma. 
Public School Music Course in conjunction with Western Reserve University. 


BERYL RUBINSTEIN, DIRECTOR, 2605 Euclid Avenue, Cleveland, Ohio 


OBERLIN CONSERVATORY 5...28 Ee Sic 


Four music degrees well as Geeheter of Arts in course with OBERLIN COLLEGE. 
Unexeclied aia po ouiest advantages. Complete, medere equipment. Expenses moderate. 
Write te Obertia, hie, fer eataleg and information. 

















but ensuing years 
into oblivion. The 
concert version of 


nized as a fine work, 
have almost cast it 
performance of the 
Mona will end the forty-first season ot 
the orchestra. A Sunday afternoon con 
cert is scheduled for Feb. 17. 

The New Haven Civic Orchestra en- 
tered a new phase when Hugo Kort- 
schak assumed the conductorship this 
year. In its fourth season of presenting 
popular programs with local soloists, 
the organization will present two more 
concerts on March 3 and \pril 7 re- 
spectively. Mr. Kortschak has sag 
a personal triumph and enlisted the 
terest of many more people in ive 


concerts. 


lhree programs in the series of four 


Symphony Concerts for Children will 


complete the third year of activity of 
this venture sponsored by the Little 
Theatre of New Haven and given un 
der the auspices ol the Yale School of 


Music. The first took place on Satur 
day afternoon Feb. 2; others will be 
March 2 and 23 and April 13. 
Berman is in charge of the or- 
recruited from the ranks of the 
New Haven Symphony. 

[wo events in the Woolsey 
cert under the 
Daggett M. Lee, 
list of six. 
Lily Pons, 


viven 
Harry 
chest a 


Hall Con 
management ot 
remain to fill out the 
Having heard Rachmaninoff, 
Gabrilowitsch and Spalding 


series, 


New Haven will hear Richard Crooks 
in his first appearance here on Feb. 11, 
and the second concert of the Boston 
Symphony on Feb. 27. The series has 
held its subscription list almost intact 
this season in spite of noticeable reduc- 
tion in the size of the audiences at other 
concerts. 
Samuel Completes Lecture Recitals 


schedule 
recitals on 


A new item in the 
has been the series of lecture 
the Pianoforte Music of the Eighteenth 
and Nineteenth Centuries by Harold 
Samuel. He will complete these in his 
fourth appearance on Feb. 11, when he 
will discuss the composers of 1890-1910; 
Brahms, Debussy, and Ravel. 

Bruce Simonds will give his 
piano recital on Feb. 25. Myra Hess 
will appear in Sprague Hall in he 
annual recital on April 26. Harry B. 
Jepson, organist of Yale University, 


season 


annual 


plays regularly every Sunday fortnight 
during the winter months in Woolsey 


Hall. 
a violin 
not been 


Hugo Kortschak is scheduled for 
recital the date of which has 
announced. 


Ot the choral organizations of th 
city, the University Glee Club, directed 
by Mark Andrews, plans its regulat 


while the Woman's 
New Haven, under the 
new. conductor, Hugh 
School of Music faculty, 
concert for March The 
under Marshall Bar 


also be heard in May. 


spring concert, 
Choral Club ot 
direction of its 
Smith of the 
announces a 
Yale Glee Club 
tholomew will 


FAIRFIELD COUNTY, CONN., PLANS FOR FUTURE 


FAIRFIELD CouNTtTy, Conn., Feb. 5 


Che recital of José Iturbi at the Em 
press ‘Theatre South Norwalk, on 
March 10, will bring to a close th 
most successful season since 1927 of 
the Community Concert Association of 


Norwalk Large audiences have 
the capacity of the theatre at 
concert 

Mrs. Lucy 


ulty 


taxed 
every 


Marks 


member of the 
president of the 


Morrison, a fac 
Juilliard School, is 


association. Other oft 


heers are: Mrs. Edward J. Sims, Mrs 
Dorothy Muller Range, Channing P. 
Harris, Ralph Lycett and ymourt 
Curtis. The executive board includ 
Mmes. Marion Telva, Louis Lehmaiet 
Villard R. Downing, Mary F. Watkins, 
Henry W. Gregory, Mary C. McCar 
thy, Lillian Sherwood Newkirk ; 
Messrs. Frank La Forge, Sigmund 
Spaeth, Frederick Schang, Jr., Nikolai 
Sokoloff, Charles C. Swartz, Anson | 
Keeler, Harold L. Nash, Russell Frost, 
Henry W. Gregory, George L. Wood 
ward, Frederick Brack, Philip <A 
Jakob, Professors Victor L. Biart and 
Jesse Hopson. Mrs. Frederick Schang, 
Jr., is chairman of the reception com 
mittee, 

The Wednesday Afternoon Musical 
lub of Bridgeport has several inte: 
esting aiternoon programs scheduled: 
on Feb. 14 Mrs. Charles Ogden will 
present a program of Oratorio and 
Organ Music by Bach, Handel, Haydn 
Mozart, and Elgar at the First Presby 
terian Church. Feb. 27 will bring 
program devoted to music of the north 
lands, under the leadership of Mrs 
Eugene Hebbard at the Hotel Strat 


held. On 
hemian 


Polish and Bo 
program 
Jennie B. Hogg 

An evening concert in 
with the ¢ 


\pril 10 a 
musical 


1 
rected by 


will be di 


co-operatiol 


\ssoci i 


ommunity Concert 


tion, will be given on Jan. 24, featur 
ing a joint recital by Rosemarie Bran 
cato and Dalies Frantz, and on Apri 
25, with Albert Spalding as_ soloist 
Mrs. Leonard Silliman is president, 
Mrs. A. W. Granniss, secretary, and 


Mrs. Henry L. Bishop, chairman. 
The annual performance of the Ver 
Requiem will be given at the 
tral High School, Bridgeport, in 


di Cen 


\pril, 


by the Bridgeport Oratorio Society in 
collaboration with the Bridgeport 
Symphony In addition to a chorus 
of two hundred and fifty voices, led 
I'rank Kasschau, there will be a quar 
tet of distinguished soloists rank 
loti will conduct. 


The Musical Research Club of 
sridgeport, Leslie Fairchild, 
dent, will present Gladys 
recital \rtists 


Sziget, 


presi 
Swarthout in 
have previously 
Haye ~ 
and ensemble 


Glee Club of 


who 
Roland 
Shawn 


were 
led 
The Alpha 


lose 1 


Danbury 


will present its annual Spring concert 
during April, with ll-known artists 
as soloists 


Che Schubert Club of 
Carolyn Finney Springer, 
March 19, 


appearance of the Barrere- 


Stamtord, 
president, 
with the 

Salzedo 


closes its series on 


Britt Trio in a program of music for 
flute, harp and ‘cello The Schubert 
Club is sponsoring Community Con 


certs for the first time this 


The Wednesday 


season. 


Singing Club of 


Greenwich will present its annual 
spring concert at the Greenwich High 
School, in April, under the direction of 
Channing Letebvre. 


RALPH 


LYCET1 





ee er be 
& onserbatory o Music 
f the Cincinna ute of Fine Arts 
iated with the U ersit f Cincinnati 
Seccial Students May Enter at Any Time 
Six Weeks’ Summer School 
Opens June 18th 
All Departments Open 
Public School Music (Accredited) 


Write for Literature and Detailed Information 
Dept. M. A., Highland Ave. & Oak St. Cincinnati, 0 
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Confidence Key-Note of Portland, Ore., Activities 





Orchestra, Under Hoogstraten, 
to Celebrate Silver Jubilee 
Next Fall—Busy Schedule In- 
cludes Broadcast and Pro- 
grams for Students—Chamber 
and Choral Music Take Im- 
portant Place—Notable Artist 
Course—Clubs Widely’ En- 
gaged 


By JoceLyN FouLkes 
Feb. 5.—lIn- 


ORTLAND, Ore., 
crease of confidence seems to be 
the k [ y 


keynote of Portland’s musical 


activity. A larger number of visiting 
artists has been engaged, the sale of 


tickets is 
clubs are 
Portland 
silver 


season encouraging and the 
enrolling new members. Th 
Symphony will celebrate its 
jubilee next fall. This is Willem 


van Hoogstraten’s tenth season as con- 





Willem van Hoogstraten, Who Is Now in His 
Tenth Season as Conductor of the Portland 


Symphony 

ductor ight evening and six matines 
concerts were on the calendar trom 
Nov. 5 to Feb. 18. The soloists selecte: 
for the evening series were Benno 
Rabinof, violinist; Dalies Frantz, pian 
ist, and Lucinda Monroe, soprano 

George Hopkins and Ruth Orset 
Sanders, pianists; Frances Brockman, 


mak 
Sunday pro 


residents of Oregon, are 
debuts on the 
Opportunities are 


violinist, 
ing their 


grams. given to the 


Symphony Choral Society and to Port 
land soloists to sing in the Beethoven 
Ninth Symphony and Bach's St. Mat 


Lutherat 
in the Pas 
members of church 


thew Passion \ 
choirs will sing the 
sion. Five hundred 
choirs and a portion of the Sym] 
directed by Mr. van Hoogstraten, 
heard in the holiday presentation of the 
Messiah 

\ program by the sym 
broadcast during a 
hour. Programs for students are 
regularly in the high school audit 
riums. Charles E. McCulloch has 
president of the Symphony Society fo 
three seasons, and Mrs. M. Donald 
Spencer is managet M1 Hoog 
straten’s training enables the 
players to become acquainted with stand 
ard symphonic literature, and pianists 
or violinists afthliated with the Oregon 


group ot 
» chorales 


yhony, 
wert 


phony was 
Standard Symphony 


riven 


bee ni 


van 


orchestra 


Federation of Music Clubs are privi 
leged to rehearse oncertos with this 
orchestra. Mrs. W. G. Purcell is chair 


man of the committee that approves of 


these soloists. 

The Elizabeth Sprague Coolidge 
Foundation sponsored the Portland 
cg String Quartet in four pro- 
grams at the Art Museum. The Quar- 
tet, Edouard Hurlimann and Hubert 





Gilvert 


Lois Steers Is a Concert Manager of Long 
Experience in the Northwest 


Led Bacon. 
enstein, ‘cello, ts 
musicales at the 


Sorenson, violins: 
and Michael Ar 


candlelight 


giving 
University 


Club « Sunday evenings and is en 
gaged to present a series of programs 


at Reed College Che Portland Cham 
ber Music Trio, Edna Whitman Chit 
tick, pianist; Mary Schultz, violinist 
Bernard Barron, ‘cellist, will also be 


heard in recitals at the c llege 


The Portland Junior Symphony, le: 
by Jaques Gershkovitch — fot 
vears, will give its second concert in 
when Charles Wakefield Cad 
man will conduct his Dark 
the Mardi Gras. The Junio 


] 
eleven 


February 


| Jancers ¢ 


Symphony 


Chorus of 200 voices, drilled by Alex 
ander Hull, will be heard on the April 
program. Mrs. Robert H. Noyes is 
serving a third term as president of the 
Junior Symphony Society 

Steers Sponsors Notable Series 


Lois Steers first presented artists in 
the northwest thirty-four years ago 
Che Steers-Coman artist series com 
prises Lucrezia Bori, Richard Crooks, 
Fritz Kreisler, José Iturbi, Lawrence 
libbett and the Monte Carlo Ballet 
Russe. The Ellison-White Bureau is 
emphasizing low priced tickets. Joset 
Hofmann, John Charles Thomas and 


included in its course 
concerts are 
\uditorium 


Roland Hayes are 
\ll major 
Municipal 


given in the 


The Oregon Federation of Music 
Clubs, Jocelyn Foulkes president, will 
hold the state contest for young artists 
and student musicians on Feb. 23, and 
the district contest a month later. Helen 
Calbreath is the chairman of these con 
tests. Lenore Gregory, junior coun 
selor, and Helen Jackson Bestel, junior 
contest chairman, will supervise the 


Marjorie Ratcliffe, 
April. Majorie 
Portland Musi 


junior contests and 
the choral 
[Trotter will 


contest, in 
arrange the 


Week program in May. Mrs. Walter 
Denton, of Salem, is the state Music 
Week chairman; Martha Reynolds con 
ducts the study classes, and Mrs. M. 
Donald Spencer, a National Board 
member, is one of the National Pro 


gram Committee preparing for the Bien 
nial at Philadelphia, in April. 


viola, 


Mrs. E. V. Creed was _ re-elected 
president of the Monday Musical Club. 


Guild of 
dean, 


American 
Bottoms, 


Organists, 
and the music 


George 
depart 


P. A. Ten Haaf directs the chorus and ment of the Portland Woman's Club, 
sextet; Ella Connell Jesse, the piano Minnie Glendenning, chairman. 
ensemble, and Bess Whitcomb, the Among the choral groups and _ their 


drama class. Virginia Lee Beaubelle is directors are the MacDowell Club Cho 


again the president of the Allied Arts rus, W. H. Boyer; choral club of the 
Club. Rose Coursen Reed is leader of Rose City Unit of the American Le 
the chorus and the double trio; Doris gion, Rosarian Sextet and Treble Clef, 
Smith, of the speech arts class; Mrs. J. Rose Coursen Reed; Cantabile-Canta 
S. Middleton of the arts and craft trice, Majorie Ratcliffe; Reed College 


Chorus, Edouard Hurlimann; Portland 
Opera Guild, Laura Sharp Chilson; 
Delphian Chorus, Mrs. Fred L. Olson; 
\pollo Club, Ferenz Steiner; the Pelz 
Coe Singers, Minna Pelz-Coe 

Anne Mulheron heads the library 
system. Rozella Knox, presiding in the 
music room in the central library, re 


circulation of 50,295 the 
Recent gifts are 
tions trom Foster Hall; volumes 
ot scrap books of the lives of musicians, 
trom Carrie lL. Beaumont, and the large 
library of the late Edgar E, 
containing chamber musi 


ports a 
yeal 


past 
Foster repro luc 
Se\ enty 


( oursen, 
c, oratorios and 
operas 


New Albany Symphony Gives First 


Concert of Season 

ALBANY, INb., Feb. 5.—The 
Albany Symphony (org 
ago with § fitty-five 
under the Grertion ot Carl 
is first viola player 
Manager of the Civic 
ot the 
recently 


NEW 
New 


years 


ranized two 
members ) 
Lecke rt, who 
with the Louisville 
first 
Senior High 
appreciative audience 
Beethoven’s Eroica Symphony, L’ At 
lesienne Suite by 





Mrs. 


M. Donald Spencer, 
Portland Symphony 


PAVE the 
at the 
betore an 


Symphony concert 


season School 


Elsie M. Lewis ot the string en 
and William Robinson Boone ot 


the piano ensemble 


group, 


semble, 


Bizet, two excerpts 


; trom Tchaikovsky’s Nutcracker Suite, 
I W Goodrich, for the third  Waldteufel’s L’Estudiantiana and Vic 
time, is president of the Oregon Must tor Herbert’s Punchinello were played 
leachers’ Association. This group spon Program notes were supplied by Ros« 
sors violin and piano contests Uh borough Roberts and Gertrude Pierce. 
awards tor grade school students are H. P. 
appearances with high school orches 
tras, directed by Carl Denton or Harold ; 
Bayley. The high school winners play Large Audience Hears Davenport Little 
with the orchestra of the University of Symphony 
Oregon, under Rex Underwood. Cor DAVENPORT, Ia., Feb. 5 lhe largest 
vallis will be the host to the teachers audience thus far, greeted the second 
at their convention, in May oncert this season of the Little Sym 
Other active music clubs and theit phony of Davenport, Herbert Silber 
presidents are the Portland District of | stein, conductor, on Jan. 15 in the 
the Oregon Music Teachers’ Associa Kirst Presbyterian Church. Kdwin 
tion, Beulah Ockwig; Dunning Club Kemp, tenor, was soloist, singing two 
Gladys Aiken; New England Conserva arias and a group of songs, and the 
tory, \ones Love: Society of Oregon orchestra played standard repertoire 
Composers, Lauren B. Sykes; Beaux works. At the Dec. 4 concert, Alberto 
\rts, Jean Harper; Cadman, Nell Salvi, harpist, was soloist. The third 
Rothwell May; Moore Teachers, Mrs program, on Feb. 26, will have the 


Clifford Moore; Portland Frances 


SONIA 


svivia FONTAINE 


Studio: 23 W. 64th St., New York City 
Phone TRaf. 7-4812 


Chapter of co-operation of Nash, pianist. 


VOICE 


Tone Building 


VIOLIN 


Teaching—Repertoire 
Beginners Accepted 














ARTURO VITA “23. 


208 W. 87th St., New York — VOICE CULTURE and OPERA COACH — Tel. Circle 7-5420 


KATE S. CHITTENDEN 


230 West 59th Street, New York. Tel. Circle 7-5329 








Pianoforte 
Repertoire 


Appreciation 











nears V AN DER VEER ° === 


Steinway Bidg. 
Cleveland Institute of Music - ras Pact Aveo - 


ALBERT CLERK-JEANNOTTE 


OPERA CLASS REHEARSING woh BM. 9-0008 




















257 West 86th 8t., New York 
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Winnipeg Has Season Rich in Significant Events 


Male Veles Choir, Under Ber- 
nard Naylor, Heard in Concert 
and Over Radio—New Sym- 
phony Orchestra Formed Un- 
der Leadership of John Me- 
Taggart—Annual Manitoba 
Musical Competition Festival 
Projected — Distinguished 
Visiting Artists Add to Long 
List of Local Activities 

By Mary MOoNCRIEFF 
YJ INNIPEG, Feb. 5.—Winni- 
peg has had an _ exceptionally 


ittractive musical season up to 
he New Year, and coming months 


proniuse to be ly terestin 
i rie \\ Vv \1 ( V oice (hou 
bernar N 7 conducts vave a 
cert in St. James on Jan. 30. Th 
choir is plannit va progt am to be given Fred M. Gee, Director of the Celebrity Con- 
n March. assisted by local artists. On cert Series 


March 10, the choir will be heard on 

Radio grams will be 

Commission) in an all-Canada broad cal artists. 

cast \t the inaugural concert of the wn 
Festival 


anadian given by outstanding lo 


Orchestra Formed 


n April 29, the choir will participate \ new Winnipeg Symphony Orches 
n the progran lhe choir 1s managed tra has been tormed under the leade1 
1y the Men’s Musical Clu ship of John McTaggart to replace the 

The foll 12 tors have beet former symphony organization which 
hosen for the seventeent! \nnual vas recently disbanded. The orchestra 
Manitoba Mu ( n festiy ll give a series of concerts through 


remainder of the season as 


. \I Georg sted by local choral associations. 
Dodds of Newcast Mir. Maurice la The University Glee Club, Ronald 
cobson of Le England. a DD Gibson, musical director, is presenting 
Cordon Slate In. The festival lolanthe by Gilbert and Sullivan during 
is under the control of the Men’s Mu the second week in February 
sical Club. Leonard D. Heator presi lhe Mikado will be given by the 

ent 

Lhe t £ ( 1934-35 


9, giving four performances; Grete By Epwarp Wopson 
Stueckgold, Feb. 18 John Charles 
Thomas, March 11; Gregor Piatigor TT onon ro, Feb. 5.—Forthcoming con 
ky, March 25 certs by the Toronto Symphony 
[he Winnipeg Centre of the Cat under the conductorship of Dr. Ernest 
in College of Organists, Hugh Bai MacMillan will include the following 
croit, chairman, specializes in the bet features: Mozart’s Eine Kleine Nacht 
terment church mt musik, Sibelius’s Seventh Symphony, 
Music Appreciation Fostered Beethoven's Fifth Symphony and an 
' all-Wagner list The Conservatory 
the Jur 4 Musical Club, Lyla hoir will assist the orchestra in an 
Brown, president, meets every Tues Elgar-Holst-Delius memorial concert 
iy in the Music and Arts recital hall 
he club Sa large nd ent! usiastic 
membership ¢ youl mus ns am 
ste the appreciation of g¢ | musi 
l] Wins go | i! Choi 
berna d Nav vil I ent 
Mass B < 


Eva Cla pre sent | 

> I the . { | nN 
a tollows Feb 13, lecture recital by 
Bernard Naylor on Vaughan Williams 
Feb. 27. a program devoted to the w rk 





1 Ld ( mble prograt 
Che annual con he W eg 
s Choi gy grout t 
bers unde n of Eth 
K ley sc] Ap! - Lhe 
choit spons tte Mi | \Ius 
il { lub 
The Wor \lusical ¢ MI 
( S. Ril esente 
\I | { 
p es nt | I a » oO International Press 
Marcn “, aS guest artist © iu Dr. Herbert A. Fricker, Conductor of the 
ri = tw ice monthiy in the concert hal Toronto Mendelssohn Choir and Organist of 
of the Auditoriu [he remaining pre the Metropolitan United Church 





Sian cen SYMPHONIC AND CHORAL EVENTS IN 


music appreciation talks to be given 
over CKY Winnipeg. The study groups 
of Be ieoeataaiina are as follows: a 
study group, a piano group, and 
a chamber music group 

Active support is given by the Mani- 
toba Music \ssociation to the 
Music Option examinations for whicl 
credit is given in the high schools and 
University of Manitoba. A scholarship 
of one hundred offered an 
nually to a 1001 student in the 
seventh year of the music option ex 
aminations. 

The association is preparing its four 
teenth annual concert to be 
Jan. 28. 


| OO k 


‘| eachet S 


dollars is 
high scl 


fiven 


PEABODY FORCES ACTIVE 


Conservatory Begins Second Semester 
Friday Recitals Continue 


BALTIMORI Feb. 5 he 
Must was scheduled to 
begin its second sen Feb. 1 with 
an enrollment that gives dence of the 
school’s widespread distinction. he 
director of the conservatory, Otto Ort 
mann, and Vit Blackhead, 


Peabo 
Mrs. C. S. Riley, President of the Women's 
Musical Club 


Conservatory ol 


ester oO1 


McIntyre Collegiate Institute, 
first week of February under 
Ethel Kinley. 


Daniel 
during the 
the musical 


direction of ginia 


The St. Phillips Operatic Society plans intendent of the preparatory depart 
to present the opera, San Toy. H. I. ment, are now conducting daily ex 
+. Fraser is in charge of the music and aminations for tl IIment of the 
B. C. Lovegrove is directo The St. students for the coming session The 
John’s High School Graduates choir activities of the school for this per! 
Filmer Hubble, conductor, will give it include the conti n of the | y 
annual spring concert this seasor recitals, one of the oldest series in tl 
The Annual Convention of the Mani country concert b t tud 

toba Music ‘Teachers \ssociation, orchestra and the recitals in which ad 
Myrtle Ruttan, president, will be held vanced pupils in all departments partis 
in April, in conjunction with the con pate. One of the most 1 nt develoy 
vention of the Manitoba Educational ments of the conservator the Pr 
Association. The association is spon body Chorus, which 

soring a series of fifteen minute radio tion of Louis Robert 


5 IN TORONTO 


On this program Elgar will be repre ricker will | nt gar’s ream ot 


sented by the Prologue to yo Foret (;erontius in Massey Hall tes 7 
and the Enigma Variations, Holst by Che soloists will include Hubert | 
four movements from the Planets, and dell, Eileen Law and Arthur Kennedy 
Delius by his Brigg Fair and Sea Drift The choir will be 
For the twelfth consecutive year a occasion t] 00 
performance of Bach’s St. Matthew selected from the Ju Ver 
Passion will be given in Convocation Choir, making a total ¢ 
Hall under Dr. MacMillan’s leadership. proximately 300 voic« his Gerontius 
he Conservatory hoir will assist in performance promises to be an impres 
this presentation ve al t uct the as 
[The Toronto Mendelssohn Choir, terpiece of England's greatest nati 


under the conductorship of Dr. H. A composer since Purcell 





Conductor of the 
and Principal of the 


MacMillan, 
Symphony, 
Toronto Conservatory of Music 


Dr. Ernest 
Toronto 


Wilfred C. James, 


Toronto 


Manager of the 
Symphony Orchestra 
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SYMPHONIC AND RECITAL ACTIVITY 
GAINS UNUSUAL |MPETUS IN TOLEDO 


Concert Series Includes Boston 
Symphony, Detroit and Minne- 
apolis Orchestras—Rethberg, 
Stravinsky, Gabrilowitsch to 
Appear as Soloists 

By H. M. CuTLER 


ToOLevo, } \gain this ye 


. ‘ . 
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Louis Bachner VOICE 


Teacher of 
Sigrid Onégin. Heimrich Schlusnus, 
Ria Ginster 


Pariserstr. 39 Berlin, Germany 








Ernest Carter 
COMPOSER—CONDUCTOR 


Address: 115 East 69th Street, New York 
Telephone: Rhinelander 4-8623 











Harriet Foster CONTRALTO 


Voice builder — Repertoire — Coach 


Studio: #4 East SSth St. New York 
Wick. 2-8665 








John Alan Haughton 
TEACHER OF SINGING 


73 West lith St.. New York 
Phone Algonquin 4-0067 











Charlotte Ruegger, Florence’ Fisher 
Miller and Gerald McLaughlin, violin 
ists: Kathryn Clapp, Elizabeth Davies 


Gould, Fk lmer Gertz, Marane Baker and 


Nancy Robinson, pianists, and the fol 
lowing singers: Norma Schelling Em 
mert, Helen Lease Sloan, Arthur Den 


ny, Knox Dunlop and Dorothy Shadle 
Appreciation Classes Popular 


Much 


vear 


interest is being shown this 
in the music appreciation classes 
conducted each Saturday by Mary Van 
Doren. She is giving two comprehen 
lecture recitals, 
idults and ene for children, assisted by 
Miriam Macomber and Kathryn Clapp 
\ specialized music 


one for 


S1V¢ series of 


class in creative 


for selected children is being given by 


\lice Fellows. In the latter, the chil 
lren make their own musical instru 
nents and are torming an orchestra. A 
grant from the Carnegie Corporation 


of New York has made possible much 
of this work and the success of the 
Peristyle is due largely to Mrs. Libbey. 


whose husband, Edward Drummond 

Libbey, founded the Museum 
It is believed that the number tak 
Ing advantage of these classes in 1935 
vill exceed last vear’s staggering total 
of 8.829. Of these 7.728 were childret 
nd 1,101 adults. Approximately 350 
children attend each Saturday session 
Phe total creative music, which avet 
tv children to a class, is now 
1.167 | Messiah concert given by 
he Toled Choral Society, was at 
tended by 2.157 people, many of whom 
d to stand. since the Peristvle only 
seat bout 1550. This is typical of 
1 onstantly growing affectior 

the best in music 
Baltimore 
( t 1 from page 137) 

n of experience whose euidat ce 
lifti this course to a hich artistic 


level The Baltimore Civic Opera. Fu 


eT Martinet director. the Baltimore 
Music Club, The Baltimore and Ohio 
Glee Club and Women’s Chorus and 
t] local groups are scheduled fot 
‘oncerts in the near future 

The J h Educational Alliance O1 


conductor, will 


chestra, Hendrik Essers, 


give a series of programs now in prepa 
tion. This group of enthusiastic play 
ers is serving a definite community pur 
Se 
The series of concerts held at New 
ner Hall under the management of 
the Maryland School for the Blind, John 


Bledsoe, superintendent, had for its con 
cluding programs, appearances of its 
Edith Onion, soprano; 
Patello, pianist; Ann Boyd, 
ind Edith Rogers, violinist, and 
program by the Maganini En 


taff members. 
Elizabeth 
pianist, 
1 spe cial 
nhl 


Students Give Recital at Athens, Ala. 


ATHENS, ALA., Feb. 5 The student 
Athens College wave a recital on 

] 1. Works by Cowen, Charles and 
Guion were sung bv Benelle Hornsby 
Ethel Cow ind Ruth Hillis. respective 
] P » compositions by Liszt. Bach 
( 1 MacDowell and others were 
excellent interpretations Frank 

M. Church is head of the Fine Arts 


Mrs. 


Tames 


and 


Ben Peck is di 
McClendon ac 


February 10, 1935 


iit 





Ashen-Brenner 


Mrs. Clifford W. Gaylord, Chairman of the 


Women's Committee of the St. Louis 
Symphony 
(Continued from page 146) 
bers having already heard a_ joint 
recital by Harold Bauer and Ossip 
Gabrilowitsch, Lotte Lehmann and 
Richard Crooks Alma Cueny is secre 


tarv-manager of the now 
organization, with 
president, and Eri 
Leo C. Millet 

The Condon Cours 
Oscat 


incorporated 
Mackey a 


Bernayvs, treasure 


Lreorge 
is organi ation chairman 
managed by 


Condon, which is also held at the 


Municipal Auditorium Opera House, 
has had a very successful season, hav 
ing presented Thoma Spalding and 
Hutcheson Ticket-holders are looking 


rly to the forthcoming 


Lito 


forward Care 


recitals of Schipa and Rosa Por 


selle 
Another 


10vs continued 


that en 
patronage is The 


series ot concerts 


Prin 
Lecture ( ourse held 
School 


cipia Concert and 
it the Principia directed bv 
William E. Morgan, ]1 \ finely bal 


anced list has brought a number of ce 


lightful concerts and lecturt and the 
closing event will be a recital by Nel 
son Eddy on April 5 

Chamber music has had its usual 
swing during the winter season with 
two excellent series of concerts C)ne 
known as The Ethical Concerts, held at 
the Sheldon Memorial Hall, closes it 


season with a concert of Spanish music 
on March 23, 
English 
Programs are arranged and prepared by 
Max Steindel, who is director of the 
Steindel Ensemble. Assisting the en 


Russian and 
heen presented 


programs ot 


must having 


semble are Corrine Frederick and M1 
David Kriegshaber, pianists: Wm. B 
Hevyne, choral director and Mrs. Este lle 
Rucker as accompanist The other 
group organized this season is known 
as the St. Louis Chamber Music So 
ciety, Scipione Guidi and Felix Slat 
kin, violins: Herbert Van Den Burg 
viola, and Martin Teicholz. ‘cello Che 
two remaining concerts to be given at 
the St. Louis Women’s Club ill take 
place Feb 17 and March 24 
Musicians Guild Lists Plans 

The Musicians Guild of St. Louis ha 

enjoved a verv active season under the 


1 


leack rship oT Hugo Haget i pre ident 


The annual guest meetir ill be held 
on Feb. 10, honoring [Louw Victor 
Saar. recently removed to St. Lou 
from Chicago. who will be heard in a 
program of | own composition 
Much assistance is being given to those 


harge of Music Week and the Guild 


in = 


will give its usual Spring Festival con 
cert at that time. 


At this early date no announcement 
of operas or casts has been 1 ide | 
the Municipal Theatre Associat 
regular plans call for a season of tw 
weeks in mid-summer at the theatr 
Forest Park It will be the sevente 
consecutive season Laurence Schwal 
has been appointed producing direct 
for the con ing season al ad the lire 
announce that one r two world 
premiueres will be fivel luriy p the s¢ 
son Henry \\ Kiel is presid 
Paul Beisman, publicity g 

The Piano Teachers Round 1 
whose activities are directed by Le 
Miller as president 
successful vear, presenting at their dis 
cussions prominent met is speakers 
Mr Mille r 1s alse pre l nt ot the Mis 
sour: State Musi leachers \ss 
tion, which will hol 
vention in Kansas Cit 
other group kn 
ers Educational S etv. John Kessl 
president, will 
lv known puiat 
spring. 

The Philharmonic O esti 
usual have ! re 
with a local soloist rank Hie 
conductor 
Cleveland Institute of Music Faculty 

Make Numerous Appearances 

(LEVELA | | 
bers of the ( Instit \ 
have been making 
pearane au S 

rthur | \ 
Ru in al ( 

( oT D t { 
H Was a ae I 
the pian¢ cu | e S 
e his f t Ma leg 
recital on Dec. 19. N 
Veer, head ot tl 

pent the holiday 1! N 
ing (_nristmas engag t 
Emanuel Rosenber f tl e faculty 
gave the first nceert of 1935 
with Estelle Bermar 
Herbert Elwell, d S 
tute orchestra ive oTa 
chestral mus ver station WTAN 
Dec. 14 he tudent lwind en 

emble broadce Dec 21 


Norwich Choral Society Gives the 


Messiah 

Norwicu. Con Fe - \ 
wich Choral Societ Hi 
conductor, ga Handel's )} 
Norwich and Ne London recent 
(he society was assisted by Dor 
Louise Westra prat Celia Bel 
contralto; G. Loring Burwell 

nd Byt H ] 
grou i 
sponsive audience Ant ] 


the accor pal 





Edgar Schofield 
Member of the American Academy of 
Teachers of Singing 
Studio: 50 West 67th Street, New York 
Telephone: Endicott 2-9527 








Harry Reginald Spier 
TEACHER OF SINGING 


Studios: 216 Central Park South, New York 
Telephone: ClIrcle 7-1577 











Carl J. Waterman 
TEACHER OF SINGING 


Director of Music 
Lawrence College, Appleton, Wisconsin | 
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THE OLD AND: THE NEW IN RADIO San Francisco 








Lawrence Tibbett Is Still Delighting His Admirers as Star of the Packard Program. 


On One 


Recent Evening, He Revived Music from His Successful Film, The Rogue Song 


Speaking of Music on the Air— 


Newest delight for chamber music lovers 


er that ambitious station, WOR, 


es 
wit energeti Eddy Brown i1 
rg And this, wonder of wonders 
$a series, with Mr. Brow 
ng sonatas by prominent American: 
ers at the piano in almost 
ver) st e time is 11:30 in the 
g Sunday Mr. Brown 
launched his series on Jan. 27, with 
Gre Mason at the piano for 
s Sonata. Followed Harold Morris on 
with a manuscript sonata, and on 
10 John Powell was to be the guest 
urther scheduled are Bernard Wage- 
aar, Quin Porter, Aurelio Giorni 
Ter Holder Huss, Albert Stoessel, 
usker Howard, Carl Engel (with 
rank Sheridan at the piano for the com 
poser Marion Bauer, David Stanley 
i Cecil Burleigh (with Francis Moore 
r the composer). Watch 
listen for this admirable venture 
Chesterfield proek©r have proceeded 
bravely t without some hitches, for 
flu bug was responsible. Lily 





tldn’t sing on her second list, and 





| rd B elli took her place, thereafter 
ng announced for the Saturday eve 
g spot, hitherto without a solo singer 
rezia Bori capitulated on Feb. 4, and 
lisabeth Rethberg sang _ instead—the 
Schubert Serenade, My Lovely Celia, 
Densmore’s A Spring Fantasy and One 
Fine lay from Madama Butterfly—all 
Gladys Swarthout has been doing some 
xquisite singing. both 1 the Palmolive 
four and the Firestone (not to mentior 
r G. M. appearance which is reviewed 
~where Margaret Speaks, soprano, 
s ( is a on the Firestone 
nt. and n Feb. 4, they had a guest 
rtist—Viola Mitchell violinist, who 
very harmingly the Brahms 
\ | sler’s Polinchinelle 
Another replacement—I/ o} Charles 
“*homas ne back to Vinee 
I ‘ | 1 is not to sing until 
eb. I Maria Jeritza sang in his stead 
Rolling e the Chase and 
S. =a peras and the NBC Musi 
P t been able t 
r the i rom the 
ttract tl st ries iT 
We t s them 


Keith McLeod New Program Director 
of Station WFIL 

PHILADELPHIA Feb 5 
Withycomb, manager of the 
formed WFEIL in Phila 
delphia, has announced the appointment 
of Keith McLeod as 
M1 Mel eod 


supervisor of 


Donald 
general 
newly station 
program director 


was formerly musical 
NBC trom the time of its 
1933 At that 


Broadcast 


inception until January 
time he became 


Abroad, 


a member of 


ing td 


STRAVINSKY AND LANGE 
CONDUCT G. M. PROGRAMS 


Gladys Swarthout and Lauritz Melchior 
Soloists in Broadcasts of 
Unusual Interest 


Igor Stravinsky was conductor of th 
General Motors Symphony on the evening 
of Feb. 3, with Gladys Swarthout, mezzo 
soprano of the Metropolitan as soloist. The 
strictly orchestral pieces, all by Russian 
composers included the Overture to Glin 
ka’s Russlan and Ludmilla, Tchaikovsky's 
Nutcracker Suite and Mr. Stravinsky's 
Petrouchka Suite. Miss Swarthout sang the 
aria of La Cieca from La Gioconda, th 
Habanera and Seguedilla from Carmen, 
Tchaikovsky's None but the Lonely Heart 
and gave the first performance of a new 
song, The Spendthrift, by Ernest Charles 

Mr. Stravinsky had great 
the attendant audience The 
particularly well done and the Nutcracker 
was much applauded Miss Swarthout’s 
singing of the Gioconda aria was superb in 


success wit! 


( slinka Wa 


every detail and the Carmen excerpt wa 
delivered with verve and fine tone rT} 
new song was well received 


y 


On Jan. 27, Hans Lange conducted and 
had Lauritz Melchior of the Metropolitan 
as assisting artist. The orchestra played 
excerpts from Mignon by Thomas, tw 
items from the Peer Gynt Suite No. | 
Fetes by Debussy, Johann Strauss’s Win 
Woman and and the Chabrier 
Rhapsody, Espafia. Mr. Melchior sang tl 
Spring Song from Die Walktre, tl 
Sword Scene from Siegfried, Lohengrin’ 


Song 


Narrative and the song, Traume 
The Debussy and Chabrier works ha 
striking performances and the Strauss 


Waltz was played with ingratiating charn 
Mr. Melchior recreated the moods of tl 
dramatic Wagner works to a remarkablk 
degree and sang Traume with haunti 
beauty of tone F 





Sunday: 


10:30 CA.M.) M ‘ nd Ame 

icat y it} 
10 (A.M WOR— Ex Rrowr ut 
\mericat com jm rs i the 


12:30—WJZ—Radio City Concert 


1:15—WOR—Perolé String Quartet. 
2:30-—-WEAF-Swift Garden Prograt 
wit! M Cham! 


3:00—-WABC—N 


phony 


Y. Philharmonic-Sym 


6:00—WABC—Amateur Program 

7:30—-WEAF Arco Program with 
Sigurd Nilssen. 

8:00—WJZ—General Motors Distin 


guished conductors and soloists 
8:00—-WEAF—Chase and Sanborn 
Grand opera in English. Noted 
singers. Pelletier, conductor 
Deems Taylor. commentator 
9:00—-WABC—Ford. Detroit Symphony 


and distinguished soloists 


Kolar conducting 
9:00—-WJZ—Silken Strings 
Monday: 

2:00—W J Z—N Rt Musi Guild Chan 
ber music. Distinguished critic 
as commentator 

8:30 WEAF New Firestone Series 
with Richard Crooks. Gladvs 


Swarthout, Nelson Eddv 
9:00—-W ABC—Chesterfield with Lu 
crezia Bori 
10:00—-WJZ—America in Music. John 
Tasker Howard traces historv 
11:30—-WEAF—St Louis Symphony 
Golschmann conducting 


Tuesday: 


1:30—-WEAF—NBC Music Guild. Dis 
tinguished critic as commenta 


tor 

" WABC Detroit Symphor ( 
ren’sa Concert Kol 
ducting. (Feb. 26.) 


6:30—-WABC—Understanding Music 
CBS Appreciation Program with 
Barlow and soloists 

8:30—-WJZ—Packard with 
Tibbett. 


Lawrence 





Some Musical Highlights on the Air 


(Eastern Standard Time, P. M., 


unless otherwise noted) 


9:00—-WJZ—Vicks Program with Grace 
Moore. 
1+—-WI]Z—Cleveland Orchestra. R 
nski conducting M 


1:30 P.M \ t neert 
Beauty Box 


10:00—W EA F—Palmolive 
Theatre. Operettas. 
Wednesday: 


3:00—-W JZ—RCA Victor. Noted Soloists 
4:15—WABC—Curtis Institute Program 
4:30—WJZ—Rochester Civic Orchestra. 


9:00—-W A BC—Chester fie witl I 
P ms 
>: 30—W 1 Z—Vince wit Tohy ( 
Thomas 
Thursday: 


2:00—W JZ NBC Music Guild. Cham 
r music. Distinguished critic 
as commentator. 


8:00—-WOR—Little Symphony. James 
conducting. Soloists 
10:00—W EA F—Kraft-Phoenix Cheese 


Paul Whiteman. 


Helen Jepson 
and others 


Friday: 
11:00 (A.M.)—WEAF, WJZ—Music Ap 


reciation Hour with Walter 
Jamrosch. 

WIZ Symphony 1 Haile 
Handel celeb Fet ’ 


4:330—-WEAF—NBC Music Guild. Dis 


tinguished critic as commenta 


tor 
Saturday: 
12:30—-WABC—Abram Chasins. Piano 
Pointers. 
1:45—WJZ-WEAF—Metropolitan 
Upera 
4:15-WABC—Pro Arte String Quar- 


tet 
8:00—W EAF — Swift and Co. 
berg, etc. 
8:00-WABC—Roxy and His Gang. 
9:00—-WJZ—Radio City Party. 
9:00-—WEAF—Smith Brothers (Songs 
You Love) with Rose Bampton 
0—WABC—Chesterfield wit! t 
rd Bonell 


Rom- 


25 








(Continued from page 140) 


young generation of embryo artists and 


has a 
in the 
giving 
eighteen who can meet Mr. 
quirements. He also will bring 
Slenczynski on 

Hayes on March 2 


April 1. 


series of Young Artists 
Veteran Auditorium 


“breaks” to players 


Selby Oppenheimer, who retired 
er 


the impresario field to become 
of the War Memorial 
his interest in Yehudi Menuhu 


plays on March 18. And there is 


7 
s 
(but no definite 


hope 


that Hephzibah will appe 


March 11 : Re 


1 and Chalianin 


Panttele 
Recitals 


which is 


under 


I Jay is’s re 


Ruth 


either o1 that date I it i t 


recital 
Alice 
Myra Hess for a Mar 


dent artists and lecturers 


Seckels ind } love { f .< 


presented by this offic 

lon 
Dollar n which op 
21 at the War Memorial (Jpera 
with 
Company as the producing 
Mary McCormic, Bianca 
Anne Roselle are the artists 


, 
The company is 


Girton s gre 


Uper 1 seas 


Fortune Gallo’s San C 


groups plar —ie 
sional musical nrocrame 


ensemble and « , veel 
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The Fortnight at the Metropolitan rage! Rie prying ea alg Soo and Hyem w Gey 
























































r mn @sclosed firm technique and a 
First Butterfly Given uri thom His iving é the ande} 
(Continued from page 98) , - a Hande 
; rood classical style i the Brahms 
> a! Puccini's Madama Butterfly was ¢ ‘ - rs 
The Pasha’s Garden Repeated , , wd] th roper romantic atmosphere. In 
2 3 2 for the first time this season on the evenmge as sm : a he 
The first hearing of John Laurence Sey of Feb. 2. Maria Miller, appeare Scaetiecil ainda Gams Qaeda os. canals aaa 
mour’s opera In the Pasha’s Garden on a the role of Cio-Cio-San: Henrictee Wale aah arung tha d a ready response 
regular ae aig — on om field. contralto. that of Suzul ae machen 
28 in double bil! wit : agliacci The Jagel, tenor, the part of Lieutenant Pirilces _s x ‘ . : eal 
cast was the same Than oo world premiere ton and Armando Borgio the ae e -- snag 
on the edge qUrs¢ + and —— Mme. Miiller’s singing was capeci ae -- « which gave al 
Helen Jepson as Helene; Lawrence Tibbett ‘n the finale to the frat act. 2 cae ; , yuire 
as the Pasha; Frederick Jagel as Etienne, Di was loudly anslanded. Me oil’ t DMCS wet f unique charn 
P . . , Hie Kk . i t r was 
and Marek \ indheim as the Eunuch. Mr cellent acting did much to redeem the vas 
Panizza again conducted. The artists and sympathetic role and he san a ’ ir x, althoug i 
Mr. Seymour were called before the cur artistic finish throughout thi = rman | i < 
tain at the close of the work in response to ind 


Che smaller parts were take i , ' ; , 
Wells, Messrs. Paltrinier tes . | atane e highes 


\nanian, Quintina and P, 


prolonged applause. 
In Pagliacci, Queena Mario made her 











first appearance this season in a striking Salle cneliaend ; t ‘ i ift 
, performance ot the role of Nedda with . is it t 
. Giovanni Martinelli as Canio ning m; . ; vont we ° ; tful im « 
novanni . lartine ii as Camo winning many Benefit Sunday Night Concert Z ver 
recalls after his arioso, and Armando Bor Tesype 
gioli, Alfio Tedesco and (,eorge ( ehanov- Che Sunday ment concert Tm! hed Lael’ > ‘ aot ' v1 
sky Vincenzo Bellezza conducted for the benefit of the Manhatt ran ) 
S the Woman's Division ft \met 
‘ lew1sh ( mores Met eT. 1 : . R 
. , "8 an , , “=* , Ses bt mtralte im Jeint Pitz 
Gertrude Kappel Sings The Marschallin pany taking part id Recital 
The third performance of Strauss’s Der P Pearl Besuner an I ~ ; 
Rosenkavalier was given on the evening of pranos; Gladys Swarthout, m sporan I : erformatices 
7 Jan. 30 with the same cast as at previous Margaret Halstead Sang Venus in a Maria (Olszewska. and Irrt tn . i t ng 
hearings except that Gertrude Kappel sang Special Tannhauser tralto; Nino Martim, tenor: |} T ; : use from a large aud 
the role of the Marschallin for the first nelli and George Ceha s| T ! . Y t r i ind =sour 
time here. Mme. Kappel’s Princess Werd ; and Virgilio Lazzari. bass , ' t ‘ ebertar Miss 
: ‘ : is Elisabeth, Lauritz Melchior in the tithe _ Miss 
enberg is cast in a more heroic mold than Ml t Halst , ¥ pe ne was under the onductor ' i mmarn 
. ole argare aisteat as enus, < . - ‘ . . - i 
most that we have heard but it had all the ate —* on Pelletier at Pietro ( t rly kee 
. ps x ae oe rence Tibbett as Wolfram, Ludwig Hot : per 
qualities of fine musicianship and careful io J Editha Fleische ol an 
i : li as : ‘ grave, I la Kleischer 
attention to detail which the artist has ™@m" as Uh te (_haconne 
pes in W * . , . as the Shepherd and Messrs. Clemens, ’ ’ > . eae 
given us in Wagnerian roles and was re Cal Pal 1 Wolfe in the | : ses; Rag 
; iT “inieri ; » in th sse ; . 
ceived with real appreciation by the audi SEDOE, SUNSET! SO —— pS vi > No. 5 
ence. Maria Olszewska was again the Ox oO N Y k rt - : - wD - 
': Editha Fleischer | Mme. Halstead was heard as the goddess ew York Concerts a gles 
tavian; Editha eischer, Sophie; Emanuel ; ih , 
List, Baron Ochs, and Gustav Schiitzer of the Venusberg a the first — this - ‘ : aie 
7 - 4 Ss son “Ine ing vitall "1¢ Vocal re 
dorf, Faninal The remainder of the cast eason, bringing wauity, Fich ‘ — utur eaut 
included Dorothee Manski. Doris Doge source and fine dramatic instinct to het . re 
in I ed l , : et ie Hl va 1s otis ol 
Helen Gl ason, Lillian ¢ lark. Dorothea portrayal. Performance t distinction iia alia soll : 
Flexer, Phradie Wells. Tames Wolfe Max were likewise provided by Mr. Melchior . . ‘ a ci 
Altglass, Marek Windheim, Arnold Gabor, Who sang with magnificent warmth an : ' g 
Alfio Tedesco. Tuar Casanova. Ludwig fire and by Mr. Tuibbett wae offered a unimportat r ‘ 
Burgstaller, Raffaele Lipparini and Mad Woltram ot dignity and appea Mt Ean the Fanta 4 ; 
leine | ewer k Artur Bodar zk conducted mann and Miss | leischer were at their pest, ' 1 | e t 
N and an entire production of generally finely , : aaniees i sagt 
wrought workmanship was conducted by ny, were give online 
La Travi Carl Reidel \ lying per . 
a Traviata Repeated _ Beethove Z Ha 
Rosa Ponselle was heard again as Vio Ni 2, wa ( ; r <« hearing 
letta in Traviata on the evening of Tan. 31 The Second Faust iplomb, but t | gE wit 
portraying the consumptive heroine with Gounod’s Faust was sung on the evening either set 3 ic oF rp sleet it 
dramatic artistry and a beauty of vocal line of Feb. 1 with Giovanni Martinelli in th tion The R J , 
. , _ ’ ? ° of ae . ‘ anil : : C 
: NIK hard ( rooks Save a telling performance name-part, | ideé Norena as Marcuerite a — \ apt 
- : 1 ‘ 7 ‘ ' 
as Alfredo, one in which the sterling qua Richard Bonelli as Valentine, and Ezio 6, Ne - 
— revealed in his orst singing ot the rol Pinza as Méphistophéles Henriette Wake and ara nt terpretat eased Keturns for Recital 
last year were further intensified and re field was Marthe. Pearl Besuner, Siébel technical flaws Cal rin : Rohs ’ , i 
G 7 ss . #¢echvaee 4 ‘ . ‘ “ . : \ t i 
fined. G useppe De Luca, appearing as the and Paolo Ananian, Wagnet Lous Ha a be -_ , 
elder Germont, provided an interpretatiotr selmans conducted Hirs! ree Etu 
of dignity and power both as concerns its Mme. Noréna sang ver charming] and Px LIS ; ra 
vocal and its dramatic qualities The re throughout the performance and was givet rogran ve Chopir 
maining parts were taken by Mmes. Vet an ovation after the Jewel Song Mr Livio Boni and Pietro Yor , 
tori and Falco, and Messrs Gandolfi, Bad Martinelli’s singing of Salut Demeure was Give Joint Recital u . a. o 
Picco ind \nanian Ettore Panizza c rewarded not only with prolonged ay :, T ir dsar 
ducted a_ performanc: remarkable Tol plause but with shouts of approval Mr Livi “ , { t oF J met mene 3; un 
fluency and discernment Y Bonelli’s Cavatina in the first act wa organist, we! : , I . Ta ut a in 
. ‘ a long appl iuded and his death scene was ~ et . EAT : . i st im this 
Special Tannhiuser Given also finely portrayed. Mr. Pinza again Mr * \rp sander at 1 ret ments ! urs fe revealed in 
. . , ° , : ‘ ) yF Bra } r «< —— . . Leamarane S tects { . 
\ special performance of Tannhauser on gave his highly individual performance ol ae if I “ah: . kIT : ical ac 
the afternoon of Feb. 1, given for the bene the Méphistophéles and the lesser roles ot the %G + + x ' B Seis nusical values, 
r . ° 1 shor works Vir ‘ s firet r} , . ' f ¢ nteornr ‘ 
fit of the Vassar College Scholarship Fund, were capably filled There was some un Mf. , ; Het retatior 
. ‘ ~ Rom eh , ° th mor , at . I py ” } . 17R 
enlisted the services ot Elisabeth Rethberg certaintv more tl an once 1n the orchestra , = 
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Shakespeare on April 9 in the Rose 
sarden, and the annual choral concert 
m April 22, Dr. H. Alexander Mat 
s, chorus directo1 Lena Blanche 


es ts chairman ot the program com 


Cooke Wins Salome Décor Contest 


, f events for the Mati 
I second half season 1s 
rsualh ied. Events will mainly be 
1] ballroom On Feb 
>, t Littl Id Ballet was to have 
s, the vocal ensemble, 





the string en 
Stad, director, and club 
Scandinavia to pre 
v Che piano ensemble, 
genes une Quinlan, director, will b 
l Che harp ensembl 
Baseler, directo 
Mar. 5 with the 
‘ bl ilso partici 
g Dr. Harrv Svkes 
iD aneear 2 
l i) | int 
the 1933 
Francis Sherman Cooke, Designer of te : : 
Prize-Winning Set > t evtitiol t the Schu 
| Federatior 
‘ ~< \p il 2 an 
Lr0t . $ veniles « 
>t ye. 2 i ogram (i 
The Stage Design for the Wilde-Strauss Salome Which Won the Art Alliance Contest for = : a Po ; t te luncheon w ll be given 
Mr. Cooke the spring ert ~ t retiring president, Mrs. 
1et r Ancient st S Linch and on May 8 the 
PHILADELPHIA, . Feb. 5 Francis winner was chosen by an international “IT®S'OT, &™ yp “ Pat elation sd 
Sherman Cooke, son of James Francis board of judges \ striking feature , 1“ - eX. = UT Sut day, March 
Cooke pre sident of the Theodore Pres Mr. Cooke’s conception is the lighti1 yy & — , “RSS ; 7 ‘ us . I . hdae l 
ser Company and editor of “The Etude,” arrangement which floods the stage with *"' wis St. James Hotel 
von the first prize offered by the Art blood red, contrasting with midnig! . 1 Mt 
\lliance early in January for a stage blue in the background Mr. Cooke ' ; sym : ent, 1s spon- 
setting of the Wilde-Strauss Salome ippeared in the role of Herod in tl qoarser tut g ) : rning ectur = al 
There were thirty-six entrants, and the New York production of Wilde’s drama : e1s , oT . g Saas e : 
9 Stetmwae Fig Oo] 


Music CLUBS AND STRING QUARTETS i ssilete oe Dior at the Piano, Florence. Leonard 
PLAY MAJOR ROLES IN PHILADELPHIA | coniost: of the orctes | March Modern’ Tren 


Continued from page 126) series being given on Sunday afternoons D rs’ Lab 17 n Mav 15 the a 
nel is Jascha Brodskv and Benjamin and Wednesday evenings in Goodhart lore Fre ng \ at which th 
Sharlip, violins; Max Arnonoff, viola, Hall at Bryn Mawr College, wher pportunit ' nsembles will hb 
and Orlando Cole. ’cello. with the col Horace Alwyne is director of musi sers t r t ks n J 3, in the evening, Ar 
laboration of Martha Halbwachs and Modern compositions are being featured performat 2 iniors will feature 
Boris Goldovsky, pianists, and, for some The reorganized Society for Contemp ert f select tt Mrs. Sarah P 
of the larger works, members of the orary Music still has one of its set of tra divides its prog the program « 
Philadelphia Orchestra three concerts in March at the hall of ind 

The Stringart Quartet, consisting ot the Ethical Culture Society. A progran never beet 
Marian Head and Arthur Cohn, violins, of chamber music by present day co 9 } ¢ : ae ; th 
Gabriel Braverman, viola and Victor posers will be given, including a world § | ¢ groups than the moderm swm- oo Efitechkoe eemcitent te Sentech ae ony 
Gottlieb, ‘cello, has three of its subscrip premiere of a work by an American pl g Ae pares ee 
tion programs of the second eason composer. Alexander Kelberine is chair L1iVel I I Ze t On Feh 1 penn 
which are given in the hall of the First man of the sponsoring group and Pierre Et! i] Culture t : P er r), 
Unitarian Church in Germantown, and de Montoliu, chairman of the progran The Pt Soy at tare 
will also he heard publicly in a recital committee. Huff, exe tay eke! eck 
it the Settlement Music School and one \ new group, the Boyle-Jacobinoff ts schedule this seas : , ae ag me Vi "7 
in the Ethical Culture Society’s hall, at Elmer Trio, has just inaugurated suc the customary arra . ER Pie Ml aT well 
vhich all modern music will be played cessfully its series of three programs, sical events. Among t ne . ER H : ~ 
by Schulhoff, Calazar and Sibelius, sup two more remaining for the early are the first sit rs a ee, bil Prise 
plemented by a lecture by Carl Gands spring works, to be given in the Ethical f Feodor firs eee ae RB A ggret 
In the regular series will be premieres Culture hall. It will present standard Phila I 1 _ cas " ice pe 
of works by Werner Janssen, S. Pims works for the piano-violin-’cello com I 2 { { : , yaa Sh aie re “th 
leur, Joseph Achron, Deems Taylor and _ bination I f Nat ' Boas April Q 4, 
Randall Thompson. This month the Three sonata recitals will be given ir n March 4; 1 < tics ti ellen 1 i i 
group will mark the Bach anniversary the Ethical Culture Hall under the aus tal this year of : e held on Mav 9 The 
with Albert Maria Herz’s quartet tran pices of the Art Alliance on March 13 March 20. and 1 c ' | be the hosts in Paacuaee 
cription of the Chaconne, and in March 20 and 27, by Charlton Lewis Murphy the Philadel; ! Vu ichers’ National 
the Handel anniversary, by the Sonata violinist, and Gladys E. Johnson, pian nducting, o1 . 

i Tre for two violins and ‘cello. and the ist. Thev will present the sonatas of be he n 1 : a ee eT 
Passacaglia for violin and viola Bach and Handel for the two instru The ndas nN e Tittle R tal 

The Casimir Quartet, a new organ ments, the six by the former to be giver “Club. I ; swt RP: ; al r 
ization in professional appearances, in their entirety : ; mag fener 
though well seasoned in ensemble pet amg § : ; ’ 
Tormance thre ugh manv programs Pd Sonata Recitals Planned +} He = . ‘ put | } 
Art Museum and the Curtis Institute Also under Art Alliance auspic« ' sa ilo +] 
of which its personnel are graduates, is the musical activities. will be an illus the Bal Taha , . , hes Philed inl 
viving coast to coast broadcasts. and trated lecture recital by Paul Nordoff ' n | : Rach’ 7 B + 
vill also be heard in public concert on Feb. 19 in the music room, on TI ¢ Z S Sola P F 
luring the second half of the seasor American Composer: Past, Present ar 1e-Str: Th inde 
The group includes Charles Jaffe and Future. In addition to this and ot € i 
Eudice Shapiro, violins, Virginia Ma sponsored events, there will be ever M , ae 
jewski, viola and Victor Gottlieb, ’cello ings devoted to manuscript music. The Mat 2 sohn Club will end it 

The Pro Arte Quartet of Brussels has music committee consists of Henrv S we yer ‘ 
eight of ten programs remaining in a Drinker, Susannah Dercum. Dr. Phili . - s 120) 
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PROSPECTS FOR NEw HAVANA SEASON 
BECOME INCREASINGLY OPTIMISTIC 


Philharmonic Society Plans 
Stravinsky Festival — Chorus 
Society of Havana Lists—In- 
teresting Series — Orchestr: 
de Camera and Pro Arte 
Forces Active 

By Nena BENITEZ 
A\VANA, Feb. 5.—The 
for our musical season far 


more optimistic than last year’s. The 
various musical organizations are pr¢ 


figuration by Strauss, Ravel’s Daphnis 
et Chloe, a Bach-Mahler suite and La 
Rebambaramba, Afro-Cuban Ballet 
composed by Amadeo Roldan, which 
will be staged late in the season. A 
Wagner opera in concert form will also 
be given this the Philhar- 
monic. 


season by 


Choral Society Active 


The Sociedad Coral de la 
planning a very interesting 
concerts. One of them devoted 
history polphony, from 


ros ‘cts 
ee | Habana is 


Series Oo! 
to the 


Gregorian 


are 


P - ot 
paring a number ot works new to out 


. . Chant to Gabrieli, another of Mozart's 
public besides the usual appearance ot ied Fold 
. ‘ : Wr operas ) selecter ane) rot « 
local and foreign soloists. The Pro OPetas, not yet select 4 
\ MPstnn’d Gon we scanned instrumental and choral works by Wil 
Hee ese e ee eee ew ee tiam ~Byrd, Henry Purcell and Bacl 
er at present, Mme. Laura Rayneri d will 1 , \t : ; ' ' 
\lonso. one of out fine St pianists, ha $s t} . eo ds A i e R 
a » Philharmonic Lambert’s 
amongst its artists Ignaz Friedman, reney See ' 4 . é 


Grande, will be 


pertormed 


pianist; Alexander and Clotilde Sak 

haroff, dancers; John Charles Thomas, [he same society will also present 
baritone, and Grete Stueckgold, so Pp sthumous composition of the Cuban 
prano. Pro Arte will also present a musician Guillermo M [Tomas and four 
comedy, La Muerte Alegre by their songs by Adolfo Salazar fot feminine 
own dramatic ensemble, a Feast of the voices, based on poems ol Spanisl 


Sixteent! 


Oueved 


Fifteenth and 
centuri Maria Munoz d 


is the founder and conducto1 


Guitar and Coppelia, interpreted by pu poets of the 


pils of their Ballet 
The Philharmonic Orchestra Society 
; 


S« ho« )] 


under the leadership of the young Cu Another organization doing excellent 
ban musician Amadeo Roldan plans to educational work in music is the Or 
offet a Stravinsky Festival wit! chestra da ( era whose leack 
L’Oiseau de Feu and Petrouchl Ardévol, came f Spair r c 
prim repre re Ni : 1 ' ved , ‘ 4 1 T 

of tl eason will be Death and College ry hest ¢ c 





(Continued fi had 102) eads I the Peace ( niere ‘ 
' ] 1 | 1; ] ¢ol! +} ; , 
° - . , 1 it na ca i I if Sta 
tering mass ot detail consisting i! 11 , “wt » 
. , Besiguee? er endship of ¢ H \1 r | 
Ot quotation rot what ¢ ( inn Ae 7 ‘ Add thi ome + deta 
; “er : : 
in public life have said of his subject t} ell] Wiican teal 
to Y) im ) iY The ho | wid } " 1 | 1 
rom time to tim emier of thi 
° ~ | 1 1 ‘ ) 1 
have bee n stronger! ine Infinit T T the ul iment al 
readable had these wniahc heen sai a thetwenn 1 leal 1 +h, 
drastically weeded out The Landat é itarisn rf 
hank tx mach titwner-walsted but. witt esult r t 
: : 1 1] 141 1 fhice nd | V1 lraw ; one 
all it maccuractle and all tt twat | : ; ‘ 
| | ’ | 1 SWIZerian y to emerge lue t 
when the author undertake to discu ' 1 > 41 , 
: bh] : ' TI reunited t s pian Bot ters ( it 
MUSIC, considera ly easier t rem n 4 atriotism that ha lwavs b 
bac Kgeround ot musical knowledge that ilmost a religious passion with him se 3 
he brings to his task is laid bar if vas with Chopin. and both likewise stre 
° 4 >4 ° 1 1 ’ 1 ’ ‘ 
the outset when in picturing the music the ideal devotion that existed between 
world of the late nineteenth centur ind | econd wife during the thirt 
he says: “The suns of Jenny Lind an their married lite 
Malibran, of Patti, Lucca, Sembrich «“ - eae 
, . a .. 3 Out of Tabloidia 
and the de Reszkes were rising or has 
: . . ~ aa 
risen high in the musical firmament Landau gives more intimate det 
“Began Late” as Pianist act, € ol ges rea ' 
, , . iron Ly | id He he irs he VILy ] tiie 
Bot iuthors§ trace Paderewsl are that Paderewski allegedly took 
from his birth in the Russian Pol hock of reddish-golden hair and of oth 
province Of Podolia in November, 186! characteristic features of his personal 
beough hie student dar s the WI é' Mesealt - 
through his student days at the Warsa\ pearance from the beginning of his carect 
Conservatory to his sojourn in Vienna a nd avers that while every deta f 
a pupil of Leschetizky, interrupted | da deep significance for the beaut 
year of teaching at the Strasbourg | 11 Helena Gorska after she became 
servatory, when the friendship of Hele ars fe ew things mattered more than } 
Modieska the creat ft iwedienne he LIT Lit whicl she w wd ermit one hit 
a vital influence in his life. At twenty herself to attend to. night and morning 
one he had become a _ widower when his “as though convinced that something of 
girl-wife died giving birth to the son wh his art would be lost if anyone else touched 
was to go through life a cripple. He was his hair.” But this, with ten lines more 
twenty-six when he definitely got down to of _ it, is an innocuous sop to the flapper 
the usiness of preparing for the career as compared with the cheap hysteria wit 
4 1 ’ 1 1 _*8 ° 
of a pianist, undeterred by Leschetizky’s which Mme. Paderewski's solicitude for 
insinuation that he was beginning late the highly strung pianist before a concert 
" vyinweina! 1 eit | = ° ’ “ec . « ‘ 
His g we Wwitigty Ue ed debut in Vienna is dramatized She felt that she must 
as assistant artist to Pauline T.ucca. hi fan the fire that was within him and tl 
wi , : 1 : . . r . 
ibsequent sensationa essi e must reflect his own fers Be 
nonct | s . san it A’ 4 1 ' " 
I aon and ey t New Yor t his appearance on the platforn erv< 
ears that { ( tf strenuot t tension reached its _ height ind Mme 
ead up to tl World War and his he Helena did not atte ’ 4 im him. but 
d remitt r rt -_= 1 “oe ’ 143 vor] ers P a ° 
{ 1 p { ‘ . 
rye er | ‘ rt state " excitement " a crt ‘ 
‘A 5 | + . ; 
\ v W ther A ether the artists embra 
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Founder and 


Quevedo, 
Conductor of the Choral Society of Havana 


Mufioz de 


irg ( ertos at succes 
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ce S \mongst the new works 
ed r the seasot il 1 ointroni 
strings by Sieg], Trapp’s Diver 
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eT t 
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{ Different Picture 
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tr 
ve é T 1 ] 
D> Mf ki’s descr 
. thie ‘ ‘ ¢ f the new 
) 1 | ered ¢ Gree S vn 
Par ‘ Alor ¢ .. ide af 
thy ( her vere 1 or 1 < rdherent 
eft were the bitterly hostile 
: 
i S et T yl hin 
\ 
wa , 
He ‘ led, hi 
H tHitnde was that of one 
ept halleng He began t 
j | that r hed 
etly t with a V reacne 
thy art ef rner thy r firm. 
S re t her was either 
i tt 1 t t ly the cl ir 
' ahyc ite T he | ‘ fe x 1S 
vas “ling After his grave bee a 
e beg to gather warmth and passion 
e $s audience on fron e climax 
to another. The Left was scornful no 
nger licals who had come to 
nfuse m sat forward on their chairs 
| rt. Pr | ; al 
ense and awed. When he finished speak- 
= enlalie eras enmmesed tan ae 
ga lig a answered m rade 
rewski! Paderewski!’ the chamber bel- 
weet Everv man was on his feet. Every 
; tn tas 
“When I Quit I Die 
T> ’ 
c 1aqerews i \ é 
t s s Ww sa g tu 
the he ‘ surr R on 
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continued, since Mme. Paderewski’s death, 
with Paderewski’s sister presiding as 
hostess. Mr. Landau, who irritatingly uses 
the past tense throughout as if Paderewski 
no longer belonged to the present, touches 
upon the pianist’s recent teaching of five 
young Polish pianists, and adds a series 
of newspaperish interviews that took place 
only a few months ago, in the course of 
which he elicited some of Paderewski’s 
views regarding latter-day composers and 
even some of the newer pianists. 


Prof. Phillips ends up with a chapter 
on the future as Paderewski sees it, and 
predicts that should the need for him in 


Poland become acute he will be ready for 


service there to the last—this man of 
seventy-four who, when asked if he in 
tends to retire, brushes his years lightly 
aside with the reply, “Quit? Stop? When 


I quit I die.” 


MONTREAL AND SUBURBS 
HEAR MANY RECITALISTS 


Szigeti and Bauer Appear on New 
Wednesday Series— New Art 
Association Formed 


MONTREAL, Feb. 5.—Joseph Sziget: 
ind Harold Bauer appeared here re 


cently under the auspices of the Wednes 


lav Nine-o-Clock Series, Mrs. A. M 
Russel manager. Etta Coles and 
Naomi Yanova were also heard in a 





Mrs. A. M. Russel, Manager of the Wednes- 


day Nine-o-Clock Series 


WO-] recital and a February con 
cert is to be given by the Hart House 
String Quartet and a recital in March 
by Maria Kurenko, Russian soprano. 

Other series under the same manage 
ment were given in Cornwall and King 
ston with recitals by Coles and Yanova: 
Mme Elizabeth Campbell, mezzo 
prano, and Kingston Maurice Onderet, 
Belgian violinist, figuring prominently 
Cornwall, a small city about seventy 
miles from Montreal, has grown both 
musically and artistically in the past few 
vears. An Art Association has 
formed by Mary Mack and a committee 
of people prominent in the city’s affair 
Che affliated with the National 
Gallery at Ottawa. 

Mary Munn, now under the concert 
management of Mrs. Russel has been 
particularly successful in recital work in 
London and Canada. 


two-piano 
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Salvatore de Stefano Gives Harp Recital 
in Elmira 
N. Y., Feb. 5 
harpist, gave a recital at the 
Park Church recently of works by Han 
del ’ Albeniz, Hassel 
mans and others. The artist met tech 
nical exigencies and interpretative de 
ands with equal facility 


I.LMIRA, Salvatore 


; 


de Stefano 


Debussy, Rame 1U1, 


































































176 MUSICAL AMERICA fer February 10, 1935 
Discs Provide World-Famous Music for Home Pertormance 


Sets and Single Records of Music of All Types Put Out 
by Prominent Companies — Stokowski Conduct 
Ninth Symphony with Philadelphia Orchestra—T he 
Menuhins Give Striking Rendition of Mozart § 

—T etrazzini and Caruso Re-Creations Prove Highls 
Important — Chamber Music, Piano and J 
Records Bring Eminent Artists in Well-K now 
iy orks 


R! PRESENTATIVE of much that is theme 











best in today’s recorded music is the nonotonous. It ts t rus £ 
new album in the Victor Musical Master of the clever, acid st cot 
piece Series that brings to the collector the chiet imterest 
Beethoven's Ninth Symphony, as conducted melodious 
by Leopold Stokowski, the participants in with repetiti I ’ 
his ensemble being the Philadelphia Or most Ip t tins ' 
chestra, the Philadelphia Orchestra Chorus rather | 
and, as members of the solo quartet, Agnes cism tor efte 
Davis, Ruth Carhart, Robert Betts and side is blanl I maT £ 
Eugene Loewenthal. The beauty of sound — be com! 
characteristic of this orchestra under this terpreces N 
conductor distinguishes each of the seven Rio Ouintet . £ 
teen sides of the nine double faced records, Cone on mt : 
the reverse of the ninth having been left works is recorded } red , ‘etc ama Mephzibah Menuhin, the Gifted Brother and Sister, Who Have Recorded 
blank. One wonders whether, with wiser the Pro Arte Strine Ouartet , the Mozart Sonata in A, No. 42 
planning, the eighteenth side might not tery { ff 
have been used in a better division of the Andante M ist s esD ' . np é 
music, so as to avoid not one but several ange 8 tes ; > : este Burg \ brilliantly played One ten-inch disc 
disturbing interruptions in the midst of No. 191 conden api Mr Sto- (Victor ; 
indivisible musical episodes. Other sym . , ‘ t t the eae GRAINGER Country Gardens Shepherd ‘ 
phonic recordings have done better by th nd the . ; cing : t n for the Phila- Hey The British Folk Music Settings 
listener in this respect But few have el P ae / Cine the A Sicie IS a played with gusto by the Minneapolis Sym 
boasted such richness and fidelity of tone tte os ; : f j t ulled Russiat phony under Eugene Ormand\ One ten 
is this Victor-Stokowski achievement. Only) ‘724. RA : , ! ationa mate rial, inch dis¢ ( Victor.) 
the drums in the Scherzo fall short of a b- <i Lik r played BrAHMs. Waltz in A Major, Arr. by D 
really faithful replica of what may be euntie ae or , Hochstein. SCHUBERT Hark! Hark! th 
heard in the concert room. so far as the Pre 7 ee c = n at Lark. Arr. by Spalding. Albert Spalding 
characteristic quality of the instruments is ae ; é I tz g Ss us al plays these two favorites His own at 
concerned “ : s planism, as rangement of the Schubert piece is charm 
Inevitably. the recording prompts the ag ’ : ErUs Cart’ “4 ata Ing One ten-inch dis ( Victor.) i 
Same issues concerning tempi and treat =" — : ; ws BS 3 — VERDI Caro Nom ROSSINI Una 
ment of dynamics that are raised by a pa _ i = * aes _— Voce poco Fa Recreations of records al 
Stokowski performance in the fles! Some “ a0 : ; : : ring. F21S ul made by Tetrazzini in her heyday. The 
of the toving with the woodwinds in the wri* ts r . i ipp} new orchestral accompaniment is conducted 
cosmic churning of the first movement a . by Lawrence Collingwood Both thes« . 
slackens the momentum of this gigat a : : . Man Rich pieces are treasures and it is to be hoped ) 
tic Allegro. In the Scherzo a counter pre Be - z th which he that more of the great coloratura’s record ‘on 
theme is lifted up until it overshadows the thicd + appearances ings will be put out Che accompaniment j 
at times, the “Horse and Rider” melody) the ype | c Metropoli SOCS askew in one place in the Verdi but is i 
But one must salute wholeheartedly tl ternic — t ( t tr voice ind ittherwise excellent One disc ( Victor. ) 
loveliness of the slow movement, and not a ‘ t tamiliat SCHUBERT. Der Erlkénig. Scnrt N 
with what conspicuous clarity the condu DM ' ‘ ' , era, Jocelyn Ich Grolle Nicht. Lotte Lehmann sings 
tor deals with the frequently obscured cd : 4 gs wit harm these two great songs with magnificent 
velopment section and the preparation fot : . _- Bs estral accompani irt, accompanied at the piano by Dr. F 
the rapturous coda. The choral singing and c “ a7 tei : tainly not the con Weissman, One ten-inch disc. (Columbia 
the work of the quartet, if not of the same : a oe . ; eagle ‘ i] arrangement,” MoszKowskKI Four Spanish Dances ar 
plane of distinction as the orchestra play Falco a ae » 2 . ro a ranged from the original piano version by 
ing, are nevertheless adequate and clearly Adeete is f commercial broad Philipp Scharwenka and played by th 
responsive to the conductor's firm and saitine ' A ; : — - 5S Stracg Vienna Symphony under Paul Kerby. Gay 
stimulating leadership breatt tal = eae tts * t composer's melodious music well played and well re- : 
: liance Mr. Bacl ‘ ' ar bre eae, OS EBt 8S She Ort orded. One ten-inch disc. (Columbia.) 
The Menuhins Play Mozart at well for the sanut want es patho a a Suttivan. Excerpts from H.M.S. Pin i 
Mozart playing of an order to be treas il blasting the trebi ; ae payed 03 om aeaee Chote of tm 
ured is that of Yehudi Menuhin and his Altogether a vet ie Pp ' —— eS B.B.C. Orchestra pgigenadl Percy Pitt \s ; 
sister, Hephzibath, in the Sonata in A vork which al Br ae pgs Night good ee eee ey lage 
Major, No. 42, listed in the Koechel cata- secure. Five discs . : the Satie of Rather too noisy in spots. One disc. (C : 
logue as 526 The genius of the young Master =) me sg ao by a : i . 
ors _ A v Musi THOM! Liebesgestandnis (Simple 
violinist is not permitted to blaze a lone Res - - . sai ienen' 2 ese tie Cam M 4 Mari! RR: | | , 
trail in this brilliant and lilting perform v ‘ ‘ ae dekard “he “ ‘ — oo Ngee dew 
ance of a work much loved by genera .. ae ay ee ' . , y ' bay? inary ear: caller with orchestra under f 
- -- ; aos isla er re thi les lars t 1 Marsha Ernst Hauke and wrings the last drop of 
tions of Sonata players. His sister shares Pepe a a , : = aim ter Oe pinsalbiids Titania, Waal Pin tence alas 
with him the élan and the conviction of piano literature to Cor in _ stra under Columbia. ) 
a [x riormance notable I r high spirits, vet ations in the literature T : " : reverse sick HAYDN Military Svmphon\ A good 
appealing in the questing, nostalgic slow -_- . = , aad Charl in non é a gt i P 
‘ g icted arles f not particularly exciting rendition of the 
movement If the melodies are not Mo- ne. n n s fi Men and Moun work by an unnamed orchestra under Hans 
zart’s finest, they are played in a manner variations aorcamw Gare : Satish LE itante Knappertsbusch. Four ten-inch discs. (Ce : 
to make them altogether typical in their ip-h dic Gun 1 ; ; ; Er, Brant at lumbia.) it 
effect. The Sonata dates from 1787, when Horowitz perfort : : - <er’s song ‘canes Die Mainacht SCHUBERT ’ 
Mozart was thirty one, and is regarded as Prelude. Re R, , , T — en this item Seligkeit and R ee i ioe Ria Ginster 
the peak of his Concertante style. (Victor head tee 4 ni: ; ; ; i t long past delivers all three songs with exquisite tone 
O ; vee a ; 
n’ Harn Re ; T , $ uns thetic musi and unusually fine interpretation Piano 
se Canzone This ' r 5 umn Dane: In the iccompaniments by Gerald Moore. One 
SHosTAKovICH. Symphony No. 1, O; Caruso recording: : a is feeling and lise (Victor 
10 Recorded by the Philadelphia Orches Y ent ; iD slabE \ HoONEGGER Pastorale d’Eté This, one 
tra under Stokowski, the chief work hb trical nd ad ted to 4 > 2 : Sailors’ Dance from of the Franco-Swiss modernist’s earlier 
this gifted young Russian that is known the greatest t t Rex Stok sk the Phila works, and still one of his best, despite its 
in this country loses some of its impres the Tost ° are t d to get this piece o1 derivative character, is well played by an 
siveness on further hearing. It seems bar l Hardelot < rus : recor $ ber summer neerts unnamed symphony rchestra under its 
ren, lacking in ideas and its effects are vell. despite his m ' 2 Hunegariat composer’s direction One dise (C 


somewhat forced The reiteration « re this land. One te . ~ ski's arrangement um, bia. ) 
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Sibelius and Corelli Works Are 
Given by Symphony—Schna- 
ble Is Soloist 

Str. Louis, Mo., Feb. 5.—The twelfth 
pair of symphony concerts on Jan. 25 
and 26 brought two first hearings, both 
of vital interest to a large audience 
\rtur Schnabel soloist. The 
program: 


was the 


Concerto Grosso, No. 8 in G Minor. . Corelli 
(Revised by René-Baton) 
(First time in St. Louis 
Concerto No. 5 in E Flat, Op. 73 
(Emperor. ) Beethoven 
Symphony No Sibelius 


5 in E Flat, Op. 82 


(First time in St. Louis) 
Che Corelli work received a most 
careful reading in the hands of M1: 
Golschmann. Messrs. Guidi, Steinde 


Druzinsky ac 
} 


Van den Bure and 
knowledged the applause with t 
ductor. Mr. Schnabel’s playing ot tl 
Emperor Concerto was a masterful pet 
formance. He brought forth a 
magnificent clarity, which coupled wit! 
made the 
remembered Hi 


1 COT 


tom 
exquisite phrasing perform 
ance one long to be 
declined to after being 
recalled many times. The Sibelius 
phony was enthusiastically received, dé 
spite the fact that the symphonic mus! 
of this great composer, outside of a few 
of his more popular works, is unknow1 
to local Golschman 
reached deep into the score and broug! 
forth many trom it 


Vive an encore 


Syn 


audiences Mr 


beauties 


First Chamber Music Concert 


Che newly formed St. Louis Chamb 
Musi held their firs 


society pi al 
on Jan. 20 at the Women’s Club. T! 


fe 


string quartet composed of Scy 
Guidi and Felix Slatkin, violins; Het 
bert Van det Bure, viola | Mart 


leicholz, 
ordinated performance of Beethover 
Quartet in C, Op 59. No. 3. and 

bert’s Quartet in A Minor, Op ' 
Guidi, Van den Burg 
joined by Corinne Frederi 


‘cello, gave 


Schu 


Messrs 
holz were 
at the 
tissement 

Che Civi Musi Le 
presented Lotte iL 


Municipal Oper 


piano in Tansman’s Suite D 


{_ ue ny, secretar\ 


mann, soprano, at the 


pa | 
House on Jan. 29. Mme. Lehmann w 
In fine voice, presenting a song progral 
of variety, including arias 

hauset and | ohengrit 9 


Gretchaninoff and Rach 


hanine 


Knglish, a group of Lieder by Schuman 


and a final group of songs by Sadero 
Cadman, and her expert accompanist 
Erno Balogh. 

lhe Symphony program of Januar) 


IS and 19 purely orchestral, as 


follows: 


Was 


Prelude to Lohengrin; Prelude and Lieb 


estod from Tristan und Isolde Wagner 

Chorale and Fugue Zemachsor 
First time in St. Louis 

Symphony No. 4 Brahms 

\gain Viadimir Golschmann prov: 
himself a master in program building 
as well as conducting, for the enti: 
program was presented with sucl g 
nificent musicianship and control as 
evoke profound enthusiasm fror 
very large audiences. In the two Wag 
ner numbers, it was apparent that the 
ewly augmented string sections 
been drilled to a fine point of perfec 
tion The Chorale and Fugue by 
Zemachson made a deep impression. The 
composer has true gift { 
and an uncanny use of contrapuntal 
device Ss to produce a work that will 
bear repetition many times and _ star 


the test of many hearings Mr. Golsc] 


, 1 ’ 
Brahn SS works 


mann is at his best in ' 
ind his reading ot the Fourth Syn 
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Chicago Opera Gives the 
Seville and 


Supplementary Courses at 
College of Music 
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NOVELTIES ENGAGE ST. LOUIS FORCES 


ony was tu S 
ind at all t S S c 
ot the imvolved cont ot 
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Uscat ( 1 1 presente 
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Dushkin 
Stravinsky Program in Minneapoiis 


Who Was Violin Soloist in a 


Samuel 


RECITALISTS WELCOMED 
ON INDIANAPOLIS LIST 


Levitzki, Feuermann and Cramer Are 
Heard—Schaefer Forces Give 
Third Concert 

Is Feb 5 Lhe In 
Maennerchot presented two 


January: Mischa Levitzki, pi 


inuel Feuermann, ‘cellist 

tion of Ravel’s Jeux 

Wl \N ibesque Val 

tzky played Bach, 

( Schumann, Brahm 

‘ tbert lhe attendance was 

y yplause demonstrated 
\l Levitzky 


t, kritz Kitzinger, 
mr (Opening 


he Brahms Sonata 


I d by Schubert’ 
1s | Maiort the 
yeram was arranged 

rl l Dve 1 il ~ 


| Te cobaldi 
Phi Epsilon pre 
pianist, in 


Hall before 


p Mr ( al recital 
rs and are anticipated 
t He was awarded 


playing of the 
Sonata, Opus 101; the Rond 
VOiseau d 
arrangement: the 


Schumann: the 


Chaconne by 


} d work os 4 hopin, 
\ledtne1 lhe pro 
ecital ure for t he 
Anniversary Honored 

niversaryv ot Bach, 
Symphony, Ferdinand 
> ctor evoted the first 
, the third in the 
n Jan. 25 in the 

r} of Bach it 

certo in A Minot 

\ Kullmet hi 
1) irranged tor 
Ferdinand David 
delssohn and the Prelud 

DM 1, orchestral at 

. \ he ( plaved it 
= 4 tring ( 

é - y ung 

1 I ly ap 

! 
ini conception 

Brahms Syn 
Ny t formed the second half of 

rat r,s 


TWIN CITIES HEAR 
RUSSIAN COMPOSER 


Stravinsky Appears with Dush- 
kin in Own Works—Tour 
for Orchestrz 
MINNEAPOLIS, Feb. 5.—The major 
event of the fortnight unquestionably 
has been the visit here of Igor Stravin 
sky who, with Samuel Dushkin, violin 
ist, offered a program devoted entirely 
to the Russian composer's works. 
Stravinsky proved an adept, serious 
and frequently brilliant exponen’ of his 
own compositions, while Dushkin was a 
collaboratot1 temperament and 
dexterity were peculiarly adaptable to 
the diftheult and unpredictable passages 
of Stravinsky's scores 
Chree-fourths of the program dated 
from periods outside that of the 
Diaghiletf ballets, and consequently was 
rather brittle, chill and restless in its 
impression on the audience, and at times 
almost aridly intellectual. On the other 
hand, the Suite so close 
an imitation of early classic style that 
could hardly Stravinsky 
composed it until the closing move 
ments, in heard the broken, 
peremptory phrase and intricate rhyth 
characteristic of the com 


W he SC 


Italienne was 


one believe 


which were 
mic pattern 
poser, 

Che program contained, in addition to 
the suite, a 


Divertimento, the Duo Con 


h trom Le Ro 


and th 


certant, two excerpt eac 


inol and L’Otseau de Feu 


Danse Russe from Petrouchka hese 
latter impressed most by their vitality 
and treshness, in high contrast to the 
rather calculated music that preceded 
them Half the thrill of this concert, 
needless to say, was visual—that of see 


ing the world figure and musical 
lutionist, Stravinsky 
Che Minneapoli 
tour, gave two 
certs which will keep its 
during the three 


revo 
Symphony, now on 
friday and Sunday con 
memory LPreen 
interlude of its 
he lriday program brought 
first Ruth Slenezynski, 
vho celebrated her tenth birthday by a 
like and fluent perform 
Mendelssohn G Minor Con 
technique Was a 


weeks’ 
ab cnc¢ 

us, for the time, 
very business 
ince ot the 


certo, Het match at 


ill times for the rather shallow gat 
rulity of the work, and gasps were 
audible when she began the Storm 
tude of Chopin as one of her encores 


Novel Hungarian Instrument 


he remainder of this program intro 


duced two novelties—Lucien Gailliet’s 
arrangement of the Bach Chorale Pre 
lude, Fervent Is My Longing, taste 
fully transcribed and interpreted, and 


Zador’s Hungarian Caprice for orches- 
tra and Tarogato, a 
cially written for 
exploit a 


whose 


composition spe- 
Ormandy to 
Hungarian instrument 
blend of English horn 
Fitch was the 
sprightly and colorfully or 
chestrated affair Che Brahms 
Symphony completed the bill. 
\ Bohemian 
New World 
tanas Moldau, Dvorak’ 
Mother Taught Me Humoreske, 
ind Weinberger’s polka and fugue from 
Schwanda, was offered as the last ‘pop” 
concert before the 
Carl Weinrich 
superb 


kugen 
native 
tone 1s a 
ind saxophone Ray solo 
ist In a 
Second 
progTam, conmiprising 


Dvorak’s Symphony, Sme 
Songs My 


and 


tour 
York 
recital at 

contained a 
helping of Bach, splendidly played. 
Kthel Hayden, soprano, delighted a 
Schubert club audience in St. Paul with 
i nicely balanced, intelligently sung list 
Joun K 


New organist, 
Westminster 


substantial 


wave al 


church which 


ot song 
4 


SHERMAN 
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Bevm Wawr Conservatory to Mark Bach 


inmnmiversary 


Striagart Quartet Plays at Philadelphia 
Settlement Music School 


for February 10, 1935 


In Schools and Studios 


La Forge Beraimen Studio Pupils Heard 
in Philadelphia 
l'rank La Forge and Ernesto Berume: 
sponsored a concert heard by a capacity 
audience on the evening of Jan. 28, in the 
\cademy of Music Foyer in Philadelphia. 
[he program was given by Mabel Miller 
Downs, soprano; Elizabeth Andres, con 
tralto; Santo DiPrimio, tenor, and Har 
rington van Hoesen, baritone, Mr. La 
lorge was at the piano for all the vocal 
numbers. Gerald Mirate, pupil of Ernesto 
Berumen, played two groups of piano solos 
The program opened with a duet from 
La Favorita sung by Miss Andres and Mr. 
van Hoesen. Miss Downs sang an aria 
from Louise and Mr. Mirate then played a 
xroup of piano works. Mr, DiPrimio sang 
an aria trom Tosca and the Trio from 
Faust followed, sung by Miss Downs and 
Messrs. DiPrimio and van Hoesen. Mr. 
van Hoesen then gave a group of songs 
he Wuartet Rigoletto was the: 
eard Miss Andres sang an aria tron 
het and Mr. Mirate played a se 
concluding 
the Sextet from Lucia di Lammermoor 1 
quartet was assisted by John 
baritone and [Ellsworth Bell, 
concert was one of the Clar] 
ert Series 


Irom 


number wa 


which the 
Lombardi, 
tenor Lhe 
sf { s rvatory ( One 


Students of A. Y. Cornell Active 
\. Y. Cornell are actively 


. ; 
Vlany pupils of 





engaged Joan Peebles, soloist of the East 

( piscopal Church, sang in a per 
Messiah recently with the 

\ society ; in two periori 

i Butterfl is Suzuki) 

t itre in Rochester, and 
sing performance { Martha 
renton 1 l¢ 1s and li tiie Sad n ope! 
the \ ise a Sa (Jpera ur < 


Hailes, soprano, and Ruth Mcll 
— tralt ‘ 1 performance ol 
’ City recently at Lander ( 
ege, G yvood, South Carolina. Paul 
\\ ira lere Pur ro, contralt 
ind George ( lon, baritone ing recent 
t ( rcl Christ tl Kar in Ne 
\ 
erna ) ra re 
WOR and will give i recital at Pri 
dence, R I. on Feb 15, ind a sé nd ré¢ 


al at Town Hall, New York, it \pril 
tteti, sopra sang 


Lammermoor in a Brooklyn per 


Liebling Pupils Widely Heard 
ils of Estelle Liebling are having a: 
ive season Anne 
was guest soloist on the Coca-( a pl 
im over the NBC network on Jan. 18 
Constance Carpenter, Fred Hoffman, Ralph 
Hunsecker, Gudrun Ekeland and Kathlk 


Jamison, sopran 


dwardes, are all appearing in the Shu 
ert show, Music Hath Charms France 
Sebel, soprano, sang the part of Hester 

a scene from the opera Hester Prvnn 
which was given at the Avery Memoria 
at Hartford, Conn., on De 15 Cane 
Read appeared as soloist on the R 

Castoria Hour on Dec. 30. Bartlett Sin 
Halene | ck, Martha Wilki 
i] recently appeared 


} 


revivals of The Student Prince and Bitt 


Mme. Helen Stanley Honored at Recep- 
tion by Ellmer Zoller 

\ reception in honor of Mme. Hele 

at the New York studi 


vas ‘ 
Kilmer Zoller on Jan. 19, when fou 
Mr Zoller irtist pupils wert earad 
Matilde \my ran gave Opanis L 
Puerto Rican songs in costume and Bert! 
[ inne Ooprano, sang SW Ys 
Sturme | at my] I ts were l 
é Mr. Zoller Harold Pat 
rit i New Jersey Atwater Kent awat 
\ I Sa y Negt pil tuals i 1 erat 
1S ( il He nr ! | s eT 
the Apollo Club Br <lyn, sang work 
indel, Schubert, Strauss d Cliés 


o 


gr 
High School in 
1] 


was guest 
Woman's Club in 
cember. She has been re-engaged for an 
other program in the spring. 


played 
Sarasate’s Habanera, and works by Mozart 
and Kreislk r, disclosing 


facility Rose 


National 
students in 


bert Sherwin, Henriette Bassi 


mitt 


Cuban government to promote her musical 
career and will return to that country this 
summer, 
for her tour 


Mr. Zoller will be accompanist 


Arthur Warwick Gives Recital 
Arthur Warwick, pianist, gave a pro 
am of works by Chopin at the Junior 
Mount Vernon on Jan 
, and is continuing his weekly recitals 


at the Horace Mann School. 


Miriam Conley, pupil of Mr. Warwick 
artist at the Westchester 
Mount Vernon in De 


Yascha Bron in Recital 
Edith Gaudenzi, New York vocal teach 


er, presented Yascha Bron in recital at her 
studio on the evening of Jan. 29. Mr. 
Bron recently completed a tour as soloist 


with Mme, Schumann-Heink. The violinist 
Schubert-Wilhelmj’s Ave Maria, 
1 a colorful tone of 
technique of exceptional 
Diamond provided excellent 


warmth and a 
| 


accompaniments » 


School for Musical 
Presents Six Students 
he National School IO! Musical Cul 
re, Hans Barth, director, presented six 
an afternoon of solo and two 


Culture 


piano music in the Barbizon-Plaza on the 
afternoon of Feb. 3 


Those taking part in 
luded Laura Lee Swanson, Jack Lynn, Al 
Rita Quinn 


nd Bithiah Berman 


Chicago Studios 


Chicago Musical College Activities 
Dorothy Crost and 
serenice Jacobson gave a two-piano recital 
vefore the empl Sisterhood of K 1. M. 
Temple on Jan. & 

Stanley Morner, tenor, 
Victor Chesnais, will be 


Symphony, 


( \GO, Keb 5 


artist pupil ot 
soloist with the 
Kugene Ormandy 
cting, on the Grunow Hour, Feb. 20. 
coloratura soprano, 
Mr. Chesnais’s studio, is here 
l a recital tour 


a ‘ Hougensen, 
upils of Rudolph Ganz, gave a two-piano 
Arts Club on Jan. 13. 
ippear before the Chi- 
in’s Musical Club on Feb. 7 
Sametini, violinist, gave a program 
their 


Ilotirav wll 
l y li 


oO! e Bohemians at meeting on 
Marjorie Gillam, soprano, and assistant 
to Nelli Gardini, sang at the Inaugural 
Ball of the Governor of lowa on Jan. 17. 
Ohlin, soprano, artist pupil of 
Graham Reed, was scheduled t appear as 
| Joliet Symphony, Ralph 
Cissne, conductor on Jan. 23 Ruth 
Walmsley Knoant, pupil of Mr. Gans, was 
of the soloists on the Chicago Artists 

tio! progra at Curtis Hall, 


Jan 15 


Pupils of Mary Peck Thomson Heard 
Over Wide Territory 
Maurince Parzvybok, 


\M iry 
it th 


contralto, pupil of 
Peck Thomson, sang in The Messiah 
e University of Michigan, and ap 
peared in Battle Creek and Waukegan in 
l nfred Stracke, bass 
is been engaged to sing the role of 
ely Xerxes by 
Handel in February it the University of 
Chicag Mildred Bolon sang the Witc! 

Hansel und Gretel with the Willard 
Rhodes Opera Company now on _ tour 
Marjorie Howard Morgan, soprano, is giv 
I { recitals teaturings 
ly in songs by Dr. Lehmer of the Univer 
songs of the Hebrides 


—~ 


Saeed 
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Dr. Heinrich Schenker 
VienNA, Feb. 1 Dr. Heinrich Schenker, 
D A n usicologist and teacher, died on lan 22, 
LTT Way n his sixty-eighth year He was born in 
Wisniowezvk, Galicia, and studied under 
Bruckner at the Vienna Conservatory. He 
ed as accompanist for the baritone 


Orchestral Concerts 


seeneeee MO en 


( nuca trow phage OU) 





plet without the acct Mpanying choreogra 


\f } } } e 
esschaert and for a number of years lec- deri : 
ri ; 1} , , phy which it obyiously must point up most 
“4 ured ot usical history at the Women’s : , 
, , ; ' effectively Lt Koussevitzky, however, 
{ \cademy hers He also taught theory : 


made the most of the striking dynamic pos 
sibilities and maintained the standard oi 
orchestral virtuosity which was the distinc 


nd piano and contributed to numerous mu 
\mong works he edited 
ot Johann Sebastian 








ere th ; ' > 
. : : ; 9 tive mark of the entire program. IR. 
ach, the piano concertos of Carl Philip " i 
manuel Bach and tl last five piano om a. 
oni Reet! ‘ ial lroscanini Conducts Pastoral Symphony 
. tas ¢ ret ve 
Before an unusually large audience 
; ; \rturo Toscanini conducted his second 
Richard Wetz Sunday afternoon concert of the season 
MANY, Fel 1.—Richard with the Philharmonic-Symphony on Feb 
Wetz, professor at the State Academy of 3. Beethoven's Pastoral Symphony tormed 


the principal item on a program that was 
ereeted with much enthusiasm. It was per 
formed with the immaculate sense of style 


Music in Weimar died on Jan. 16. Born at 
leiwitz in Silesia on Feb. 26, 1875, after 
study in Leipzig and Munich under Thuille, 


e served as opera conductor for two years and the profound perceptions that have 
nd in 19 assumed direction of th characterized Mr. ‘loscanini’s reading olf 
usikverein and Sineakademie in Erfurt this work 1n the past Particularly in evi 





cadence Wa the magnificent clarity of tech 


a ee 























wht at the Conservatory of Music : ; 
f ll to 1921 He had charge of th Adri taal nique displayed by the orchestral ensembk 
4 - Adriano Aris na onsummat st \ | 
nigade l ig from 1913 to 1915 a ani id the consummate = ter) Rac which 
; ax and _= sustained usical line were 
s present position since 191¢ ’ — 1 wa LLM 1h 
‘ se I ARO, IraALy, Feb. | Adriano Aria achieved 
(7. DE 4 * # wre ~ onal | . , eke : 1 
piamst, composer and conductor, and vice [he symphony was preceded by a 
director of the Liceo Musicale Rossini, died scintillating performance ot the overture to 
Olive Nevin White here on Jan 28. He made his home u Rossini’s L’ Italiana in Algeri, and followe 
“7 . . o > } ’ > 1 
Mikhail Ippolitoff-Ivanoff \ sLEY. MAs Feb. 5.—Olive Nevi Brooklyn, N. Y., for seventeen years and py the Bacchanale from the Paris version 
ae 1 } irne , lv in Q 30 ’ , ‘ 
Moscow el l Mikhail Mikha W hit wite f Wilham 1! White, and eturned to Italy in 1932 1 Waener’s Tannhauser and the Ride oi 
* “ee ‘ “— t I " ell ‘ concert soprano, the Valkyries from the same composer s 
Vile ip} li-ivVa t if Ab Vivilisn - Pro . “1 . | : Bee - 
composer of eminence ot t (zarist re- lon Jai , \driano Ariana was born in Rome, Sept W alkure The two latter works received 
. } 1 ’ > -- } 1 heilliant mroemeo 1 ' i O 
gime " People’s Artist E 4 Mrs. White was born in Sewickley, Pa., 25, 1877 He studied under Vitale at th brilliant, surging performances and brought 
present govet ent 28, ag vas usin of Ethelbert Nevin, the LLiceo Musicale in Pesaro and later with forth hearty applaust ¥ 
sole wre sel S syraduated from Wellesley Rendano and Mascagni. In 1905, he won a 
lunotitetl Bie ‘e ter il study in Pittsburgh and prize at the Roval Academy of Santa Mary Garden Talks on Debussy 
; _ Slaw . suite : f tour concert with Harold Cecilia in Rome with a symphony in tout Marv Garden, with Jean Dansereau at 
es \ programs entitled movements His debut 1 planist Was the plano, gave a lecture-recital on Claude 
Nov. | 185 st son Ol I turies of American Musi For ide in 1907 Debussy at the Plaza on the aiternoon of 
; nic emnloved , \N’ he t ; is tinge editor of the His American debut a nade as a lan. 20 before an audience that included 
; ¢ sopral S | ?. She married Mr. White anist in the Belasco Theatre, New York, 1 number of persons eminent in the musi 
einer 192 1 and one son sut n Nov. 14, 1911, and he later appeared il world Miss Garden sang six of the 
cixtes ‘ ‘ ( < ith the New York syn phony, the Phil omposer s songs, im ludine the air ol Lia 
' ce i irmonic and other major orchestras. | from L’Enfant Prodigue, the third of the 
wit ; RN R Li : 17, he inaugurated a seri ot Sunday \riettes, Green, Le Chevelure and Mando 
i. — fternoon ’ ts at the Stran ne. In her talk she gave a highly interest 
wee ( mal ' ' Ragna Lanne heatre, New Yorl Lhe previou eal iwccount of the composing and the first 
¥ ne eee ( era and concer it the request of the Francisca ther roduction of Pelléas et Melisande in 
¥ aire 1 ] : ] > ’ . . ‘ . ‘ 
; f ¢ - ‘ ; . singer er vec. 2 At the close St. Anthony ( irch, New York, he con which she created the role of Mélisande, 
ais ec C ; . , t rat reer e taught in Ne posed the oratorio, St. Francis of Ass She also spoke on various other works oi 
ni ‘ ‘ hen ea i lat t the ¢ is Musical Chis was given in Carnegie Hall, Oct. 2 Webussy Mr. Vansereau was heard in a 
rr 17 ely co rl g \ngel . LOT ind at the Metropolitan Oper umber of Debussy’s piano works N. 
hn 2 5 7 - ; t st thre veal House, April 15, 1917, both times under hi 
e made a close st f 1 ¢ musi : " , nt , , ¥ ; 
. t aike hed ‘ ' me in Osle ator During the season, 1928-1929, hi Dramatic Schools Give Fourth Matinee 
Pee. = - ip ducted the Philharmonic-Sympho (he American Academy ot Uramatic 
rs mig 4 i Mi E horu In 1913, he established his ow \rts and the Empire Theatre Dramatic 
| r _ ‘e Esty , , , 1.1 , O , \ , ' ; 
2 ice Est} ool in Brookly e season, 19] hool gave their fourth matinee perform 
_ hice ty, Americat e a seri tec ano recital ince in the Empire Theatre on the after 
1870 it rano who had mad three of Chopin n c, three Schuman noon of Jan. 25 the first acts of Clem 
tps eaten ee <> ne : ngland, died at Farnham, Sur three Beethoven, one Bach, one Brahn ence Dan’s A _ Bill of DUivorcement and 
or Nari t tthe Mos I ster Mme. Esty, who in private e Debussy and three of modern mu Sidney Howard The Late Christopher 
\ ervatol LO77 juctor OF t st I f Alec Mars baritone Brooklyn, N. \ Bean were admirably presented by the 
(J)per t | i SUCK < t vel] M iss i! 1864 and \fter is return t Bro lw ‘ vas co tudents 
oa is ress il debut Belfast, [re ad vit the Conset tory at Be gila 
nd tor five years : ctor of t in t ! nineties. She is said t | later with the Liceo at Pesaro. He i Final Concert Given at Metropolitan 
M < ( ral S et < wie . +} fret nolisl ) 1} iat mT wall on sacetl » 
: rst English pr rvived Db e and one da ter Museum of Art 
Bes Li \ S 1 oOKetches < M inchester : c 
' : ——— oa he last of the January series of tree 
ad compos ‘ peras, NKuth, give ; t 
liflis in 1887; Asy Moscow, 1900 Mason Slade y nphony pr sggeen at the cr 
i<e » r e , useum Of Art was given on the evening 
re e! so ¢ scOW Luise Reuther ( aco, Feb. 5.—Mason Slade, organist ’ 4 ' 
. _—s | l1 ’ 1 > ’ ft Jar 6, Davi Viannes conducti ra pro 
l e Cor it er< vy 1! ind choirmaster at St. Peter’s [-piscopal , , ; 
: ; oe . er Tn ae ; rat that uded Goldmark’s Rusti 
wing ist Czar .icholas \ova Sax immer Church, died sudde1 n lan. 14 He tar . 
‘ seo ' ) Weddi Symphony; shorter works by 
w S , cé : , the ein ’ < ' 4 er r ere t lan l "mY ' . hi 1 +} } nal ' te ‘ 
| Wa I) i ‘ - irvived Dy nis tht cl I 1 ‘ft ( | 1 | \ t ‘ 
: : ' : , nae rlinka and Moz: cerpts trom 
; \ ks } met ' } Gos ’ + recnlt f accidental gas poisoning. ay Moines, lowa Le ie ; ; i all at. Ga rpt To! 
* : - egy at : ( irpentie Impressions of Italy and 
. 1h Vs eT €12 ] veal hie Vas a m A A 
¢ “See ’ , ' , / Q72 valtzes from Tchaikovsky's opera, Eugene 
He als S 5 resde pera from 1873 j F 
fi bea 2 ‘ : ti Angelina Marsh Curtis Onegit Che four concerts were provided 
s, chamber mus ruses, orchestra SY4, al vas ns e e.¢6 ( ; 
' ica ste Hees | ; Pg =o ones rece . thet anata S Louris, Feb. 5.—Angelina Mars! the Davison fund, established by Joh 
‘ ny l i ips ‘ : : » | fell _ 
< re S < rc e ( Curtis, rganist, teacher! and coacn, di ». Rockett Her, It 
oe . Dec. 31 Mrs. Curtis was born in ( 
I c 2 ’ . . ‘ ° as 
g Wiceee ei se on und studied for six vears in Parsi Women’s Philharmonic Society Gives 
S ide, dealing with Isaak Cherkassky , , 
Daw PAE CET tea _ H. W. | Musicale 
I SSkvV, tather ot Shura Cher ’ |} | 
ral Pruss ’ 7s 3 Phe Women Philharmoni society 
\ or ert pianist, died suddenly of a M Leila H lent 
‘ ‘ . . mie earn nnes nresy 1) 
} rt attack at his home on Jan. 24. Bx Mrs. Seville de Manigold Paulus : cus 5tCe wen mn 
> pI ser luring _ : ming t shite ETF in 1922. } Pesan Reh § Mi Sowill, eal ~ an alternoot mu: cale a Stemway 
b ( tr ‘ re ¢ R red bh : H l Feb ) | i Ray contralt 
r te rotessor in i charter 1 ‘ { . : wr 
t Soviet gove ( to t Bach, Massenet, Burleig 
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Klemperer Leads Philadelphia 
Forces in Hindemith Novelty 


Mathis der Maler Is Introduced 
—Brahms’s Fourth Symphony 
Receives Lucid Reading— 
Bruckner and Mahler Figure 
on Second Brace of Programs 
—Other Orchestras Active 
PHILADELPHIA, Feb. 5.—Otto Klem 

perer introduced a Hindemith novelty 

at his Philadelphia Orchesta concerts 
on Jan. 18-19-22, his full list being: 


Suite in D..... P . Bach 
Symphony, Mathis der Maler Hindemith 
Symphony No. 4 Brahms 


Despite the classification, the Hinde- 
mith work is tar trom symphonic either 
in spirit or torm. It is a sort of orches 
tral integration or synthesis of three in 
strumental sections of the composer's 
opera, Matthew the Painter, on a large 
scale and with a certain unity of mood 
and impression, almost uncanny in its 
triumphant use of the resources of mod 
ern harmonization and of the instru 
ments’ of the orchestra. The three sec- 
tions are, Angelic Concert, Entombment 
and Temptations of St. Anthony; all 
inspired by a triptych now in the Cathe 
dral at Colm, Alsace, by the noted six 
teenth century Rhenish painter, Mathis 
Gruenewald. Newness and strangeness 
of idiom militated against acceptance, 
though Mr. Klemperer and the orches 
tra gave it a meticulous performance. 

The outstanding event ot the program 
was the lucid and moving reading of the 
Brahms. The Bach seemed curiously 
flat, doubtless due to the odd assort 
ment of instruments, two oboes and 
three trumpets predominating over re 
duced strings. 

Programmatic items of novel cast 
made up Mr. Klemperer’s schedule for 
Jan. 25-26, with Karin Branzell as solo 


ist: 
Overture, Iphegenie in Aulis Gluck 
Kindertotenlieder Mahler 


Mme. Branzel! 
Symphony No. 5 in B Flat 


The Bruckner, unheard here for near 
ly thirty years, was a protracted affair, 
longer than the famed Schubert “sym 
phony of divine length,” but minus its 
glories of melody and emotion. A con 


Bruckner 


STRAVINSKY IN TOLEDO 


Pianist-Composer with Dushkin in Re- 
cital at Art Museum 

ToLepo, Feb. 5.—Igor Stravinsky, 
pianist; Samuel Dushkin, violinist, and 
the Paris Instrumental Quintet gave a 
recital at the Toledo Museum of Art on 
Jan. 23. Mr. Stravinsky with Mr 
Dushkin played the former’s Diverti 
mento, Inspiré par la Muse de Tchai 
kovsky; Airs from the opera Rossignol, 
the Berceuse and Scherzo from The 
Firebird, and the Danse Russe from 
Petrouchka. Both artists were heartily 
applauded for their virtuosity. 

The Paris Instrumental Quintet, 
René LeRoy, flutist; René Bas, violin 
ist; Pierre Jamet, harpist; Pierre Grout, 
viola, and Roger Boulme, ’cellist, played 
on the same program, performing Cou 
perin’s Concerts Royaux, a Mozart 
Quartet and the first performance in 
this country of Jongen’s Concert 4 
Cinque. 

A free concert was to have been given 
in the Art Museum on Jan. 27 by Ma 
rana Baker, pianist; Knox Dunlop, bari 
tone; and Ethel Kimbell Arndt. accom 
panist. 


H. M. C. 


trapuntal masterpiece, the Bruckner has 
a minimum of inner inspiration to give 
afflatus to its vast musical erudition 
But the Mahler songs, set to words ot 
Frederich Rueckert (both poet and com 
poser commemorating the deaths of their 
children at an early age), had depth ot 
feeling. The five songs, conceived by 
the composer as a unit were given in 
that manner, Mme. Branzell voicing 
them with poignant lyricism and the 
orchestra presenting the complicated 
accompaniments effectively. The char 
acteristic Gluckian combination of 
strength and grace was well brought 
out in the overtures, 

The Italo-American Philharmonic, 
Guglielmo Sabatini, conductor, opened 
its fifth season on Jan. 20 in the ball 
room of the Stephen Girard Hotel play 
ing the following works: Overture to 
La Clemenza di Tito by Mozart, So- 
nata by Corelli-Sabatini, Beethoven's 
C Major symphony, Spendiaroff’s Cri 
mean Sketches, Wagner’s Siegfried 
Idyll and Dances from The Bartered 
Bride by Smetana. 

In accordance with his custom Mr. 
Sabatini pave a couple of novelties, both 
worthwhile. His transcription of the 
Corelli, originally for violin, was ex 
cellently made. The Russian item, by 
a contemporary composer, based in folk 
and dance, was analagous to, but not 
imitative of the Caucasian Sketches ot 
[ ppolitoff-lvanoft. 

The Bach and Handel anniversaries 
provided memorial fare for the second 
concert of the Philadelphia Chamber 
String Simfonietta, on Jan. 30 in the 
Bellevue ballroom Fabien Sevitzky 
offered: 

Overture, Agrippina 

Concerto Grosso for oboe and strings 

Marcel Tabuteau 
Aria, Revenge, Timotheus Cries 
Benjamin de Loache, Baritone 
Aria in D 
Prekude to Secular Cantata, No. 209, for flute 
and strings 
William M. Kincaid 


Suite in B Minor, for flute and strings Bach 
Mr. Kincaid 


Handel 


Chroughout the 
playing was divulged, the strings attain 
playit livulged, tl t tt 
ing unusual sonorities and the soloists 
exceptional. Mr. de 


program exquisite 


being Loache 


CONSERVATORY ACTIVE 

New England School Announces List 
of Chamber Music Concerts 

Boston, Feb. 5—The New England 
Conservatory of Music has announced 
that again, as in several seasons past, a 
series of chamber music concerts will 
be given this winter by members of the 
faculty, assisted by advanced and grad 
1ate students, in George W. Brown 
Hall. The first of these concerts will 
take place on Jan. iD. 

he initial public concert of the Bos 
ton String Quartet (founded by the 
New England Conservatory of Music) 
will be given in Jordan Hall on Jan 
23. The members are of the Conserva 
tory faculty. It will offer at its first 
concert, through the courtesy of Eliza 
beth Sprague Coolidge, the first Boston 
performance of John Alden Carpenter’s 
Quintet for pianoforte and strings, hav 
ing in this the assistance of Jesus Maria 
Sanroma, pianist. Also on the program 
will be Hindemith’s Quartet, Op. 22 
and Brahms’s Quartet in A Minor 

New members of the board of trustees 
of the New England Conservatory are 
William T. 
Ralph | 
Warren. 


\ldrich, George R. Brown, 
Flanders and Edward R. 





MUSICAL AMERICA 


for February 10, 1935 





ye 
Bs 


Oito Klemperer, Guest Conductor of the 
Philadelphia Orchestra 


brought drama and pellucid diction to 
his aria, which formed a welcome vari 
ation in the program. Following his 
quest for novelty Mr. Sevitzky found 
an admirable one in the first Philadel- 
phia performance of the Agrippina 
overture, \n irresistible demand for 
more, brought the Giant Fugue of Bach, 
and it had to be played as a re-encore 
before the reluctant audience would quit 
the hall. 
W. R. Murpeny 





Philadelphia 
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new conductor, Sherwood Johnson, on 
March 1] at the \cademy oi Music \ 
miscellaneous progran Ol glees, part 
songs and choruses will be sung, and 
the soloists will be Dr. Warren P. Lev 
ers, baritone, and James K. Bostwick 
ind Elspeth Leonard, duo-pianists 


Orpheus Club Lists Concert 


The Orpheus Club, of which Alberto 
Bimbont musical director, will give 
its second subscription concert of the 
season on Feb. 20 in the Academy ot 
Music. Mr. Bimboni has planned sev 
eral novelties, including White and Red, 
a Shakespearean song, sung a cappella, 
by Ruggiero Vene, one of the best pu 
pils of Respighi; and Franz Bornschein’s 
Oh, Light, Gracious Glow, a transcrip 
tion of the Huldigungsmarsch from 
Sigurd Jorsalfar, and a group of spit 
ituals collected and arranged by M. 
Bartholomew, Old English and Old 
Dutch folksongs will open the program, 
which will conclude with the finale from 
Che Gondoliers. 

The Fortnightly Club, Henry Gordon 
Thunder, conductor, a notable male 
Chorus, will be heard in characteristic 
works at its public concert on May 2 
in the \cademy ot Music Che ne wly 
formed University Glee Club will give 
a second concert in the early spring, 
singing typical works of its class. It 
is composed of glee club alumni of vari 
ous colleges and the conductor is D1 
H. Alexander Matthews. 

The Men’s Glee Club, the Women’s 
Glee Club and the University Choral 
society ot the University of Pennsy! 
vania will be heard on the campus as 
well as in out-of-town engagements 
Harl McDonald is the conductor. An 
important undertaking of the Choral 
Society will be the first American pet 
formance of a beautiful Missa Pro De 


functis, an anonymous composition of the 


seventeenth century found in the library 


of the Montserrat Monastery in Cata- 
lonia by Dr. Jean Beck, noted music- 
ologist of the University faculty, ot 
which Mr. McDonald has made adjust 
ments for modern performance. This 
will be given late in April. The Society 
will be heard in Three Centuries ot 
Liturgical Music, in early April. 

The very successful All-star Concert 
series, Emma Feldman, local manager, 
has one more feature, the only appear- 
ance here this season of Vladimir Horo 
witz, on March 11 in the Academy. On 
several notably the Pons, 
Menuhin and Tibbett engagements, sev- 
eral hundred seats on the stage were 
required. 

Frances McCollin is continuing her 
series of Philadelphia Orchestra talks, 
preluding the concerts and operas with 
analysis and musical illustration. Agnes 
Clune Quinlan is offering a similar ser- 
ies, based on the Orchestra’s programs. 

Among other organizations of whom 
spring programs may be expected are 
the Polyphonic Choir, Bernard Mausert, 
conductor; the Brahms Chorus, N. 
Lindsay Norden, conductor, the Can 
zonetta Chorus, Philip Warren Cook, 
conductor, and the Penn. A. C. Glee 
Club, J. Marvin Hanna, conductor. 


occasions, 


Orpheus Club Gives Concert at Phoenix 

PHOENIX, Ariz., Feb, 5.—The Or- 
pheus Club gave its first concert of the 
season in the High School Auditorium 
on Jan. 15, under the leadership of Ray- 
mond F. Marquis. The guest artist of 
the evening was Marie Zendt, who sang 
recently in a performance of The Mes- 
siah at Tucson. The Phoenix Sym- 


phony, Harry Marquis, conductor, was 
to have given its first concert ot the 
season shortly following this event. 


Karly in April the ladies chorus of th: 
Musicians’ Club will give its first con 
cert under the direction of Montague 


Machell 


Cornell College, Ia., Plans Music 
Festival 

Mount VERNON, IaA., Feb. 5.—The 
thirty-seventh annual May Music Fes 
tival at Cornell college will be held on 
May 9, 10 and 11. The Cornell Oratur. 
society will present two Bach cantatas, 
ssisted by three soloists and the Cornell 
Symphony. 

Nino Martini, of the Metropolitan 
Opera, will give a concert on May 10. 
Che Chicago Symphony under Dr. 
krederick Stock, will give two concerts 
on May 11, the closing day of the Fes- 
tival. In one of these programs John 
Erskine will appear as piano soloist in 
a concerto. 

Mr. and Mrs. Felix Salmond Entertain 
for Ruth Draper 

In honor of Ruth Draper, Felix Sal 
mond and Mrs. Salmond entertained at 
their home on the evening of Feb. 1. 
Following a buffet supper, an informal 
program was played for the guests, who 
included many distinguished musicians, 
fellow artists of the host and music 
lovers. Brahms’s Trio in C was played 
by Lea Luboshutz, Frank Sheridan and 
Mrs. Salmond, Beethoven’s Trio, Op 
ll by Mme. Luboshutz, Mr. Salmond 
and Nadia Reisenberg Mr. Salmond 
collaborated with Mme. Reisenberg in 
Saint-Saéns’s Sonata in C Minor. As 
a fitting close to the evening, Miss 
Draper gave several of her admired 
sketches to the delight of the guests. 


Ninon Vallin, soprano, sang a group ot 
fitteenth century Spanish 
songs and an aria from Carmen at a tea 
ind Ambassador 

Bagby 


lrench 


SOnLS, 


musicale given at the 


Hotel, on Jan. £3, by Ceorge | 



















